
























ceaager me 





Published Weekly at 154 West 46th Street, New York 36, N. Y.,by Variety, Inc.. 
Entered as second-class matter December 22 





Vol. 206 No. 5 


» 1905, at the 


Annual subscription, $10. Single ies, 25 cents. 
Post Office at New York, N. Y., under the act ot Basch 879 


COPYRIGHT, 1957. BY VARIETY. INC. ALL RIGHTS RESERVED 


3, 1879. 





NEW YORK, WEDNESDAY, APRIL 3, 1957 


PRICE 25 CENTS 








Fairy Tales Enchant TV Networks; 
27 Specs Set; Shirley Temple's Deal 


Fairy tales are exerting an in-+- 


creasing fascination over television 
networks, execs and talent. So 
much so that Shirley Temple, for 
one, has been wooed out of retire- 
ment to host-narrate a series of 20 
one-hour fairy tales for Henry 
Jaffe, who initiates his solo pro- 
duction venture with the new 
series. 

Aliso so much so that Saul Jaffe, 
his brother and former partner in 
Jaffe & Jaffe and in Showcase Pro- 
ductions, is doing two fairy stories 
as his first-entry on his own. And 
so much so that NBC-TV, besides 
listing Fred Coe for his return to 
the television wars with five fairy 
tale spectaculars for next season, 
has firmed up Saul Jaffe’s two en- 
tries, one of them as a Christmas 
night show. 

Under Miss Temple’s deal with 
Henry Jaffe, she’ll host and nar- 
rate each show and will also star 
in the premiere layout, currently 
in the script stage. Jaffe doesn’t 
have a network commitment yet, 
but is showing the package to 
agencies and sponsors as well as 
webs. 

Saul Jaffe’s two fairy tale ven- 
tures will be “Hans Brinker,” 
which he’s already cast as an ice- 
spec with Dick Button, Barbara 
Ann Scott and Tab Hunter (who 
skates very well, even did an ice 
stint on the Perry Como show this 
season), That’s.the Christmas en- 

(Continued on page 94) 


CBS-TY Claims Over 
100,000,000 Viewers 
For R&H ‘Cinderella’ 


An alltime high audience of “over 
100,000,000 viewers” (actually, 
an estimated °107,000,000) is being 
claimed by CBS-TV for Sunday 
night’s (31) telecast of Rodgers & 





Hammerstein's “Cinderella.” The 
‘igure is based on Trendex ratings 
and audience composition informa- 


LloOn 


, projected to a Nielsen total 


f audience level. 
l€ 90-minute musical scored a| 


> average Trendex rating; this 
an average rating reflecting the 
audience at any one minute of the 
Program. To arrive at a “total 
audience’”—the audience tuned into 
the show at least once during the 
90 minutes—CBS is projecting this 
rendex to a Nielsen total audi- 
ence rating of 61.5, basing the pro- 
Jection on the Trendex-Nielsen 
differences which have occurred 
im the past on similar shows like 

Peter Pan” and “Jack & the 
eanstalk.” 

A 61.5 rating translates into ap- 
proximately 24,200,000 television 
Stale Trendex also took a spe- 
wim Audience composition survey 
n “Cinderella” and came up with 
l¢ fact that the average number 
time eee per home was an all- 
aie high of 4.43. This, multi- 
Pied by the number of homes, 


(Continued on page 94) 
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U. S. Enlists Van Doren 
For Bond Drive Pitch 


Washington, April 2. 
A new type tv star will meet a 
new type fan club next Wednesday 


YANKS LOVE “EM 
IF THEY KNOW ‘EM 


By FRED HIFT 


Foreign film stars, most of 
whom are barely known among the 
American mass audience, are due 
for more of a buildup in the 
months to come. They are prob- 





(10). Charles Van Doren, the for- 
mer egghead champ of NBC’s “21,” 
will be guest speaker at a luncheon | 
of the exclusive’ “Little Cabinet 
Wives Club.” Latter consists of | 
fraus of the President’s sub-cabi- 
net. 

While he is here, Van Doren will 
be guest of honor at a late after- 
noon reception hosted by Savings 
Division of U. S. Treasury. He 
will be enlisted as a bond volun- 
teer, endorsing the government’s 
savings plan in a statement that | 
will be exploited nationwide with 
a pitch of, “He knows the answers 
to the bond question.” 


Equity Pushing 





ably also due for some “educa- 
tion” in American values and 
pressagentry. 


Move is part of the slow realiza- 
tion overseas that the States are 
as star-conscious as ever, that the 
public appears receptive to new 
faces, hence to new stars, and that 
it’s difficult to “sell” films in 
America with no marquee names. 

The French are starting the ball 
rolling this week with the arrival 
in Gotham tomorrow (Thurs.) of a 


Philipe. Contingent has been lined 
up for a heavy sked of interviews 
and video appearances by the 
French Film Office and later will 
go on to San Francisco to attend 





Theatre Cleanup 


A cleanup of backstage condi- 
tions on Broadway and the road is 
expected to be a major Actors 
Equity demand in its upcoming 


the French Film Week there. 

On the British end, Kenneth 
More, star of J. Arthur Rank’s 
“Reach For the Sky,” is currently 
in New York and is being given the 
publicity treatment via the new 
Rank Film Distributors of. Amer- 





negotiations with the League of 
Yr. Y. Theatres. It’s figured the 
will threaten to forbid its 


theatres unless unsatisfactory con- 
ditions are rectified. 

Meanwhile, Equity has sent let- 
ters of complaint to the N. Y. City 
health and building departments 
regarding conditions in eight Shu- 
bert-owned Broadway houses. The 
action was taken by the union after 
the Shuberts had failed to make 
promised renovations or sanitary 
improvements in the _ various 


ica. The Rank unit promises 
many more British stars in the 
future and plans to tour them as 
part gf a concerted effort to 


(Continued on page 94) 





Non-Vegas Cafes 
Gotta Break 206 





houses. The situation is regarded 
by the union as okay in all other 
Broadway theatres. 
A building department report to 
(Continued on page 95) 


Central Park Musicals 
Opposed By Terrell As 
An ‘Autocratic Giveaway’ 


A legal hitch is developing in 
the plans to present a series of 
legituners in New York’s Central 
Park this summer. A move is be- 
ing made by tent producer St. 
John Terrell. to restrain Park 
Commissioner Robert Moses. from 
going through with the deal. A 
wire to that effect was sent yester- 
day (Tues.) to Mayor Robert F. 
Wagner. 

Terrell is protesting the leasing 
of the Park’s Wollman Skating 
Rink to Michael P. Grace ands 
Chris F. Anderson on the grounds 


Brake for Names 


The $20,000 ceiling for acts in 
spots outside of Las Vegas is being 
| cracked with increasing regularity. 
(There had been a period during 
World War II when several turns, 
notably Maurice Chevalier and 
Danny Kaye, got more than that 
amount in Florida, but since that 
time, Vegas has been the only spot 
in the country paying that kind of 
coin. 


Acts that have already broken 
the $20,000 barrier include Liber- 
ace, Harry Belafonte, Eddie Fisher 
and Jerry Lewis. Frank Sinatra 
has been getting these offers also. 
Other names are expected to enter 
this group in short order now that 
the path has been cleared. 

The 20G limit has been in the 
guarantee department and not as 
a result of pereentage arrange- 
ments. Some cafes have the po- 
tential of paying out more than 
$20,000 weekly, but deals have 
been made that that kind of coin 





that the park “is public property 
and that he (Moses) can't do with 
(Continued on page 94) | 


shall come as a result of cover 
( Continued on page 84) 


FOREIGN STARS INVADE’ U.S. 





group of French stars including 
Micheline Presle, Jean Marais, | 
Francoise Arnoul and Gerard 


Strawhats Due for 


Upbeat Season, 


of New Tuners 





Too Tough for Sheldon 
Keeping Up With Himself 


Hollywood, April 2. 

Where to go in April? That’s 
the problem facing Sidney Sheldon. 
| “Buster Keaton,” which he di- 
rected, co-produced and co-script- 
|ed at Paramount. will be opening 
next month. On April 27, his play 
|“*Always in Love” will open in 
Vienna. At the same time, re- 
| hearsals start in New York on his 
'revised version of “The Merry 
| Widow” with the Kiepuras set 
| for a mid-May opening at the New 
| York City Center. And pre-produc- 
|tion work gets started on his pro- 
| duction “Zone of Terror,’ slated to 
go before the cameras in Germany 
in August. 








Dalton Trumbo 


| 
| 
| 


| Gags ‘Rich’ Tale 


| Hollywood, April 2. 

| Dalton Trumbo today facetiously 
denied he was “Robert Rich,” 
mysterious winner of an Oscar for 
Best Original Story. Claiming to 


have answer, Trumbo_ declared 
“Rich” is Mike Wilson. He knew 
he wasn’t going to get chance al 
Oscar for “Friendly Persuasion”’- 

|which would have. won hands 
down—so he wrote “The Brave 


One” “to have something to show 
|for his year’s work.” 

Pressed for definite answer 
whether he -had written story, 
|Trumbo replied, “I have been ac- 
cused of writing so many pictures 
I long ago adopted the policy: If 
the picture’s any good, I simply say 
I cannot confirm, nor will I deny 
authorship. That way I can stand 
a little credit for every good pic- 
ture, and never get blamed for 
any of the turkeys.” 

“The Brave One” impressed him 
very much. Wisecracked Trumbo 
“It has no murder, no dope addic 

(Continued on page 87) 


93 Film Houses Going 
Up in Tokyo With Big 


Transit Firms Financing 


Tokyo, April 2. 
In an emergency meeting, the 
Tokyo Metropolitan Exhibitors As- 
sociation (Tokoren) decided to ask 
two railroad companies, Tokyu and 
Keio, to halt plans for new theatre 
construction. 





guard normalcy” in industry. At 
present, 93 theatres are either 
planned or under construction in 
metropolitan Tokyo with the two 





as “conspicuous,” with advantages 
of property ownership and trans- 
port being noted, 


With Strong List 


RR companies the leading builders. |the measure’s adherents. 
Their advantage was described | Promoters are lucky if they break 


By JESSE GROSS 
| 


| A busy summer is in prospect 
‘for stock this year. The bullish 
omens stem principally from the 
|auantity and quality of new mu- 
sical releases. Breaking into the 
tuner lineup are five recent Broad- 
‘way clicks and a revue combining 
material from a past New York 
hit and flop. 


The new straight play releases 
also include the usual flock of 
prior Broadway winners. A sub- 


stantial batch of fresh song-and- 
dance product, however, is rare 
since there are fewer original 
Broadway entries in this category. 

Generally regarded as the hot- 
test of the new musical availabili- 
ties is “Pajama Game,” while 
dther first-timers are “Boy Friend,” 


“Can - Can,” “Silk Stockings,” 
i““Fanny,” on a limited basis, and 
“New Faces,” utilizing material 


from “New Faces of 1952” (a hit) 
and “New Faces of 1956” (a flop). 


Packages of “Pajama,” “Boy 
Friend,’ “Silk” and “Faces” are 
scheduled. Stanley Prager, John 


Allen and Mary Stanton have the 
exclusive packaging rights to “Pa- 
jama.” Prager and Miss Stanton 
appeared in the original Broadway 
production of the musical. 

“Faces” is slated for separate 
packaging by Howard Hoyt and the 
Lennv-Debin agency The latter 
office is also working on a “Boy 
Friend” production, which, with 
“Faces,” will be for tents only. 

It’s understood that Gus Schir- 
mer Jr. is contemplating packages 
of “Boy Friend” and “Silk.” Also 
skedded for packaging are the 

(Continued on page 94) 


Now It’s Out In the Open: 
Wrestlers Are Entertainers 


And Not Rated Athletes 


Minneapolis, April 2. 
the 


wn l 





for 
Club, 
weekly programs in the Auditorium 
here to big crowds, attorney S. G, 
Smilow told the Minnesota Senate’s 
| civil administration committee that 
|wrestlers are “entertainers” and 
not athletes. 


Smilow was arguing against pro- 
| posed legislation that. would put 
professional wrestling under a 
| state athletic commission and levy 
'a 5% on gross receipts, the same 
|as boxing. 

| Among other things, 


Appearing Minneapolis 


Wrestling 


stages 


Smilow 


The move was made to “safe-| Pointed out that “there are no 


punch-drunk wrestlers on any of 
the towns’ streets.” He denied that 


| wrestling in the state nets an an- 
/ nual $300,000 profit, as claimed by 


Most 


even, he declared. 


Action on the bill was delayed a 
week. 
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Desi Arnaz Latest From Hollywood 


To Class Up 


Desert Sand Dune 





By FRANK SCULLY 


Palm Springs, April 2. 

With Liberace’s charity $20 
cover charge at the Chi Chi Big 
Top Ball emiceed by his golfing 
pal Phil Harris as his opposition, 
Desi Arnaz opened his new $350,- 
000 hotel and golf course at Indian 
Wells to 200 free loaders Friday 
night (29). 
~ Press bunch of 60 was flown from 
L. A. to Palm Springs airport 
where a car awaited them on a 
windswept field. There a battery 
of helicopters: transported them in 
twos and. threes to Indian Wells, 
15 miles east of here. Carrot-topped 
Lucille Ball and Desi Arnaz greet- 
ed the guests as they stepped out 
of the helicopters. Electric golf 
carts ferried from the landing ficld_ 
to the hotel. be 

There a new gimmick greeted 
their eyes—a sunken bar. The} 
glasses behind the barkeep were 
on a level with the dance floor. A 
barfiy could pass out and even 
the Secret Service would never 
know it. 

Hotel has 42 rooins, each with 
tv set, all year air-conditioned and 
private porch. Top suites run to} 
$60 a night. All guests have golf- 
ing privileges. 

Though hotel is billed as Desi 
Arnaz’s, he actually was only in 
charge for the opening as he nel 
leased it to the Western Hills hotel 
chain from Texas. 

Phil Harris was announced as 
in with Arnaz when project was 

(Continued on page 4) 
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Parisian Pageantry To 
Greet Queen and Prince 


Paris, April 2. 

Paris is preening for the visit of | 
Great Britain’s Queen Elizabeth | 
and Prince Philip, Duke of Edin- | 
burgh, from April 8 to 11. Besides | 
the State protocol, show biz will | 
also be repped in the welcome via | 
many musicians, a boy’s choir of | 
150 and a multitude of dress extras | 
costumed in the regalia of various | 
historical periods of French-Eng- | 
lish relationships. The only public 
appearance of the Queen and hey | 
Prince Consort will be a trip down | 
the Seine Tues. (9) which should | 
be a veritable ‘tourist, as well as | 
home ogler’s, treat. | 


The banks of the Seine will be 
lined with feverish activity, and | 
the Queen and her Consort will be | 
enthroned so as not to miss any of 
it. The Garde Republicain will 
regale them with-music and fan- | 
fare, and then uniforms of all | 
phases of Gallic and Anglo history | 
will pass in review on the quays. | 
Film companies are resigned to | 
losing their extras for this event. 

Pont Neuf will restage its me- 
dieval carny spirit with jugglers | 
and montebanks, etc., and there 


will be dancing along the Seine. | shortages. 


{the name. 


Drive-In ice 


Drive-in operators apparent- 
ly do not take seriously the 
advice of Bob O’Donnell, head 
of-the Interstate State Circuit 
of Texas, to remember that 
they are theatremen and not 
restaurateurs. 

For example, here’s an ozon- 
er ad that appeared recently 
in the Atlanta Journal: 

“Friday Night Special— 
Shrimp. Adult Plate, 75c (6 
large Shrimp). French Fries, 
Bread and Sauce. Children’s 
Plate 60c (4 Large Shrimp).” 

Only mention of the picture 
playing at the drive-in was the 
following: “Enjoy Our Giant 
Double Feature on Screen.” 








Torture, Temples & Tiaras 
Top Ripley’s Odditorium 
In Return to Broadway 


The Ripley Believe It Or Not ex- 
hibits are no strangers to New 
York. The show which is having 
its latest reincarnation at the ex- 
hibit hall in the Astor Bldg., has 
many pieces which were previously 
displayed on Broadway years ago 
on the site now occupied by a 

clothing store. 

However, the late Robert Ripley 
is making a new impact on Broad- 
| way. Not only have a new genera- 
tion of youngsters come into being 
,Since its last Stem tenure, but 
| there’s an increasing awareness of 
There’s a Ripley cloth- 
ing store (no relation to the’ Ripley 
Odditérium) now being constructed | 


|in the nearby Paramount Bldg. 


The present exhibit is impre- 
sarioed jointly by the John Arthur 
Exhibitions and Walter Reade Jr. 
Latter is head of a chain of thea- 
tres in New York and New Jersey. 

The major purpose of the new 
Broadway museum is to amaze. 
There are lotsa odd pieces in this 
collection. But the most astound- 
ing are the items aimed particu- 
larly for the Charles Addams trade. 


| Weird torture objects such as an 


iron maiden, flash pincers, iron 
belt, eye spikes, finger crusher, 
spiked cradle and other relics of 


(Continued on page 24) 





|Better Longhair Circuit 


Eyed by European Mgrs. 
Paris, April 2. 

Some 78 .European managers, 
i\from.all over the Continent and 
Britain, will converge in Copen- 
hagen the end of this month in an 
attempt to coordinate, for the first 
|time, the longhair booking system 
in Europe. 

Heretofore the haphazard book- 
ings have created overlaps and 
A more scientific stag- 


It looks to be quite a show as well }gering of dates is expected to prove | 


as a political event. This will get | 
simultaneous French and English 
video coverage. 


a convenience and economic benev- 
olence both to the patrons and the 
artists. 
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‘The Body (Marie) Sings 
Hollywood, April ~2. 

Marie MacDonald, one-time band 
singer with Tommy Dorsey and 
Charlie Barnet before she entered 
films, has cut an independent al- 
bum of standards which avill be of- 
fered for major release. It’s tagged 
“The Body Sings.” 

Hal Borne aranged and conduct- 
ed the session. He’s also working 
/on a nitery act she hopes to break 
'in in Las Vegas shortly. 


with the nitery date, 





Biographic Films 


Hard Sell; Public 
Asks, ‘Who Dat?’ 


Film industry works hard and 
lone to nab rights and clearances 


‘for biographical pictures but when 


| it comes time to selling same the 


| 
| 


‘Jimmy Piersall. 


original subject often~is all but 
|forgotten. As it’s noted on the dis- 


tribution end, the lives of many in- 
dividuals make for interesting pic- 
ture material but very few persons 
are sufficiently known for any 
kind of campaign to be built 
around their identities. 

Warners, in selling “Spirit of 
St. Louis,” gave only small, light- 
face print to the fact thet the pic- 
ture was about aviation’s Colum- 
bus, Col. Charles A. Lindbergh. 

In “Fear Strikes Out,” Paramount 
has neglected to meniion that this 
is a bopic on baseball player 
The reason was 
simple enough. Piersall is hardly 
known outside the field of sports 
and to use his name would have 
led to the further information that 
he played baseball. And a large 





| result, 


segment of the general public isn’t 
|interested in baseball or players. 
Par, in taking this approach, 
wasn’t being dishonest. For in the 
picture Piersall is first a young 
man with mental roadblocks and 


| his role of ball player is secondary. 


Same company has a picture on 
the late Mayor James J. Walker of 
New York. Oldsters may be 
shocked at this but Walker is not a 
meaningful name to many of to- 
day’s theatre-going generation un- 
less it’s on a Scotch label. As a 
Par, in peddling this 
adaptation of “‘Beau James,” is not | 
going too heavy on the connection 
between the film and the real-life | 
Jimmy Walker. 

Metro, in “Love Me or eal 
Me,” had a boxoffice click with a 
film about Ruth Etting and Martin 
(The Gimp) Snyder. But the 
singer and her racketeer boy- 
friend were ancient and unstudied 
history to much of the modern 
population. So no underlining of 
film’s prototypes in the sales} 
campaign. 

More biopix are on the way— 





| 


on Joe E. Lewis, Buster Keaton 


|}and Jimmy Durante, to name a few. 


Selling these will require plenty of 
| Skullpractice. Lewis dates back | 
some years but he’s a _ top) 
name on the nitery circuit and has | 
(Continued on page 95) 





BID UP ‘DAY OF INFAMY’ 





Pearl Harbor’ Sunday 





Hollywood, April 2. 








Hecht - Hill - Lancaster, 
| film rights to Walter Lord’s 
iof Infamy,” just 
| Henry Holt. 


|ereating Pearl Harbor, by Lord | 


| who also wrote “A Night to Re-| 


| member.’ 


| Film companies began bidding | 


after reading galley proofs. The 
writer is ‘repped by the William 
Morris agency. 


Kcai Ynneb’s Debut 


Hollywood, April 2. 

Jack Benny, noted violin virtuoso 
who occasionally appears on radio 
and tv, will make his debut with 
the L. A. Philharmonic April 23, at 
a benefit sponsored by the Women’s 
Guild of the Cedars of Lebanon 
Hospital. Concert is expected to 
raise $100,000 for hospital’s free 
bed care fund. 

Also guesting with the Philhar- 
monic will be Dorothy Kirsten, 
|with Alfred Wailenstein conduct- 
ing. Benny appeared last year un- 








der Waltenstein’s baton at benefits | | 


with the N. Y¥. Philharmonic and 
ithe Philadelphia Orchestra, 


Huston-Hecht Script Issue In ‘Arms’. 








Selznick Separately Ordered ‘More Commercial 
Treatment’—Italian Director Probable 


+ 
vv 





irish ‘Ham’ 





LP is be- | 
‘ing aimed at a release to tie in! 


Much Producer Interest in Tale Of | 


20th-Fox | 
|and Columbia are all bidding for | 
“Day | 
published by | 
It's a factual story re- | 


Dublin, April 2. 
While Dublin’s Lord Mayor 
Robert Briscoe is on his cur- 
| yent U. S. tour, his deputy, Lor- 


| can Bourke, ts catching the 


spotlight herg He's been 
playing a lead role in a revival 
of Dion Boucicault’s “The Col- 
leen Bawn.” He sheds the 
mayoral ehain each night for 
an oldtime postman’s c'othes, 
whipping back into regalia: af- 
ter the show to catch up on 
formal appearances, 

Deputy Lord Mayor Bourke 
is a longtime show biz- per- 
sonality, also controlling a 
stage lighting outfit, theatrical 
costumes and a terpery. He's 
also father-in-law of BBC’s 
quiz and panel emcee Eamonn 
Andrews. 


‘Is Refusal to Testify 
Moral Turpitude?’ Scott’s 
Attorney Asks Top Court 


_ Washington, April 2. 


Another echo of the “Unfriendly 
10” and the 1947 Holiywood hear- 
ings by the House Un-American 
Activities Committee has found its 
way to the U. S. Supreme Court. 

Adrian Scott is back, asking that 
Court hear his suit for damages 
against RKO which fired him for 
his refusal to testify before the 
House Committee in October 1947 
and his subsequent conviction for 
contempt of Congress in June 1950. 


Scott is appealing from the 9th 
Circuit Court ruling of last Janu- 
ary that RKO had a right to dis- 
charge him under the moral tur- 
pitude section of his contract with 
the studio. 

Question raised in the brief by 
Scott’s attorney, Robert Kenny is: 
“May a Court of Appeals hold that 
such refusal (to testify) constitutes 
moral turpitude as a matter of law, 
and thus justify the plaintiff's dis- 
| charge under a contract of employ- 
ment?” 


| 














| Hope Among Show Biz 
Figures Aboard S.S. U.S. 


Heavy show biz quota, headed by 
Bob Hope, sailed yesterday ‘Tues.) 
tor Europe on the S.S. United 
States. He’s en route to Paris 
where his Tolda Productions is 
rolling “Trouble in Paris” April 15 
| for United Artists release. 
| cast members include Fernandel, 
Anita Ekberg and Martha Hyer. 
Also sailing are Nate J. Blum- 
| berg, board chairman of Univer- 
| sal Pictures; Bernard Luber, direc- | 
tor of Ardleigh Films of London; 
|Mr. and Mrs. Alphone Hustrei, 
high wire act who'll tour Europe; 
Berl Senofsky, concert violinist, 
and Thomas Scherman, conductor 
, of the Little Orchestra Society. 








Other | 





Rome, March 26. 
Silence from the principals, 
John Huston and David O. Selz. 
nick, in the dispute over “A Fare- 
well to Arms,” has not prevented 
a flurry of reports from circulating 


here over Italy’s most sensational 
story of the year. This, of course, 
concerns the sudden departure of 
Huston as director of the Ernest 
Hemingway story. 

Shooting began at Misurina, 
March 23, as scheduled, with. An. 
drew Marton, second unit director, 
in charge. Selznick stated he was 
negotiating with several American 
directors but to date he has not 
come forth with any name. At the 
moment, the choice appears to be 
between “three Italian ‘rectors, 
Vittorio DeSica, who is costa:’ting 
with Rock Hudson and Jennifer 
Jones, has first choice but he has 
two other directorial and_ three 
other acting commitments which 
he may be unable to postpone, 
Alessandro Blasetti has been asked 
by Selznick to supervise the battle 
sequences while the overall job 


.|may fall to Pietro Germi, winner 


of this year’s Silver Ribbon, for 
“The Railroader.” 


Huston arrived to begin shooting 
on March 20 and brought with him 
the script on which he and Ben 
Hecht had worked for eight weeks 
in an effort to remain as faithful 
as possible to the Hemingway 
story. Unknown to them, Selznick 
had ordered another “more com- 
mercial script,” in which the Jen- 
nifer Jones role was augmented, 
this from three Italian writers, 
Cesare Zavattini, Pierpaolo Paso- 
lini and Leopoldo Trieste. 


Huston Informed Via Memo 


When Huston came on the scene, 
| Selznick was off in Udine to make 
| arrangements for the shooting at 
Misurina. He found the new script 
with a long memo from Selznick 
at his hotel room in Cortina d’Am- 
pezzo. It is reported that after he 
read the first page of said memo, 
he ordered his bags packed. He 
| left without further communica- 
tion and came to Rome, arriving 
March 22. Then he conferred with 
his attorney in Hollywood by 
phone. He has refused to make 
any statement. 


Hecht meanwhile insists that he 
is out of the picture, that he com- 
pleted the script and that there 
had been no sign of disagreement 
at that time. He is living at Vejo, 
some 15 miles from here where he 
is working on his 79th film script, 
|“Aphrodite,” which will be made 
| by Robert Haggiag’s Dear Films in 
| Italy next summer. 
| Hudson’s flight to Hollywood 
| had nothing to do with the Huston- 
| Selznick break because it had been 
| scheduled in advance to allow him 
to do retakes and to be on hand 
for the Academy Awards event, He 
| will return next week in time to 


(Continued on page 95) 
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| YANK CIVIL WAR IN SPAIN | 


Is New ‘European Common Market’ 
Already Curbing Outsider Product? 





—— oes + 
n attempt is under way to bar 
ath films distributed by Ameri- 
can companies from the new treaty- 
created European Common Mar- 
ket. Matter will be pursued next 
month at Cannes, when Govern- 
ment representatives of the coun- 
tries concerned are skedded to 
meet for further discussions. 


It’s understood that the planned 
restrictions are aimed not only at 
the so-called American-made Brit- 
ish films, but at all British prod- 
uct released via U. S. distribs. 

Idea was discussed here last 

week with British industry execs 
by Jacques Filaud, head of 
France’s Centre National du Cine- 
matografie, in London for the 
French Film Week, 
- It is understood that when the 
Government reps concerned are 
meeting in Cannes, leaders of the 
British industry, among them prob- 
ebly Sir Henry L. French, presi- 
dent of the British Film Producers’ 
Assn., and John Davis, deputy 
chairman and managing director of 
the Rank Organization, will be on 
hand to canvas their points of view. 
Insiders believe that Flaud is sym- 
pathetic to the idea. 

Whatever the outcome of the 
Cannes meet, the final decision will 
not be taken until the end of May, 
when the member countries in 
ECM meet in Paris. They have 
called a two-day sesh, starting on 
May 28, to consider and examine 
the recommendations of their sub- 
committee. Their findings will, 
presumably, have to be referred 
to the Governments of the coun- 
tries concerned for ratification. 


Atlas Diversihes 
Show Biz Stake 


Atlas Corp. swung over to more 
diversification of its interests in 
the film business last.} ear, accord- 
ing to the annual statement for the 
year ended last Dec. 31, which 
showed the indicated asset value 
of the company to be $9.60 per 
common share against $9.50 as of 
last June 30. This latter date was 
when the merger between Atlas 
and five other firms was completed. 

Atlas still retained its big stake 
in Walt Disney Productions, war- 





rants in that company totalling 
153,553 with a market value of 
$460,659. But it expanded its in- 
terest in films to include Warner 
Bros. and Technicolor. It held 


2,000 shares in the former, valued 
at $56,500, and 20,000 shares of 
Techni. 

Atlas report showed the com- 
pany held 10,000 shares of Loew’s, 
Inc.; 10,000 shares of Paramount 
Pictures Corp.; 4,000 shares of 
20th-Fox, besides its stake in Dis- 
ney, Techni and WB. Total value 
Of shares and warrants in film is- 
sues was $1,344,212 while the to- 
tal value of all common stocks held 
by the corporation was $10,755,678. 


Republic of Colombia To 
Remit 60% Right Away; 
Rest Vice Installments 


Government of Colombia has ac- 
ceeded to American film industry 
insistence that blocked film coin 
be included among the accounts to 
be settled via the recent U. S. loan 
granted to Colombia by several 
private banks. 

Under the arrangement, the 
Americans will be able to remit 
60% of their frozen monies in the 
country. The remaining 40% will 
be remitted in 30 monthly install- 
ments, the first of which was due 

farch 1, 

Some $1,200,000 of U. S. film 
farnings are currently frozen. Deal 
Covers pix coin through 1956. 








‘ Henry Ginsberg due in Manhat- 
an from Coast to attend funeral 


Dave Beck Film Cycle 


Hollywood, April 2. 

Lindsley Parsons has beefed 
to the MPAA Title Bureau 
over Edward Small’s registra- 
tion of five titles tied to the 
current Senate investigation of 
‘corruption in Portland, Ore. 
Parsons is prepping “Portland 
Expose” for a start within the 
next three weeks. 

Small registered “The Port- 
land Graft Story,” “The. Port- 
land Story,” “Portland Graft 
Trial,” “Portland Racket Trial” 
and “Portland Racket Story,” 
all of which Parsons claims are 
“damagingly similar” to. his 
“Expose,” which Parsons 
claims he registered before 
Small submitted any of his 
titles. 


Big Change For 
Authors Legally 
Since 1920 Epoch 


Hollywood, April 2. 

The swing of the pendulum in 
the use of creative material to fa- 
vor the creator may have become 
excessive, Gordon Stulberg, exec 
assistant to Columbia Pictures veep 
Ben Kahane, told the California 
Copyright Conference here last 
Thursday. 


Speaking on the control of dra- 
matic and music rights, Stulberg, 
a former counsel for the Writers 
Guild of America West, pointed to 
the situation before 1920, when re- 
gardless of how little he paid, the 
purchaser generally got complete 
and unlimited use of the material. 
“Now, regardless of how much the 
purchaser pays initially, the crea- 
tor feels he should still participate, 
and under certain circumstances 
control, the future use of his ma- 
terial.” 

“This could be excessive,” Stul- 
berg warned the trade group. “Such 
restrictions could impose severe 
limitations on the proper exploita- 
tion of the work, to the detriment 
of both employer and author. 








in the middle.” 


Stulberg also traced the growth of 
creative rights societies, including 
such groups as ASCAP, Songwrit- 
ers’ Protective Assn., Author’s 
Leagues of America and newly-or- 
ganized Writers Guild of America, 
and the development of authors’ 
right to control their material and 
its exploitation. 


ASIAN FILM FESTIVAL 
IN TOKYO MAY 20 


Tokyo, April 2. 

At a meeting of the Asian Film 
Festival Executive Committee 
was decided that out of a working 
budget of $23,611, $15,000 will be 
borne by participating countries, 
including Jap%n, and the balance 
raised by donation. 

The fourth such festival, spon- 
sored by the Federation of Motion 
Picture Producers in Southeast 
Asia, will be held here this year, 
beginning May 20 and running five 
days. Previous festivals were at 
Tokyo, Singapore and Hong Kong. 

The seven charter member coun- 
tries are The Republic of China, 
Hong Kong, Indonesia, Japan, Ma- 
laya, the Philippines and Thailand. 








Sam Spiegel Production Corp. 
has been empowered to conduct a 
motion picture production business 
in New York, with capital stock of 
200 shares, no par value, Albert 
Heit and Irwin Margulies are di- 





of brother, Dr, Charles Ginsberg. 


rectors and filing attorneys, 


There’s got to be a meeting ground | 


MAJORS, INDIES 
FIGHT IT OUT 


BY HANK WERBA 


Madrid, April 2. 

With America’s major film dis- 
tributers long out of the market 
here and anxious to patch it up 
with the Franco government, a 
dramatic complication has blown 
up in the last 10 days a new dif- 
ficulty for the Motion Picture Ex- 
port Assn. This is the presence in 
Madrid of a spokesman for “inde- 
pendent” American product who is 
prepared to wheel and deal priv- 
ately with Madrid’s Film Row 
while the Eric Johnston spokes- 
man is operating at high govern- 
ment levels with the active coop- 
eration of the American ambas- 
sador, John ‘Lodge. 

America’s MPEA and America’s 
Independent Film Producers Ex- 
port Corp. (overseas arm of Ellis 
Arnall’s Society of Independents) 
are represented here by, respec- 
tively, Charles Baldwin and Jack 
Lamont. The one at the Ritz and 
the other at the Palace, the pro- 
verbial stone’s throw apart, neither 
has thrown even a hello in the past 
fortnight. 

Rivalry between MPEA and 
IFPEC is now common knowledge 
in Madrid and dissidence reveals 
fundamentally different sales and 
negotiating techniques. 

Hawks Lotsa Product 

Lamont came to Madrid with 
enough product (VARIETY reported 
60 to 80 films) to completely fill 
celluloid vacuum caused by 18- 
month MPEA embargo of Spanish 
market. 

Laniont pitch caught Mediter- 
ranean MPEA rep Baldwin holding 
quiet high level sessions with 
Spanish ministers in a major U.S. 
effert, backed solidly by the State 
Dept., to break through the dis- 
tribution roadblock and reestablish 
normal film relations between the 
two countries. Surprise indie 
move cut the ground from under 
Baldwin’s feet and latter’s hot 
cables to N.Y. brought Eric John- 
ston pressure on SIMPP’s Gov. Ar- 
nall with a plea for industry dis- 
cipline . 

Lamont subsequently cut back 
screenings to 24, limiting dollar 
sales to 15 pix, but the damage 

(Continued on page 27) 








Universal's ‘Weirdies’ Ain't Crazy: - 


$8,500,000 Since 


4 a Lot of Clams 


> = 
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Names for Real 


Hollywood, April 2. 

Because brand names are 
important to the story line, 
producer Lawrence Weingar- 
ten has departed from tradi- 
tion and obtained okays to 
feature actual names of prod- 
ucts and organizations in 
“Don’t Go Near the Water,” 
his first indie for Metro. 

Tags which will appear in 
the film include NBC, ABC, 
Fime, Newsweek, Gold Medal 
Flour, Dixie Cups, Encyclo- 
pedia Britannica and the firm 
of Merrill Lynch, Pierce, Fen- 
ner & Bean. 


1957 Broadway 
Booking Goal: 
Peak-and-Out 


Broadway theatre operators, anx- 
ious to* obtain more peak weeks 
with product, are no longer willing 
to keep an attraction as long as it 
maintains the agreed-upon hold- 
over figure. Many pictures, be- 
cause of a low holdover figure 
aimed at giving the picture a pres- 
tige Broadway run. have played 
beyond a profitable margin, it’s 
claimed. As a result, a number of 
Broadway houses are now demand- 
ing locked bookings, i.e., they’re 
accepting pictures only for a spec- 
ified number of weeks. It’s agreed 
in advance that the picture will 
exit the house on the cutoff date 
no matter what the gross happens 
to be that week. 

An important, locked booking 
deal was set last week by Metro 
for “Something of Value” with City 
Investing’s Astor Theatre. Deal 
calls for the picture to play for 
seven weeks starting in mid-May. 

This new policy, which a num- 
ber of operators are adopting, will 
help to some extent to relieve the 


( Continued on page 84) 











National Boxoffice Survey 





Trade Sluggish; ‘10 C’s’ F 


irst 9th Consecutive Week, 
‘Allison’ 2d, ‘80 Days’ 3d, ‘Shrinking’ 4th 





Income tax deadline and usual 
Lenten influencés are taking the 
bulk of the blame for the current 
offish tone at the b.o. in key cities 
covered by VARIETY. However, 
part of responsibility apparently 


ing played. 





it | 


“10 Commandments” (Par) 


consecutive. week that it has been 
|national champ...The Cecil B. 
DeMille epic,. currently in 19 keys, 


in nearly all locations. 


“Heaven Knows, Mr. ‘Allison” 
(20th) again is capturing second 
place, only a step behind “Com- 
mandments.” It’s second time in 
a row that this pic has finished in 
this spot. “Around World in 80 
Days” (UA) again is holding onto 
third place, climbing higher in 
numerous keys on its Academy 
award as the year’s best pic. 

“Shrinking Man” (U), fifth last 
week, is pushing up to fourth spot. 
“Seven Wonders of World” (Cine- 
rama) is capturing fifth money. 


“Tattered Dress” (U) is finishing 
in sixth spot, with a batch of fresh 
playdates. “King and I” (20th), 
generally paired’ with “Anastasia” 
(20th), is capturing seventh posi- 
tion on its Oscar honors via re- 
turn dates. “Giant” (WB), also 
brought back to cash in on Acad- 
emy hoopla, is winding eighth. 

“Oklahoma” (Magna) rounds out 
the Top Nine this session. “La 








rests on the quality of product be- | 


has held consistently. big-to..smash | promising of nev pix. 


) first 





Strada” (T-L), helped by its Acad-| 


emy award as top foreign pic, is 


back to finish as best runner-up 


film. “Full of Life’ (Col), “Wee 
Geordie” (Indie) and “10,000 Bed- 
rooms” (M-G) are the other run- 
ner-up pix. Last-named barely 
made it since having few engage- 


|ments classed as better than good 
is | 
finishing in first place for the ninth | 


or okay. 

“Funny Face” (Par), © Which 
opened this week in smash fashion 
at the N. Ye eMusic Hall,as. the 
Easter pic, Iooks to be the most | 
‘Designing | 
Woman” (M-G) is rated fine on its | 
playdate, in Chi. “Delin- | 
quents” (UA), also new, is not do- 
ing much this stanza. 

“River’s Edge” (20th) is rated 
good in Cincy, Washington and 
Cleveland. “Great Man” (U), okay 


in Cincy and Toronto, looms good | 


in N. Y. 
“Friendly Persuasion” (AA) 
shapes big in Louisville. “Rebel 


Without Cause,” paired with “East 
of Eden,” this WB pair being back 
on return dates, is fair in Min- 
neapolis and good in Louisville. 

“Lost Continent” (Lopert), nice 
in N. Y., looks good in L. A. “Bat- 
tle Hymn” (U) is big in Pitt and 
also Toronto, running into real 
coin in latter city. 

“Paris Does Strange Things” 
(WB), nice in Toronto, is mild to 
dull in three other keys. “Great 
Man” is rated good in Frisco, L. A. 
and N, Y, 


(Complete Boxoffice Reports on 


It pays to be “weird.” At least 
that has been the happy experience 
of Universal.. A standard prac- 


tice of the film company has been 
to produce and release annually 
several pictures that broadly fall 
into the monster-horror-science fic- 
tion category. Generally, these 
films are low-budgeters, costing 
anywhere from $200,000 to $800,- 
000. The returns have been more 
than satisfactory and have con- 
tributed considerably to Univer- 
sal’s coffers. 

From 1954 to the present—start- 
ing with “The Creature From the 
Black Lagoon,” a 3-D entry—U has 
issued eight “‘weirdie” films. Total 
production cost of the eight films 
amounted to approximately $4,- 
250,000. Overall domestic gross 
from the eight entries is estimated 
at $8,500,000, indicating a healthy 
profit during a period of a general 
boxoffice decline. 

U’s current “offbeat” entry, 
“The Invisible Shrinking Man,” 
brought in at about $750,000, is 
rolling up substantjal takes in 
first-run situations affd in top the- 
atres. The picture is rated one of 
the more successful of the “weird- 
ies” and is expected to gross as 
much as $1,500,000 domestically. 
The film company is following 
“Shrinking Man” with “The Dead- 
ly Mantis,” a $350,000 item sched- 
uled for late April and May re- 
lease, and based on past experi- 
ence anticipates a gross of at least 
$1,000,000. 

The titles of the films released 
since 1954 in addition to those al- 
ready mentioned include “Re- 
venge of the Creature,” “This Is- 
land Earth,” “Tarantula,” “The 
Creature Walks Among Us,” “Cu- 
rucu, Beast of the Amazon,” and 
“The Mole People.” Occasionally, 
U pairs a couple of these films and 
sells them as a package double 
bill. 


20th Handling Own 


16m in Canada 


Starting Sept. 1, 1957, 20th-Fox 
will take over distribution of its 
own 16m product in Canada. Nar- 
row gauge films so far have been 
handled in the Dominion by Gen- 
eral Film Distributors. 

Number of 16m situations equip- 
ped for CinemaScope are still very 
limited, numbering no more than 
about 200. Company expects this 
situation to change drastically once 
it starts its 16m_C’Scope push, 








Alter Globe Corporation; 
Expect 11 Features To 
Hit Release Market Soon 








Pages 8-9) 


Hollywood, April 2. 

Assets of Globe Releasing Corp, 
have been taken over by the newly- 
formed Globe International Releas- 
ing Corp. which will produce and 
distribute theatrical and: television 
films. Sam Nathanson is president 
of the new firm and Ray Pierson, 
veepee. Theodore J. Ticktin, for- 
mer GRC prexy will be chairman 
of the board of the new firm and 
act in an advisory capacity. 

Nathanson said Globe will have 
11 films either in distribution or 
ready for release by the end of the 
month, Pierson, who will be in 
charge of all production, immedi- 
ately departed for Mexico to ar- 
range for the shooting of “Hell 
Tide,” to be prdouced by Ed Erwin 
under the banner of Bevilana Pro- 
ductions, and Roger Creed’s “Phan- 
tom” series for tv. 

Other upcoming product in- 
cludes “Duel Street,” a Robert 
Roark production; an untitled Jed 
Landin production; and “Age of 
Violence,” to be turned out by Ron- 
nie Sessano and Alexander Grass- 
hoff. 
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SHOW BIZ UNIONS OF FREE NATIONS FORM 
STRONGLY ANTL-RED GLOBAL SECRETARIAT 


Geneva, April 2. ¢ 


The “International | Entertain- 
ment Workers” was tentatively or- 
ganized here last week when 34 
delegates of theatrical media labor 
unions in Europe, North and South 
America and Asia set up a prepara- 
tory committee of 16 at the Inter- 
national Labor Office, relic of the 
League of Nations. Irving Brown, 
the AFL-CIO travelling envoy who 
headquarters in Paris, became a 
member. 


This new International will 
evolve into one of the 20,odd “sec- 
retariats” (mostly administered 
from various European centres) 
which (a) set up world-wide ex- 
changes of data pertaining to labor 
and (b) operate a reciprocity of 
favors, unfair lists and so on among 
craft workers in the different na- 
tions. Such secretariats operate 
with their own funds and autono- 
mously, but depend upon, and 
speak for, affiliated bodies. (The 
secretariat idea is 100 years old— 
nothing recently invented.—Ed.) 


New organization has political 
significance and timing since the 
theatrical unions of Europe, notably 
those of France and Italy, were 
finally disillusioned with Commu- 
nism after the Russians massacred 
the Hungarian workers iast 
fall. “International Entertainment 
Workers” is within the family of 
the Internatfénal Confederation of 
Free Trade Unions whose offices 
are in Brussels, Belgium. 


The purpose of the group or- 
ganized here last week is “to pro- 
tect performers’ economic and so- 
cial interests and promote the anti- 
totalitarian principles of the Con- 
federation.” 

The anti-Communistic stress is 
not accidental since Europeans, 
along with Hollywood and Broad- 
way, have been taught that the 
party-liners constantly seek to re- 
cruit members, fronts or catspaws 
among the arts. The film studios 
of Rome and Paris until recently 
openly reeked of pro-Soviet senti- 
ment among the crews. This has 
substantially changed because of 
the ‘aforesaid disillusionment. ( Dic- 
tatorships of Spain, Portugal, Do- 
minican Republic, etc., are not eli- 
gible either.—Ed.) 

Next Steps 
The two immediate steps which 





Actor Salaries Led 
To Upped Admish 











Tokyo, April 2. 
The 1953 “five-firm agreement” 
drawn up by Toho, Shintoho, Daiei, 
Shochiku and Toei is expected to 
be dissolved when the Japan Mo- 
tion Picture Producers’ Federation 
is established shortly. 


The agreement was pacted to the 
five majors to keep the newly- 
formed Nikkatsu company from 
raiding their studios for stars. 


as its members the aforementioned 
quintet plus Nikkatsu, Tokyo Eiga, 
Kyoto Eiga and Takarazuka Eiga. 
Last four are non-members of 
Japan Motion Picture League 
founded in 1945. 


The new federation will aim at 
expanding markets, setting up 
measures to combat television com- 
petition and concentrating action 
against the move to restrict the- 
atre screening time. 


The five firm agreement back- 
fired because it resulted in actors’ 
salaries being hiked, eventually 
leading to increased theatre ad- 
mission prices. 

The new federation will allow 
actors to appear in films produced 
by any of the nine members. Com- 
panies expect salaries of stars to 
be thereby reduced. Previous agree- 
ment restricted activities of actors. 


MEMO TO PRODUCERS: 
INTUITION OBSOLETE 


Hot Springs, Ark., April 2. 

Producers can no longer rely on 
“intuition”; they must be more 
careful in selecting their subject 
matter before production begins 
on a picture. This advice to Holly- 
wood was given yesterday (Mon.) 
by George Kerasotes in an address 
here before the annual convention 
of the Independent Theatre Own- 
ers of Arkansas. 

“We have a ‘tough audience’ 
which is very gélective and has 
many activites to compete for its 
leisure time,” Kerasotes said. ‘“We 








the preparatory committee of 16 
has in wind are these: 


must know our fan and tailor our 
| production for this market. Pro- 
| duction is too costly and there are 


The new organization will have | 


Shulman’s Unpublished 
Novel To 20th-Fox at 
Record $250,000 Tag 


Hollywood, April 2. 
Max Shulman’s “Rally Round the 
Flag, Boys,” was purchased by 
20th-Fox for a flat $250,000, be- 
lieved to be a record price for an 
unpublished comedy novel. Tome 
will be issued by Doubleday this 
spring with an initial print order 
'of 100,000 copies. 
| “Flag” will ve personally pro- 
‘duced by Buddy Adler who hopes 
‘to east Frank Sinatra, Deborah 
| Kerr and William Holden in key 
‘roles. Yarn, bought from galley 
'proofs, is about commuters whose 
'_New England home area becomes 
the site of an Army Nike base. 


LANUCK DIRECTS PARIS 
SCENES FOR ‘SUN RISES’ 


Paris, April 2. 
Darryl F. Zanuck is really put- 
ting his recent statement, the fact 
that he is a picture maker again, 
into literal effect here. He is now 
directing a few Parisian scenes for 
his indie production for 20th-Fox, 
“The Sun Also Rises” with Tyrone 
Power and Eddie Albert. Though 
story, based on Ernest Heming- 
way’s old novel, takes place in 
Paris and Spain it will be shot pri- 
marily in Hollywood and Mexico. 
Zanuck is racking up the needed 
| Paris exteriors for Henry King 
| who is setting up the production in 
| Hollywood and Mexico. Zanuck 
informed VARIETY he has no inten- 

|tion of turning director as such. 

















MOSS BUYS 55th ST. ARTIE 


Future Policy Undecided—May 
Further Tighten Showcasing 








B. S. Moss circuit is taking over 
the 55th St. Playhouse in Manhat- 
tan from Cy Harvey starting July 
1. For the time being, the house 
| will be continued on a firstrun for- 
eign film policy. 

Charles B. Moss, who operates 
the Criterion among other houses, 
|said the 55th St. Theatre would 
ibe refurbished. Question of the 





(1) Confirmation of theatrical|to9 many fatalities due to poor | eventual house policy hasn’t been 


craft union support. For the U.S 
this means an active courting of 
Actors Equity, American Guild of 


-| judgment and planning.” 


Kerasotes contended that the 


problem of the product shortage 


decided yet, he indicated. 
Harvey, who heads up Janus 
Films, said he was signing over the 





Variety Artists and so on. AmeI-|could be eased “if the pictures | 55th St. Playhouse, which he’s had 
ican Federation of Musicians and | now produced were more playable | for a year, to concentrate on dis- 


the International Alliance of The-|anq had the ingredients of box-| tribution. 


atrical Stage Employees are al- 
ready pretty well committed. 


| office.” He cited specifically “The 
Barretts of Wimpole Street” 


He’s currently on the 
| Coast, setting the firstrun date on 
| the Swedish picture,-“Time of De- 


“ rf . ” 1 ° ° ° ° ” 
(2) A “founding congress” will) which he said might have been| sire. 


be convened within six months in 
some European city to be desig- 
nated. At that point the “Interna- 
tional Entertainment Workers”’ 
(which has a paper backing at pres- 


appealing in 1930. However, he 
|stressed that today’s audience 
|wants “Rock Pretty Baby.” 

| “The producer,” he pointed out, 
\“should know his audience before 


If the 55th St. is taken off the 
“art” market, it'll serve to further 
| tighten the already tight booking 
|situation for imports in Manhat- 
tan. It’s understood that, in addi- 


ent of 750,000 workers in 10 coun-| he expends his production budget. | tion to taking over the lease, a siz- 
tries) will presumably become a|jt js almost impossible for dis-|able cash consideration was_in- 
reality and a staff would. come into |tyjpytion and exhibition to sell a| VOlved in the takéover of the 55th 
|movie when the movie fan has no | St. situation by Moss. 


existence. 
Some of ‘Problems ’ 
Apparently the only previous 


story about the plans set afoot here | the technical end is developed and 


= aig It will not succeed | 
lished in VARIETY March 13 under | j¢ jit is not appealing to our audi- | 


in Geneva last week was that pub- 


the banner “Global Talent Secre- 
tariat.” That story mentioned as 
growing problems about which 
ganize 


internationally, currency 


| 
| ject matter, no matter how well 
consummated. 
ence.” 


Noting the need for pictures that 
appeal to young. people 


| 


interest in the story and the sub-| 


and 





| Sexding’s 207, of Profits 


Hollywood, April 2. 
“The Bronze Star,’ by Rod Ser- 


ling, has been bought by Bartlett- | 
and Serling | 


raft : a oa ‘ will receive 20% of the profits for | 
craft unions were anxious to Or-| women, Kerasotes urged producers | his original and’ 


to make use of research and analy-;| He 


Champion Pictures, 


creenplay. 


will begin the screenplay 


ee ae she ger egy ~aergacntind | of public opinion and trends after his current scripting chdres 
1€ occasional problem of interna-| before they embarked on their!on “Three Guns,” Robert Taylor 


tional stranding of talent and 
crews, the difficulties of negotiating 
working permits in some lands, the 
non-uniformity of practice from 
country to country as regards in- 
come tax, severance pay practice 
and social security measures. 
Typically, international labor sec- 
retariats work closely with the for- 
eign offices of free countries and 
seek to write into treaties (‘i.e., 
conventions) definitions of rights 
and privileges and methods of prac- 
tical punishment of chisélers. 





N. Y. to L. A. - 


Annemarie Dueringer 
Alfred C. Edwards 
L. Wolfe Gilbert 
Raoul Levy 

Julie London 

N. Richard Nash 
Debra Paget 

Leslie Stevens 

Roger Vadim 


| production programs. 





N. Y. to Europe 


Claudio Arrau 
Nate J. Blumberg 
Jean Cameron 
Harold Erichs 
Gracie Fields 
Leon Fromkes 
James W. Gardiner 
Jean Goldwurm 
Joan Greenwood 
Manny Gurian 
Julie Harris 

Bob Hope 

Claude Horton 
Alphonse Hustrei 
Irving R. Levine. 
Bernard Luber 

J. Carrol Naish 
Harry Novak 
Mortimer S. Rosenthal 
Thomas Scherman 
Berl Senofsky 
Forrest Tucker 





starrer, at Metro. 


Europe to N. Y. 


Juliette Greco 
Gerard Philippe 


L. A. to N. Y. 


Lauren Bacall 
Theodore Bikel 
Jerry Bresler 
Rosemary Clooney 
Martin Davis 
William Dozier 
Y. Frank Freeman 
Radie Harris 
Osear Homolka 
Ted Post 

George. Seaton 
Norman Siegel 
Bianca Stroock 
James Stroock 
Elizabeth Taylor 
Joan Tetzel 
Danny Thomas 
Mike Todd 















Earnings after taxes amounted 


United Artists’ 
(1951 THROUGH 1956) 
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The lid is off the “vital statistics” at United Artists; official figur 
disclosed this week show the company’s gross revenues and net oats 
have moved upward each year for the past six years. 


to $3,106,000 on gross income of 


$64,771,000 in 1956. That the gross was in that area was previously 
made known but the net, which is regarded as surprisingly tall, has 


just been revealed. 


Progress made by the independent company is shown in the break- 


down for the five years prior to 1956, as follows: 


Gross Net profit 

Income After taxes 

SO gs eee $20,136,000 $ 313,000 

SEE. nibead eénes's sens 29,468,000 414,000 
WE” he ceitoe vee - 38,893,000* 621,000* 

WD He's ches'edee ewe ‘ 43 837,000 899,000 

Do wb h bh beds ch ed) oe 54,470,000 2,682,000 


(* Does not include a profit of $1,897,000 on sale of an investment in an_affiliatea 


company.) 


_It was at the beginning of 1951 that the present owner-management 
team headed by president Arthur B. Krim and board chairman Robert 


S. Benjamin took over. 


They brought the company into black ink in 


that first year after three years of deficit operations. 

; Figures on gross and net over the six years were unveiled in connec- 
tion with UA’s registration statement with the Securities & Exchange 
Commission covering a proposed public offering of common stock and 


debentures later this month. 


Moving into public ownership for the 


first_time in its history, UA is marketing 350.000 shares of common 
stock at a reported offering price of $20 per share and $10,000,000 of 
6% convertible subordinated debentures due in 1969. 

Upon sale of the stock, the “insider” group will still retain a sub- 
stantial majority of the outstanding issue. 





———_—_— 











Geniuses, Egomaniacs and Money 





Bosley Crowther in ‘The Lion’s Share’ Writes Fact- 
Packed History of Metro-Goldwyn-Mayer 





By ROBERT J. LANDRY 


America’s most glamorous indus- 
try—and the one which glamour- 
ized America to the rest of the 
world—was long “paced” by the 
prestige, the track record and the 
clustered stars of one particular 
company. Metro-Goldwyn-Mayer. 
Its symbol was a lion, less to top 
the old Pathe rooster than-because 
of the coincidence of Columbia U.., 
where Howard Dietz went, being a 
lion-guarded campus. Hence the 
title of the just-published biogra- 
phy of MGM written by Bosley 
Crowther, film critic of the N. Y. 
Times. 

“The Lion’s Share” is, to con- 
tinue the zoological allusion, very 
meaty, and blood, as well as gold, 
flows through the facts-packed ac- 
count. The bloodied heads along 
the way were many, up to and 
finally including Louis B. Mayer 
himself, long the head keeper. 

As factual as the Times, and bal- 
anced, Crowther’s text nonetheless 
has its favorite characters—like a 
novelist has his. Irving Thalberg 
is surely the “nicest” of the gallery 
of egotists at the studio, as the 
critic paints the portrait, though it 
is made entirely clear that under 
the velvet glove of the soft-spoken 
Thalberg was a dollar-clutching 
grasp of steely fingers. One feels 


ithat after Thabberg the author ad- 


mired most Dore Schary. The 
book ends with Schary “thrown to 
the wolves” of dissenting stock- 
holders, just the other day. 

Crowther seems rather partial to 
Norma Shearer, too, and makes 
Joan Crawford out to be a you- 
knowwhat in a little backstage 
scene during “The Women,” the 
implication being that) Crawford 
waited until Miss Shearer was a 
widow to give her the needles (lit- 
erally with clacking knitting nee- 
dles during a line rehearsal). 

As befits a Times man the au- 


| thor descends to no scandal for its 


own sake but where it illumines the 
environment he turns on _ the 
lights. It will hardly surprise any- 
body who has served time in Hol- 
kywood to be reminded that in the 
old claw and fang*days, the con- 
sidered insult and the calculated 
snub were widely practiced 
thougl» perhaps it remained true, 
even in the film colony, that the 
most authentic rudeness is always 
unintentional, 

Crowther’s prose style is admir- 
ably lucid and the research (which 
he generously credits to a girl 
from radio, Harriet Davis Dryden) 
tires the knowing imagination 
even to contemplate. In Crowth- 
er’s words “no one volume could 
contain it all.” His own manu- 
script had to be slashed by: 50,000 
words to stay inside the 320-page 
1h P. Dutton volume, retailed at $5. 

Omitted from the narrative are 
the details of the nasty reign of 
Willie Bioff and the disgraceful 
cowardice of all the film studios 


-_ 


at that period. Metro’s own cynical 
attitude of compliance with labor 
racketeer blackmail was par for the 
Hollywood course at the time. 
When the can of worms was finally 
aired it put Joe Schenck behind 
Federal bars for four months, 
Skipped over, too, is the relatively 
“tradey” issue of Metro and the 
exhibitors—the cultivated role of 
“The Friendly Company” (which 
some skeptics punned into “the 
fiendly company’’). 

Necessarily readers within ‘ the 
film industry itself will look for 
interludes which Crowther has not 
included. "No matter that. The re- 
port is full-to-overflowing of data 
and insight. Crowther has, to be 
sure, submerged the critic in the 
historian. He keeps his train on 
the rails of the record but fre- 
quently notes the topography of 
the passing terrain. 

‘The Difficult and the Proud’ 

What net impressions emerge 
from this marshalling ofthe story? 
Surely that the Loew-Metro bunch 
were ever as vital and resourceful 
as some -individuals were over- 
weeningly arrogant. Again and 
again it is brought home that the 
mothers of these men reared no 
weak-willed characters. Like Dave 





Selznick there were guys at Metro 
who were “difficult and proud of 
| it.” Quarrelsome, opinionated, in- 
| cessantly acquisitive these mer- 
chants of entertainment were fan- 
tastically generous to themselves 
in self-arranged compensation 
deals but at the same time they 
had, until recently, an unexcelled 
run of dividend payments. 

Preponderantly Crowther deals 
with the Culver City studio and its 
4,000 employes, a never-never land. 
|He opens his camera periodically 
to panto the American economy 
generally and the other film com- 
panies. Special attention is given 
the weird figure of William Fox, 
who tried to swallow Metro whole 
and nearly succeeded. Crowther’s 
reprise of the Fox raids in the {film 
industry reminded this reviewer of 
the old Wall Street proverb, ‘Be 
a bull, or be a bear, but don’t be 
a hog.” 

Obviously Dutton’s is aiming at 
an audience of “civilians” and for 
them Crowther has literally crowd- 
ed the chapters with names. Again 
the question, what net impressions 
emerge? And the answer seems 
this: many of the figures star 
dusted by Metro are the authentic 
folklore of 20th Century America. 
For example: Garbo, the inscrut- 
able immigrant; Lon Chaney, 
whose actors’ creed took shape 11 
Hindu-like disfigurement;! Gable, 
the indestructible libido of fem 
nine daydreaming; John Gilbert, 
the lover they laughed at when he 
opened his mouth; Mae Mur’ay, 
the automatic waltz cue; Marion 
Davies, the friend of a friend. 








Marcus Loew and the early penny 
(Continued on page 94) 


Crowther’s opening material 92 | 
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BANKS NIX NEW THEATRE LOANS 


Tomlinson: ‘I Still Like L. B. Mayer’ 


Stanley Meyer Out-Foxes Reporters Intent Upon 
Learning If He’ll Work for Metro 





Joseph Tomlinson, the Canadian | 
million who launched the ex- 
ecutive changes at Loew's, said he 
still favored the return of Louis B. 
Mayer to the company. Tomlinson 
made the statement when he was 
cornered by reporters after he 
emerged from Leew’s board meet- 
ing last week. However, he as- 
serted that he had not introduced 
the subject at the board meeting 
and refused to indicate whether 





he would bring it up in the fu- | 
ture. } 

When Tomlinson threatened to 
start a proxy fight against Loew’s | 


several months ago, he listed as | 


one’ of his proposals the return of | 


Mayer as studio chiéf. He did not 
elaborate what steps he would take 
to achieve his aim. He, however, 
stated flatly that he himself was 
not interested in obtaining an ex- 
ecutive post with Loew’s. He was 
non-commital relating to the pos- 
sibility of Stanley Meyer, who has 
been closely associated with him in 
the fight against Loew’s previous | 
management, acquiring an execu-, 
tive position with the company. | 
“Ask Meyer,” he said, “he’s a direc- | 
tor.” 
Meyers’ Duck-Out Act 

Meyer made no statement when 
he emerged from the board meet- | 
ing, but was seen in a huddle with | 
Louis Nizer, attorney recently re- 
tained by Loew’s to advise prexy 
Joseph R. Vogel. When approached 
by reporters, Meyer was standing | 
near the ilth floor elevator in| 
Loew’s homeoffice building. As 
the newsmen started to ask him 
questions, he proceeded to intr 
duce them to Nizer and to other 
directors who were waiting for the 
elevator. Meyer scooted into the 
elevator as soon as it arrived with- | 
out answering a question. 

Tomlinson agreed with the other 
directors that the meeting had been 
a harmonious one, but he refused 
to be pinned down on whether or | 
not he was satisfied with the re- | 
forms. Vogel had made to date. 
When Vogel came out of the meet- 


{Continued on page 18) 


MGs Reagan Sets 


Byrne, Mochrie 
As Sub-Chiefs 


Metro sales chief Charles M. 
Reagan has named John P. Byrne 
and Robert Mochrie as assistant 
sales chiefs. Byrne has been east- 
ern division sales manager since 
1946. Mochrie, a veteran indus- | 
try sales exec, shifts to’ Metro 
from Samuel Goldwyn Produc- 
tions where he has been sales v.p 
ety ay Prior to joining Gold- 
wyn he 





was RKO’s general sales 
Manager for 10 years. 

Edward M. Saunders, who has 

been Metro’s assistant general 


Sales manager, has been shifted to 
other duties in the new alignment 
The exact nature of Saunders’ new 
culies were not disclosed. Saun- 
ders was_one of the original fran-| 
chise holders of the old Metro! 
company and joined Loew’s in 1924 | 
When the Metro, Goldwyn and 
Mayer companies were merged 
and integrated into fhe Loew’s 
Setup. 

New appointments were de- 
Scribed by Reagan as “consistent 
with MGM’s intensified concentra- 
tion on better merchandising of its 
product and further improvement 
of its service to customers.” Aim, 

e said, was te bring about closer 
contact between the field sales 
force and the homeoffice so that 
the company can achieve the “most 
effective distribution and returns” 
for each of its pictures. 

Assignments of both Byrne and 
Mochrie, Reagan said, would be'| 
as varied as necessary to meet | 
any contingency.” 





}of four 





Loew’s 1/.-Yr. Earnings 


(5le, Up from 36c) vies # 


Loew’s prexy Joseph R. Vo- 
gel reported to the board of di- 
rectors last week that the com- 
pany’s estimated earnings for 
the second quarter were 18c 
per share, making a total for 
the first h'f of the current 
fiscal year 5lc. 

Earnings tor the same half 
year period of 1956 were 36c 
per share. 








Scanning the Campuses 
May Be Vogel’s Method 


| Of New Exec Recruitment 


As part of its program to train 
/young executive and administrative 
;personnel, Loew’s may comb the 
nation’s colleges for promising 
'graduates, prexy Joseph R. Vogel 
indicated last week. The new four- 


man executive committee, headed 





'-by N. Y. Herald Tribune president | 
‘and editor Ogden R. Reid, will | the most part has been a subse- 


weigh the possibility of such a pol- 
icy, Vogel said. 

The Loew’s prexy also intimated 
that his newly-assigned “cabinet” 
will consider the advisability of se- 
lecting an executive v.p. to assist 


the president with his administra- | 


tive duties. The committee, Vogel 
added, will also be charged with 
the task of finding a successor for 
v.p. and treasurer Charles C. Mos- 
kowitz, who is retiring in March, 
1958. 


TIGHT COIN HITS 
IMPORTERS HOPES 


| Even though the “art” theatre 


_| business has been on high levels of 


late, and there is now a definite 
shortage of firstrun outlets for im- 
ports, exhibitors who are thinking 
of possibly building a new house 
are getting at turndowns from the 
banks. 


In fact, say the theatremen, it’s 
absolutely impossible to arrange a 
mortgage on any kind of motion 
picture theatre; and building one 
without bank heip comes too high. 


“The banks don’t consider thea- 
tres a good risk,” said one exhibi- 
tor. “They won’t even take the- 
atres as a collateral.” Banks will 
finance stores in new buildings, but 
never motion picture theatres. 


Shortage of firstrun foreign out- 


“The Naked Eye,” a Film Repre- 
sentations release, into Rugoff & 
Becker’s Fifth Avenue Cinema 
where it’ll have its world preem. 
With this presentation, the Fifth 
Avenue will turn firstrun. 

| There is talk that the R & B 
Beekman Theatre up on Second 
Ave. also will be shifted into«a 
firstrun policy to alleviate the cur- 
rent booking jam. Beekman has 
been a firstrun off and on, but for 





quent run. 

“Naked Eye” was made by Louis 
Clyde Stoumen. It won the Rob- 
ert J. Flaherty Award and was 
honored at last year’s Venice and 
Edinburgh festivals. 


| 





National Legion of Decency this 
; week moved into the field of film 
| advertising, Catholic reviewing or- 
ganization okayed Ilya  Lopert’s 
“Lost Continent” but noted that 
certain ads for the pic are “‘morally 
| offensive.” 


NO ‘POLITICS’ MENACE VOGEL POSITION 
BOARD GIVES METRO HEAD NEW ‘CABINET 


By HY HOLLINGER 


Joseph R. Vogel apparently has 
won another victory in solidifying 
his strength as ‘president of 
Loew’s. Having -received the 
unanimous support of the _ stock- 
holders at the company’s annual 
meeting recently, the veteran film 


executive emerged with new en- 
|dorsements following the com- 


pany’s board of directors meeting 


last week (28). 
The session, the first since the 
stockholders’ meeting, was a cru- 


cial one. The fact that the board 
palaver turned out to be a “har; 
monious” one, as attested to by the 
directors present, indicates. that 
the board, members believe that 
Vogel’s policies and actions are 
contributing to placing the em- 
battled company hack on the road 
to recovery. 
IWis ‘Cabinet’ 


| time, also named ‘six directors. | of 


| Reid, the 13th director, was select- 
}ed as an impartial representative. 
| Unique aspect of the naming of 
|the four-man “cabinet’”’ is the fact 
|that none is a so-called Tomlin- 
;son man. The committee, accord- 
|ing to Loew’s and affirmed by 
| Reid, was chosen unanimously by 
|the board. Although .it was orig- 
| inally feared that Tomlinson’s se- 
lections might perhaps 


|}ing that the directors, all men of 
| high standing, were not interested 
|in corporate - politics but were 
minded only to solve the problems 
that have been confronting Loew’s. 

Some industryites were inclined 
| to believe that the motives of Tom- 
|linson and his associate, Stanley 





lets is accented by the booking of | 


vote as a} 
| block, it became clear at the meet- 








March’s Winning 12 
1. “Commandments” (Par). 
2. “Battle Hymn” (U). 

3, “Around World” (UA). 
Ps “7 Wonders” (Cinerama). 
5. “Men in War” (UA). 

6. “Shrinking Man” (U). 

7. “Full of Life” (Col). 

8. “Oh, Men! Women! (20th). 
9. “Wings of Eagles” (M-G). 
10. “Rainmaker” (Par). 
11. “Jesse James” (20th). 
| 12. “Great Man” (U). 


Frankovich, Cohen Head 
13 From London Tent To 
Variety at New Orleans 


New Orleans, April 2. 


A 13-man delegation will repre- 
|sent the London tent during the 
| Variety Club International Conven- 
| tion which opens at the Roosevelt 
| Hotel here tomorrow (Wed.). Lon- 
‘don delegation will be headed by 
Mike Frankovich, Columbia’s gen- 
/eral manager in’ Great Britain. 
Nat Cohen, London tent’s imme- 
diate past chief, will also be pres- 
|ent, as will James Carreras, an- 
other past chief. Others in the 
party will include Sir Tom O’Brien, 
| head of-National Assn. of Theatri- 











|'cal and Kine Employees (the Brit- 


ish IATSE) and a member of Par- 
| liament, and Billy Butlin, London 
| tent’s second assistant chief barker. 


-s 


treasurer being 
| Charles C. Moskowitz. 
| - (4.) A policy of purchasing on 
| the strict basis of competitive bids 
|has been instituted. 
(5.) A revised training person- 
nel and recruitment program has 
| been instituted to develop for the 
|}company a strong pool of future 
|} administrative and executive per- 
| sonnel. 

Expanding his report on the 
studio, Vogel disclosed that Metro 
| will produce a total of 26 pictures 


vacated by 


shooting has been completed on 10, 
eight by company producers and 
two by partner-producers. Four 
more productions are now 
shot, two by M-G producers and 
two by partner-producers. 





Meyer—if they were ulterior—had 


From now until Aug. 31, 1957, 


backfired in their very selection of | end of the fiscal period, 12 pictures 


directors of 
| reputation 


such unimpeachable 
If there is a partisan 


jare scheduled for production, six 
| by 


partner-producers and six by 


Perhaps the board’s most signifi-| block within the Loew’s board | producers on the company’s pay 
cant action was the appointment | which last week’s meeting did notjroll, Vogel added. He revealed 
of an executive committee which | reveal it could conceiveably con-| that the average cost of the 10 lot- 


in essence will serve as Vogel’s| sist of Tomlinson, Meyer and per- | produced pictures has been $1,715.- 


cabinet. The committee, made up 
directors,: consists of in 
addition to Vogel, of George L. 
Killion, president of 


former Secretary of the Army and 
exec president of General Dynam- 
ics Corp.; and Ogden R., Reid, 
president and editor of the N.Y. 
Herald Tribune. Reid was named 
chairman of the committee which 
met after the three-hour board 
meeting, during which Vogel pre- 
sented a comprehensive review of 
the companies activities. 

The board meeting served to dis- 
pel fears that the directors divide 
into two teams—one favoring man- 
agement and the other Joseph 
Tomlinson, the Canadian indus- 
trialist who sparked the upheaval 
at Loew’s. When Tomlinson, the 
largest single stockholder, launch- 
ed the proxy fight which resulted 
in a compromise solution, he pro- 
posed the names of six directors. 
Loew’s management, at the same 


American | 
President Lines; Frank Pace Jr., | 


|haps Louis A: 
|ported to have become Tomlin- | 
|son’s attorney. 

Five Points 
Following the board meeting at | 
| Loew’s lhomeoffice, Vogel told thé 
press that the “cabinet” will assist 
him in policy decisions and in 
guiding the future course of the 
company. 

Excerpts of,the report Vogel 
made to the board were ‘issued by 
Loew’s after the meeting. Vogel 
said the following “positive steps” 
had been taken in the’ past few 
weeks “to improve the earnings 
and structure of the company:” 

(1). At the studio a revitalized 
program of finding new and good 
stories and increasing’ production 
has been started. 

(2). Personnel reduction at the 
studio has accomplished substantial 
savings. 

(3). The company is in 
process of finding a 


the 
thoroughly 








‘qualified candidate to fill the post | 


Johnson. who is re-|000 as compared with an average 


cost per picture for 18 pictures in 
1956 of $1,926,000. 

In addition to the 26-studio-pro- 
duced films, Vogel stated that 
Metro has financed or helped 
finance seven independent pictures 
produced elsewhere, which are 
now complete and which Metro 
will distribute. Ten more pictures 
produced independently, partly or 
wholly financed by M-G, are now 
scheduled. 


ee 


during the current fiscal year; that | 


being | 


Lent and Income Tax, Nuff Said 
DeMille's Biblical Epic Rates No. |, 
Battle Hymna’ Next In March 


(VARIETY’s survey of how 
principal product fared at the 
boxoffice the pretious month 
is not fully national but based 
on reports of correspondents 
in 24 representative key cities 
over the U. S. and Canada. As 
such, it usually reflects the 
stregnth boxofficewise of key 
| product but does not pretend 
| either to be an index of total 
gross or total earnings of any 
current picture.) 





| 
| 
| eine 4 
The March firstrun boxoffice was 
'as uneven and sluggish as the Wall 
| St. stock market. Strong, new 
|; product was scarce and start of 
‘Lent and income tax clouds both 
contributing to the dull tone. Al- 
though manv key city exhibitors 
| were leery about some of the new 
'fare about to be foisted on them 
las last month got under way, few 
| were prepared for so much weakie 
fare in one batch. There was some 
|good product around (as witness 
| how it fared at the b.o.), but-there 
simply was not enough sock fare 
'for everybody. 

aie Commandments” (Par), 
champion at the first-runs in Feb- 
|ruary, easily captured No. 1 spot 
again in March. Cecil B. DeMille 
epic stayed in first place’ every 
week last month, running up a 
gross total of better than $1,600,- 
000, remarkable money for an offish 
period. In most of key cities where 
now playing, the end of runs does 
not seem anywhere near in sight. 

“Battle Hymn” (U), with two 
strong second place. wins, pushed 
up to second spot for March. 
“Around World in 80 Days” (UA) 
captured third position despite the 
fact that the limited number of 
engagements thus far precludes it 
from running high totals. Mike 
Todd opus is playing in six keys 
covered by VARIETY. 

“Seven Wonders of World” (Cin- 
erama) finished fourth as some of 
|its longruns approached their con- 
clusions. It still is racking up 
great takes in numerous keys, with 

(Continued on page 22) 


George Muchnic 


- Looms as Likely 
Loew Treasurer 


George Muchnic, v.p., of Loew’s 
International Corp., appears to be 
the leading candidate to succeed 
Charles C. Moskowitz as v.p. and 
{treasurer of the parent company, 
Loew’s Inc. Moskowitz has noti- 
fied prexy Joseph R. Vogel that he 
will retire when his contract ter- 
minated in March, 1958. 

It’s thought that Muchnic is be- 
ing or will be groomed for the 
Moskowitz post which, in recent 
years, has been equivalent to “sec- 
ond in command” is the company. 
Muchnic, although an executive of 
the International subsidiary, has 
been taking an increasingly active 
,role in the affairs of the parent 
|corporatiion. He has been involved 
jin many recent negotiations, in- 
cluding the company’s tv activities. 
Although Moskowitz has given 
|his notice of retirement from 
|Loew’s, there are reports that he 
may remain in the industry in some 








Vogel also gave the directors a |C4Pacity, perhaps winding up in an 
detailed review of Loew’s activi-|important post at 20th-Fox where 
ties in television, radio (WMGM. | his brother, Joseph Moskowitz, is a 
N.Y.), disks (MGM Records), and | tPp-echelon executive. 


music (Robbins Music Corp.), de- 
tails of which are in the radio-tv | 
and music sections of Vartety. | 

Directors present at the meeting | 
included Vogel, Tomlinson, Meyer, 
Pace, Reid, Killion, George A. | 
Brownell, Johnson, Ray Lawson, | 
William A. Parker, John L. Sulli- 
van and Fred F. Florence, Only 
absentee was K. T. Keller. j 





| McCall Mag Piece for Pic 


Hollywood, April 2. 

“The Glass Wall,” a McCall's 
mag article by Cecile Gilmore, has 
been sold to Pinecrest Productions, 
new indie, for approximately 
25,000. 

William Morris agency negotiat- 
ed the deal for the author. 
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6 FILM REVIEWS 


VARIETY 





The Strange One 


Controversial film (homosexual 
angles) of military school life; 
needs strong selling. 


Columbia release of Horizon (Sam 
Spiegel) production. Stars Ben Gazzara; 
features Julie Wilson, George Peppard, 
Mark Richman, Pat Hingle, Arthur Storch, 
Paul E. Richards, Larry Gates. Clifton 
James, Geoffrey Horne, James Olson. Di- 
rected by Jack Garfein. Screenplay, Cal- 
der Willingham, based on his novel and 
play, “End As a Man”; camera, Burnett 
Guffey; music, Kenyon Hopkins; editor, 
Sidney Katz. Previewed March 25, ’57 at 
pcos Theatre, N. Y. Running time. 97 
MINS. 





Jocko de Paris......+++++0+- Ben Gazzara 
Harold Knoble .......+++.--- Pat Hingle 
Cadet Colonel Corger ....Mark Richman 
BIGRORE  z.. . cep ervoveess Arthur Storch 
errin McKee .......- Paul E. Richards 
major AVETY ..ccccceceses Larry Gates 
Colonel Ramey ’.....+.+++-- Clifton James 
Georgie AVery ..+e.eeee- Geoffrey Horne 
Roger Gatt ...ccccccccciess James Olson 
PT ee Julie Wilson 
Robert Marquales ...... George Peppard 





Producer Sam _ Spiegel, often 
identified with controversial pic- 
tures, has another challenging 
entry in “The Strange One.” For 
this story of life at a southern 
military school accents the seamier 
side replete with numerous infrac- 
tions of discipline as well as homo- 
sexual overtones. 


But although the exploitable film 
has some excellent D ag gong 
and is ably directed, it poses a 
sales problem. This stems largely 
from the lack of marquee names 
and the limited appeal of the yarn 
itself. Stories involving military 
schoo's. haven’t been too popular 
with filmgoers nor do h@mosexual 
themes figure to be either. 


However, a vigorous campaign 

lus the controversy the picture 
jis bound to set off should generate 
some b.o. action in the general 
market particularly among mascu- 
line audiences. Cast, incidentally, 
is all male save for Julie Wilson in 
the lone femme role. 

Screenplay by Calder Willing- 
ham, based on his novel and piay, 
“End As a Man,” is a taut, sus- 
penseful adaptation which of ne- 
cessity omitted much of the book. 
But two characters retained are 
homosexuals whose experiences 
come into considerable focus. In 
fact three minutes of these scenes 
were deleted from the original 
print following a ukase of the Pro- 
duction Code Administration that 
this footage violated its rules ban- 
ning “sex perversion or any infer- 
ence of it...” 

Elimination of the “objection- 
able” sequences has no noticeable 
efiect upon the overall story in-the 
opinion of this reviewer who saw 
both versions. For apparently the 
point of the film is that while 
certain unscrupulous students may 
mar the decorum of the school for 
a time, ultimately they’ll be rooted 
out and exposed by fellow class- 
mates with a better sense of moral 
values. 

Several members of the cast of 
the Broadway original are seen in 
the picture edition while Jack 
Garfein again directs. Irritatingly 
realistic is the performance of Ben 
Gazzara who reprises his stage role 
of Jocko De Paris. His portrayal 
of the rotter who dominates his 
colleagues is in a nonchalant,-ar- 
rogant, wise guy vein reminiscent 
of the Actors Studio genre of 
acting. 

Arthur Storch, also of the 
Broadway play, deftly handles the 


part of a less virile student. He’s | 
a freshman who cringes . under 


taunts of upper classmen, balks at 
washing in a cOmmunity shower 
for obvious reasons and has no 
interest in the opposite’ sex. 
George Peppard is refreshingly 
forthright as another freshman 
who’s instrumental in kicking Gaz- 
zara out of the school “for the good 
ot the institution.” 

Julie Wilson, whose role of a 
weman of easy virtue is non- 
existent in either the book or play, 
sparkles as the seductive, southern- 
accented femme. Laurels also go 


to Pat Hingle and James Olson, as | 
buddies of Gazzara who eventually | 


turn on him, while Larry Gates is 
standout as a patient officer whom 
Gazzara has vowed to “get.” Fine 
support is provided by Mark Rich- 
man, Paul E. Richards and Geof- 
frey Horne, among others. Inci- 
dentally, some of the more overt 
hemo scenes in which Richards 
appeared in the original were 
scissored out. 

Garfein, who’s making his mo- 
tion picture directorial debut with 


this Columbia release, guides the | 


players with a sure hand. Burnett 
Guffey’s camerawork competently 
captures the atmosphere surround- 
ing the students. Musical score, 
composed and conducted by Kenyon 
Hopkins, ably complements the air 
ef tension that builds throughout 
the film. 


Art direction of Joseph C. Wright 
is good as are Sidney Katz's edit- 
ing and other technical credits. 
Physical backgrounds are austere 
in keeping with the script’s de- 
mands. Interiors on this Horizon 
Picture were lensed at the Sham- 
rock Studios, Winter Park, re. 

ilb. 


The Big Caper 


Rory Calhoun in_ scceptable 
meLer for dual-bill playdates. 


Hollywood, March 27. 

United Artists release of William 
Thomas, Howard Pine production. Stars 
Rory Calhoun, Mary Costa, James Greg- 
ory; features Robert Harris, Roxanne 
Arlen, Corey Allen, Paul Picerni, Pat 
McVey. Directed by Robert Stevens. 
Screenplay, Martin Berkeley; story, 
Lionel Lindon; editor, George  Gittens; 
music, Albert Glasser. Previewed March 
25, °57. Running time, 84 MINS. 








Frank Harber .......+e++:> Rory Calhoun 
TRE: . cb % cs bib © 0600 0R 60 Rh 08 Mary Costa 
WROD. 0040 Sans ov abgbse cee James Gregory 
ZAMBMROP 6c cscrede Soaeceses Robert Harris 
ML. dings oe pelesncas teases Roxanne Arlen 
ST: o hedace cebsedoosecess Corey Allen 
BROPEM. 60. 68s cg cDeccosogcoves Paul Picerni 
Sam Loxley ......... 603e¥ben Pat McVey 
Waldo Harrington ......... James Nolan 
Paulmeyer .. veces Sccoeece Florenz Ames 
Alice Loxley .....sececees Louise Arthur 
per exc eosescoees Roscoe Ates 
PEED: 3.6 sb gibs addede sed a Terry Kelman 
BE. cccnancasenccueiiccacne Melody Gale 





As a melodrama about a million 
dollar heist, “The Big Caper” will 
prove readily acceptable in the 
general market. Other ope | Rory 
Calhoun’s, the star and ature 
names aren’t too familiar in the 
regular film field, but all are satis- 
factorily cast to type so the meller 
entertainment intent of the Wil- 
.liam Thomas-Howard Pine produc- 
tion is maintained. 

A Marine Corps payroll being 
‘held in a smalltown bank near 
Camp Pendleton is the target of 
the gang of crooks headed by 
James Gregory. Taken from the 
novel by Lionel White, plot shows 
how Gregory moves in his girl 
friend, Mary Costa, arid righthand- 
man, Calhoun, to set up house- 
keeping as a young married cou- 
ple, case the town and lay the 
groundwork for the big caper. 
Robert Stevens’ direction, while 
handicapped at times by Martin 
Berkeley's script, still develops a 
growing suspense as the _ story 
moves towards the not unexpected 
payoff. 

Story characters and layout of 
the planned robbery put an empha- 
Sis on, violence ana some ‘ tough 
action. One of the gang is a 
drunken pyromaniac who is to set 
|a warehouse ablaze and blow up 
ithe school to divert attention from 
ithe bank. Robert Harris plays it 
|for full effect. Anothereis a mus- 
| cle-boy thrill killer, whose sadistic 
| bent ig used to bump off a femme 
| hangeron in the gang. Character is 
|effectively flamboyant as done by 
Corey Allen. 

Calhoun ‘and Miss Costa, while 
playing house, undergo a change of 
heart that spoils the robbery just 
as Gregory is ready to blow town 
with the loot and leave everyone 
else holding the sack. Calhoun is 
good and Miss Costa acceptable. 
| Gregory takes care of the master- 
|mind role ably and other assists 
;come from Roxanne Arlen, Paul 
| Picerni, Pat McVey, James Nolan 
|and Florenz Ames, 
| Lionel Lindon’s lensing, the 
|score by Albert Glasser, editing 
|and other contributions are well- 
'valued for release aims. Brog. 


Man Afraid 
(C’SCOPE) 














Preacher kills burglar, with 
consequences providing con- 
trived but suspenseful melo- 
drama, For program bookings. 





Hollywood, April 2. 

Universal release of Gordon Kay pro- 
duction. Stars George Nader, Phyllis 
| Thaxter, Tim Hovey; features Eduard 
Franz, Harold J. Stone, Judson Pratt, 
Reta Shaw. Directed hy Harry Keller. 
Screenplay, Herb Meadow; story, Dan 
Ullman; camera, Russell Metty; editor, 
| Ted J. Kent; music, Henry Mancini. Pre- 
| Viewed March 26, ’57. Running time, 83 
MINS. 
| Reverend David Collins... George Nader 
| Micl Se aa Phyllis Thaxter 


Michael Colling ...ccoscece Tim Hovey 
Carl Simmons ........... Eduard Franz 
| Lieutenant Marlin...... Edward J. Stone 
| Wilbur Fletcher ...cecece Judson Pratt 
LL. Sg rea Reta Shaw 
| Ronnie Fletcher ........ Butch Bernard 
Maggie -seeeeeees Mabel Albertson 
|Ship Hamilton ........... Martin Milner 





The consequences that follow 
the killing of a teenage burglar by 
a preacher are “contrived” but 
suspenseful th this Universal melo- 
drama, Entertainment quality is 
acceptable for the general market, 
_being calculated to thrill the un- 
| discriminating. 

George Nader, Phyllis Thaxter 
and Tim Hovey, the stars, consti- 
tute the religioso family which 
goes through several days of fear 
‘after Nader kills a delinquent teen- 
ager attempting to rob his home. 
It soon becomes apparent to every- 
one but the police that Eduard 
Franz, grieve-stricken father of the 
dead boy, plans revenge for the 
killing, even though accidental. 
Windup finds Franz chasing young 
Hovey underneath a beach pier, 
only to saved himhelf from 
drowning by the preacher, who 
converts the grieving man by ask- 
ing forgiveness for having killed 
his son. 

Moppet Hovey is as likeable as 
ever, while Nader and Miss Thax- 
ter are acceptable as the fright- 
‘ened parents. Franz goes through 
ihis role mutely, using expression 








to carry it. Harold J. Stone, police- 
man who can’t act uhtil a crime is 
attempted; Judson Pratt, tv an- 
nouncer, and Reta Shaw, a nurse, 
are among others responding‘ ade- 
quately to Harry Keller’s direction 
of the Gordon Kay production. 
While the writing falls into a 
patly contrived mold for this type 
of material, Herb Meadow’s han- 
dling of the scripting from the Dan 
Uliman story passes muster. Meant 
to abet the suspense and thrills, 
but having almost an opposite ef- 
fect, is the Henry Maricini score. 
Via extremely loud recording it 
loses musical value and becomes 
only noise. The black-and-white 
CinemaScope lensing by Russell 
Meétty is good. Brog. 





. 


Doctor at Large 
(BRITISH-V’VISION-COLOR) 


Third in the “Doctor” series; 
not up to previous standards, 
but still good for healthy b.o. 
returns, 








London, March 26. 


Rank (Betty E. Box) production and 
release. Stars Dirk Bogarde, Muriel Pav- 
low, Donaid Sinden, James Robestson 
Justice; co-stars Shirley Eaton, Derek 
Farr, Michael Medwin. Directed by Ralph 
Thomas; screenplay, Nicholas en we 
camera, Ernest Steward; editor, Frederick 
Wilson; music, Bruce Montgomery. At 
Leicester Square Theatre, London. Run- 
ning time, 104 MINS. 


EN Se bee 06 6480500b.0006 Dirk Bogarde 
SD 2°s pv avoawe we tsenederses Muriel Pavlow 
ii a eRe Et i Donald Sinden 
Sir Lancelot Spratt 
ames Robertson Justice 
Tt onal pede dt x tied ok een ot hirley Eaton 
Dr. Potter-Shine........- . Derek Farr 
eee er ST Te Michael Medwin 
Eva’s Mother ....... ..-» Freda Bamford 
BR BOON ob cccecccbocse $s he Abe Barker 
GENE oi diccnesvesd:« Martin Benson 
Ui scene pehake be . Cyril Chamberlain 
SE * 525 h0 56% aod one John Chandos 
Wilkins .............. Edward Chapman 
Large Woman ...... Peggy Ann Clifford 
pO ra TT tet seas Campbell Cotts 
DE ois ost oavBebas George Coulouris 
Girl on Boat ........... Junia Crawford 
Ph ME 56650066 cbsceee Judith Furse 
Mrs. Wilkins ......+.+.+++> Gladys Henson 
NS rere Anne Heywood 
SPREE Tee Ernest Jay 
DP. Bemeehet® oo nc ccocccte Lionel Jeffries 
UNEED 5p co cbeeheccccscnccs . eR en 
Second Examiner ........ Geoffrey Keen 
Pn tits ws tac ewees eee Dilys Laye 
DY ns uterine coh 0600-60-40 Harry Locke 
House Surgeon ...... Terence Longdon 
Duke of Skye & Lewes...A. E. Matthews 
SE Gwotw en kbaeh babe Guy Middleton 





The first two in the “Doctor” 
series were among the top gross- 
ers in the domestic market and the 
latest episode looks set for healthy 
returns, even though it lacks the 
sustained humor of its predeces- 
sors.. “Doctor At Large” is inter- 
mittently funny, but the pace is 
too leisurely to achieve the maxi- 
mum impact. 

The latest Richard Gordon story 
continues the adventures of the 
young medico, who qualified in 
“Doctor In House” and got his 
first apointment in “Doctor At 
Sea.” This time round, he’s on a 
job hunting spree and the film de- 
picts his experiences and adven- 
tures while workirg for a mean 
provincial doctor and in a fashion- 
able Park Lane practice, where a 
good appearance is more, import- 
ant than a good stethoscope. The 
yarn develops with a blending of 
light comedy and a dash of senti- 
ment, with punch comedy lines 
providing timely shots in the arm. 
They’re welcome when they come, 
but they’re too irregular. 

Role of the young doctor again 
is played by Dirk Bogarde in a 
smooth, confident way. As the 
story opens, he’s in the casualty 
ward of St. Swithin’s hospital 
(where he originally received his 
degree) hoping to achieve his vo- 
cational ambitions to practice surg- 
ery. But he’s passed up for the 
job of house surgeon, after falling 
foul of James Robertson Justice, 
who is the hospital’s chief consult- 
ant, To gain experience (and pay 
the rent), he begins his job hunt- 
ing trail, eventually finding his 
way back to the hospital in the job 
he wanted from the outset. 


The production-direction team 
of Betty E. Box and Ralph Thomas 
has again collaborated in this new 
production, retaining the main 
cast members of the earlier pro- 
ductions. This time, they use the 
plot as a means of introducing ef- 
fective short cameos, which pro- 
vide a contrast without adding 
much to the narrative. They’ve 
given the pic lush production val- 
ues and have generously used top 
feature names, down to the bit 
parts. 


Bogarde, of course, is the main- 
stay of the story, but Justice again 
emerges as the standout character, 
even though his role is reduced to 
more modest proportions. 

Muriel Pavlow offers the main 
femme interest in an amiable if 
undistinguished way. Shirley Ea- 
ton, as a sexy nurse; Derek Farr, 
as a fashionable doctor; and Mich- 
ael Medwin, as Sogarde’s profes- 
sional rival, head a big team which 


includes such prominent perfor-7 





mers as Edward Chapman, Gladys 
Henson, Mervyn Johns, A. E. Mat- 


thews, Guy Middleton, Nicholas 
Phipps and Anne Heywood. 
Myro. | 


True As a Turtle 
(BRITISH—COLOR) 





Frail yarn has some charm, 
with an able cast striving 
hard; looks to have moderate 
chances. 





London, March 26. 

Rank production and release. Stars 
John Gregson, June Thorburn, . Cecil 
Parker; co-stars Keith Michell, Elvi Hale, 
Avice Landone. Directed by Wendy Toye. 
Screenplay, Jack Davies, John Coates, 
Nicholas has camera, Reginald Wyer; 
editor, Manuel del Campo; music, Robert 
Farnon. At Leicester Square Theatre, 
London. Running time, 96 MINS. 


SE St ee John Gregson 
MEE 0 6 0 09 0 06 cebeet os 08 June Thorburn 


OT Re a ae Ceci) Parker 
PT dite den hiesa obenie eu Keith Michell 
PEED d's 0.0 66da0s 0 0neee chhtciet Elvi Hale 
SE rere . Avice Landone 
rrr Jacques Brunius 
ERT Gabrielle Brune 
Sir Harold Brazier....... . Charles Clay 
Rar TOE . once cecctce Betty Stockfield 
WUE c6 5 cub dkesdeawh 6.040% Michael Briant 
Es Vie klein codons 8 668 Pauline Drewett 
eee John Harvey 





The “Turtle” of this film’s title 
is a yacht owned by Cecil Parker, 
on which John Gregson forces his 
reluctant bride, June Thorburn, to 


spend their honeymoon. That very | Lt 


nearly sums up the entire story. 
Situations that develop make for 
mild comedy entertainment. It 
looks to have moderate chances in 
the United Kingdom. 

Three writers take credit for the 
script, but the trio has not come 
up with very much substance. The 
frail yarn depends mainly on 
atmosphere and on Parker’s belli- 
cose personality. There’s a mini- 
mum. of suspense and only a mod- 
est amount of incident. Yet, de- 
spite these obvious weaknesses, the 
film generates a degree of Aac- 
ceptable charm. 


Almost the entire action deta ' 


place at sea and the amateur crew 
runs into typical difficulties. The 
pumps fail, the engine-room gets 
flooded and the boat is enveloped 
in fog. A false note, however, is 
injected into the plot in the in- 
ference that one member of the 
crew (Keith Michell) is a crook. 


In fact, he’s an ‘assessor sent to 


investigate the use of phoney 
chips at a French casino. 

Within the limitations of the 
story line, Wendy Toye does a 
competent job of direction, making 
the most of the material. An able 


British cast, headed by Gregson, | 


Miss Thorburn and Parker, fill 

their roles smoothly. Quality color 

lensing is the top technical credit. 
Myro. 


The Phantom Stagecoach 





Skulduggery in highway 
freight. Routine programmer 
for filler dates on action bills. 





Hollywood, March 19. 

Columbia release of Wallace MacDonald 
production. Stars William Bishop, Kath- 
leen Crowley, Richard Webb: features 
Hugh Sanders, John Doucette, Frank Fer- 
guson, Ray Teal, Percy Helton, Maudie 
Prickett. Directed by Ray Nazarro. 
Screenplay, David Lang; camera, Henry 
Freulich; editor, Edwin Bryant: music 
conducted by Mischa Bakaleinikoff. Pre- 
viewed March 18, ’57. Running time, 
69 MINS. 


i eee William Bishop 

Fran Maroon........... Kathleen Crowley 

Tom Bradley..,...........Richard Webb 

Martin Maroon......i..... Hugh Sanders | 
OO Bere ae John Doucette 

i. Ss cits ase.eoe Frank Ferguson | 
IES on, oe 6 0 0.6 60544 OES Ray Teal 

Mr. Wiggins bce eVevecdisnr Percy Helton 

BGs. WREINMs cdccsceccce .-Maudie Prickett 

Langton hes bebe reece te bn Lane Bradford 

WORE bE 66006 cle 6 on John Lehmann 

Sam SF 6 bebo ne¥ Sos 0% Eddy Waller 

WE verc:s name lnduas 





This is the type of program | 


western that, in pre-television 
days, was known as a Saturday 
matinee oater for the kiddie trade. 
There’s too much of the same fare 
seen for free on the home sets for 
it to get very far today in the the- 
atrical market, aithough it suffices 
as a filler on the action dual bills. 

Efforts of a freight line owner, 
Hugh Sanders, to wreck the pas- 
senger-freight line of his rival, 
Frank Ferguson, is the plot for- 
mula used on David Lang’s screen- 
play. Use of an_armored stage- 
eoach to attack the-rival line gives 
excuse for the title, but every 


thing, including the dialog, has | Tenvoorde 


been seen and heard for many 
years in this kind of filmfare. Ray 
Nazarro’s direction of the Wallace 
MacDonald production does pro- 
vide plenty of gunplay, chases and 
fisticuffs to qualify it as an ac- 
tionef. 

William Bishop is the secret 
Wells-Fargo agent come to investi- 
gate the holdups, Kathleen Crow- 
ley is the innocent heroine who is 
involved because she’s Sanders’ 
niece, and Richard: Webb is the 
good boy gone wrong who is help- 
ing Sanders’ scheme, but who re- 
forms long-enough at the finale to 
foil the plans. John Doucette, 
Sanders’ bloodthirsty henchman, 
and Ray Teal, brave but dumb 
sheriff, are others turning in stand- 
ard performances to match the 
leads, 

Henry Freulich’s lensing is okay, 
as are most of the other technical 


credits.- The score conducted by 
Mischa Bakaleinikoff is overused. 
Brog. 


. Robert Anderson 
| 


Wednesday, April 3, 1957 
War Drums 


(COLOR) 


The feared Apache warrior, 
Mangas rides 

in the person of Lex Barker; 
satisfactory action fare for the 
outdoor market. 








Hollywood, March 28. 

United Artists release of Howard w 
Koch (Bel-Air) production. Stars Lex 
Barker, Joan Taylor, Ben Johnsoff; fea. 
tures Larry Chance, Richard Cutting, 
John Pickard. Directed by Reginald Le 
Borg. Screenplay, Gerald Drayson Adams; 
camera (De xe Color), William Margu- 
lies; editor, John A. Bushelman: music, 


ning time, 75 MINS, 


Mangas Coloradas ......... Lex Barker 
BEE - an Ws kneoogtintbivescdhe Joan Taylor 
Luke Fargo ..... née end pu Ben Johnson 
Ponce PeWiee obese pdéokes Larry Chance 
Judge Bolton ........+5+. Richard Cutting 
Arizona seseeesceeees+ dames Parnell 
Sheriff Bullard .........:.. John Pickard 
RY sn 65s «sc ¢opes heekas Ce Colicos 
Dutch Herman ..........-. Tom Monroe 
Nona . o + abe COO bE 08 os Jil Jarmyn 
yi Be gee: Jeanne Carmen 
Clay Staub ..........+... Mauritz Hugo 
SRORGOEND one 65.00 60 eses ess Ward Ellis 
Dr. Gordon ..........+.. Fred Sherman 
Pe" cake ée ecseceeeees+- Prual Fierro 
Manuel ..... eevcessesss Alex Montoya 
Johnny Smith ..........Siuart Whitman 
Mary Smith ..... eeeeees. Barbora Parry 

es Ber ere ee #ack Hupp 
sreoper Teal oacececes cscs Red Morgan 








Mangas Coloradas, the feared 
Apache warrior, is almost as dur- 
able a screen figure as Cochise. 
This time around, it’s Lex Barker 
portraying the Indian leader and 
“War Drums” is satisfactory action 
fare for the outdoor market, where 
it can go top or bottom of the bill, 
according to the situation booking 
it. Lowercase playdates will pre- 
dominate, however, because of the 
ne ag of this “type entertain- 
ment. 


Barker is an honorable Indian in 
the Gerald Drayson Adams script, 
only capone: 3 his treaty when the 
whites push him too far. Then he 
takes to the warpath to avenge in- 
jury to his people. Riding with 
him is Joan Taylor, half-breed 
,/whom he has made his warrior- 
| wife because she has the bravery 
of a male. Only the influence and 
justice-mindedness of a white 
friend, Ben Johnson, enables 
| Barker to escape punishment for 
|his affrontry of white man’s law, 
| paving the way for a happy ending 
| when the chief and his people are 
allowed to lose themselves in the 
‘mountains instead of being con- 
'fined to a reservation. 
| Reginald Le Borg: handles the 
|direction with a good action em- 
phasis that carries the ably script- 
ed yarn along at the proper pace. 
Producer Howard W. Koch, work- 
}ing under the executive supervi- 
;sion of Aubrey Schenck on the 
| Bel-Air presentation, utilizes loca- 
tions around Kanak, Utah, to ad- 
vantage for the necessary scenic 
'backing; values which William 
| Margulies’ De Luxe Color lensing 
'display expertly. 
| Barker takes care of his redskin 
| hero chores neatly and Miss Taylor 
lis an alluring warrior distaffer. 
| Johnson rides easily through his 
‘assignment and there are capable 
|assists from Larry Chance, Rich- 
|ard Cutting, James Parnell, John 
| Pickard, Tom Monroe, Jil Jarmyn, 
| Jeanne Carmen, Mauritz Hugo, 
| Ward Ellis and others. 

Les Baxter’s score, editing by 
|John A. Bushelman and other be- 








| hind-camera functions come off 
properly. Brog 
The Tall T 
(COLOR) — 


Offbeat western starring Ran- 
dolph Scott; good b.o. potential 


| Columbia release of a Scott-Brown 
| (Randolph Scott, Harry Joe Brown) pro- 
| duction. Stars Scott, Richard Boone, 
| Maureen O’Sullivan, Arthur Hunnicutt;: 
| features Skip Homeier, Henry Silva, John 
Hubbard, : Robert Burton, Directed by 
Budd Boetticher. Screenplay, Burt Ken- 
nedy, based on story by Elmore Leonard; 
camera (Technicolor), Charles Lawton, 
| Jr.: editor, Al Clark: music, Heinz Roem- 
| held. Previewed N. Y. March 21, °57. Run- 
j ning time, 78 MINS. 





| Pat EE alee fe cones Randolph Scoit 
}Usher . fe ey Richard Boone 

| Doretta Mims ........ Maureen O'Sullivan 

| Ed. Rintoon ..cscessss Arthur Hunnicutt 
nN MEE a4 bwaeeencéees « Skip Homeier 
_ | CHAM ... cc crevrcccvcsceess Henry Silva 
| Willard Mims ....+..... John Hubbard 
rrrrrriy re Robert Burton 

TORO .... -s cwvgoccoce docs Robert Anderson 
Hank Parker ...++..+.: Fred E. Sherman 


GOES Wins 650 60.5460 6c ccgceece Chris Olsen 





An unconventional western, “The 
Tall T”’ passes up most oater 
cliches to shape up as a brisk en- 
try for the general market. Co- 
producer Randolph Scott, who 
tops the cast, is a familiar name 
to outdoor fans and lush Tech- 
nicolor mantling will be another 
asset, particularly in drive-ins. | 

There’s a wealth of suspense 10 
the Burt Kennedy screenplay 
based on a story by Elmore Leon- 
ard. From a quiet start the yarn 
acquires a momentum which ex- 
plodes in a sock climax. Modest 
and unassuming, Scott is a ranch- 
er who’s been seized by a trio of 
killers led by Richard Boone. 

'. Also captured are newlyweds 
Maureen O’Sullivan and John 
Hubbard. Originally the outlaws 
planned a stage robbery, but are 
urged privately by the craven 
(Continued on page 24) 





Les Baxter, Previewed March 21, °57. Run. ~ 
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New York Sound Track 


Reminder Dept.: Whatever happened to the Lutheran plan to spon- 
sor another picture in the wake of the “Martin Luther” success story? 
And what’s with Mike Todd’s production plans with the Soviets? 

Labor racketeer Willie Bioff (& George Browne), notorious for their 
$1,000,000 shakedown of the film industry in the late 1930s, was a 
quondam art collector during his Phoenix, Ariz., retirement era, it was 
disclosed via an auction of his estate’s effects. It included French 
art. ivory carvings, a Russian urn, etc. Bioff was killed by a time-bomb 
in his automobile in 1955. 

Title of first novel of Bill Ornstein, Metro trade contact, changed 
from “The Pistachio Touch” to “Miss Napoleon.’ 

About the 2,000,000-2,500;000 American tourists who lam to Europe 
annually: Whether of the fly-now-pay-later school, or otherwise, it’s a 
sizeable chunk out of the entertainment boxoffice. On the other hand, 
that same wanderlust has stimulating effects on pix with foreign locales. 
And the French and other Berlitz brand flickers are similarly stimu- 
lated. } 

Spyros P. Skouras and other 20th-Fox execs went before the cameras 
in N.Y. last week to record their stint in 20th’s upcoming 90-minute 





product “trailer.” Skouras’ speech originally was skedded for five min- |. 


utes. It ran 10 on the film... “King and I” played France and Italy 
with all but one of the musical numbers cut out of it. Europeans 
don’t dig the music. 


Rose Tobias, who did the casting for RKO’s “Stage Struck” in New 
York. has left the company. Film is being edited and scored on the 
Coast. 


Florence Lowe, of VArRtIeTy’s Washington Bureau, has been named 
chairman for the Women’s National Press Club’s annual dinner and 
stunt party skedded for the Statler Hotel, Washington, May 16. Tradi- 
tionally held in honor of the President and First Lady, fete this year 
will honor the Nixon’s since Ike ducks parties. 

Producer Lester Cowan is reported to have acquired the screen rights 
to “The Lady Sings the Blues,” the autobiog of blues singer Billie 
Holiday. Cowan’s wife, songwriter Ann Ronell, will provide the musical 
score. Bids for book were also placed by (a) Darryl F. Zanuck, who 
wanted it as a vehicle for Dorothy Dandridge, and (b) by Otto Pre- 
minger. J 

Leo Lax reports a big rise in business volume for his special effects 
lab in Paris. He’s planning to produce a film on the Riviera and is 
casting around for a young ingenue to play the lead part of the Amer- 
ican girl in France. Main requirements: Mostly a pretty face and a 
good figure ... Maria Schell Jast week was hooked on “Nightbeat” but 
nixed the appearance. Show wasn’t “big” enough for her. Well! ... 
Quote from a visiting Frenchman: “If the American companies were 
honest with themselves, several of them would close shop in France 
tomorrow.” . 

Eric Johnston skedded to leave for Europe April 11 and return April 
28. Itinerary includes Paris, Rceme and London with a possible quickie 
sidetrip to Yugoslavia. Johnston is not planning to go to Cannes, 
but will return for a second European trip in the early summer, prob- 
ably June... 20th-Fox execs say they know of no plans to discontinue 
the Movietone newsreel. As a matter of fact, according to general 
sales manager, Alex Harrison, the reel has nicked up a good chunk 
of business since the demise of the Paramount News. It’s understood, 
though, that the Movietoné operation zenerally is running in the red. 

In a switch from the usual practice of shooting telepix at.major 
studios, prodycer William Broidy is lensing “Calypso Joe,” a theatrical 
feature, at the KTTV studio, Hollywood... .. Allied Artists execs, never 
happy with “Jeannie” as title for the Tony Martin-Vera Ellen film, 
finally changed it to “Let’s Be Happy”.. .. Although the film was mov- 
ing into release, Paramount held back on a specific campaign-for “Fear 
Strikes Out,” preferring to gamble“%on the reviews. It paid off, for 
the local notices were all strong and yielded good quotes for the ads... 
Erskine Caldwell will be in April 5 to discuss filmization of his con- 
troversial novel, “‘God’s Little Acre,” with United Artists. 

Ted O’Shea out and around after his detached retina siege at the 
Harkness eye hospital... must wear pinpoint glasses for a while. 

Mosfilm Studios, among the Soviet Union’s largest, will turn out 25 
to 30 full-length films this year, besides shorts and 40 full-lengths a 


year “in the future.” This is up from 20 in 1956. So writes Mikhail 
Romm, a Mosfilm director. 

Society of Motion Picture and Television Engineers tonsidering 
establishment of two new engineering committees on closed-circuit tv 


and on animation. 

Further breakdown of Japanese film facts of 1956 reveals a marked 
increase in production: Toei alone had the same number as in previous 
years. Daiei produced 85, an increase of 44%; Nikkatsu 79. an increase 
of 44.1%; Toho 63, an increase of 61.5% and Shochiku 75, a boost of 
10.3%. Gangster and samurai pictures accounied for 34.5% of the total 
output. Tear-jerkers were the next high classification with 29.3%. 

Distributors Corp. of America has arranged for cheesecake art on 
Sultry Brigitte Bardot to be mailed direct from Paris to top U.S. ex- 
hibs. Postcards featuring the French star are being sent in connection 

th DCA’s “Madamoiselle Striptease.” 

David Susskind doesn’t miss a trick. The producer of “Edge of the 
City” for Metro is also producer of the Kaiser Aluminum drama series 
on tv in association with his Talent Associates partner, Al Levy. Last 
week’s Kaiser show was a Hollywood story and when the characters 
in the teleplay go to a town for a sneak preview, what should be em- 
bDlazoned on the theatre’s marquee and posters but “Edge of the City” 

The American Jewish Congress honoring Dore Schary with a lunch- 
— April 11 at the Stephen Wise Congress House . . . Two Stanley 
Warner advertising managers—Frank LaFalce, of the Washington zone, 
and James M. Totman, of New England theatres, are co-winners in the 
theatre chain’s promotional contest. Both will receive three-week all- 
€xpense-paid trips to Great Britain where they will be guests of As- 
sociated British Cinemas Ltd... . Broadway actor Bill Pierson spent 
four months, on the Coast looking for a film assignment. Two days 
after he returned to Gotham he received a call from Columbia to ap- 
Pear in “Operation Mad Ball” and headed back to the Coast ... David 
Atkinson, starring in “Brigadoon” at the N.Y. City Center, signed to a 
film contract by John Wayne’s Batjac Productions ... Frank L. Wood- 
ruff exited Florida Film Studios in Sarasota and shifted to United Pro- 
ductions, also in Sarasota, where he’ll produce and direct ... Ben Fisz, 
who produced “Hell Rivers” for J. Arthur Rank, has signed Alec 
Guiness to star in his next film, “Scoop,” by Evelyn Waugh. Picture 
will be filmed in London . .. N. Richard Nash, who wrote stage and 
Screen versions of “The Rainmaker,” off to the Coast yesterday (Tues.) 
to confer with Hal Wallis on the screenplay of his recent Broadway 
Show, “Girls of Summer” .. . Lauren Bacall in from the Coast for per- 
Sonals in connection with Metro’s “Designing Woman” .. . Metro’s 
advertising chief Si Seadler back from a Jamaica, BWI vacation... . 

Mike Todd flew Herbert Larson, Portland Oregonian drama editor, 
and Albert Marks, Portland Journal drama editor, to Frisco last week- 
end for preview of “Around the World in 80 Days” prior to film’s 
Portland opening. Seattle drama editors will fy down next weekend 
under same arrangement. 
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RAGING GETS N.Y. 


’ Albany, April 2. 

A bill now pending in the legis- 
lature here is about to give the 
State of New York a big cut, re- 
turning to the owners of race 
tracks over 15% of the share here- 
tofore taken as its share of the 
parimutuel betting volume. In 
other words, tracks will, when the 
law passes, start retaining 5% in- 
stead of 4% of the gambling take 
and New York’s politicians will 
agree to forego this amount to help 
construction of a new “dream 
track” at Aqueduct, moderniza- 
tions at Belmont and Saratoga. 
This considerable political kind- 
ness to the horse parks has occa- 
sioned plenty of talk hereabouts 
and is seen as reflecting the astute 
lobbying skills of the Greater New 
York Racing Assn. which now con- 
trols all the ovals in the state. 
The politicians’ gesture, however, 
has inspired envy and resentment 
among film industry spokesmen, 
mindful of their inability to get the 
boxoffice tax lifted. 

As the Senate prepared to pass 
the “nags’ friend” (i.e. Hellman) 
bill a voice was raised on behalf 
of the much-badgered film thea- 
tres, whose lobby seemingly is 
less adroit or less well financed 
than racing’s. 

“Save the Motion Picture Thea- 
tres, Especially the Neighborhood 
| Ones, for the State.” This was the 





| dramatic warning issued by Sena- | 


tor Fred G. 
| Democrat. 
Commenting that he was “not 
|opposed to helping industry, 
whether it be race tracks, which 
are legitimate and legal in the 
State of New York, or any other,” 
Moritt declared, “More important 
than racing is the preseryation of 
an art of entertainment for the 
family wage earner, who would 
like to be able to take his wife 
and children to the movies, once 
or twice a week.” 

“The time has come,” the vete- 
ran legislator continued, “for the 


Moritt, Brooklyn 


15 or 16 million to consider, before 
it is too late, the dire circum- 
| stances of the motion pictures the- 
latres, especially the neighborhood 
type.” 

Pointing out that the statute per- 
| mitting cities and counties to levy 
'a five percent admissions impost 
| had been passed “long before tele- 
| vision threatened to bring neigh- 
|borhood theatres to the point of 
extinction,’ Senator Moritt said. 

Unless the cities in New York 
State take cognizance of the grave 
situation affecting neighborhood 
|motion picture houses, I shall be 
|forced to introduce, at the next 
| session of the Legislature, a bill 
(repealing the enabling act which 
| gave them this taxing power. The 
ipower to tax is the power to de- 
| stroy.” 
| Senator Morritt, a one-time pro- 

fessional singer, a composer, a 
lawyer and industry friend, said 
that State assistance to the racing 
|industry “should not be at the ex- 
pense of other businesses, especial- 
lly the movie business, which is 
|near and dear to the 
levery legislator, with memories of 
the joy they derived from séeing 
Pearl White, Charlie Chaplin, Wil- 
liam S. Hart, Tom Mix, Marie 
Dressler, Wallace Beery, Rudolph 
Valentino, Buster Keaton, Mary 
Pickford, Norma and Constance 
Talmadge, Dorothy and _ Lillian 
Gish, the Barrymores—yes, and 
even Jack Benny.” 

“The track bill,” he added, “is 
only a matter of more earning 
power for‘ racing, but with the 
neighborhood motion picture the- 
atres, the present situation is one 
of life or death. It is common 
knowledge that hundreds of smail 
theatres have been forcéd to close. 
I would prefer that the State hang 
on to the one percent it is ready to 
forego, and relax the bite which 
enables cities to impose the five 
percent tax on motion picture ad- 
missions.” 








Dore Schary’s still taking life 
easy. Heads for Europe on the 


18th and says he won't be figuring | 4 Stockholders’ meeting. 








TO TAKE A GUT 


Empire State, with a population of | 


heart of | 


s 
>? 


Reversing Poor Broadway Showing, 
‘Written on Wind’ Shoots at $4,000,000 


+ That Broadway does not repre- 





Two Benefit Premieres, 
Same Picture, Same Day 





Something new in film premieres 
—a dual opening for the same the- 
atre, same day—has been skedded 
by Rank Film Distributors for its 
“Reach for the Sky,” which bows 
at the Sutton Theatre, N.Y., April 
29. 

First preem, in the afternoon of 
that day, will be staged for the 
RAF Assn. Benevolent Fund. Later 
that same evening there’ll be a gala 
opening sponsored by the British 
consulate. 


Republic Studio 
Goal of PRM 


Hollywood, April 2. 

‘Purchase of Republic Studios is 
in negotiation by Elliot Hyman 
repping PRM and Associated Art- 
ists syndicate which acquired 
Warner Bros. backlog. 
|tends merging with Republic if 
| deal jells. PRM has right to re- 
| make any feature in pre-1948 War- 
ner backlog. 
motivation in company’s plans for 
| rep takeover. 
| Moe Ellis syndicate, also out for 
|control of Rep, wouldn’t object to 
|such purchase since its main beef 
|has been over Herbert Yates as 
| studio prexy. 
~~ 


'58 Sales Staffers Of 


| Metro Hear Vogel, Dietz 
; At Chicago ‘Let’s-Go’ Meet 


As part of its efforts to revital- 
|ize the company, Metro has sum- 
moned 58 of its highest-ranking 
|domestic sales executives to a 
|three-day conference in Chicago 
|starting tomorrow (Thurs.). The 
| meeting, first such domestic con- 
| vention in four years, will receive 
}a direct report from prexy Joseph 
|R. Vogel who will interrupt his 
| visit to the.Coast to brief the sales 
| executive on the company’s prdouc- 
tion plans. 











Vogel, who received the support 
|of the board of directors at its meet- 
|ing last week, is expected to out- 
| line to the sales staffers the future 
;}operation of the cOMmpany. At the 
| conference, pub-ad chief Howard 
|Dietz will reveal his department’s 
|promotion plans for the company’s 
forthcoming pictures. 
| According to reports, sales v.p. 
Charles M. Reagan will announce 
the company’s new sales policies. 
| Metro, during the past year, has 
| been subjected to severe criticism 
| from exhibitor quarters because of 


on certain pictures. It’s under- 
| stood that exhibitor leaders have 
received assurance from Vogel that 
Metro will drop its “no look” de- 
mand and will return to the 
“friendly company” policies preva- 
lent during the regime of former 
sales chief William F. Rodgers. 


‘PARENTAL’ STATUS OF 
BENJAMIN & KRIM 


Board chairman Robert  S. 
Benjamin and president Arthur B. 
Krim share the title of “parent” of 
United Artists. 

This means that under the new 
stock setup they’re entitled to call 
all corporative turns and vote all 
majority stock, including the shares 
“beneficially” held by their part- 
ners, 








Another new 
Benjamin will be gavel wielder at 


PRM in- | 


Such production is | 


its insistence on 50% and “no look” | 


sent the United States or even the 
rest of New York City, a conten- 
tion frequently made by showmen, 
is convincingly demonstrated by 
returns being racked up by Uni- 
versal’s “Written on the Wind.” The 
picture, unmercifully panned by 
the N.Y. film critics, fared poorly 
at the Capitol Theatre on Broad- 
way. 

The Gotham reception, however, 
had no effect in the hinteriands or 
even the neighborhoods of N.Y. In 
13 weeks, the film is reported to 
have chalked up rentals of $3,000,- 
000 in the U.S. and Canada. At the 
moment, Universal is envisioning a 
$4,000,000 domestic gross for “Writ- 
ten” which was brought in at a cost 
of approvimately $1,300,000. 


The picture scored solidly in the 
N.Y. metropolitan area runs and 
achieved unusually long engage- 
ments in many out-of-town thea- 
tres, running for 11 weeks at the 
Mayfair Theatre in Baltimore, for 
example. 


Universal, which usually doesn’t 
make pictures for Academy Award 
contention, saw Dorothy Malone 
cop an Oscar for best supporting 
actress for her performance in 
\“‘Written.” In addition, Robert 
Stack was nominated for an award 
\for best supporting actor and the 
song from the film was also in the 
“nominated” category. 


| Part of the success of “Written,” 
|which stars Rock Hudson and 
{Lauren Bacall, is attributed to 
| Hudson’s marquee value; he has be- 
|come a hot name personality dur- 
|ing the past year. Additionally, the 
sex elements of the pictures, which 
included an obviously nymphomani- 
acal character, is said to have 
built strong word-of-mouth reac- 
tion. As a matter of fact, there 
was considerable surprise in indus- 
try circles that Universal was able 
to get the picture passed without 
difficulty from various censor bod- 
ies. It’s understood that U showed 
the film to the Catholic Legion 
of Decency prior to its release and 
at the suggestion of the Legion cut 
two scenes. The Legion sub- 
;}sequently gave the film an A-2 rat- 
|ing—‘‘morally unobjectionable for 
| adults.” 


| 


Settled 55 Trust 
| Cases in 1956 


| 
! 

















| Disposition of industry antitrust 
suits was in high gear last year. 
| Total of 55 cases, in which dam- 
|}ages of $86,000,000 were asked of 
the film companies, were settled. 

United Artists was a party to all 
|55 and cost of settlement for this 
outfit was less than $180,000. 


NATIONAL THEATRES’ 
PRODUCING SUBSID 


Hollywood, April 2. 

National “Theatres Ine. has 
| formed National Film Investments 
Inc. to participate in and assist 
| financing indie production limited 
to pictures “of excellence and dis- 
tinction,” Prexy Elmer Rhoden dis- 
closed. 


Charles L. Glett, former member 
of exec staff at General Teleradio 
and veepee-board member of par- 
ent. company RKO Teleradio Pic- 
tures Inc., has been prexy of new 
subsid. Company will foster use of 
National’s Cinemiracle process by 
major indie studios here and 
abroad. 








Kramer’s ‘Gun Fighter’ 


Stanley Kramer has acquired 
screen rights to “Invitation to a 





|Goodman and Larry 
designation for | 


First UA | 


Gun Fighter,” written by Hal 
Klein and 
originaliy presented on CBS-TV’s 
“Playhouse 90” series. 

Producer has placed 


it on his 


on his own film company until| stockholders’ meeting is set- for| slate following ‘Inherit the Wind,” 


next fall. 


i June and he’s to preside. 


which he plans to roll next fall, 
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Awards Hypo Two Oscared Films In 
Philly;. ‘80 Days’ 
‘10 Cs’ Crisp 206, 19th, ‘Dress 96 


Huge 216, 14th, 





Philadelphia, April 2. + 


Academy awards are proving a 
shot-in-arm for first-runs with pix 
that were cited. Lone disappoint- 
ment was “Giant,” which is dull on 
return date to the Stanley. 

“Around World in 80 Days” 
soared to a terrific total in 14th 
session on award as year’s best pic 
while “10 Commandments” perked 
to a mighty take in 19th Randolph 
week. “Seven Wonders of World” 
also climbed to a big take in 49th 
round at the Boyd. 

Best second-wéeeker is “Tattered 
Dress,” rated good at Goldman. 
“Incredible Shrinking Man” is 
not holding to its initial week’s 
terrific gait but still okay in sec- 
ond at the Fox. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Rainmaker” (Par) (3d wk). Okay 
$9,500. Last week, $11,000. 

Boyd (SW-Cinerama) (1,430; 
$1.25-$2.60) — “Seven Wonders” 
(Cinerama) (49th wk). Perked to 
$10,500, big. Last week, $8,300. 

Fox (20th) (2,250; 55-$1.80)— 
“Shrinking Man” (U) (2d wk). Off 
to oke $10,000. Last week, $20,000. 

Goldman (Goldman) (1,250; 65- 
$1.35)—“Tattered Dress” (U) (2d 
wk). Good $9,000. Last week, 
$14,000. 

Green Hill (Serena) (750; 75- 
$1.25)—“Baby and Battleship” (In- 
die) (5th wk), Fair $2,300. Last 
week, $2,900. House closed Sun- 
days. 


Mastbaum (SW) (4.370; 90-$1.49) | ¢9 000 


—‘“Attack of Crab Monsters” (In- 


die) and “Not of This Earth” (In-|__ 


die). Mild $14,000. Last week, 
“Notorious Mister Cory” (UV), 
$9,500. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“‘Around World in 80 Days” 
(UA) (14th wk). Climbed to terrific 
$21,000. Last week, $17,000. 

Randolph (Goldman) (2,250; 
$1.40-$2.75)—"10 Commandments” 
(Par) (19th wk). Mighty $20,000. 
Last week, $18,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Giant” (WB). On return date, 
puny $7,000. Last week, “Gun for 
Coward” (U) and “Kelly and Me” 
(U), $9,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Wicked As They Come” (Col) and 
“Utah Blaine” (Col). Par $7,300. 
Last week, “Hot Summer Night” 
(M-G) and “Fear Strikes Out” 
(Par), $7,000. 

Studio (Goldberg) (400; 94-$1.49) 
—‘La Strada” (‘T-L) (3d _ wk). 
Great $5,300. Last week, $5,800. 

Trans-Lux (T-L) (500: 99-$1.80) 
—*“Anastasia” (20th) (14th wk). 
Boffo $10,500. Last week, $8.700. 

Viking (Sley) (1.000; 75-$1.40)— 
“Three Brave Men” (20th) (2d wk). 
Weak $6,000. Last week, $7,500. 

World ‘Pathe) (499: 99-$1.49)— 
“Gold ef Naples” (DCA) (2d wk). 
Brisk $4,000. Last week, $6,000. 


H.0.s Belster Pitt Biz; 
‘Allison’ Smash $14,000, 
‘10 C’s’ Boffo 2136, 3d 


Pittsburgh, April -2. 

While “10 Commandments” con- 
tinues to build at Warner, ‘‘Heaven 
Knows, Mr. Allison” is the only 
other pic making much noise 
downtown this week. “10,000 Bed- 
rooms” is doing nothing at the 
Penn and return of “Giant” to 
Stanley is disappointing. “Battle 
Hymn” winding up at Fulton with 
a respectable fifth stanza and the 
two arty houses, Squirrel .Hill with 
“Full of Life” and Guild with 
“Wee Geordie,” beth remain in the 
chips. 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)—~— 
“Battle Hymn” (U) (5th wk). Go- 
ing out at around $6,000, okay. 
Weekends have been terrific right 
along. Last week, $8,000. Rock 
Hudson starrer will wind up with 
nearly $55,000 on the run, tremen- 
dous for this house. 

Guild (Green) (85-99) — “Wee 
Geordie” (Indie) (llth wk). Equal- 
ling previous run record held by 
“Green Scarf” (Indie), and should 
be good for maybe another fort- 
night. Has already cracked money 
attendance record. Holding steady 
now around $2,200 mark, having 
picked up a bit recently. Hasn’t 
dropped below the $2,000 mark yet, 
okay at nabe smallseater. . 

Harris (Harris) (2,165; 80-$1.25) 
-—‘“Heaven Knows, Mr. Allison” 
(20th) (2d wk). Another big win- 
ner and shooting for sock $14,000 
this session after $16,000 last week. 
Figures to stick around at least a 





month and on top of recent weeks | “Heaven 
(Continued on page 20) 





Broadway Grosses 


Estimated Total Gross 


Re TE 2. ow elke> as $575,200 
(Based on 25 theatres) 


Last Weer 206.064.5684 $804,300 
(Based on 24 theatres) 


. ° 9 * 

Anastasia - King’ 
Solid 106, L’vill 
i e 
Louisville, April 2. 
Holdovers are still catching 
audience attention currently. The 
Brown’s “10 Commandments” in 
sixth week is stout. “Rebel With- 
out Cause” and “East of Eden” 
combo still is big in second round. 
Booking of “King and I” and “An- 
astasia” on return run at the Rial- 
to, coincidental with the Oscar 
awards was timely, with solid week 
likely. “10,000 Bedrooms” at 
Loew's is drab. “Friendly Persua- 
sion” at the Kentucky looks good. 
Estimates for This Week 

Brown (Fourth Ave.-U.A.) (1,000: 
$1.25-$2) — “10 Commandments” 


(Par) (6th wk). Slackening some 
but still solid at $8,000. Last week. 








Kentucky (Switow) (1,000; 50-85) 
“Friendly Persuasion” (AA). 
Mainstems only single bill, looks 
good $7,000. Last week, “Great 
Man” (U) and “Istanbul” (VU), 


Loew’s (United Artists) (3,000: 
50-85) —“‘10,000 Bedrooms” (M-G) 
and “Wicked as they Come” (Col). 
Dull $5,500. Last week, “Men In 
War” (UA) and “Fort Laramie” 
(Col), $10,000. 

Mary Anderson (People’s) (1,000: 
50-85) — “Rebel Without Cause” 
(WB) and “East of Eden” (WB) (2d 
wk) (reissues). Holding at big 
$7.000. Last week, $8,500. 

Rialto (Fourth Avenue) (3,000: 
50-85)—“King and I” (20th) and 
“Anastasia” (20th). Oscar winners 
on return run shape solid $10,000. 
Last week, “Mister Cory” (Uy and 
“Accused of Murder” (Rep), $9,000. 


‘80 DAYS’ WHAM 246, 
DET.; ‘WONDERS’ 216 


Detroit, April 2. 

Downtown biz is slowing appre- 
ciably this week with pre-Easter 
doldrums setting in. “Full of Life” 
is dull at the Michigan. “Rain- 
maker” shapes dry at the Palms. 
“Slander” looks uninteresting at 
the Adams. However, there are a 
few bright spots notably “Around 
World in 80 Days” which gets a| 
boost from Academy Award in 14th | 
week at United Artists and “10 | 
Commandments” which stays great 
in 19th round at the Madison. 
“Heaven Knows, Mr. Allison” 
shapes big in second session at the 
Fox. “Seven Wonders of World” 
also is up to fancy take in 42d 
Music Hall week. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“Heaven Knows, Mr. Alli- 
son” (20th) and “Storm Rider” 
(20th) (2d wk). Big $23,000 or near. 
Last week, $29,600. 

Michigan (United Detroit) (4,000; 





\ wk). Lively $9,000. 





(Continued on page 20) 
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‘GIANT’ ROUSING 126, 
CLEVE.; ‘EDGE’ DITTO 
Cleveland, April 2. 
Not much activity at local box- 
offices in current round, with a 


very spotty setup generally. “Riv- 
er’s Edge” is rated just good at 


Hipp while return date of “Giant” |” 


looks okay at Allen “10 Command- 
ments” still is great in 20th session 
at the Ohio. “Brave One” looms 
light at Stillman. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1) — 
“Giant” (WB) (reissue). Okay $12,- 
000. Last week, “Full of Life” 
(Col), $12,500, 

Hipp (Telem’t) (3,700; 70-$1) — 
“River’s Edge” (20th). Good $12,- 
000. Last week, “Incredible Shrink- 
ing Man” (U), $18,000. 

Ohio (Loew) (1,244; $1.25-$2.40) 
—“10 Commandments” (Par) (20th 
wk). Great $14,000. Last week, 


(SW -Cinerama) (1,485; 
$1.25-$2.40) —“This is Cinerama” 
(Cinerama) (20th wk). Smart $17,- 
500. Last week, $18,100. 

State (Loew) (3,500; 70-90) — 
“True Story of Jesse James” 
(20th), Fair $11,000 or near. Last 
week, “10,000 Bedrooms” 4M-G), 
$10,000. : 

Stillman (Loew) (2,700; 70-90) — 
“Brave One” (RKO-U). Light 
$6,000. Last week, “Fear Strikes 
Out” (Par), $5,000. 


Mpls. Mild; ‘Paris’ Slow 
66, ‘Allison’ Boff 116, 
‘Wonders’ Big 146, 34th 


Minneapolis, April 2. 

Holdovers once more predomi- 
nate and loop newcomers are limit- 
ed to only three new bills, none do- 
ing much. Among the arrivals are 
the return of two James Dean old- 
ies, “Rebel Without a Cause” and 
“East of Eden,” barely fair at State. 
“Paris Does Strange Things” 
shapes slow at Orpheum, “Albert 
Schweitzer” appears to have limit- 
ed appeal. Otherwise, it’s the 34th 
week for “Seven Wonders of the 
World” and sixth for “10 Com- 
mandments,” both still big. Third 
for “Shrinking Man” is okay while 
second for “Heaven Knows, Mr. Al- 
lison” is hefty at Radio City. 


Estimates for This Week 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven’ Wonders” 
(Cinerama) 34th wk). In: its 
eighth month this one still is 
maintaining a pace; Great $14,- 
000. Last week, $14,500. 

Gopher (Berger) (1,000; 85-90)— 
“Tron Petticoat” (M-G) (2d wk). 
Winding up at satisfactory $4,500. 
Last week, $6,800. 

Lyric (Par) (1,000; $1.25-$2.25)— 
“10 Commandments” (Par) (6th 
Last week, 





$9,500. 

Radio City (Par) (4,100; 85-90)— 
“Heaven Knows, Mr. Allison” 
(20th) (2d wk). Has been recipi- 
ent of much praise. Sock $11,000. 
Last week, $15,000. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“Paris Does Strange Things” 
(WB) Despite cast presence of In- 
grid Bergman, this is light $6,000. 
Last week, “Brave One” (U), $6,800. 

RKO Pan (RKO) (1,800; 75-90)— 
“Shrinking Man” (U) (3d wk). 
Has done a good boxoffice fob. 
Okay $4,000. Last week, $4,500. 

State (Par) (2,300; 85-90)—‘Re- 
bel Without Cause” (WB) and 
“East of Eden” (WB) (reissues). 
Lofty $8,000. Last week, ““Men in 
War” (UA) (2d wk), $7,000. 

World (Mann) (400; 85-$1.25)— 
“Albert Schweiterz” (Indie). Much 
praise for this, but looks only mod- 
est $4,000. Last week, “Woman of 
Rome”, 4DCA), $4,800. 





New Pix Tilt Cincy; ‘Allison Lofty 


$17,000, ‘Wonders’ Sock 13456, 43d 


Cincinnati, April 2. 

Three new bills, topped by 
“Heaven Knows, Mr. Allison,” 
which is lofty at the flagship Al- 
bee, and upsurge of two-a-days are 
bulging the downtown total this 
week. “Allison” will hold over. 
“River’s Edge” shapes as a win- 
ning marker for the Palace. “The 
Great Man” shapes okay at Keith’s. 
Improvement looms this round in 
runs of “Seven Wonders of World,” 
sock in 43d week, and “10 Com- 
mandments,” solid in 15th stanza. 
Annual Syrian Shrine Circus, in 
Cincy Garden for six days ending 
Saturday, does not appear to be 
hurting film biz. 

Estimates for This Week 





Albee (RKO) (3,100; 90-$1.25)— 
Knows, Mr. Allison” 


(20th). Tall $17,000, Holds for 








second week. Last week, “Wings 
of Eagles” (M-G), $11,000. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65) — “Seven Wonders of 
World” (¢Cinerama) (43d _~ wk). 
Looks like smash $13,500, and big 
lift from last week’s $12,000, 
which slowed up by last half’s 
bad weather spell. 

Grand (RKO) (1,400; $1.25-$2.25) 
—“10 Commandments” (Par) (15th 

k). School groups helping to 
solid $11,500, ahead of $10,000 in 
14th frame. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“The Great Man” — (U). Okay 
$6,000. Last week, “Full of Life” 
(Col) (24 wki, $7,300. 

Palace (RKO) (2,600; 75-$1.10)— 
“River's Edge” (20th). Good 
$8,000. Last week, “Drango” (UA), 


$7,500, 
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Key City Grosses 


Estimated Total Gross 


This Week ........ $2,539,700 
(Based on 23 cities and 247 

theatres, chiefty first runs, in- 

cluding N. Y.) 

Total Gross Same Week 


SG We ion. ceva $2,998,200 
(Based on 21 cities and 206 
theatres.) 


ee 


‘Allison’ Great 
$12,000, Indpls. 


Indianapolis, April 2. 

Biz is generally moderate here 
this stanza, with “Heaven Knows, 
Mr. Allison” at the Indiana the 
real exception. It’s big to lead city. 
Circle also is doing well with hot 
academy pair, “King and I” and 
“Anastasia,” playing return dates 
on double bill. “Don’t Knock the 
Rock” failed to do much at Loew’s. 
“10 Commandments” is holding up 
socko in ninth week at Lyric. 


Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 60- 
85)-—“King and I” (20th) and “An- 
astasia” (20th) (return dates). Fine 














Last week, “Incredible Shrinking 
Man” (U) and “Night Runner” (U), 
$10,000. 

Indiana (C-D) (3,200; 60-85) — 
“Heaven Knows, Mr. _ Allison” 
(20th). Great $12,000. Last week, 
“True. Story James” (20th) and 
“Women Pitcairn Island” (20th), 
$7,000. 

Loew’s (Loew) (2,427; 60-85) — 
“Don’t Knock Rock” (Col) and 
“Rumble on the Docks” (Col). 
Sluggish $6,000. Last week, ‘10,- 
000 Bedrooms”’(M-G) and “Toma- 
hawk Trail” (UA), $6,500. 

Lyric (C-D) (900; $1.25-$2.20)— 
“10 Commandments” (Par) (9th 
wk). Smash $15,000, same as last 
stanza. 


‘Allison’ Sockeroo 286, 
Toronto; ‘Paris’ $15,000, 
‘Hymn’ Lively 226, 2d 


Toronto, April 2. 


On weekend turnaway biz, 
“Heaven Knows, Mr. Allison® and 
“True Story of Jesse James” are 
off to lusty starts, with “Paris Does 
Strange Things” also hep among 
newcomers. “Allison” is the real 
blockbuster. “Battle Hymn” in 
second stanza, is still terrific. Biz 
throughout city is good, with little 
weekly change 
“The Green Man” and “Invitation 
to Dance,” both in second stanzas. 
“10 Commandments” in 19th stan- 
za shapes fine, 


Estimates for This Week 


Carlton, Colony, Fairlawn (Rank) 
(2.518; 839; 1.165; 60-$1)—“Heaven 
Knows, Mr. Allison” (20th). Wham 
$28,000. Last week, “Full of Life” 
‘eae (oa 


wk), $14,060. 
lea Downtown, Glendale, 
town, Oakwood, Odeon, Secar- 
oro, State (Taylor) (1,358; 1,054; 
995: 1,089; 1,393; 755; 694: 698; 50- 
75)—“Istanbul” (U) and “Please 
Murder Me” (Astral).- Mild $17,- 
000. Last week, “Big Land” (WB) 
and “Good-Bye, My Lady” (WB), 
$24,000. 
Christie, 





Hyland (Rank) 
| wk). Satisfactory $5,500. Last 
| week, $8,000. 

Hollywood, Palace, Runnymede 
(FP) (1,709; 1,486; 1:385; 60-75)— 
“Paris Does Strange Things” (WB). 
Okay $15,000. Last week, “Top Se- 
cret Affair” (WBY, $16,500. 

Imperial (FP) (3,344; 60-$1.10)— 
“True Story Jesse James” (20th). 
Fine $15,000. Last week, “Rain- 
maker” (Par) (2d wk), $9,500. } 

International (Taylor) (557; .$1) 
— “Green Man” (IFD) (2d wk). 
Wow $4,500. Last week. same. 

Loew’s, Uptown (Loew) (2,096; 
2.098; 75-$1.25) — “Battle Hymn” 
(U) (2d wk). Big $22,000. Last 
week, $30,500. 

Tivoli (FP) (995; $1.50-$2)—“Ok- 
lahoma” (Magna) (49th wk). Steady 
$8,500, with turnaway weekend biz. 
Last week, ditto. 

Towne (Taylor) (1,080; $1)—‘“In- 
vitation to Dance” (M-G) (2d wk). 
Fine $4,500. Last week. $6,000. 

University (FP) (1,536: $1.75- 
$2.50)—“10 Commandments” (Par) 
(19th wk). Okay $9,000. Last week. 
same, 





in holdovers as‘ 





(877: | 
11.357: $1)—“Great Man” (U) (3d| 





Hub Holds Up; Bedrooms’ Oke $20,000, 
~ ‘Dress’ Slick 186, ‘Allison’ 23G, 2d 


Boston, April 2. 

Hub biz holding just okay with 
little new produet around. Only 
two new arrivals “10,000 Bed. 
rooms,” shaping lofty at State anq 
Orpheum, and “Tattered Dress" 
slick at the Memorial. Holdovers 
el phere ces and Fen. 
way drop secqna-runs witi 
“Giant.” The Saxon ti : 
“Oklahoma” to fill in untij 
“Around World in 80 Days” opens 
April- 20. “10 Commandments” 
leads the holdovers in 20th frame 
at the Astor. “Seven Wonders” jg 
holding great in 32d week at the 
Boston. “Heaven Knows, Mr. Alli. 
son” is. smash in second time 
around at Met. “Wee Geordie” js 
fine at the Exeter in third. 

Estimates for This Week 


Astor (B&Q) (1,372; $1.90-$2.75) 
~—“10 Commandments” (Par) (20th 
wk). Nifty $20,000. Last 


$1.25-$2.65) — “Seven .Wonders” 
(Cinerama) (32d wk). Stout $18,700, 
Last week, $18,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Wee Geordie” (Indie) (4th wk), 


Third week ended Saturday (30) | 


was slick $14,000, Last week, ???? 


‘Fenway (NET) (1,373; 60-$1.10) | 


—Return run of “Giant” (WB), 
Okay $5,000. Last week, “Fear 


Strikes Out” (Par) and “Affair in | 


Reno” (Rep), same. 
Kenmore (Indie) (700; 85-$1.25) 


—“Proud and Beautiful” (Indie) | 
(4th wk). Oke $4,500. Last week, 


$9,000, hypoed by Oscar publicity. $5 


,000. 

Memorial (RKO) (3,000; 60-90)— 
“Tattered Dress” (U) and “Gun 
Man Down” (UA), Big $18,000 or 
near. Last week, “Rock Pretty 
Baby” (U) and “Duel at Apache 
Wells” (Indie), $13,000. 


Metropolitan (NET) (4,357; 90- 7 
$1.25)—“‘Heaven Knows, Mr. Alli- 9 


son” (20th) (2d wk). Hotsy $23,000 
Last week, $32,000, over hopes. 
Paramount (NET) (1,700: 606 
$1.10)—Rerun of “Giant” (WB), | 
Oke $12,000. Last week, “Fear 


Strikes Out”. (Par) and “Affair in? 


Reno” (Rep), $10,000, way below | 
hopes. 
Pilgrim (ATC) (1,000; 65-95)— 


“Zombies of Mora Tau” (Col) and 7 
“Man Who Turned to Stone” (Col) 7 


(2d wk). Good $6,000. Last week, | 
$10,000. 

Saxon (Saxon) (1,100; $1.50-$2.20) 
—*"“Oklahoma” (Magna). Returned 
to fill in briefly. Nice $10,000. Last 
week, “Rainmaker” (Par) (6th wk), 
$6,000. 

Orpheum (Loew) (2,900; 90-$1.25) 
—*10,000 Bedrooms” (M-G) and 
“Daniel Boone Trail Blazer” (Rep). 


Okay $12,000. Last week, “Full of f 


Life” (Col) and “Ride High Iron” 
(Col), $13,000. 

State (Loew) (3,600; 90-$1.25)— 
“10,000 Bedrooms” . (M-G) and 
“Boone Trail Blazer” (Rep). Fair 


$8,000 or less. Last week, “Full of ; 
Life” (Col) and “Ride High Iron” § 


(Col), $9,000. 


‘DRESS’ LOUD $12,000, 





PORT; ‘10 C’S’ 186, 4TH | 


Portland, Ore., April 2. 
Holdovers and oldies are doing 
best this round. “10 Command- 
ments” is hefty in fourth Para- 
mount round three big ones. ‘Mr’. 


Allison” stays big,for second week |) 


at the Fox. “Tattered Dress” is 
lusty at the Broadway to pace new- 
comers. “King and I” with ‘Ana: 


stasia” is only so-so at Orpheum on |] 


return run. 
Estimates for This Week ; 
Broadway (Parker) (1,890; 90 
$1.25)—“Tattered Dress” (U) and 


week, f 


same. ; 
Boston (SW-Cinerama) (1,354; | 


ann 
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Heal 
Secr 
500. 

Gr 
Subs 
(20th 
$6.50 

Lo 
“Lizz 
$2.60 

Mc 
» $3.30 
S (19th 
week 


imedii 
Bate p 
|™moun 


“Light Touch” (U). Loud $12,000 ™ 4 
0 Na 


or over. Last week, (938; $1.50-$2) 
—“Oklahoma” (Magna) (20th wk’, 
hard seat sale, two a day with ex 
tra matinee on weekends. |= 
creased $9,200 after fantastic run. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘‘Heaven Knows, Mr. Allison 


blevel 


mWwWeek 


3 bette: 


YH , 


Gle 
tn 
Gare 


(20th) and “Quiet Gun” (20th) (24 ficrowc 


wk). Big $10,000. Last week } 
$13,200. 

Guild (Indie) (A400; $1.25)—‘In- 
vitation To Dance” (M-G) (2d wk’. 
Modest $2,000, Last week, $2,700. 

Liberty (Hamrick) (1,890; 90 
$1.25)—“Mister Cory” (U) and] 


-| “Kelly and Me” (U). Drab $5,000! 


Last week, “Shrinking Man” (U) 
and “Tomahawk Trail” 
$7,700. 


Orpheum (Evergreen) (1,600; $!:)@- 


$1:25)—“Kjng and. 1” (20th) and 
“Anastasia” (20th). Return dates 
for both. So-so $7,000. Last week,| 
“Rebel Without Cause” (WB) and® 
“East of Eden” (WB) (reissues): 


$6,800. 
Paramount  (Port-Par) 


Bast 


(U A) 2. 


(3,400; Bi. 


after 
0 sh 





Other 
Kin 
Wee 
Toldi 





Col), 

Mis: 
1.20-: 
Ciner 
DON, 
Par. 





$1.50-$2) — “10 Commandments’ Gian 


(Par) (4th wk), on two-a-day. 
Hefty $18,000. Last week, $19,204 
after $49,100 in first two. 
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LENT & TAXES GANG UP ON B.0. 





Chi Better; ‘Woman’ Beefy $30,000, 


‘Allison’ Wow 356, 2d, ‘Wings’ 166. 





ith 
ily 
‘Dress Fair 206 
n 
i) Dress Fair 206, 
rs 
‘n- 
ith 
ick § 
itil 
is” Chicago, April 2. 
me Even spotty business this frame 
is shapes as an improvement on the 
he lJethargy at Loop boxoffices in re- 
ili. A cent weeks. New entries, sparked 
me by the return of normal weather. 
is look lively. World preem of “De- 
signing Woman” at the Chicago 
should hit a hefty $30,000 while 
“Tattered Dress” kicks off with a 
75) J@ fairish $20,000 at the State-Lake. 
Oth ‘Attack of Crab Monsters” and 
ek, | «not of This Earth” is the major 
_. 7% action entry this wek eat a trim 
54; J} $17,000 for the Roosevelt, “Jamie 
rs’ Dawn” and “High Terrace” looks 
00. | coft $4,500 at the Monroe, also 
| new. 
—e Fi “Heavenly Knows, Mr. Allison” 
vk), J still is smash in second frame at 
30) 1% the Oriental but “10,000 Bed- 
22? rooms” fades quietly from the 
10) } scene after two cantos at United 
'B). 9 Artists. “Wings of Eagles” shows 
eat 1) adequate pulling power for a third 
"in 5} week at the Woods. “Lizzie” at the 
y Loop is offish for its windup third 
25) 1} round. “House of Pleasure” com- 
die) |} pletes three frames at the World 
eek, fH in solid style. 

' Roadshow houses continue at a 
Doma fast pace with “Seven Wonders of 
aun World” in its 15th week at the Pal- 
| OF & ace still great and “10 Command- 
etty B ments in its. 19th at McVickers 
che § continuing big. Todd’s Cinestage 

» opens “Around World in 80 Days” 
90- & Thursday (4) with heavy preselling 
Allis virtually assuring sellouts for first 
000 & couple weeks, 

_ & Estimates for This Week 
60. & Carneaia (H&E Balaban) (480; 
VB), | 95'\—Subsequent-run. Last week, 
"ear & “Doctors” (Teitel) ~and “Lonely 
r In & Night” (Teitel), good $2,500. 
low} Chicago (B&K) (3,900; 90-$1.50) 
E }— “Designing Woman” (M-G). 
0’—~ @ Hearty $30,000. Last week, “Top 
and ® Secret Affair” (WB) (2d wk), $12,- 
Col) @ 500. 
eek, | Grand (Indie) (1,200: 90-$1.25)— 
osii Subsequent-run. Last week, “Oasis” 
2.20) B(20th) and “Quiet Gun” (20th), 
rned # $6,500. 
Last Loop (Telem’t) (606; 90-$1.50)— 
Wk), § “Lizzie” (M-G) (3d wk). Light 
_. © $2,600. Last week, $4,800. 
1.25) McVickers (JL&S) (1,580; $1.25- 
and & $3.30\—“10 Commandments” (Par) 
rep), b (19th wk). Smash $34,000. Last 
ll of BF week, $34,400. 
ron’ — Monroe (Indie) (1,000; 67-87)— 
“Jamie Dawn” (AA) and “High 
))— @ Terrace” (AA). NSG $4,500. Last 
and 4 week, “Shadows On Window” (Col) 
M4 ae ; (Continued on page 20) 
ron 
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Ke Off; ‘Bedrooms’ NG 
\ $7,000, ‘Oh Men’ Medium 
106, ‘Giant’ Fair $6,000 


Kansas City, April 2. 
























2. Biz is not perking this week de- 
loing @ Spite new pix and favorable weath- 
jand- Her. Possibly standout is “Garden 
Paras _ Eden” at artfilm Glen, back 
“Mr, after a legal battle in which the 
week City attempted to have it banned. 
os BF il: n is doing about all the house 
news will hold. Very disappointing is 
‘Anae “10,000 Bedrooms” at Midland 
m on |§While “Oh, Men! Oh, Women!” at 
‘Fox Midwest first-run trio shapes 
medium. “Giant” back at moder- 
, 90+ Bate prices is only fair at the Para- 
) and The five weeks last fall hurting 
2.000 4 10 Commandments” appears 
50-$2) to have reached a continuing big 
wk), Bete el at the Roxy, now in seventh 
h exe @Week. More springy temperatures 
[n* B bette ted drive-in trade. 
- yun. Estimates for This Week 
$1.50) f§,, Glen (Dickinson) (700; 90) — 
lison” J) Garden of Eden” (Indie). Art 
1) (24 COwd out in force to see this one 
week, M@'ter long local battle over richt 
4 Show. Sock $5,000. Holds. 
—‘‘Ine "St week, coupled with three 
1 wk) @ether houses. 
2,700. mime (Dickinson) (504* 75-90)— 
- 90 ; ee Geordie” (Indie) (4th wk). 
and f olding ery! at $1,400. Stays. 
5,000. Fast week, $1 600. 
» (U) @. Midland (eoew) (3,500; 60-90)— 
(UA } - 000 Bedrooms” (M-G) and 
% -{0oked Web” (Col). Lean $7.000. 
0; Si-ge-ASt week. “Zombies Mora Tau” 
) andj#\ol) and “Man Turned to Stone” 
dates}#©Ol), same. 
week, | Missouri (SW-Cinerama) (1.194: 
3) and4 t= 0-$2; — “Cinerama Holiday” 
ssues); Ties (4th wk). Sturdy $11,- 
- Last week, ditto. 
(3,400; Paramount (UP) (1,900; 75-90)— 
nents" Vlant” (WB), Return date. fair 


-a-cay: 


19,200 






| 


‘Continued on page 20) 









‘Monsters’ Fat 176, 


4. 
~ 


‘Bedrooms’ Neat 11G, 


Buff; ‘Allison’ 16G, 2d 
Buffalo, April 2. 
Local boxoffice is uneven cur- 
rently, but holding well in view 
of season of year. “10,000 Bed- 
rooms” is rated nice at the Buffalo 
while “Giant” is good on return 
date to the Center. ‘Heaven 
Knows, Mr. Allison” still is big in 
second Paramount week. 
mandments” 
trade in 13th week while “Seven 
Wonders of World” still is solid 
in 3lst stanza at Teck. 


Buffalo (Loew) (3,000; 60-85) — 
“10,000 Bedrooms” (M-G) and “Hot 
Summer Night” (M-G). Nice $11l,-|c 
000 or near. Last week, “Men in 
War” (UA) and “Tomahawk Trail” 
(UA) (2d wk), $9,000. 


Paramount (Par) (3,000; 60-85)— 
“Heaven Knows, Mr. Allison” (20th) 
and “Calling Homicige” (AA) (2d 
wkr Big $16,000 or close. Last 


week, $21,000. 
(2,000; 60-85) — 


Center (Par) 
“Giant” (WB). On return date, 
Last week, “Fear 


good $9,000. 
Strikes Out” (Par) (and “Duel at 
ditto. 


Apache Wells” (Rep), 

Lafayette (Basil) (3,000; 50-80)— | 
*Curucu Beast of Amazon” 
“Mole People” (U). Oke $9,500. 





Last week, 
(Col) and “Rumble on Docks” 
(Col), $15,500. 


$2.50) — “Ten Commandments” 
(Par) (13th wk-5 days). Nice $14,- 
000. Last week, same. 
Teck (SW -Cinerama) (1,200; 
$1.20-$2.40) — “Seven Wonders of 
World” (Cinerama) (31st wk). Good | 
$9,500. Last week, $10,000. 


‘Giant’ Big $7,000, 
Prov.; Cory Ditto 


Providence, April 2. 





Lenten doldrums have set in 
deeply this week. Loew’s State, 
with “Edge of the City,” is light- 


Majestic’s reissue of} 

“Giant” looks big. ‘‘Notorious Mis- 

ter Cory” at Albee is rated nice. 
Estimates for This Week 

Albee (RKO) 
“Notorious Mister Cory” (U) and 
“Huk” (RKO). Nice $7,000. Last 
week, “Lawless Breed” (U) andF 
“Great Sioux Uprising” (U), $4,000. 

Majestic (‘S-W) (2,200; 65- 80)— | 
“Giant” (WB) (reissue). Big $7,000. | 
Last week, “True Story Jesse 
James” (20th) and “Quiet Gun” 
(20th), $10,000. 

State (Loew) (3,200; 65-80) — 
“Edge of City” (M-G) and “Hot 
Summer Night” (M-G). Light 
$8,000. Last week, “10,000 Bed- 
rooms” (M-G)’and “Man Is Armed” 
(Rep), $9,000. 

Strand (Silverman) (2,200: 65-80) 
—‘“Guns of Fort Petticoat” (Col) 
and “Yaqui Drums” (AA). Oke 
$6,000. Last week, “Zombies of 
Mora Tau” (Col) and “Man Who 
Turned to Stone” (Col), $6,500. 


‘Dress’ Fine $8,500, D.C.: 
‘Allison’ Hep 176, 3d 


Washington, April 2. 

Situation is generally mild in 
Washington's first-run houses, with 
holdovers and Lent keeping down 
the pace. Although the town is 
loaded with tourists, only pic being 
helped much is “Seven Wonders of 
World.” “Tattered Dress” looms 
fine at. Keiths. “River’s Edge” 
shapes trim at Columbia in second. 
“Giant,” brought back to cash in 
on Oscar hoopla, is okay in two 
houses. “Heaven Knows, Mr. Alli- 
son” still is solid at Capitol but 
“10,000 Bedrooms” is dull in sec- 
ond Palace week. 

Estimates for This Week 

Ambassador (SW) (1,490; 95- 
$1.25)—“Giant” (WB). Brought 
back daydate with Met. Okay 
$5,000. Last week, “Paris Does 
Strange Things’ (WB), $3,900. 

Capital (Loew) (3,434; 85-$1.25) 

—‘‘Heaven Knows, Mr. 
(Continued on page 20) 


weight. 














“10 Com- | 


bows out with nice | at Par flagship in recent years. 





t|' 


(U) and | ithe Rivoli. 


“Don’t Knock Rock” | | current 


Century (Buhawk) (3,000; $1.25- | 


FANGY 1606, WY. 


Combination of Income Tax 


| blues and Lent is being blamed for 


current downbeat on Broadway. 
There are some bright spots but 
they are the exception. Additional- 
ly, most first-runs have had to 
contend with a batch of routine 
to weak product in recent weeks. 

Standout currently is “Funny 
Face” and the annual Easter stage- 
show at the Music Hall, where a 
smash $165,000 is in prospect 
opening week ending today (Wed.). 
Only other newcomer is ‘Paris 
Does Strange Things,” which is 
heading for a very mild $25,000 or | 
near opening week at the Para- 
mount, one of slowest teeoff weeks 


Pacing extended-runs is “Heaven 
Knows, Mr. Allison” with stage- 
show at the Roxy. Current. (3d) 
stanza is heading for a sock $75,- 
000, with run now expected to 
carry through Easter Sunday. 
Third bill to battle current down- 
beat is the indie dualer at the 
Central. Combo of “Mom and Dad” 
and “She Soulda Said No” wound 
the ninth week last night (Tues.) 
with a great $10,500 for this 501- 
seat house, with the engagement’s 
end not in sight. 

Hard-ticket pix continue in the 
high brackets. Academy award as 
year’s best pic hypoed “Around 
World in 80 Days” advance sale 
|}and made it a cinch to continue at 








| 


BIT “FACE” TURNS ‘Shrinking’ Stalwart $85,000 in L.A. 


‘Bedrooms Dull 156, ‘King & I With 
Friendly’ Nice 116, 80 Days 26446 





‘Bedrooms’ Pale 6G, 
Seattle; ‘10 C’s’ 12G 


Seattle, April 2. 


Trade is very spotty currently. 
About best newcomer is “The De- 
linquents,” only fair at Coliseum. 
“Barretts of Wimpole Street” is 
lean at Music Box while “10,000 
Bedrooms” looms dull at Music 
'Hall. “10 Commandments” still is 
great in sixth Fifth Avenue week. 
“This Is Cinerama” looms socko in 


|'33d Paramount session. 





capacity $37, 100 in 24th round at) 


“10 Commandments” 
| still is sockeroo near $46,000 for 
(2ist) week at the Crite- 


\rion. “Seven Wonders of World” 


| (M-G), 


was great $38,800 in 51st stanza at | 


the Warner, and now is in 52d 
| week. 

Elsewhere results are mostly 
desultory. “Brave One” is doing 


| 


} 


better in second session than open- | 
ing week which makes the $13,000 
likely at the Astor just okay. “Men | 
'in War” wound its second frame 
with a mild $20,000 at the Capitol. | 

Mayfair, brings in “Lizzie” tomor- | 


| Dull $6,000. 


| 


row after ‘three modest weeks with | 


“Tattered Dress.” ‘“‘Lost Continent” 
was barely nice at $14,600 in third 
round at Victoria, with 
Party” due in April 9. State opens | 
“10,000 Bedrooms” today (Wed.). 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-$2)— | 


“Brave One” (RKO-U) (2d wis 
| This round winding up _ tod 
(Wed.) looks to hold with 2 ome 


$13,000. First was $13,200. Stays 
a third, with “Strange One” (Col) | 
due in April 12 following vent 


| Preem midnight April 11. 


Little Carnegie (L. Carnegie) 


| (550; $1.25-$1.80)—“‘Royal Affair in 


(2,200; 65-80) —| 





Versailles” (Times) (4th wk). Third 


week ended Thursday (28) was nice | 


$7,200. Second was $8,000. 
¢ (Times) opens April 12. 
Baronet (Reade) (430: 
$1.80)—‘‘Antoine and 
(Indie) (reissue), Weed ending to- 
day (Wed.) looks like okay $3,400 
In ahead, “Devil’s Envoy” (Indie) 
(reissue), $4,000. 
Capitol (Loew) 
—‘Men in Wart” (UA) 
Second session ended Monday (1) 
was mild $20,000. First, week was | 
$26,500, below hopes. 


“Nana” 


$1.25- 


(501, 
and Dad” 


Central (Maurer) 


$1.80 umes! ‘Mom (Indie) | 


and “She Shoulda Said No” (n-}$1.25)— 
The ninth session ate 


die) (10th wk). 
finished last night (Tues.) was sock- 
eroo $10,500. The eighth 
$11,000. 

Criterion (Moss) (1,671; $1.80- 
$3.30)\—"10 Commandments” (Par) 
(21st wk). 
tomorrow (Thurs.) looks to reach 
great $46,000 in 15 shows. The 
20th week for same number of 
shows was $46,500. Stays on indef. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Lost Continent” (Lopert) (4th 
wk). Third stanza completed Sun- 
day (31) was solid $11,900. Second 
was $14,600. 

55th St, Playhouse (E-F) (300; 

(Continued on page 20) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net;- Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 

_ estimated figures are net in- 
come. 

The parenthetic admission 





Allison”’ | 


prices, however. as indicated, 
include the U. S. amusement 
tax. 


Antoinette” 


(4.820; $1-$2.50) | 
(3d wk). | 


WaS | $1 50-$2.50)—‘‘Around Warld’ (U A}! 


‘“Pharaoh’s Curse” (UA). Slow $7,- 
| 000 or near. Last week, “Big Land” 
(WB) and “Cruel Tower” (AA), 
| $6,700. ' 

Paramount (SW-Cinerama) (1,- 
| 282; $1.20-$2.65)—“This Is Cine-| 
rama” (Cinerama) (33d wk). Socko | 


“Bachelor | $11,000. 


| 





| Century. 
at the 


| ments” 


{ 


“12 Angry | | son” 
Men” (UA) is due to open April 13. | Last week, 
$1.25-. 


This stanza finishing up | 





Estimates for This Week 
Blue Mouse (Hamrick) (800; $1- 


$2) — “Oklahoma” (Magna) (22d 
wk). Swell $6,000 or near, Last 
week, $6,500. 


Coliseum (Evergreen) (1,870; 95- 
$1.25) — “The Delinquents” (UA) 
and “Halliday Brand” (UA). Fair 
$7,500, banning of teenagers hurt 
some. Last week, “Phantom Stage 
Coach” (Col) “Full of Life” (Col), 
$8,000. 

Fifth Avenue (Evergreen) (2,500; 
$1.50-$2.30)—“‘10 Commandments” 
(Par) (6th wk), Great $12,000. Last 
week, $12,2u0. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Barretts Wimpole St.” 
Lean $2,500. Last week, 





Los Angeles, April 2. 


“Shrinking Man,” paired with 
“I’ve Lived Before,” is pacing field 
in current session, being way ahead 
of other newcomers. It looks neat 
$23,000 in three hardtops plus a 
fine $62,000 indicated for eight 
drive-ins. Elsewhere biz is com- 
paratively sluggish for most new 
entrants although “Private’s Pro- 
gress” is nice $4,500 at small El 
Rey. 

“10,000 Bedrooms” shapes only 
mild $15,000 or close in three situa- 
tions. “Delinquents” coupled with 
“Hit and Run” is only thin $9,500 
also in three houses while repeat 
of “Giant,” in Downtown Par, is 
very poor $4,700. Academy combo 
of “King and I” with “Friendly 
Persuasion” is nice $21,000 in four 
spots while flourishing in nabes. 

“Anastasia” with “Silent World,” 
Oscared combo, is okay at Vogue, 
former in its sixth week. “Around 
World in 80 Days” and “10 Com- 
mandments” still are very strong. 

Estimates for This Week 

El Rey (FWC) (861; 90-$1.50)— 
“Private’s Progress” (DCA). Nice 
$4,500. Last week, “Wee Geordie” 
(Indie) and “In the Park” (Indie) 
(6th wk-8 days), $1,900. 

State, Pantages, Wiltern (UATC- 
RKO-SW) (2.404; 2,812; 2,344; 80- 


“Chrinki an” (U) ¢ “Thun- | $1.50) — “10,000 Bedrooms” (M-G) 
onrinking oan. (Ren) $4,300” |and “Ride High Iron” (Col). Mild 
Music Hall (Hamrick) (2.200: 99- | $15,000 or close. Last week, with- 
$1.25:—“10,000 Bedrooms” (M-G)) ut, Wiltern. “Lizzie” (M-G) and 
and “5 Steps to Danger” (UA). ‘Edge of City (M-G), $12,200. 


Last week, 
Dress” (U) and “Big Boodle” 
$5,200. 

Orpheum (Hamrick) 
$1.25)—"Voodoo Island” (UA) and | 


(UA), 


Last week, $10,200. 





‘Allison’ Sturdy 
$16,000, Balto Ace 


Baltimore, April 2. 


Offish grosses continue the tra- 
ditional Lenten pattern here this 
week. “Heaven Knows, Mr. Allison” 
is an exception, being smash at 
10,000 Bedrooms” is dull 
Town while “Guns of Ft. 
Petticoat” is strictly sub par at the 
Hipp. Longrunning “10 Command- 
at the New ard “Around 
Wor'!d in 80 Days” at the Film 
Centre are not feeling Lent to any 
big extent. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1. 25)—“Heaven Knows, Mr. Alli- 
(20th). Nifty $16,000 or near. 
“Three Brave Men” 
(20th), $4,000. 

Cinema (Schwaber) (460; 50- 

“Silent World” (Indie) (3d 
Slim $1,500 after $2,000 for 
econd., 

“Film Centre (Rappaport) (890; 
(5th wk). 
last week. 

Five West (Schwaber) (460; 50- 
$1.25)— “Baby and_ Battleship” 
(Indie) (4th wk). Fairish $2,500 
after $3,000 in third. 

Hippodrome (Rappaport) (2,100; 
50-$1)\—“Guns of Ft. Petticoat” 
(U). Drab $4,000. Last week, “Full 
of Life” (Col) (3d wk), $5,000. 

Mayfair (Hicks) (980: 25-90)— 
“Incredible Shrinking Man” (U) 
(2d wk). Pleasing $5,000 after 
$7,000 opener. 

New (Fruchtman) (1,600; $1.25- 
$2.25)—“10 Commandments” (Par) 
(15th wk). Still fancy $10,000 
after $11,000 last week. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“Richard ILlII’ (Indie) (3d 
wk). Mild $3,000, same as last 
round. 

Stanley (WB) (3,200; 50-$1.25)— 
“Giant’ (WB). Back for another 
stanza, okay $8,500. Last “week, 
“Men in War” (UA), $7,500. 


Stardy $11,000, same as 


“Tattered | FWC) 


i—- ‘Incredible Shrinking 
(2.700: 9o- | and ° ‘I’ve Lived Before” (U). Neat 


Hillstreet, New Fox, Ritz (RKO- 
(2.752: 965; 1,330; 80-$1.50) 
Man” (U) 


$23,000 plus $62,000 for eight ozon- 
lers. Last week, without Ritz, which 
had been housing legit show, 
“Bundle of Joy’ (RKO-U) and 
“Above Us Waves” (Rep), $7,000, 
plus $35,300 in one nabe, seven 
drive-ins. 
Orpheum, Hollywood, Uptown 
(Metropolitar-FWC) (2,213; 756; 
1,715; 80-$1.25) — “Delinquents” 
(UA) and “Hit and Run” (UA), 
Thin $9,500. Last week, Orpheum, 


“Naked Paradise” (Am. Int’) and 
“Flesh and Spur” (Am, Int’), 
$6,400; others in units. 

Downtown Paramount (ABPT) 
(3,300; 85-$1.50) — “Giant” (WB), 


Back on repeat run for Oscar win, 
Poor $4,700. Last week, in unit. 

Los Angeles, Loyola, Iris, Fox 
Wilshire (FWC) (2,097; 1,248; 756; 
2,296; $1-$1.75) — “King and I” 
(20th) and “Friendly Persuasion” 
(AA), Repeat booking on Academy 
tiein. Nice $21,000. Last week, 
Iris, “Friendly Persuasion” (4th 
wk), $2,600: Fox Wilshire, “Battle 
Hymn” (U) (5th wk), $4.400; L. A,, 
Loyola with Hollywood, Uptown, 
“Oh, Men! Oh, Women!” (20th) 
and “Storm Rider” (20th), $17,000. 

Hollywood Paramount (F&M) 
(1,468; $1-$1.80) — “Fear Strikes 

(Continued on page 20) 


‘10 C’s’ Still Smash 316 
In 4th, St. L.; ‘Shrinking’ 
Trim 146, ‘Spring’ 7G 


St. Louis, April 2. 

Biz is steady this session, with 
rain Monday (1) blamed for hold- 
ing away patrons after nice trade 
on Sunday. “10 Commandments” 
continues to hold the boxoffice 
spotlight, and will pass the $30,000 
mark for the sixth consecutive 
week. “Shrinking Man” paired 
with “Gun For Cuward” did what 
is rated as a solid session at the 
giant Fox Theatre. “Spring Ree 
union” looks neat at Orpheum, 
“Full of Life” shapes fine in fourth 
Esquire round. “Wee Geordie” 
looms good in second session at 
Pageant after a long stand at 
Shady Oak. “Great Man” is big 
new entry at Shady Oak this week. 

Estimates for This Week 

Ambassador (SW-Cinerama) (l,- 
400; $1.20-$2.40)—“Seven Wonders 
Of World” (Cinerama) (50th wk), 
Good $7,500. Last week, $8,000. 

Esquire (Indie) (1,400; 75-90)—~ 
“Full Of Life” (Col) (4th wk), Fine 
$6,500 after $7,500 in third. 

Fox (Arthur) (5,000; 75-90)-—< 








Town (Rappaport) (1,400; 50-| “Tattered Dress” (U) and “Kelly 
$1.25)—“‘10,000 Bedrooms” (M-G).|And Me” (U). Opened today 
Light $7,000. Last week, “Fear |(Tues.). Last A oy “Shrinking 
Strikes Out” (Par), $5,500. (Continued on page 20) 
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Flood of Features From Overseas 


Rises Tho U. S. Playoff Still Limited 


Foreign producers continue to +— 


literally flood the United States 
market with product even though 
the potential for playoff is still 
very limited: 

Rising tide of imports is reflect- 
ed in the number of films sub- 
mitted to the New York censor 
during the year ended April 1, 
which constitutes the censor’s fiscal 
year. Motion picture division of 
the N. Y. State Education Depart- 
ment during the past 12 months 
reviewed 477 foreign features and 
88 shorts. During the prior com- 
parable period it viewed 468 fea- 
tures and 79 shorts. 


The division also passed on 332 
American-made feature films, a 
decline of 17 from the prior year. 

Censor outfit, headed by Louis 
M. Pesce as assistant director 
{there is no director at present), 
didn’t ban a single picture—either 
U. S. or foreign—outright, but de- 
manded a number of cuts. 
division is currently involved in 
litigation over the French “Lady 
Chatterley’s Lover,” released by 
Kingsley International. It had de- 
manded cuts, which Edward L. 
Kingsley refused to make. Case 
may well go up to the U. §. Su- 
preme Court. 


The 565 imports reviewed by the 
censor during his fiscal year (this 
total takes in both features and 
shorts) are dominated by Chinese 
(Hong-Kong), Mexican and Ger- 
man films. Significantly, neither of 
these three groups get distribution 
outside the language houses in the 
U. S., though there is a definite at- 
tempt being made to widen the cir- 
culation of the German product. 


The totals compounded by the 
N. Y. censor do not necessarily re- 
fiect the whole import volume. A 
great many more films are brought 
into this country than are sub- 
mitted to the censor. It stands to 


reason, however, that a distributor |Japan with prints to be processed 
will not submit his picture—and }from Japanese raw stock only. 


pay the censor fee—unless he has 


intentions of having it exhibited. | the “¢ 
Actually, not -more than an esti- |tinued, “We are greatly concerned 
mated 60% of the films submitted jand feel that it would be extremely 
to the censor ever get to see the | ill-advised. ; 
And |from the accepted trading prac- 
some of those may end up with |tices in. companies and industres 
no more than just a couple of |Of the world. 


light of a theatre screen. 


dates. 


Imports gained during the past 
year from Mexico, Germany, Italy, 
France, Greece, Austria and Egypt. 
The most surprising drop was from 
Britain. ~Heng-Kong imports also 
dropped. Nevertheless, numerical- 
ly, the Chinese features still domi- 
nate the censor’s list, 
against 139 last year. 


Mexico is in second place with 
113 features and shorts compared 
with 95 in 1955-56. Third is Ger- 


a sharp increase from the 70 sub- 
mitted last year. British films went 
down to 46 from 73 the prior year 
while Italy rose from 37 to 39 and 
France from 27 to 35. Greece also 
was up, from three to 14 while 
Russia dropped to 22 from 30 in 
1955-56. 


The censor statistics show a 
breakdown between features and 
shorts only in the totals, but not 
in the individual countries. How- 
ever, neither Hong-Kong nor Mex- 
ico imported any shorts, and Ger- 
many only a few. 

The majority of 
imports—some 80 
brought in* via one man—Munio 
Podhorzer, who imported them 
under the banner of his Casino 
Film Exchange and United 
man Film Enterprises companies. 

Distributors of foreign films say 
they are aware of the large num- 
ber of imported pix being brought 
in, and some openly regret the 
accent on quantity. They attribute 
it to. the feeling overseas and 
among the American trade that 
the market for foreign films is 
slowly opening up. Also, there’ve 
been some “sleepers” in the crop, 
like “Gold of Naples” which none 
wanted to touch and whith is cur- 
rently: socko at the Paris Theatre. 
End effect, say the distribs, is that 
a lot of very average product is 
finding its way into release chan- 
nels and that it’s more difficult 
than ever to get films played off. 


the German 





Mike Tedd due in London in 
two or three weeks to finalize ar- 
rangements for “Around the World 
in 80 Days” 
Charing Cross Road, | 





The! 


with 124) 





Where They Come From 


The New York State censor 
in the year ended April 1 re- 
viewed 565 foreign features 
and shorts. Following is the 
ing exporting countries. Fig- 
breakdown of the 12 lead- 
ures for the prior year ap- 
pear in brackets: 

Hong-Kong—124 (139), 

Mexico—113 (95). 

Germany—106 (70). 

Britain—46 (73). 

Italy—39 (37). 

France—35 (27). 

Russia—22 (30), 

Greece—14 (3). 

Austria—7 (6). 

Egypt—7 (5). 

Japan—5 (5). 
Spain—5 (7). 


Japs Proposing 
Release Print 


Limit of 12 

Tokyo, March 26. 
Irving Maas, Far Eastern super- 
visor for the U. S. Motion Picture 
Export Assn., calls a recommenda- 


tion to the Japanese Government 
that the number of prints imported 




















'color and monochrome percentage 


note and quite unprecedented.” 
The restriction applies to both 


imports. Import of negatives has 





imal circulation of motion pictures. 


| 
| 


| 


ove company that turned over its 


| percentage, has completely liqui- 


} > 
films—were | 
| ductiions transferréd its ‘license .to 


Ger- | 


at Astoria Theatre,|are recouped and both companies 


Cinerama Productions Corp. Debt-Free 


many with 106 features and shorts, | 


been recommended to be limited to 
one per feature, allowing 16 in 


Reached today after-learning of | 
recommendation, Maas con- | 


It shows a divergence 


“Countries don’t limit prints as a 
rule,” Maas added. “This is a 
measure for suppressing the nor- 


It indicates a determinaton that 
regulations here are continuing to 


be restricted to 12, “a disturbing |. 


Guild, Also Weintraub In 
Proposals To Acquire 
500 Old Universals 


Hollywood, April 2. 

Guild Films has entered the bid- 
ding for Universal’s backlog 
through its negotiators, Al Zug- 
smith Corp. and the subsidiary 
Ashley-Robison brokerage com- 
pany, which claims to have secured 
financing of $20,000,000 for the li- 
brary of more than 500 old pic- 
tures. Under the proposed ar- 
rangement, the films would be 
leased for a period of seven years 
and then again become Universal’s 
property. Additional to the pur- 
chase price, U would share in the 
rental returns on an sliding scale 
up to 50%. 

While U to date has reportedly 
cleared only 250 pictures, the pack- 
age being sold calls for no less 
than 500 old films. In the studio’s 
pre-'48 backlog are 665 pictures. 

Also reported interested in the 
buy-out of vintage films, in a pos- 
sible tieup with Guild, is the Vita- 
pix group of 58 stations. Ken 
Brown, prexy of Vitapix, is said to 
have made a joint offer with Guild 
for the full package. While bids 
up to $24,000,000° have been re- 
ported, the other negotiators will 
be given opportunity to match or 
better the highest bid. Milton 
Rackmil, Universal prexy, is tak- 
ing a major role in the negotia- 
tions. It is generally accepted that 
he will take the highest bid if the 
finances for the purchase are se- 
cure. 

Among others bidding for the 
Universal vault are Sy Weintraub 
a partner in Fiamingo Films, West- 
inghouse, Storer, Dumont and the 
M&A Alexander outfit. 





ASKED TO STAY AWAY 





Priest Urges Sixmonth Boycott | 
Of ‘Doll’ House 





Union City, N. J., officials last 
week refused to ban “Baby Doll” 
at the Lincoln Theatre, but parish- 


Wednesday, April 3, 1957 


Harmon-Mann Solicit No Seal: 
For ‘God's Little Acre’; Tell Why 





DAVE KIMELMAN STEPS DOWN 


But Par’s Pitt Exehange Head May 
Stay With Company 








Pittsburgh, April 2. 

Par’s oldest branch manager in 
point of service, Dave Kimelman, 
is exiting as head of Pittsburgh ex- 
change at the end of this’ month 
after being with the company for 
nearly 35 years. He'll be replaced 
by Eugene Jacobs, who has been 
serving as Hugh Owen’s assistant 
in the home office for some time. 
Jacobs started with Par in Okla- 
homa City in 1941 and then moved 
to Kansas City before Owen 
tabbed him. 

Kimelman’s future plans haven’t 
been set although it’s known that 
he has been requested to stay on 
indefinitely here in an advisory ca- 
pacity. Sales veteran, however, 
hasn’t made up his mind and 
won’t until Howard Minsky, Par 
district manager who headquarters 
here, gets back from a Florida va- 
cation and they talk it over. 


Appoint Expert 
To Untangle Debt 
Snarl at Loew 


Additional steps to~resolve the 
problem of Loew’s funded debt of 
$30,000,000 were made in N. Y. 
Federal Court last. week when 
Judge Edmund L. Palmieri signed 
orders appointing a special finan- 
cial consultant to Loew’s Inc. and 
naming two investment and eco- 








ioners of St. Michael’s Monastary 
Church were urged by their priest | 
to boycott the house for six months 
because it defied the church con- | 
demnation. 

Two city detectives after see- 
ing the Elia Kazan film, found that 
children shouldn’t be allowed to 
view it. However, they: said, 
“there is nothing in the picture 
showing the commission of any ob- 
scene or lewd acts. Therefore, un- 
der the law, there is no violation.” 

“Baby Doll” has already played 
the Stanley Theatre, Jersey City, 
and the Fabian Theatre, Ho- 





( Continued on page 84) 
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Board Total of Six to Stand With L. B. Mayer’s Exit 
—No Further Obligation to Lansing Foundation 





Cinerama Productions Corp., 


rights to the three-strip process to 
Stanley Warner in return for a 


dated its bonded . indebtedness, 
prexy Milo’ J. Sutliff reported to 
'stockholders this week. The bal- 
‘ance due in debenture bonds total- 
ling $204,300 plus interest were 
| paid off on. July 1, 1956. 

Since. 1953, when *Cinerama Pro- 


'Stanley, it has paid off bank and 
| bonded ‘indebtedness of ‘$2,287,900. 
Since June 30, 1956, it has liqui- 
| dated total debts of $369,000. Cur- 
rently outstanding are debts of 
$228,000, with $58,000 due the 
Marine Midland Bank, $75,000 to 
Cinerama Inc. as result of a settle- 
ment, of a long-standing dispute, 
and $95.000 to Louis B. Mayer. 

Sutliff also reported that the 
company had settled its obliga-" 
tions with the Lansing Foundation. 
Under a_ previous agreement, 
Lansing was down to receive 1% 
in perpetuity of the boxoffice re- 
ceipts of all theatres in which pix 
in the Cinerama process were ex- 
hibited. Settlement with Lansing 
was for $303,000 and there will be 
no further indebtedness to Lan- 
sing. 

Funds payable to Lansing were 
advanced by Stanley Warner Cine- 
rama Corp. These funds are re-) 
coupable by SW from Cinerama 
Productions’ 50% share after costs 





net profits of the Cinerama opera- 
tion. 

As part of its settlement with 
Cinerama Inc., Cinerama Produc- 
tions secured a mon-exclusive li- 
cense for the production and ex- 
hibition of Cinerama pictures as 
soon as Stanley Warner’s license 
becomes non-exclusive at the end 
of December, 1958. However, Sut- 
liff points out that Cinerama Inc. 
is attempting to advance the date 
of SW’s. non-exclusiyity because 
the’ theatre chain allegedly failed 
to produce at least one picture a 
year im, the; Cinerama process. 

Sufliff notes, too, that Cinerama 
Productions as well as Cinerama 
Ine. is involved in conferences 
with SW to resolve differences re- 
lating to the Cinerama operation. 
According to Sutliff, it is expected 
that when a solution is reached 
“additional income will be forth- 
coming to your company.” 

With the resignation of Louis B. 
Mayer as a member of the board, 
the seven-man board will be re- 
duced to six. The board, all up 
for reelection, consists of Sutliff, 
John R. Boland, Theodore R. Kup- 
ferman, Irving N. Margolin, Perry 
N. Selheimer, and Ira S. Stevens. 
Annual stockholders meeting will 
be held on May 6 in New York. 

Sutliff reported that operating 
costs of company totaled approxi- 
mately $105,000 as compared with 
$114,000 for previous year. In ad- 
dition, reduction of $10,000 was 
made in interest expense, making 





lare receiving 50% each from. the, 





total savings of $19,000 for the 
| year. , ae | 


‘ie. 


se 


nomic specialists to the board of 
Loew’s Theatres. The advisors will 
also aid in bringing about the split 
of the Loew’s Inc. stock between 
the production-distribution com- 
pany and the new theatre firm. 


Named as special consultant to 
Loew’s Inc. was Weldon Powell, a 
certified public accountant. At the 
same time, Allan L. Melhado, an 
investment, advisor and managing 
director of Tropical Investors Ltd., 
and Karl D. Pettit, a mechanical 
engineer and senior partner in the 
financial and economic consultant 
firm of Karl D. Pettit Inc., were 
appointed to the board of Loew’s 
Theatres. They succeed Thomas L. 
Norton and George T. Baker. 
Baker only recently became a 
member of the board, succeeding 
Frank Pace Jr. who resigned to 
take a place on the Loew’s Inc. 
board. 


As a result of the court order, 
the .Loew’s Theatres board now 
consists of prexy Leopold Fried- 
man, veepee Eugene Picker and 
John Murphy, Melhado, Pettit, and 
Thomas J. Connellan. 


Judge Palmieri’s order indicated 
that the standing order signed on 
Feb. 1 setting aside the Dept. of 
Justice deadline of Feb. 8 for the 
division of the funded debt and 
the split of the stock was still in 
effect. The judge also noted that 
the appointees would make a thor- 
ough study of the Loew’s situation 
and then report back to the court. 


In issuing the order, Judge Pa!- 
mieri stressed that “no disqualifi- 
cation” was intended in replacing 
the two directors on the Loew’s 
Theatres board. He declared that 
they are eligible to serve by -suc- 
cession to company directors or by 
any enlargement of the board. 

Powell’s compensation as Loew’s 
Ine. financial advisor, it is indi- 
cated, will be determined by the 
court. The order notes that he is 
not to incur expenses or commit- 
ments without prior approval of 
the court and that he shall have 
“reasonable access’ to Loew’s ex- 
ecutives to obtain information re- 
lating to the resolution of the debt 
problem. 





Eddie Jackson Recuping 
Hollywood, April 2. 


Eddie Jackson, veteran _per- 
former with Jimmy Durante, is in 
good condition following a hernia 
operation at St. John’s Hospital, 
Santa Monica. 

Jackson has not been working 
with the Durante troupe for the 
past few weeks. 


-* Anthony Mann, who's to direct 


“God’s Little’ Acre,” and Sidney 
Harmon, who will produce the 
'adaptation of the Erskine Caldwell 
novel, have made it apparent 
they’re not too concerned about 
the possible censorship angles. 

Discussing the property in New 
¥ork Friday (29), they stated the 
script, written by Philip Yordan, 
has not been submitted to the Mo- 
tion Picture Production Code for 
approval nor is there any intention 
of submitting it. ‘They simply in- 
tend to go ahead with the picture 
and, while it’s possible it will be 
given a Code okay in its final form, 
if it ism’t it still will be sent into 
release. 

The book, which figured in a 
court censorship battle in 1933, 
will be followed closely, according 
to Mann. Because of this history, 
a censoring body might be preju- 
diced toward the picture, the di- 
rector speculated. 

Mann offered the thought that 
Caldwell’s viewpoint on sex is 
healthier. than Tennessee Wil- 
liams’, Caldwell enjoys it, Wil- 
liams doesn’t, he said. 

And in an obvious reference to 

“Baby Doll,” he cracked that if the 
censors pass a scene of a husband 
looking through a keyhole at his 
wife sucking her thumb, then “‘Lit- 
tle Acres” certainly should be ap- 
proved. 
* Mann insisted the approach is to 
be toward a literary classic and not 
a sensational property, -He and 
Harmon said they’re not out to 
promote controversy and add that 
the book is not pornographic. 

In line with this Harmon cited 
the 1933 opinion of New York City 
Magistrate Benjamin FE. Green- 
span. He upheld the integrity of 
the novel in dismjssing a complaint 
brought by the N. Y. Society of 
Suppression of Vice. 

Mann and Harmon head for 
Augusta, Ga., this-week to scout 
locations and. figure on starting 
production May 10. United Artists 
is providing the financing and will 
distribute. 


Feature at 8:15 
Mon. to Thurs. 
Sell Idea Hard 


Minneapolis, April 2. 

Taking their cue from the legiti- 
mate theatre and concerts, two of 
this city’s leading separately owned 
de luxe neighborhood houses in 
the earliest 28-day clearance slot, 
the Edina and Hollywood, have 
started a local innovation in shows’ 
scheduling. 


They’ve gone to one feature 
showing a night Mondays through 
Thursdays, at 8:15 o’clock, in place 
of the customary two such show- 
ings at around 7:30 and 9:30. 


Houses now open their doors at 
7:30 instead of 7 and precede and 
follow the feature with a program 
of shorts. 


In large newspaper ads explain- 
ing wHat they call a “different and 
exciting” new policy, it’s pointed 
out that the feature now will end 
about 10 p.m. The ads also tell 





why the new policy will spell 
“greater movie pleasure.” 

Ads declare the new policy 
} means: 

“More leisure—plenty ‘of 
timte between dinner and fea- 
ture time; more enjoyment—a 
fine movie like a fine book 


should be started from the be- 
ginning; more comfort—all pa- 
trons, will be seated before 
start of feature, eliminating 
distractions.” 


a. 


Jonas Ward Novel for Scott 

James Brown Associates, in con- 
junction with the Jaffe Agency, has 
sold to Producers Actors Corp. the 
screen rights to a western titled, 
“The Name’s Buchanan.” Book, by 
Jonas Ward, was published by 
Gold Medal books and is the first 
of a series with the ‘character 
“Buchanan.” 

Producers Actors Corp. consists 
of producer Harry Joe Brown and 
western actor Randolph Scott. 
Present plans call for Scott to play 
the lead, 
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1 NY. FILM EXECS || Favorites (Mostly) Carry Off Oscars |SEEANTICUMMK = 
| Ip ! NNT INE [BUT THERE WERE STRANGE TWISTS THIS YEAR] iq 


By FRED HIFT 


While this year finding very 
little fault with Oldsmobile com- 
mercial the sponsorship aspects of 
the Academy Awards telecast last 
Wednesday (27), industry execs in 
Gotham agreed pretty unanimous- 
ly on a different beef: It was just a 
plain dull show. 

Most showmen asked to give 
their reaction had a difficult time 
pinning down their reasons for the 
negative response. There was sub- 
stantial agreement that m.c. Jerry 
Lewis was something less than 
hilarious, even though it was al- 
lowed that he worked with an ex- 
ceedingly “cold” and unresponsive 
audience. 

Others felt that the show this 
year simply lacked suspense in the 
categories that counted. 


Several repeated a suggestion 
that’s been made almost ever since 
the Awards have been telecast, i.e., 
that the show be held to one hour, 
with the technical awards handed | 
out off-the-air, or at least with no 
more fuss than the reading off of | 
names. “Frankly, does anyone | 


among the public care who did the | 


best soundeffects last year?” was 
one response. 


Said another: “They should just 
cut out the technical credits and 
restrict the show to the top cate- 


gories in which people’are inter- 
ested. With some more entertain- 
ment thrown in, this could be a 


really good show, particularly with 
all those famous faces in evidence.” 

There was widespread criticism 
of Dorothy Malone’s gigglingly 
garrulous performance in accepting 
her Oscar as best supporting ac- 
tress. “I felt embarrassed for 
her,” commented one industryite. 


Re the inclusion of the technical | 
made | 


awards, the argument was 
that this wasn’t a show put on for 
the public but, rather, that it was 
an oceasion on which the public 
was privileged to look li. on an in- 
dustry affair 


was made that the Academy had | 
every right to honor the “men be- 
hind the screen” at that time. 


Others say that the show is spon- 
sored, and that this in itself im- 











| added 


|Supporting Actor 


|thony Quinn 


. On that basis, point ! 











Hollywood, April 2. 
Three dark-horse winners pro- 


‘vided the stretch excitement in the 


Academy of Motion Picture Arts’ 
29th annual Oscar race which was 
marred this year by boo-boos, can- 
cellations and threatened legal 
hassles. Most of the top categories, 
however, followed expectations 
with “Around the World in 80 
Days” named the Best Picture and 
Ingrid Bergman and Yul Brynner 


| winning the nod asthe Best Actress 


and Best Actor of the year. 


Academy upbuild got off on the 
wrong foot at nominations time 
when a _ Bowery Boys picture, 
“High Society,” was nominated for 
Best Original Story in the mis- 
taken belief that the nomination 
was going to Metro’s “High So- 
ciety,” a remake of “Philadelphia 
Story.” Also nominated, but ruled 


|ineligible, was Michael Wilson for 


the screenplay of Allied Artists’ 
“Friendly Persuasion.” Academy 
debarred Wilson because he had 
been an unfriendly Red probe wit- 
ness. “High Society” subsequently 
was withdrawn leaving two writing 


| categories with only four nominees 


|each for the first time in Academy 
history. 

One of the upsets was in the Best 
Original Screenplay category, the 
|award going to Albert Lamorisse 
for “The Red Balloon.” Robert | 
Lewin had been favored for “The 
Bold and the Brave,” his first 
screenwriting: entry. There was 
irony in the “Balloon” vic- 
tory since producer Ilya Lopert 
had been incensed at the Academy 


|for putting the film in the feature 


category rather 
a short. 
Other 


than treating it as 


two upsets were in Best 
and Best Song 
category, the former going to An- 
(“La Strada’) over 
the pre-race favorite Robert Stack, 
and the latter going to “Whatever 


Will Be,” which edged out “Friend- 
ly Persuasion.” 
George Stevens won the Best 


Direction award, | as foreshadowed, | 


Pull Back ‘Untamed’; 
Re-Edit WB Feature 


decoration. 


dor of goodwill” and the first an- 








and Dorothy Malone won the 
trophy as best supporting actress. 
Five Wins Each 

“80 Days” and “King and 1” split 
honors as the winners of the most 
awards for the year, each getting 
five wins. Technically, “King and 
I” was the victor since one of its 
awards, for art direction, carries 
with it additional Oscars for set 


Paramount. Music and Lyrics, Jay Liv- 
ingston, Ray Evans, 


Best Score of a Drama or Comed 


y 
“AROUND THE WORLD IN 80 DAYS,” 
Victor Young. 


Best Scoring of a Musical 
“THE KING AND I,” Alfred Newman, 
Ken Darby. 
Art Direction (Black and White) 
“SOMEBODY UP THERE LIKES ME.” 
Metro. Cedric Gibbons, Malcolm fF. 


Brown. 
Art Direction (Color) 
“THE KING AND I,” Lyle R. Wheeler. 
John DeCuir. 
Set Decorations (Black and White) 
“SOMEBODY UP THERE LIKES ME.” 
Metro, Edwin B. Willis, F. Keogh Glea- 
son. 


In addition to the “King and I” 
trophies, 20th copped the Best 
Actress award and the Irving Thal- 
berg award, which went to Buddy 
Adler, giving the studio the victory 


Set Decoration (Color) 
“THE KING AND I,” 20th-Fox. Walte: 
Scott, Paul S. Fox. 
Costume Designing (Black and White) 


M. 


in the company sweepstakes, with “THE SOLID GOLD CADILLAC,” Colum- 
a total of ard United bia. Jean Louis, 
a seven awards. nite Costume Designing (Color) 


Artists was in second place with 
five, thanks to ‘80 Days.” 

Special awards this year went to 
Eddie Cantor for his years of serv- 
ice to the industry as an “‘ambassa- 


“THE KING AND I,” Irene Sharaff, 
Special Effects : 
“THE 10 COMMANDMENTS,” Motion Pic- 


ture Associates, Inc., Paramount. John 
P. Fulton. 


Sound Recording 
“THE KING AND I,” Carl Faulkner. 


Best Foreign Language Film 


nual Jean Hersholt Humanitarian “LA :STRADA.” Ponti-DeLaurentiis. Dino 
- , . %o eLaurentiis, arlo onti, roducers. 

Award went to Paramount's Y. Film Editing 

Frank Freeman. “AROUND THE WORLD IN 80 DAYS,” 


Gene Ruggiero, Paul Weatherwax. 
Short Subjects (One-Reel) 
aig Lave a Be yl 
“ 7 , 4 re” arners. Konstantin Kalser, Producer. 

Michael Todd Co. Inc. United Artists, | Short Subjects (Two-Reel) 
Michael Todd, Producer. | “THE BESPOKE OVERCOAT,” George K 


Winners in all categories were: 
Outstanding Production 








Saad’ ikwons Ae Se bay p> ol 
INGRID BERGMAN, “Anastasia,” 20th- | “,ISTER MAGOO's PUDDLE JUMPER.” 
Fox. Best ee fates ge Columbia. Stephen | 
w, oauc . 
| YUL BRYNNER, “The King and I,” 20th- a nn 
Fox. : “THE SILENT WORLD.” A _Filmad- 
Best Supporting Actress F.S.J.Y.C. Production (French), Colum- 
DOROTHY _ MALONE, ‘Written on the bia. Jacques-Yves Cousteau, Producer. 
Wind,’ Documentaries (Short) 
Best Supporting Actor “THE TRUE STORY OF THE CIVIL 
ANTHONY QUINN,- “Lust for Life,’ WAR,” Camera Eye Pictures, Inc. Louis 
Metro, Clyde Stoumen, Producer, 
Best Direction Class til 
“GIANT,” Giant Production, Warners, | RANGERTONE, INC., Richard H. Ranger, 
George Stevens. development of a synchronous record 
Best Motion Picture Story ing and reproducing system for quar- 
“THE BRAVE ONE,” King Bros., RKO, | ter-inch magnetic tape. 


Robert Rich. 
Best Screenplay (Adapted) 
“AROUND THE WORLD IN 80 DAYS,” 
James Poe, John Farrow, S. J. Perel- 
man. 


| CONSOLIDATED FILM INDUSTRIES. 
Hirsch, Carl Hauge, Edward 
automatic scene counter tor 
projection rooms. 

PARAMOUNT, technical 


Ted 
Reichard, 
laboratory 


| 
departments, 


engineering and development of the 
Paramount lightweight horizontal-move- 


Best Screenp!ay (Original) 
“THE RED BALLOON,” 


| 
Films Montsouris, 
Lopert Films Distributing Corp. ment VistaVision camera. 

(French). Albert Lamorisse. | PARAMOUNT (in collaboration with ROY 
Cinematography ‘Black and White) | C. STEWART & SONS), Dr. C. R. Daily, 
“SOMEBODY UP THERE LIKES ME,” |} transparency department, engineering 
Metro. Joseph Rtttenberg | and development of the HiTrans and 
Cinematography (Color) } Para-HiTrans rear projection screens 
“AROUND THE WORLD IN 80 DAYS.” | METRO, construction department, ne w 

Lionel Lindon. hand-portable fog machine. 
Best Original Song REPUBLIC, Daniel J. Bloomberg. John 
“WHATEVER WILL BE, WILL BE” (QUE! Pond, William Wade, engineering and 
SERA SERA), “The Man W ho Knew | camera departments, Naturama adapta- 

_ Teo Much,” Filwite Productions, Inc. » tion to the Mite hell camera. 





CANADIAN PROVINCE’S | Break for Sedniooniate 
ADMISSIONS SLUMP; Bergman Cops Oscar 


FOR TODD'S ‘BAYS’ 


By GENE ARNEEL 


Annual Academy Awards show 
on television once again proved a 
great publicity device, perhaps the 
greatest the film industry has at 
its disposal since an _ estimated 


50,000,000 persons caught the show 
on tv. 


| Questions in New York trade 
circles center on what the industry 
|has gained. Recognition to “80 
|Deys” was almost anti-climatic, 
'one more honor. Can it mean 
/much at the boxoffice? Picture has 
| been doing great business right 
| along—-a commercial hypo in this 
| instance hardly needed. “King and 
I" and “Giant” have played out 
| their most important dates. Ditto 
| “Anastasia.” Oscar attention can 
|help only in the late runs, what- 
ever re-dating can be had and sub- 
seauent reissue. 


, Considering this, some voices in 
| eastern distribution and exhibition 
point up the great value, by con- 








a. that, could accrue to new, 
|unreleased pictures if they were 
| permitted to share in such a tv'd 
| spotlight. And this, again, brings 
(un the film industry taking over 
' sponsorship of the show. 
Oldsmobile still picks up the 


' check and naturally is intent upon 
selling vehicles. If the industry 
were to assume sponsorship, there 
could be material about new pro- 
| ductions aired on the program— 
|either excerpts from the produc- 
tions themselves or dramatic or 
musical sketches played out live. 

Acad boss George Seaton has 
been pitching for such industry 
| presentation for some time. But 
member companies of the Motion 
Picture Assn. of America, primarily 


the company presidents, can’t see 
it his way. 
The standard answer is, “why 


should we pay for a television show 
that brings attention to someone 
| else’s pictures?” This kind of think- 
ing~ has persisted for years, It 
doesn’t impress showmen that over 
Iong haul most of the participating 
outfits draw benefits as their pic- 
|tures find favor with the voters. 
But relatively new are the pri- 
vately expressed suggestions about 
plugging away for new pictures on 
tle ty show. The hour and 45- 
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m Ditintalnes ob : ne <t Pr - i “ "C a 7% . it's th © 110.4% last year “due to the trend _mission. In the neighborhood | high for the year of $35.62! y¥es- 
_ Enter ainer-promoter says he’s Produc ion Code. ius, it’s theo- Ito higher admission prices,” the | houses it’s being scaled at regular | terday (Tues.) as Wall Street con- 
spent lots of money building up| retically in the same category aut rices . = ie = 
a- h ‘ ‘ ‘on ces sa ea “Raby ” ana I ,. |report said, | pric tinued to consider the film com- 
the name and figures he has earned | “Baby, Doll. However, WB pre- saare's potential income from’ the 
_ exclusive right to the title. sumably didn’t think “Untamed | ———— me re eee < ah of its icture backlo to tele- 
+ Matons notes that he has regis-| Youth” important enough to get | vision. on high is in contrast 
r tered the name Calypso Joe with | into another hassle with the Le-| Phantom Wins Best may Scar with the low of $28.2: 
oH] the lerritory, his’ supper restau- oak : ; } Issue had been static until six 
rant is known as Calypso Joe’s, its Legion of late has been tighten- weeks ago when the spotlight was 
\ owning corporation is Marian-!ing up again, handing out large | Y EMBARRASSED! thrown on the expected tv income 
cy ie Calypso Joe Ltd., he’s copyrighted | number of “B”—Objectionable in | [AND IS EVERYBOD ty which. on a gross basis. could 
songs under the name Calypso Joe,| Part for All-ratings. Last weekly Hollywood, April 2 amount to $25 per share. This was 
n 95 > regi red ¢ ‘ree oj ‘e . . 2 Ff : j - he de: Mi aggly ~h. 7 ato au 
fi _ ry a yr ey oth ‘writers rs a te cnr te 13 films in Nation-wide buzz over “Robert Rich,” the apparently non-exist- noted in a VARIETY Page 1 bannel! 
i CG ‘id we 1. d th eet. “Cebwnas nt eer = or least non-identified, writer who copped last week’s Oscar story. Rk 
loa'a iden site = ~ idad.” as s “Best” has no final confirmed solution at VariFrTy’s presstime Since that time market analysts 
htt By mn Riad ge cara 'BOSTON’S EMBASSY C0. Tweedy. Academy of Motion Picture Arts itself, this being the employed by the brokerage houses 


final embarrassment of many connected with this year’s poll of 
the Holiywood studio crafts, has ducked out of all further discuss- 
sion “on advice of counsel”—whether legal or public relations not 
stated. 

Persistent rumors that the unknown winner is ore of the boy- 


|have shown keen interest in Par 
}and over the past week Bache & 
| Co. published an endorsement of 
ithe stock for its clients. 


Wobber’s Catholic Appeal | FEEDS 400 EXHIBITORS 


Ad for 20th’s ‘Heaven’ Boston, April 2. 
San Francisco, April 2. With some 400 exhibs from all 








Twentieth Century-Fox took two-|°Ver. New England as luncheon]  cotted writers of yesteryear (see Dalton Trembe's kidding eee Ludwi ig, Chinich West For 
= - . 4 s _— H ; ) i ony 

3 column ad in Weekly archdiocesan |Suests, Embassy, Pictures Corp.) ment tare MO nk King of the King Bros, whose picture, | Buena Vista Sales Confabs 

he io ann _— errr saa werheas product at Sidney Hill Country “The Brave One” copped the honor describes Rich as “a boy we Irving Ludwig, Buena Vista 

ay os een snows, Mr. Alb- Club Tuesday (9) at noon. Joe Le- bought script from in 1952 in Germany. He’s a photographer- domestic sales manager, and Jes- 

‘by relat keanaer of Decency vine, prexy of Embassy, will intro writer, wears a goatee and we are trying to locate him to bring se Chinich, western division head, 


Jim Nicholson of American Inter- him to America. I’ve already sent five cables.” He hotly denied 





“We are proud to have merited 
the Legion of Decency’s A-1 family 
rating for our new Cinema-Scope 
and color hit, ‘Heaven Knows, Mr. 
Allison’.” 

Ad names Northern California 
theatres film is now playing—and. 
is signed by Herman Wobber, 
20th’s western divisional manager. 


national, who flys in from the 
coast for the date; Budd Rogers of 
RKO; and Terry Turner and other 
film execs. 
George Kraska, 
chief, sent glassed frames with 
dollar bills emblazoned in gold, 


Embassy press 





“It’s clear to see Embassy Has That 
Midas Touch.” 





writer was one of Hollywood’s “Unfriendly 10” witnesses before 
Congress on the issue of Comunism in Hollywood. ~- 

There is a Robert Rich who is a nephew of the King Bros. The 
award was accepted by Jesse Lasky Jr. for the Writers Guild whose 
rolls include no Robert Rich. To complicate matters there’s al- 
ready an allegation of plagiarism anent the award-winning story. 

Unless the true identity of Rich is established Academy board 
may vote to cancel the prize or give it to the writer with the second 
highest number of votes in the recent poll. 


left New York over the weekend 
for product meetings with district 
managers and sales reps in Los 
Angeles and Denver. 

They'll be talking distribution 
|of Walt Disney features as well as 
| the Disney shorts which BV took 
lover from RKO when the latter 
company dropped its domsetic re- 
} leasing organization. 
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Point Up Continued Foreign Films 
Failure to Seek American ‘Seal’ As 
(a) Not Obtainable, (b) Not Needed 


Foreign film producers continue + 
to ignore the Hollywood Production 
Code and@despite their eagerness 
to break into the commercial U. S. There’s an apocryphe! story 
market, fail to submit their films making the rounds in Gotham 
for the Code seal. that the landlord of 729 

Extent to which this situation] Seventh Ave. is now demand- 
prevails is apparent from the fig-| ing to read screenplays before 
ures of the New York censor for| he rents office space on the 
the year ended April 1, 1957. A sixth floor of the building. 
total of 477 features from overseas Two sixth floor tenants are 
were submitted. Of these only 22 Academy Award winners— 
(4%) carried a Code sesl. The namely, Mike Todd _ with 
rest—455—did not. “Around — the World in 80 

Opposite is true, of course, of | Days” this year and Hech-- 
the American pix. Altogether, 332  -Hill-Lancaster with “Marty 
Hollywood features were suds wa | last year. 
to the censor. Only 45 (15%) 
lacked a Code seal. 


e 
The censor asked a single elimi- Alh d T A M 
nation from among the 287 features e - ap 





State Your Oscars 











Video Revenues Up 20th’s 
U.S.-Canada Rental Income 
By Over $2-Mil in 1956 


Thanks in part to television coin, 
20th-Fox domestic (U.S,-Canada) 
film rental income rose by more 
than $2,000,000 in the year ended 
Dec. 29, 1956. Total was $112,780,- 
869 for the year, including $53,- 
000,000 in foreign billings. By com- 
parison, 1955 rentals ran to $110,- 


$53,000,000. 

Company last week reported a 
net of $6,198,419 for the 52-weeks, 
amounting to $2.34 per share on 
the 2,644,486 shares of common 
outstanding. In the 53-week year 
of ’55 the net stood at $6,025,039, 
or $2.28 per share. 

Fourth quarter earnings in 1956 
were put at $3,016,320 or $1.14 per 
share, which compared with a net 
of $1,578,188 for the comparable 
quarter in 1955. However, the 
three months period last year took 
in only 13 wecks against 14 in ’55. 

As for the first quarter of 1957, 
20th expects to earn 75c per share 
as against 17c in the same period 
of 1956. This fits in with the 20th 
management’s considerable opti- 
mism for its 1957 performance 





among the 455 imports that did not 
ducers fail to even submit their| with distributors representatives 


that carried a seal and five cuts 
from those that did not. On the e e 
foreign side, no eliminations were T tics R 
asked from the 22 features that Joint ac é 
earried the seal. On the other 
hand, 30 cuts were demanded from e 
carry Code approval. Arbiter Setup 
Lack of a seal on a foreign film 
doesn’t automatically imply that Leaders of Allied States Assn. 
the pictures couldn’t have passed|and Theatre Owners of America 
Code scrutiny. With the exception | will hold a preliminary meeting in 
of the British, most foreign pro-| Manhattan before they sit down 
entries to the Code office, some-| on Monday (8) to discuss. the for- 
times because they feel that the} mation of an arbitration system. 
playoff they'd be getting would be | This was revealed by Allied prexy 
most in the type houses that didn’t | Julius Gordon when he visited 
require a seal, and sometimes due| N.Y. briefly last week to confer 
to the knowledge that the picture | with film company officials. 





which prexy Spyros P. Skouras has 
predicted will beat all records. 


Company showed an increase in 
film rentals, but a $1,000,000 drop 
in other operating income, which 
went to $8,399,151 from $9,380,- 
763. Amortization of film costs rose 
by $1,000,000 to $68,953,920 from 
$67,892,856. Participation in film 
rentals also was up to $9,128,510 
from $8,083,447. Distribution and 
administrative expenses for once 
declined slightly to $31,051,401 
from $31,129,068 last year. 





couldn’t pass without heavy cuts. The pariay will be held later 
Indies say that, if a picture has|this week or on Monday morning | 


commercial value, a great many | prior to the luncheon meeting with 
houses will play it without a seal |the distrib committee consisting of 
anyway. Continuous thought is be- | Sales chiefs Abe Montague, Celum- 
ing given to various possibilities | Dia; Charles M. Reagan, Metro, and | 
involving (a.) a setup under which | George Weltner, Paramount. 
the Code could be sufficiently mod- | 
ified to allow at least a separate | 


seal for imports and ‘b.) the eres-) MATTY FOX TERMS UP | 
FOR ‘WRITERS’ VOTE: 





Company made provisions for 
U. S. taxes to the tune of $2,200,- 
000 and foreign taxes $2,875,650. 
Balance sheets showed cash and 
|'government shortterm obligations 
of $25,403.089. Inventories were 
down to $46,478,844 from $48,120,- 
218 in 1955. Current liabilities 
were put at $24.281.644 and long- 


respective figures for 1955 were 
$23,314,716 and $10,148,50% Stock- 
holders’ investment in the com- 
pany in 1956 was put at $86,533,255 





themselves. 
Impression holds that the Code| P 
has become more lenient particu- | Hollywood, April 2. - | 
larly with respect to imports. How-! Writers Guild of America West | 
y+ er, very few of the ee are _will hold a special membership 
ducers seem in a! subn , : : 
tage . nood to su bmut meeting the night of April 17, at 
their scripts in advance to the Code | ae ‘ | 
office so as to avoid heavy cuts the Screen Directors Guild The-| 
later on. atre. 


Code issue is seen sharpening On the agenda are: Vote by the | 
in the months to come with the | Screen branch of approval of allo- | 
release of some “commercial” Eu-| cation among 80 odd _ post-1948 
ropean product, such as Columbia’s | RKO pix and individual writers of | 
“God Created Woman.” which will | them of the $235,000 to be paid the 
go out via Kingsley International, | guild of Matty Fox for its okay to 
thus avoiding the need for a seal.|sell them to tv; approval of de- 
This film. and other like it. are out- | mands to be made on networks for 
and-out exploitation entries that| revision of the live tv minimum | 
put the accent a lot more on sex| basic agreement; discussion of new 
than on “art.” “God Created Wom-| quarters for the guild; constitu- 


an for instance, is in color and/ tional amendments 

Cil Scope and would appear to In addition there will be discus- 
be } ‘d directly at the comme! ion of the tv-radio branch awards 
Chi houses. \t the same time,| prgoram; an explanation of role 
without heavy cuts, it couldn’t pass | of the guild negotiator in tv; andt 
Code scrutiny, and the Legion of 


membership will be asked to okay 
Decency can be expected to lam 


as counsel. 


Brandon’s 16m Rights 


1 0 Three Frenen Imports Billing Increases 


"7 1 } 


against $84,566,013 last year. 


BERGER’S ALLIED UNIT 
SURVIVAL AT ISSUE 


Minneapolis, April 2. 

The fate of “fighting” North 
Central Allied, headed for the past 
11 years by belligerent Bennie Ber- 
ger, was hanging in the balance 
as it began its annual convention 
here this afternoon (Tues.) With 
at least five of the leading twin 
Cities’ exhibitors, among the heavi- 
est dues payers, quitting and other 
defections likely, the open question 
is: Will this Allied unit weather the 


storm 





Loss of a number of small-town 
members in consequence of the- 
atre shutterings and the fact that 
many other of the little exhibitors 
feel] they no longer can afiord to 


: | ' 
appointment of Melville rr anTNNE 4 OT even nominal dues puts body 


n precarious financial condition. 


in Static Markets? 


Om aistripbution rights to 
¢ rren } ( ne ) 
for Henrietta,’ Mr. Hul s Holi ° . ¢ 
; a “Ene Sheen ne Hine | -Omeeeneeee Puzzlement:in Trade-as Statements O! 
h ani¢ i} OLLCCP as ‘ive 
Legs’—have been acquired \b) Upped Revenues Draw Scrutiny 
Brandon Films from United Motio) 
Pp Organization 
I yn no special n the C] of substantial billings in hey have been made pi ible. 
\ S. release of 16m versions of creases in various par‘s of the In the instance of United Artists 
foreign films, also*has acquired | world by several of the film cem-| the explanation—in pari—is the 


from George K. Arthur the narrow! panies has their competitors eye- 
gauge rights to “In the Park,” star-|ing the progress reports with en- 
ring French pantomimist Marcel | vy—and_ skepticism. 
Marceau. What puzzles the distribs’ for- 
\leanwhile, Brandon is releasing eign experts is how their contem- 
his Festival of Great French Films | poraries manage to rack up big 
for se'ected national engagements. | rental boosts in markets that have 
A package of 12 French classics is a very static or dropping boxoffice. 





involved. It is current at the Wal-| Example cited is Bvitain; another 
ter Reode Baronet Theatre in Goth- is France. The only markets 
am Many of the films in the where business has been up over- 


package haven't been released for| all are in Germany, Japan and 

a decade or more and, Brandon ar- | certain’ areas of Latin America, 

gues, should appeal to an audience Specifically Brazil. 

for which they are virtually new at- However, in Latin America, de- 

traciions. ; vaiuation has somewhat offset the 
ake Pee ee advantages gained by expanding 

Pat Malone of Odeon Theatres business ' z 
exec staff in Toronto had his play Even at the Motion Picture Ex- 


1 
- . 2 ‘ 1 ‘ 9] 
yore } T Ol ASSsn I ( Ine iaual CC 
} l i ‘ i 


( t | 


exiraordinary overseas showing ol 
“Trapeze,” 


Some theorize, too, that in- 
creases could result from a change 
in the “strength” position of cer- 
tain distributors. However, it’s ar- 


gued. this alone wouldn't account | 


for the big increases. In most 


494,351, with foreign rentals again. 


term liabilities at $19,208,753. The | 





Comment on ‘Shortage’ 


Exhibitors continue to com- 
plain about the product short- 
age, but here are some more 
examples of pictures being 
double billed by various the- 
atres: 

“Written on the Wind“ and 
“Oklahoma!” at three theatres 
in Chicago. 

“Full of Life’ and “Written 
on the Wind” also in Chicago. 

“Anastasia” and “Hollywood 
or Bust” in Kansas City. 














Of Crews Favors 





Production of an American film 
{in Europe is “much cheaper” than 
in Hollywood, partly because of 
the attitude of labor, director 
Jean Negulesco said in Gotham 


Monday (Pt). “They may not be on 
a par with us technically over 
there, but their enthusiasm makes 
up for that.” he commented. 


“There the men belong to a 
project, not to a union,” he said. 

Negulesco, currently in N, Y. to 
test aspirants for the lead in his 
\forthcoming “A _ Certain Smile,” 
ifilm version of the Francoise 
|Sagan book, recently spent six 
j}months in Greece working on 
“Boy on a_ Dolphin.” Picture, 
starring Sophia Loren, was in pro- 
duction 72 days and was brought 
in for $3,500,000. Interiors were 
shot in Rome. 


Since Negulesco couldn't shoot 
at the museum in Athens, he had 
to have the set recreated in Italy. 
“They did a marvellous job,” he 
reported. “They used real marble 
for the floors, and the set photo- 
| graphed like a dream. And, when 
|all was said and done, it was still 
a lot cheaper than had I had to do 
it on the Coast.” 

Negulesco plans to set up his 
own indie company with Armand 
|Deutsch in May, 1958, when his 
20th-Fox contract expires. One of 
the properties is “The Midwife of 
|Pont Clery,’ for which F. Hugh 
Herbert is currently writing the 
screenplay. 








In recent months. several indie 
producers have returned from 
Europe disillusioned. as they then 
told VARIETY, with working condi- 
|tions. Costs were lower but bal- 
anced by the need for much longer 
shooting skeds,. etc 


“Not so.” savs Negulesco od 
not overly fond of foreign film 
but certainly like working abroad 
People are stil! interested in mo- 
tion pictures there. And if you 


want extras, they come naturally. 
Y6u don’t have to pay anybody to 
just stand 

The Hacketts (Albert Hackett and 
Frances Goodrich) are doing the 
screenplay on “A Certain Smile,” 
which will roll in Paris in May in 
color and CinemaScope “They 


around.” 


done a wonderful job.” Negulesco 
id Their script is okav with 
the Code, and yet it’s a very ac- 
curate version of the book. with 
ome of the emphasis __ shifted 
round 

As for the future of Hollywood 
Neguiesco emphasized the need for 
offbeat stories. “Creative talent 
is the only security we have left 
in Hollywood.” he said. ‘After 
all, what good is a big star with- 
out an interesting script?” More 
and more, he felt. the writers and 
directors are taking the spotlight 
in. film production. 





cases, the business rise is related | 


iu terms of percentages, which 


makes actual progress difficult to | 


gauge. 

Going simply by the official es- 
timates and pronounciamentos, fact 
lis that most companies expect to 
top their 1956 foreign gross (out- 
side the U. S: and. Canada) by 
| quite substantial margins in 1957; 
this in the face of widespread opin- 
ion that the overseas mart is In 


‘Persuasion’ PR Persuasive 


American Public Relations Assn., 
{Greater New York Chapter, has 


iwith ‘Friendly Persuasion,” Wil- 
\liam Wyler-Allied Artists produc- 
ition, as the first recipient. 

| James L. MacWitchey, chairman 
of the APRA, stated 
i“has made a greater contribution 


lto the public relations of tl 


**Persuasion” 


Europe's Studios. 


instituted a motion picture award, | 


Greek Economics Hamper Pix-Making 
With U. S. Producers — V: Michaelides 


*  Coproduction with major Ameri- 


can companies as a rule is too 
costly to be practical, Greek pro- 
ducer-distributor ‘Victor Michael- 
ides said’ in Manhattan Monday 
(1). 

His comment came in connection 


/ with an ambitious project his com- 


pany plans to tackle in Greece 
and for which he’s exploring the 
possibility of coproduction. Pic- 
ture is a screen adaptation of the 
Europides tragedy, “Iphigenia in 
Aulis,” with Greek director Mich- 
ael Cacoyannis in charge. Film 
will be made in color and Cinema- 
Scope and will cost $250,000—a 
high budget for Greece. 

“We may coproduce it with the 
Germans or perhaps with a British 
company,” Michaelides said. “May- 
be even with United Artists. In any 
case, it isn’t going to be oite of the 
majors. The men they bring down 
|to Greece alone probably would 
| cost a million dollars.” 

Michaelides not only produces, 
; but is the distributor in Greece 
for Metro, Warner Bros., UA, Uni- 
versal and Republic. His outfit 
controls 65% of the bookings in 
Greece, which has 450 theatres. 

He said he was very high on the 
boxoffice chances of “Stella,” his 
Greek film which has been acquir- 
ed for release in the U.S. and Can- 
ada by Fay Miske of Joseph Burs- 
tyn Inc. Rest*of the world has 
been sold to Universal, with the ex- 
ception of Israel and the Far East. 
“Stella,” like “The Girl in Black,” 
which Columbia has acquired for 
the U.S., was directed by Cocay- 
annis, whom Michaelides considers 
one of the greatest young directors 
in Europe. Cocayannis has had 
|many offers (including one from 
|Darry] F, Zanuck), but prefers to 

work in Greece because he enjoys 
| the freedom he’s given there. 
Michaelides said his company 
|was discouraging potential Greek 
| investors from building new houses 
‘in Greece, “The government is keep- 
|ing the lid on admission prices even 
| though our taxes are way up,” the 
| Greek exec said. “Of late, we have 
been allowed to raise prices on 
some films, but not enough. By 
| the time we get through paying 
the landlords, and the producers, 
and the tax people, we have very 
little money left. My company is 
working on a 1!2% profit margin.” 
He said the Motion Picture Ex- 
port Assn. was helpful in trying to 
get the Greek government to do 
something about the situation. 
'Periodically, the American com- 
panies have threatened to slap an 
embargo on shipments to Greece. 
“If the government allowed us 
some relief, we would build more 
theatres,” Michaelides said. 

He reported his company would 
make four to five films a year once 
adequate studio facilities are avail- 
able. New studio, costing $500,000, 
is being put up and should be 








ailable by September. Engineers 

ind equipment is being supplied 
by the Bavaria Filmkunst, Ger- 
agreed 


many. The government has 
not to tax the imported equipment. 

“Our weather is perfect for film 
production,” Michaelides repor‘ed. 
“We have beautiful scenery. and 
our labor is cheap compared with 
that of some _ other 
notably Italy.” 


countries 


’ 





Youth Loitering Bill 


Fails Current Passage 





Albany. April 2 
Defeat in Assembly Codes Com- 
mittee ol the McMullen bill, 


amending the Penal Law in rela- 
tion to permitting children under 

16 to congregate or loiter in dance 
houses, billard rooms, public bowl- 
{ing alleys, theatres, saloons, skat- 
ing rinks, candy and ice cream 
stores, restaurants, museums or 
places where wines or spirituous 
\liquors are sold, ended the possi- 
| bility the measure would receive 
approval by the Legislature at the 
next 1957 session. A companion 
bill was sponsored by Senator Wil- 
liam T. Conklin, also a Brooklyn 
Republican. 

It would have held the propri- 
etor, operator, or other person 
“exercising contro!” over the types 
of places listed, responsible or 
“knowingly or wilfully” permitting 
such congregating or loitering, if 
a child were twice arrested or 
taken into custody, on id 
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SAMUEL GOLDWYN 


































February 20, 1957 
Dear Berney? 


° 


Lest night | sew "FUNNY FACE" with @ group of friends at 
my housee 1! could hardly wait to get to my office this 
morning to 4s ves whet a fresh, weoverrss picture it is = 
thet ¢ h t of entertain th 


gcreen. 
tt is not often thet ! have no reservations whatever about 


eo 


. ~ 
“ = .¥ “* ‘ 
eee 
eas 


a 


a vt. gpk but this is one of those times. “EUNNY FACE" mf 
i all odds, one of the finest musical have ever o OBR 
hand fn ste r fn n { } 

a 


Fred Astaire and Audrey Hepburn are simply marvelous, as are 
Kay Thompson and ali the members of the cost. in all the 
yeors, t- have known Fred | have never seen him dence better 
or give @ more inspired performance. Audrey Hepburn, who 

bs always lovely, has never been more delightful, and Kay 
Thompson has opened up @ new career for herself. 







pia ee 


ere 
. 


he cae Sette tin oy 


¥ 


The people at my hovse last night Were @ group of professionals - 
- American, British and French = but they broke into. spontaneous 

eppleuse after each wonderful number. 1 have never witnessed 

such enthusiasm and | em sure thet the American public, and 

the public the wortd over, will love the picture equelly. 


Srey 


Everything about "FUNNY FACE” is just brilliant. Not only 
the test but the production, the direction, the choreography, 
the music, the photography, the color = the warmth, the 
galety, the fun, the beauty of the picture = ere nothing 
short of extreordinary. Everyone who had anything to do 
with the picture deserves tremendous credit, for it proves 
thet Hollywood is stiil capable of turning out the greatest 
entertainment in the world. This is a real new dimension 
in_ motion picture enjoyment. 


oe? we 





prayers aor 
a on pen 








on ies ined 





icture. tt is going 
mean @ grea ° n picture Industry beceu, 
is golng to mean so ada’ to the public. 






There ts much more | could say about whet @ wonderf, 
it hip but 1 on sum it all-up by saying thet 1 wo 
ve roud to heve hed “FUNNY FACE" to my credit. | 





Stncerely, 


Mr. Barney Beleben, President iS ; 
Paramount Pictures Corporation 
t5Ol Broadway 


New York 36, New York a trie 








-when you said that 


FUNNY FACE 


Spr crn tt 








@@is a real new dimension in 
motion picture enjoymentS® 


. 


eeis, by all odds, one of the finest 
musicals I have ever seen®® 


@@reaches heights of 
entertainment seldom seen 
on the screen®® 


_ Yes, you were so right, Mr. Goldwyn. 
| Record crowds at Radio City Music Hall 
prove it. And so does the extraordinary 
press reaction. 
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PARAMOUNT PRESENTS 


AUDREY . FRED 
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KAY THOMPSON | 


MICHEL AUCLAIR « ROBERT FLEMYNG 
Music and Lyrits by GEORGE and IRA GERSHWIN : 
Choreography by Eegene Loring and Fred Astaire « Songs staged by Stantey Dorner, 
Produced by: (so os Dinected hy Written by : 
ROGER EDENS - STANLEY DONEN - LEONARD GERSHE 
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IVE THE WHOLE INDUSTRY A LIFT! 


“Highest Rating. Enchanting. Three top performers are at their best. Score and 
lyrics fresh and enticing. ‘Funny Face’ is guaranteed to charm audiences out 
of their winter blues.” — Kate Cameron, New York Daily News 


‘You won’t see a prettier musical or one more extraordinarily stylish during the 
balance of this year. A picture with class in every department. The eye is 
intoxicated with sensory thrills.” —Bosley Crowther, New York Times 





hii GIA NS Gt 


“The year’s best musical. Romantic theme, glamorous fashions, lavish 
furbelows of zingding musical entertainment. Its appeal is for everyone. Audrey 
is bewitching.” —Frank Quinn, New York Mirror 


“—In the world of movies there are a few irresistible sights. One is Astaire 
dancing. Another is Audrey Hepburn doing anything at all. If you add to these 
a surefire sound, the early songs of Gershwin, you have a surefire film.” 

—William K. Zinsser, New York Herald Tribune 

“Rating: Excellent. It’s a tonic, a breath of fresh air, a fine entertainment gift 
for spring. Astaire has never danced more gracefully or more originally. 
Hepburn’s dancing would.amaze you. That ‘Think Pink’ knocks your eye right 
out. And when they get to Paris, it’s like being there.’ —Archer Winsten, New York Post 





“From start to finish, it’s loaded with gaiety, glamor and gorgeous photography. 
Name it and the new musical at the Music Hall has it. You'll find ‘Funny 
Face’ grand fun.” —Rose Pelswick, New York Journal-American 


“Astaire has found one of his most enchanting and responsive partners in Audrey 
Hepburn. She is the centre of an elaborate fashion show that is part of the 
grand tour of Paris. All over the picture swarm platoons of pretty girls. 


Astaire dances with all of them...in one of his prettiest and liveliest movies.” 
| —Alton Cook, World-Telegram 
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French Film Producers’ Problems 
Almost Same as Yanks: Rene Clair 


Paris, March 19: 


Rene Clair, the French director 
who spent several years making 
films in Hollywood, feels that the 
future of French pix is directly 
tied up with events in the U. S. 
film industry. He gave his views 
during an interview with the edi- 
tor, Andre Parinaud, of the Pari- 
sian ‘highbrow weekly Arts. . 

Clair opined that the changes in 
U: S. filmgoing habits, brought 
about by tele, were being felt 
around the world. American audi- 
ences, always the most faithful and 
numerous, now pick their films 
carefully. 


American tv problems as yet, it 
had its own fiscal film headaches. 


This led to easier adaptation of vari- | 


ous American solutions for the 
video threat including the new big 
screen processes, a return to big 
spectacles and tackling of newer, 
richer subject matter. 

Clair maintained that here, as in 
the U. S., pix were now drawing 
biz on their content and depth of 
treatment. This would eventually 
do away with the stereotyped sub- 
jects, and lead to the rise of a new 
breed of independent producers 
and filmmakers with newer, more 
daring ideas. 

Clair stated that a _ director 
should always have a hand in his 
screenplays. He has always done 
so even when adapting the work 
of another. The old style major 
studio form of imposing ready- 
made subjects on the directors and 
writers should be done away with. 
he felt. Inventive, unusual and 
more dynamic films and subjects 
are now badly needed, according 
to Clair. 

His latest pic, “Lilas,” has been 
chosen to close the coming Cannes 
Film Fest on May 17. It will be 
shown out of competition in hom- 
age to his contributions to film- 
making. 


Acapulco Still Leads 
As Mex Tourist Mecca; 
Yank Ace Coin Spender 


Mexico City, March 26. 


Acapulco, the lush Pacific coast 
port-resort, continues being Mex- 
ico’s top tourist spot despite the re- 
cent slaying of two N. Y. visitors. 
Actually, tripper trade there is 
“slightly higher” than it was this 
time last year, according to Dr. 
Francisco Villagran, chief of the 
government’s tourist department. 
Airlines serving Acapulco from 
here claim that in the past month 
they’ve had to put on an extra 
plane daily to accommodate in- 
creased patronage. 

Dr. Villagran said that tourist 
business in January was 9.76% high- 
er than during the same month last 
year while biz during February was 
15.5% greater than the level in 
that month of 1956: He expects a 
record year for Mexico in tourism 
in 1957. 

Tourists Leave Much Coin 

Tourists, mostly Americans, left 
much coin in Mexico last year, al- 
though government and _ private 
travel agencies differ on just how 
much. Dr. Villagran quoted the 





Bank of Mexico as saying that!|but had installed all equipment, 
spending «ring 1956 by visitors | ete. 

who ente with tourist cards set 

a record-hizh of $489,332,000, which 


topped the spending in 1955 col- 
leagues by $124,212,000. The bank’s 
figures show that 588,548 adults 
visited Mexico as officially record- 
ed tourists during 1956. Dr. Villa- 
gran pointed out that the bank 
makes a business of accurately ?-- 
certaining just how many come 
down here as tourists and how 
much they spend. These figures 
do not include the thousands of 
Americans who visit Mexico with- 
out tourist cards since they merely 
visit border places, but still spend 
thousands of dollars. 

The department claimed spend- 
ing by tourists was $750 each. But 
the Mexican Tourist Assn. (ATM), 
top private travel organization, 
found that spending was a mere 
$210 or a total of $127,500,000. 


The days of general | 
weekly filmgoing are over ,he said. 
Though Europe did not have the - 
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'DeSica Sets Record 


As’Busy Actor-Megger 


Rome, March 26. 
| Vittorio DeSica can probably 
‘claim to being the busiest actor- 
| director in the world. He has just 


|returned from Madrid where he 
| finished “Count Max,” and goes on 





|; work in 
‘Once his shooting is finished he 
goes to Paris for “Casino de Paris” 
and then to Madrid for “Panem, 
Amore e Andalusa.” He also is 
sct to direct “Le Bambole” later. 

He fojjows with a trip to England 
_tc appear opposite Katie Johnson, 
star of “The Ladykillers,” in a new 
| Rank film and then return to Rome 
| fox “Il Giudizio Universale” which 
he will direct with Sophia Loren, 
'Gina Lollobrigida and Silvana 
|Mangano in the cast. 


Arg. Chains Face 
Loss of Cinemas 


Buenos Aires, March 26. 


Amendment of the o!d rent law, 
with validity to September, 1958, 
has thawed the frozen rents of 
buildings used for commercial pur- 
poses in Argentina, and has caused 
consternation in exhibitor circles 
since most major circuits operate 
theatres held for many years under 
|expired leases which had been 
|frozen by the government. Under 
'the amended law, such properties 
|must now revert to their actual 
|owners, complete with fittings, in- 
| stallations and equipment (if these 
|formed part of the original lease), 
or new contracts must be nego- 
tiated. 

Full enactment of the law is still 
pending until the Interior Ministry 
has drafted the detailed regula- 
tions, but landlords of many first- 
i'run houses have already notified 
| their exhibitor leases that they will 
not renew leases on any terms. 
Also that they intend taking over 
operation of the theatres for them- 
selves, or plan demolishing the 
buildings to get a higher income 
from the sites. 

Some exhibits have built .up 
large fortunes over the past 15 
years operating theatres held on 
absurdly obsolete low rents. In 
|some cases they transferred their 
leases for “key money,” which 
|meant that a lessee profited from 
possession of someone else’s prop- 
erty, while the owner obtained in- 
sufficient income even to cover 
taxes. There were cases of theatres, 
held on leases at 1,000 pesos 
monthly, which were sub-leased for 
15 times more. 

Of the three major circuits: Ca- 
vallo, Lococo and Coll and di Fi- 
ore, the latter alone actually owns 
most of the theatres operated, and 
had taken the precaution to nego- 
tiate new leases on others. 

Cavallo acutally owns only the 








' 


tan. Some cases are complicated. 


For instance, Cavallo operated the | Royal Command Performance, 


to Cortina d’Ampezzo to begin | 
“A Farewell To Arms.” | 


New Mex Show Biz Boss, 
But Admish Is Still 32c. 


Mexico City, March 26. 
~The local city amusements super- 
vision department is now in charge 
of Octavio Peredo. He succeeds 
Adolfo Fernandez Bustamente, who 
recently died. Peredo has made no 
indication that any change will be 
made in the ceilinged price of 32c 
for cinema admissions which Busta- 
mante fixed in December of 1952. 

The trade has about decided that 
there can be no such change until 
after Dec. 1, 1958, when the new 
government takes over for a six- 
year term. 


Yank Films Lead 
In Pakistan Keys 


Karachi, March 19. 
American pictures are leaders in 
this major city of Pakistan just as 
they have been elsewhere in the 
foreign market. Check on trade 
for the week ended last March 14 





‘shows that six of the eight best 


grossers were Yank pix. And the 
yen of patrons in this part of the 
world for spectacles is tipped by 
the fact that “Zarak” (Col) is one 
of the top moneymakers, showing 
$2.390 for the third week. 
“Anastasia” (20th) was compara- 
tively almost-as strong with $2,570 
for the second stanza. Leader for 
first weeks was “Pardners” (Par), 
with $3,846. “High Society” (M-G) 
was right behind in this category 
with $2,614. oes 
“Away All Boats” (U) racked up 
$1,359 for three’ days of second 
round while “Shadow at Abilene,” 
also from Universal, only lasted 
three days. This indicates a truism 
of many foreign markets—west- 
erns mean little at the boxoffice. 
“Lost” and “Under the Southern 
Cross,” listed as J. Arthur Rank 
productions, ran for only three 
days here, with combined gross for 
both films being under $1,200. 
Lahore, another big . Pakistan 
city, did not show American fare 
quite so predominately. In fact, 
the top grosser was “Black Tent,” 
a Rank pic, which got $1,500 in six 
days of second week. “Helen of 
Troy” (WB) paced the U.S. films 
with $1,428 for five days of a sec- 
ond-run date. “To Hell and Back” 
(U) also was on second-run as were 
“Man Called Peter” (20th) and 
“Love Is Splendored Thing” (20th). 
An Italian film, “Neapolitan Fan- 
tasy,” ran for only three days in 


| Lahore. 





Founder of CTBF to Be 


Honored by Memorial 


London, April 2. 
An appeal for $225,000 to build 





|a memorial to the late Reginald C.| smash fourth round here. 


Bromhead has been launched by 
the Cinematograph Trade Benevo- 
lent Fund. The coin will’ be used 


|for a new wing at the CTBF rest 


and convalescent home at Glebe- 
lands, which was initiated by 


|Bromhead before his death. 


Exhibitors and distributors are 


being urged to organize special ef- 
Gran Rex and Ambassador, and | forts throughout the country. A 
Lococo the Opera and Metropoli- | London gala is, being set for the 
| spring, well ahead of the annual 


Broadway and Florida under lease, which is the CTBF’s main money- 


raising venture. Additionally, a 
special committee is. being formed 


Owners of the first-run Suipacha | to direct the appeal to the Ameri- 


Reich Studio Seeking Fresh Talent, 
| Scouting and Promoting Newcomers 





Ximenez-Vargas Revue 


Clicks in Zurich Bow 


Zurich, March 26. 
In its Swiss bow at the Stadt- 





| theatre here, March 18, the Span- 
lish revue. of Ximenez-Vargas 
| scored heavily, with a near-capaci- 


| ty house bursting into ovation at 


the end. Unskedded encore, “Cua- 
dro Flamenco” was danced. 

Roberto Ximenez and Manolo 
Vargas, formerly partners of Pilar 
Lopez, formed their own company 
two years ago in Paris and toured 
France and Germany. Company 
includes Ana Mercedes, Victoria 
Salcedo, Jose Lopez, Alberto Por- 
tillo and Pepita Reyes. Troupe 
merges the traditional Fedamenco 
style with modern ideas, plus 
Peruvian, Argentine and Mexican 
members. 


Aussie B.0. Okay 
Despite Pre-Lent 


Sydney, March 26. 

Aussie cinema patrons are pres- 
ently pre-Lenten shopping for en- 
tertainment, an annual “must” in 
this part of the world. However, 
when Easter finally arrives here 
showmen expect a boxoffice gusher 
as out-of-town patrons hit the key 
cities loaded with spending coin 





Berlin, March 19. 
In many respects, the headaches 
of German film producers are 
much like those of their American 
colleagues. Both here and in the 
U. S., some real headaches are the 


top stars, especially those who ask 
for too high salaries, and the lack 
of new promising talent. The sec- 
-ond problem, however, is now be- 
ing taken care of to some extent. 
Berolina and CCC, two most promi- 
nent pix producing outfits here 
currently, are waging an intensive 
search for new. personalities. Bero- 
lina is even operating its own tal- 
ent school, while CCC is giving 
newcomers a chance via special 
screen tests, contests, etc. 


The drive for new faces is also 
evidenced by the fact that more 
newcomers than usual are now ap- 
pearing in local productions, A 
typical example -is currently being 
given by Central-Europa. Latter’s 
nearly completed production, “Vik- 
tor & Viktoria,” has Johanna von 
-Koczuan as femme star with two 
established players, Johannes Hees- 
, ters and Georg Thomalla. The two 
big supporting roles are handled by 
Boy Gobert, also comparatively 
new, and Annie Cordy,,an import 
from France. 

Miss Koczuan received top ac- 
claim for her title role in “Diary 
of Anne Frank” at Schlosspark 
Theatre. 

Gobert has clicked a number of 
times with local legit roles and in 
U. S. legiters. Background of Miss 





garnered via a record wool clip. 
Meantime, top product is doing 
rather nicely coast-to-coast. 

“Eddy Duchin Story” (Col) | 
swings into its solid fifth week at | 
the 2,600-seat State. Col also has 
a strong boxoffice bet with “Harder 
They Fall” t¢Col). Standout biz 
is being pulled here with “Anas- 
tasia” (20th) via femme patronage. 
“Hollywood or Bust” (Par) also 
looks like a click. Others doing 
real trade include “Trapeze” (UA), 
“Lust for Life” (M-G), “Mister 
Cory” (U) and “Iron Petticoat” 
(M-G). 








‘Golden Arm’ Melbourne Hit 
Melbourne, March 26. | 

Rank’s “Reach for Sky” is in its | 
12th week here. “Man With Gold- | 
en Arm” (UA) looks a winner, too. | 
But standout is the top biz being | 
done by “Guys and Dolls” (M-G) | 
on second-run. Marqueed pix are | 
“All For Mary” (Rank), “Tea and | 
Sympathy” (M-G), “Mister Rob- | 
erts” (WB), “Backlash” (U) and 
“Return of Don Camillo” (Blake). | 








| 
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‘King’ Tops Adelaide, Brisbane 
Adelaide, March 26. | 
“King and I” (20th) sweeps into 
“Away 
All Boats” (U) holding strongly | 
while “Bridges of Toki-Ri” (Par) is 

solid. 

Brisbane, March 26. 
“King and I” (20th) has passed 
its sixth socko week here. Pic 
will set an alltime record for a 
single feature in city. Columbia is 
taking major coin with “Picnic” in 
fifth stanza. Metro is also doing | 
well with “Bhowani Junction.” 
Buoyancy of the Aussie economic 
situation, plus a solid employment | 
rate and an ease in import restric- | 





|tions, point to the availability of 


coin for entertainment spending by 


| Downing, 


Cordy shows several tv stints in 
both France and the U. S. 


J. Arthur Rank Shuffles 
Publicity Staff Execs 


London, March 26. 


Charles R. Young becomes Rank’s 
publicity overlord under a reorg- 
anization of press and publicity 
services. He was formerly publicity 
controller of Circuits’ Management 
Assn., the company controlling 
Odeon and Gaumont circuits. As a 
result, Lionel V. Barnett moves 
over from J. Arthur Rank Film 
Distributors to take over the CMA 
post while Geoffrey Conway, for- 
merly CMA’s West End controller, 
becomes JARFID'’s publicity topper. 

Other staff changes brought 
about by the reshuffle involve the 
transfer of Donald Murrey from 
his present job as CMA’s assistant 
publicity controller to act «as 
Charles Young’s personal assistant. 
Geoffrey Winnington, hitherto 
JARFID’s press officer, is named 
assistant publicity director. J. D. 
Brimacombe, who recently joined 
the group from Kemsley Newspa- 
pers, becomes assistant to Anthony 
publicity controller of 
overseas film distrib setup. John 
Scarlett quits overseas’ setup to 
act as press services manager under 
Charles Young. Net setup calls for 
a central service department for 





|the design and production of all 
|publicity material, 


posters and 


press ads. 





Vilan, From Legit, Charges 


Coin Due Him on ‘Lizzie’ 
Los Angeles, April 2. 
Suit seeking a minimum of $50.- 


have already notified the Lococo | can picture Andustxy. 


circuit that they are not renewing| Reginald’ ‘C.’ Bromhead ‘founded 


the lease, but intend demolishing | CTBF in 1924 and remained chair- | 


and building on the site. The Loco-| man until his death in 1956. He 


co Company is expecting more such 
decisions from other owners, 
does not seem unduly perturbed. 
This circuit will probably be on the 
market for any sites put up for 
sale, and will be ready to build in 
no time. 





Bagpipes to Blow in Russ 


Edinburgh, March 26. 
The bagpipes will soon be blow- 
|ing in Russia. A world champion 
| pipe band, the Bowhill band, from 
| Fife, has accepted an invite to at- 
{Rend the World Youth Festival 
_skedded for Moscow July 20- 
|Aug. 15. It will be the first time 


Other private sources say tourists;a complete bagpipe band has ap- 


last year didn’t spend more than 
$300 each on the average. 

Dr. Villagran 
supply the most numerous tourists 
to Mexico. 


peared in the Russian capital. 
| Highland dancers, musicians, 


said Americans singers and choirs will make the 


trip to Moscow. 


but | 1944. 


alsc took over the presidency in 
He’s succeeded as chairman 
by his nephew, Ralph S. Bromhead. 


Soskin to Indie Prod. 


London, March 26. 


Paul Soskin has returned to in- 
dependent production and _ has 
closed a_ distribution deal with 
British Lion. His first picture un- 
der the new setup will be “Law 
and Disorder,” starring Michael 
Redgrave, which goes into produc- 
tion at Shepperton in July. The 
script is being prepped by T. E. B. 
Clarke. Charles Crichton was 
named director. 


Soskin is lining up three other 
indie ventures, one of which will 
be released through a U. S. major. 











Expected that, in | That will be a filmization of Phyllis 
Most European tour-| all, some 300 Scots will take part; Bottome’s “Eldorado Jane,” which 


ists come from France, Italy and/in a Caledonian concert in one of|is now being scripted by Leonard 


West Germany. 


| Moscow’s largest halls, 


; Mosley, Daily Express film critic. 


ithe average Aussie worker right | 000 for story revisions on the prop- 
through the Eastern span; and like-|erty finally filmed by Bryna Pro- 
ly fall.and winter. |ductions as “Lizzie” was filed: in 
| Superior Court here by legit writ- 
| er-director Demetrios Vilan. Named 





All Italo Opera Houses 


| Stark, Bryna and Metro-Goldwyn- 


Open; No Cut in Subsidy 


Rome, March 26. 


Despite the threat to close down 
Italy’s opera houses by the end of 
March, ll are in operation and the 
government appears to have taken 
no further steps to enforce the 
25% cut -in subsidies. In the case 
of La Scala of Milano, there ap- 
pears to have been no alteration 
of its program. 

Florence has announced that the 
Maggio Muscale Fiorentina, the 10- 
week spring and summer festival, 
will go on as usual. Rome and 
Naples have altered their programs 
to bring back several old produc- 
tions in place of more ambitious 
new ones which were scheduled. 
Rome’s outdoor season at the 


defendants were Mel Dinelli, Rey 


Mayer, which is releasing the film. 


Vilan said he made an oral agree- 
ment with Stark and Dinelli in 
1955 to assist in revision of ‘The 
Bird’s Nest.” Under the deal, he 
was to direct the legit version if 
one were produced; if not he was 
to receive 5% of thé sale price 
if the property was sold to films. 
Property was sold to Bryna but he 
has not been paid his share, the 
suit added. 


Vilan asked for an injunction to 
halt payment of the purchase price 
to Stark and Dinelli and the breach 
of contract action contended that 
in any event the reasonable value 
of his services on the property was 
$50,000. . 


Vilan currently is managing di- 





Baths of Caracalla seems to be set 
for the summer, } 





rector of the Huntington Hartford 
Theatre here. 
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? Major Mex Circuits in $6,000,000 
Deal Add 89 Pix Houses To Lineup 





Mexico City, March 26. 

Holdings of the mighty chains, 
Cadena de Oro and Operadora de 
Teatros, has greatly increased via 
the virtual take-over of two thea- 
tre circuits, Teatros Nacionales 
and Impulsora de Cines, and the 
distributor, Distribuidora Mexi- 
cana de Peliculas. . 

Nearly 100% control resulte 
from tos tia out Gen. Abelardo L. 
Rodriguez, ex-president of Mexico, 
and Theodore Gildred, American 
filmite down here. They held 75% 
of the stock in the three enter- 
prises. Miguel Bujazan reportedly 
is the minority partner of the big 
chains in this deal as he is said to 
hold 25% of stock in the trio of 
outfits. Deal is said to involve about 
$6,000,000. 

It is reported that 20th-Fox and 
Columbia tried to buy up Gen. 
Rodriguez’s pic interests. He is 
very active in business in other 
lines in northern Mexico. 

Impulsora has 72 cinemas in dif- 
ferent parts of Mexico. Nacionales 
operates 17 film houses here and 
others in the provinces, mostly in 
the California border belt. Dis- 
tribuidora handled product of such 
top producers as Oscar Dancigers, 
Fernando de Fuentes and Antonio 
Matouk. 


FRENCH PAY TRIBUTE 
TO VET PIC DIRECTOR 


Paris, April 2. 

The Cinematheque Francaise, 
the French Film Museum, paid a 
belated “homage this week to a 
long-neglected film pioneer, Mad- 
ame Alice Guy-Blache, first fe- 
male: film director. She started 
her film career in France in 1896 
and concluded it in the U. S. in 
1918. She was the guest of honor 
at a Museum cocktail party this 
week thdugh 80 years old. 


Miss Guy-Blache started work- 
ing for Gaumont. at the very birth 
of films as entertainment. She 
made over 40 shorts for this com- 
pany and also pioneered the first 
attempts at talking film synchroni- 
zation wia the Chronophone, a 
phonograph linked up to the im- 
age. 

In 1908, she formed -the Solax 
Co. in Fort Lee, N. J., and turned 
out such feature pix as “Michael 
Strogoff,” “Dick Whittington,” and 
“Fortune Hunter.” Later’ she| 
moved to Hollywooi where she 
fnade “Spring of Life,” with’ Bessie 
Love; “A Soul Adrift,” with Do- 
lores Costello; “The Brat” with 
Nazimova. Through her various 
companies Miss Blanche delivered 
200 feature films to American dis- 
oe in America from 1908 to 











Tighter Pix Censorship 
Forecast for Italy 


Rome, March 26. 

An indication that the Italian 
government may move for stronger 
censorship of films was indicated 
by an editorial in Concretezza, 
edited by Guilio Andreotti, Minis- 
ter of the Treasury, in which crit- 
icism was voiced for the lax man- 
ner in which films are presented 


itactics of the 





without sufficient advance censor- 
Ship. Andreottis’ piece is regarded 
as a trial balloon for a move by | 
parliament. 

While all was quiet on the cen- | 
s0rship front otherwise, the Milan | 
daily Il Giorno, covered a story 
regarding censorship in Britain on | 
the Brigitte Bardot starrer, “And 
God Created Woman,” used the 
head, “And Publicity Created 
Brigitte.” 





Bell’s Bellboys Opens 
British Tour May 5 


London, March 26. 

Freddie Bell’s Bellboys, which 
opens its British tour on May 5, 
may be in line for a week’s stint 
at the Rank-owned Dominion pic- 
ture house here. Bell and his 
combo will be here for a month 
and has a long series of one night- 
ers scheduled. 

Booked by impresario Harold 
Fielding, the complete itinerary 
have still to be fixed. It is possible 
that before visiting Britain, the 
Bellboys will make a return trip 
to Australia. 





Guinness Signed For 
New Multi-Role Film 


London, April 2. 

Sir Michael Balcon, who has 
signed Alec Guinness for a new 
Ealing comedy for Metro release, 
has received the West German 
Film Critics’ Award for the best 
comedy of 1956-57 for “The Lady- 
killers.” Guinness, of course, was 
the star of the pic. 

In his new Ealing production, 
“Barnacle Bill,” Guinness will play 
almost as many roles as in “Kind 
Hearts and Coronets.” He will 
portray a modern seafarer, whose 
forebears were men of the sea. He 
plays them all, from the Stone Age 
ancestor, through to Drake’s bowls 
partner at the time of the Span- 
ish Armada, right down to the 
Battle of Jutland. 





New Mayflower 


As Pic Subject 


London, April 2. 

The Mayflower II sets sail from 
England April 16 on the six week 
journey to Plymouth Rock, cover- 
ing the same route as the Pilgrim 
Fathers. This time, however, 
there’ll be a difference in the pas- 
senger list. They’ll have a film 
unit on board, completing the final 
stages of a record which began 
when the boat started building. 

When the Mayflower is about a 
day-and-a-half from Plymouth 
Rock, a fast launch will take off to 
record the final stage of the Trans- 
atlantic journey. Immediately, 
the ship docks a complete film rec- 
ord will be available for American 
television. 

Behind the enterprise is a Brit- 
ish oufit, Exclusive Films, which 
had a unit on call continuously at 
the Mayflower building yard. The 
company topper, James Carreras, 
planed from London for the U.S. 
last Saturday (30). After attend- 
ing the Variety Club convention in 
New Orleans, will return to New 
York next Monday (8) to begin 





negotiations for release of the pic. 
His producer son, Michael Carre- 
ras, will be arriving from London 
on the same day. 


GREEK EXHIBS BAN 








BRITISH PIX, PATRONS 


Rome, March 26. 

The Union of Greek Exhibitors | 
has decided to bar all British sub- | 
jects from all Greek cinemas and | 
to ban British films from Greek | 
screens. 

Decision was made as a protest 
“against the continuing tyrannical | 
British in Cy- 
OPUS. 4 ae 

Notices prohibiting entrance to 
British subjects will be placed at 
all Greek cinemas. Steps also Will | 
be taken by the Greek government | 
to prohibit the importation of Brit- | 
ish pictures into the country. 


| 
Nationalized Pix Setup — | 


| 
| 


In France Improves 

Paris, March 26. _ | 

Official Journal of the National | 
Assembly this week carried an an- 
alysis of the standing of the na- | 


tionalized film under government | 
control. These companies in pro-| 
duction, distribution and exhibi- | 
ton, plus studios and a newsreel, 
were part of the confiscated prop- 
erties during the Occupation. After 
the last world war, they became the 
property of the government. 


According to this Journal, the 
production, distrib, foreign sale 
and exhibition sections have since 
been fused into one organization 
called the UGC. Besides this, there 
is the Vistorine Studio in Nice. All 
have been listed as being in the 
red except the exhibition arm, 
SOGEC, which showed $198,000 
profit last year. The newsreel, Ac- 
tualites Francaises, held its own. 

The UGC has had $1,950,000 
poured into it by the state in the 
last 10 years. Recent consolidation 
and reduction of overhead are ex- 





| Presle, 





pected to cut down costs. 


Bizet On the Rocks 


Paris, April 2. 

Paris Inter, the French radio 
chain, last week broadcast a 
half-hour __ serio - intellectual 
program “explaining” rock 'n’ 
roll. 

Eminent French composer 
Georges Bizet is probably do- 
ing an hereafter r&r through 
the mis-“explanation” that the 
modern version of “Carmen 
Jones” is a sample of the Elvis 
cult. 


Pathe Expanding 
Franco-Japanese 


Film Traffic 


Tokyo, April 2. 

Pathe Overseas has opened a 
Japan office to be headed by T. An- 
drefe, son of topper Jacque An- 
drefe. Firm will contract for ex- 
port of French films into Japan 
instead of through Shin Gaiei as 
before. 


In addition, -office has already 
made arrangements for exhibition 
of some Japanese product in coun- 
tries of Europe. These include 
“Kirino Nakano Shoyo” (Girl in a 
Mist), “Neko to Shozo to Futari 
no Onna” (Shozo and the Cat), 
“Kururtta Kajitso” (Spoiled Fruit), 
“Harp of Burma” and “Shiroi San- 
myaku” (Aninial Empire). First 
two are Toho films, next pair are 
Nikkatsu and latter is Daiei. 











France Promoting Its 
Pix in Foreign Market 
With Screenings, Stars 


Paris, April 2. 
The French film, under the aegis 


New, Final Bid to Curb Activities 
-Of Yanks Producing in Britain Looms 


By HAROLD MYERS 





98th Bard’s Season In 
England Under Way 





London, April 2. 
} A new and, presumably, final bid 
,to curb any activities of American 


London, March 26. | companies producing in Britain 

The 98th Shakespearean season will be made when the Films Bill 
at Stratford-on-Avon begins this|Teaches its concluding stages in 
week when Peggy Ashcroft will | the House of Commons this week. 
star in “As You Like It,” to be|A number of previous attempts to 
staged by Glen Byam Shaw. The | impost restrictions have fai'ed to 


Queen and Prince Philip will see 
this production at a Royal matinee 
June 14, Robert Harris, who led 
the Stratford company in 1946 
and 1947, will appear in the same 
production with Mark Dignam, 
Richard Johnson and Jane Wen- 
ham. 

Other plays lined up for the 
season include “King John,” “Ju- 
lius Caesar,” “Cymbeline”’ and 
“The Tempest.” John Gielgud will 
play in the last named. 


Budget Deadline 
For Brit. Exhibs 


London, April 2. 

_There’s ‘just one week to the 
Budget—and the Chancellor’s de- 
cision next Tuesday (9) may well 
determine the future for hundreds 
of picture theatres in Britain. Un- 
less there’s substantial relief forth- 
coming in admission tax, there'll 
be mass closures throughout the 
country, including more than 120 
theatres ccntrolled by the major 
circuits. 


Hundreds of indie _ theatres, 
which have been running in the 
red for some time, have been hold- 
ing on in the hope that the gov- 
ernment will ease their lot. They’re 











of the governmental-industry or- 
ganization, Unifrance Film (head- 
ed by Robert Cravenne), has start- | 
ed a major publicity offensive on | 
both East and West film marts. 
This takes the form of French Film 
Weeks and the presence of leading 
stars. In this film promotion ken 
are Englend, U. S., Belgium, Bul- 
garia, Roumania and Switzerland. 
Recently, the drive was, on Red | 
China and Japan. 





The Great Britain event last |@ Substantial concession will be | status quo. 


encouraged in taking an optimistic 
view as a result of the Chancellor’s 
promise last year to review ‘he 
whole tax structure. That review 
has been proceeding quietly under 
the auspices of Customs and Ex- 
cise officials during the past few 
months. In recent weeks, their 
findings have been implemented 
by representations on behalf of a 
united film industry. 


There is growing optimism that 


make headway. 

There is little doubt but that the 
government will resist this latest 
move, being sponsored by Stephen 
Swingler, a Laborite who has con- 
sistently been active in film indus- 
try affairs in Parliament. The 
Board of Trade prexy Sir David 
Eccles is anxious to get the pres- 
‘ent legislation through the House 
with the minimum of controversy. 
All difficult questions will be left 
over until time is found to intro- 
duce amending legislation for the 
Quota Act, which, under the pres- 
ent bill, is being extended for a 
further 10 years. 
| Decision to consult the industry, 
| prior to drafting amending legisla- 
tion, is the direct result of an agi- 
‘tation carried out by all sections of 
the trade, who felt the government 
had pulled a fast one by disposirig 
oi the aes issue merely by a 10- 
year extension of life. The Minis- 
ter, having bowed to the trade 
clamor, has now indicated that he 
will sound them out in the fall. 
In recent clashes in the House of 
Commons, he has suggested that 
the thorny problem of defining a 
British film should be left until 
then. 

This could mean that American 
companies operating in Britain 
|may be kept in the dark for almost 
|another year, not knowing whether 
| the pictures they will make will 


| qualify for quota and be eligible 
|for their cut of the statutory levy. 
|This levy is being fixed in the 
first year at close to $10,000,000. 
Among the various trade fac- 
| tions, it is known that the produc- 
| ers and the unions favor tighten- 
jing up of the regulations and clos- 
}ing of some loopholes in the exist- 
|ing legislation. The exhibitors, on 
}the other hand, fearing that any 
irestriction on the U. S. outfits 
|would even -further limit their 
|choice of quota product, favor the 
And insiders believe 








week was marked by the Queen | forthcoming, but not even the most | the latter are likely to win out. 


Mother 


Hotel.” This was 
seven other French pix, shown as 
part of the French Film Week. 
Stars attending were Martine | 
Carol, Edwige Feuillere, Francoise 
Arnoul, Nicole Courcel, Genevieve 
Page, Nicole Berger, Anouk Aimee, | 
Jean Marais, Francois Perier and 
Maurice Ronet. Group also went 
to Birmingham and Glasgow. 

On Thursday (4), Micheline 
Francoise Arnoul, Jean 
Marais, Gerard Philipe and Juliette 
Greco plane to N. Y. for the kick- 


followed by) 


loff of French Film Week at the 


Museum of Modern Art. They will 


‘also appear on the Ed Sullivan | 


Show and the April in Paris Ball | 
at the Waldorf before heading for | 
a similar week in San Francisco. | 

The rising foreign film income 
here shows that these pix forays | 
are paying off. They will be! 
stepped up right after the Cannes | 
Film Fest in May. 





é 


Carmelites’ Opera Sept. 20: 


San Francisco, March 26. °° | 
American premiere of Francois 
Poulenc’s “The Dialogues of the 
Carmelites” will take place here 
Sept. 20, opening night of the 1957 
San Francisco Opera season. 

The opera’s general director, 
Kurt Herbert Adler, said the Pou- 
lenc opus would be sung in Eng- 
lish. 

Alder also revealed that Frisco 
Opera’s debut auditions were be- 
ing expanded to include Spokane 
and Salt Lake City. Auditions are 
now held here, and in Los Angeles, 
Vancouver,’B.C., San Diego, Sacra- 
mento and Portland. 





Azcarate Sells 3 Companies 
Mexico City, March 26. 

Gen. Juan F. arate has sold 
to Manuel Barbachano, for his op- 
eration, his three Mexican news- 
reel and shorts production com- 
panies, 

Among them is the EMA news- 
reel. 





: ++, | optimistic believe that there’s much | 
and Princess Marguerite | °P eV 
attending the opener, “Paris-Palace | hope of receiving the $56,000,000 | 


relief asked for by the industry. 


|The concensus of opinion leans to 


the view that the concession will 
be large enough to enable theatre 
owners to meet their full statutory 
levy obligations, which will amount 
to some $10,000,000 a year, plus a 
further sum to take care of declin- 
ing admissions and rising over- 
heads. 

All-Industry Group Huddles 

The All-Industry Tax Committee, 
comprising top executives in pro- 
duction, distribution and exhibi- 
tion, has called a special confab for 
April 10 to review the Budget, and 
plan any further necessary action. 
As the Budget proposals have to 
take legislative form in a Finance 
bill, the government recommenda- 
tions could be subjected to Parlia- 
mentary amendment. 

Alongside the picture biz agita- 
tion there has been a separate cam- 
paign by legit theatres, which are 


| pleading total abolition of the en- 
tertainments duty on live shows. 


Théir tax toll amounts. to only 
about $5,500,000 annually, against 
the $95,000,000 paid by the film in- 
dustry. In view of the wave of re- 
cent closures and the threat of 
more theatres going dark, plus the 
small amount involved, the legit 
managers are hopeful that the 
Chancellor will concede their claim 
without reservation. 

The Chancellor also has to con- 
sider admission tax claims from 
sporting organizations, who also 
pay on a rate substantially lower 
than cinemas. 





Wants to Rush Pix Distrib 
Rome, March 26. 

Minerva Films, one of Italy’s top 
distributors, which went into bank- 
ruptcy a year ago, is in the news 
again with a petition by creditors 
to the court to allow immediate 
distribution of its films lest they 
depreciate in value by being with- 
held from the market. 

The films include the still-un- 
released “The Rice-Picker,” which 
stars Elsa Martinelli, 





'857 of British Houses 


| 
| 


| Met Quota Obligations 
During 1955-56, Sez BOT 


London, March 26. 

Over 85% of United Kingdom 
theatres fulfilled their quota obli- 
| gations in the year 1955-56. Latest 
|returns, compiled by the Board of 
; Trade and based on 4,135 cinemas, 
show that first feature defaulters in 
same period rose from 529 to 599, 
but the number of supporting pro- 
gram failures drodpped from 642 
to 551. “The majority who failed 
to achieve their quotas did so by a 
narrow margin. 

Basic quotas during that period 
were 30% for first features and 
25% for supports. Of the total 
/number of theatres scrutinized, 
|1,445 qualified for relief and had 
their quotas changed. 

After allowing for the quota re- 





liefs, the average prescribed quotas 
for the 4,135 theatres were 25.2% 
for first features and 23.8% for 
supporting programs. The three 
major circuits, which did not qual- 
lify for. any relief, ovérfulfilled 
their quotas. The Odeon and Gau- 
mont British circuits screened 35% 
British first feature product and 


131% in the supporting category. 
Associated British Cinemas results 
were 33% and 30%, respectively. 





‘Society,’ ‘Jones’ Win 
No. 5 Rating in Chile 


Santiago, March 26. 

“High Society” (M-G), in the 
first-run Metro theatre, and “Car-’ 
men Jones” (20th) in the second- 
run York, both have been given a 
No. 5 rating by the Catholic Action 
classification of pix being shown 
in Chile. The two pix are described 
as “inconvenient, first degree nega- 
tive.” 

“Delirium” and “The Seven 
Capital Sins,” French productions, 





fell into category six, “very incon- 
venient, immoral.” 
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Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year......... 4 
This Date, Last Year...... 7 





“A FAREWELL TO ARMS” 
(Shooting in ) 
Prod.—David O, 


Selznick 
Jennifer Jones, Rock Hudson, Vittorio 
de Sica, Kurt Kasznar, Alberto Morin | (F 
Mareh 25) 


(Started 











“CALYPSO JOE” 
P William F. 

Assoc. Prod.— ie D’ 

Bs Niet age Dlekineen,_ Be 
er e Ss in. 
ward Kemmer, Laurie Mitchell, Clau- 
dia Drake, Stephen Bekassy 

(Started March 18) 


COLUMBIA 


Starts, This Year......... 7 
This Date, Last Year...... 5 














“THE LONG HAUL” 


Dir.—Ken Hu 

Victor Mature, Diana Dors, Peter Rey- 
nolds, Patrick Allen, Liam Redmond, 
Gene Anderson 

(Started Feb. 18) 


“BITTER VICTORY” 
(Transcontinental Films) 
(Shooting in Libya) 
Prod.—Paul Graetz 
Dir.—Nicholas Ray 
Richard Burton, Kurd Jefrgens, 
mond Pellegrin, Sean Kelly 
(Started Feb. 18) 


“THE MAD BALC” 
Prod.—Jed Harris 
‘? wh hove Grant, Mickey 

ac mmon, ° 
y, Arthur O’Connell, Ernie 
Kovacs, Dick York, William Hickey, 
Mary LaRoche, L. Q@. Jones, Roger 
Comerate, 


erson . 
(Started March 25) ; 


WALT DISNEY 


Starts, This Year......... 1 
This Date, Last Year...... 1 


Ray- 














“OLD YELLER” 
(Buena Vista Release) 
Prod.—Walt Disney 
Dir.—Robert Stevenson 
Dorothy McGuire, Fess Parker, Jeff 
York, Tommy Kirk, Kevin Corcoran 
(Started Jan. 28) 


METRO 


Starts, This Year......... 6 
This Date, Last Year...... 8 














“LES GIRLS” 
Prod.—Sol C. Siegel 
Dir.—George Cukor 
Gene Kelly, Mitzi Gaynor, Kay Kendall, 
Taina Elg, Jacques Bergerac, Leslie 
Phillips 
(Started Jan. 3) 


“TIP ON A DEAD JOCKEY” 
Prod*—Edwin H. Knopf 
Dir.—Richard Thorpe 
Robert Taylor, Dorothy Malone, 

Scala, Marcel Dalio, 
Jack Lord, Peter Adams 
(Started Feb. 25) 


“DON’T GO NEAR THE WATER” 
Pred.—Lawrence Weingarten 
Dir.—Charles Walters 
Glenn Ford, Gia Scala, Anna Kashfi, 
Earl Holliman, Anne Francis, Eva 
Gabor, Keenan Wynn, Fred Clark, 
Russ Tamblyn, Jeff Richards, Mickey 
Shaughnessy 

(Started March D 


“UNTIL THEY SAIL” 
Prod.—Charles Schnee 
Dir.—Robert Wise 
Jean Simmons, Joan Fontaine, Paul 
Newman, Piper Laurie, Sandra Dee 
(Started March 14) 


“CAPTAIN DREYFUS” 
(Shooting in England) 
Prod.—Sam Zimbalist 


Dir.--Jose Ferrer 
Jose Ferrer, Viveca Lindfors, Leo 
Gwenn, Emlyn Williams, David Far- 


far, Anton Walbrook 
(Started March 27) 


__, 


PARAMOUNT 


Starts, This Year......... 5 
This Date, Last Year...... 6 











“THE DEVIL’S "HARPOON” 
Prod.-Dir.—Cornel Wilde 
Cornel Wilde, Jean Wallace, Mary 
Astor, Arthur Franz, Larry Pennell, 


Valerie Allen, Ross Lagdasarian. 
Gerald Milton, Paul Fix 
(Started March 4) 


“$AD SACK” 
Prod.—Hal Wallis 
Dir.—George Marshall 
Jerry Lewis, Phyllis Kirk, David Wayne, 
Joe Mantell, Liliane Montevecchi. 
George Dolenz, Peter Lorre 
(Started March 18) 


UNIVERSAL 
Starts, This Year......... 8 
This Date, Last Year...... 9 











“BADGE OF 
Prod.—. 


“ALONE TOGETHER” 
| Prod rt Arth 


“SLIM 
Pr 


“MY MAN GODFREY” — 
Prod.—Ross Hunter . 
Dir.-—He 


U nry 

June Allyson, David Niven, Martha 
Hyer, Jessie Royce Landis, Ev 
bor, Robert 
Donnell, Erie 

(Started Jan. 28) 


Pett Cagemith 
Velles 


Dir. 

Charlton Heston, Orson Wells, Janet 
Leigh, Joseph Calleia, Akim Tamiroff, 
Joanna Moore, Ray Collins, 
Harvey, Harry Shannon, Mort Mills 

(Started Feb. 18) 


— ur 
Dir.—Abner berman * 
George Nader: Cernell Borchers, 


Michel Ray, Judson Pratt, Jeanne 
Cooper, Russ Conway 


(Started March 11) 


CARTER” 
Die Richera Beret 
-—Kic 
Jock Mahoney, Julie Adams, Tim 
Hovey, Williams, Barbara Hale, 
oanna Moore, William Hopper, Ben 
Jehnson, Walter Reed 
(Started March 11) 


“DECISION AT DURANGO” 
Prod.—Gordon Ray 


Dir.—Ha 


Fred MacMurray, Joan Weldon, John 
© cson, Middleton, ‘ Marie 
Windsor, man, Skip 


a Ga- 
Jay Robinson, Jeff 





WARNER BROS. 


Starts, This Year..........6 





This Date, Last Year...... 3 











“SAVONASS 


Dir-—Joshua Logan 

r.—Joshua 

Marlon Brando, Red Buttons, Patricia 
Owens, Ricardo Montalban, Miiko 
Taka, James Garner, Myoshi Umeki 

(Started Jan. 7) 


“BAND OF ANGELS” 


Dir.—Raoul Walsh 

Clark Gable, 
Poitier 

(Started Jan. 14) 


a 
Yvonne DeCarlo, Sidney 


“NO TIME FOR SERGEANTS” 


Prod.-Dir.—Mervyn LeRoy 

Andy Griffith, Myron McCormick, Nick 
Adams, Murray Hamilton, Jean Wil- 
les, Henry MeCann, Dub Taylor, Wil- 
liam Faweett, Raymond Bailey, Mal- 
colm Atterbury 

(Started Jan. 28) 





Gia | 
Martin Gabel, 


INDEPENDENT 


Starts, This Year.........33 
This Date, Last Year......23 




















20th CENTURY-FOX 


Starts, This Year.........11 
This Date, Last Year:..... 4 











“AN AFFAIR TO REMEMBER” 

Wald 

Dir.—Leo McCarey 

Cary Grant, Deborah Kerr, Richard 
Denning, Neva Patterson, Cathleen 
Nesbitt, Charles Watts 

(Started Feb. 12) 


“THE SUN ALSO RISES” 
(Shooting in Mexico) 
Prod.—Darryl F. Zanuck ° 
Dir.—Henry King 
Ava Gardner, Tyrone Power, 
rer, Errol Flynn, Albe 
_ (Started March 18) 


“WILL SUCCESS SPOIL ROCK HUNTER” 
Prod.-Dir.—Frank Tashlin 
Jayne Mansfield, Randall, Betsy 
Drake, Joan Blondell, John Williams, 
Lili Gentle, Rachel Stephens, Henry 
Jones, Mickey Hargitay, Patricia Pow- 
ell, Ann McCrea, Lida Piazza, 
Busck 
(Started March 19) 


Mel Fer- 
rt 


Ton 





“THE BRIDGE ON THE RIVER KWAI” 
(Columbia Release) 

(Horizon-American Prods.) 

(Shooting in Ceylon) 


Prod.—Sam Spiegel 

Dir.—David Lean 

William Holden, Alec Guinness, 
Hawkins, Sessue Hayakawa, 
Donald, John Boxer 

(Started Oct. D 


“THE SEA WALL” 


Jack 
James 


(Dino De Laurentiis Productions) 
(For Columbia Release) 
(Shooting in Thailand) 


Prod.—Dino De Laurentiis 

Dir.—Rene Clement 

Siivana Mangano, Richard Conte, An- 
thony Perkins, Jo Van Fleet, Alida 
Valli, Nehemiah Persoff, Ruth Storey 

(Started Jan. 7) 


“THE QUIET AMERICAN” 


| (Figaro Production) 
| (For UA Release) 


(Shooting in Saigon) 
Prod.-Dir.—Joseph L.. Mankiewicz 
Audie Murphy, Michael Redgrave, 
Claude Dauphin 
(Started Jan. 21) 
“MY GUN I$ QUICK” 
(Parklane Productions) 
(For UA Release) 
(Shooting at Allied Artists) F 
Pred i Vea White, Phil Victor 
Robert ray, tney Blake, Donald 
Randolph, Richard Garland, Peter 
Mamakos, Pamela Duncan, Pat Dona- 
hue, Jan Chaney, Virginia Coray 
(Started March 14) 


| “THE DREAM MACHINE” 
| (Amalgamated Productions) 
| (Shooting in 


Prods, 
ter, Jr, 
Dir.—Montgomery Tully 
Ree Cameron, Mary Murphy, 
ng 
(Started March 18) 


“PATHS OF GLORY” 


Peter 


| (Bryna Productions) 


(For UA Release) 

(Shooting in Germany). 
Prod.—James B. Ha 
Dir.—Stanley Kubrick 


Kirk Douglas, Ralph Meeker, Adolph 
Menjou, George Macready, Wayne 
Morris, Richard Anderson 


(Started March 18) 


“RED ARROW” 
Prod.—Plato Skouras 
Dir.—Elmo Williams 


Keith Larsen, Eugenia Paul, Jim Davis, 
Acosta, 
John 


George Keymas, Rudolfo 
Lane Bradford, Michael Carr, 


Miljan 
(Started March 19) 


\“BOP GIRL GOES CALYPSO” 
uction) 


(Bel-Air Prod 

or UA Release) 
Prod.—Aubrey Schenck 
Dir.—Howard 
Judy Tyler, 

Kaye Trio, Lord Flea, 

~ Nino Tempo, The Titians 
(Started March 20) 


“RIDE OUT FOR REVENGE” 


'(Bryna Productions) 
| (For UA Release) 
Judy | 


Prod 
Dir.—Barney Girard 


—Norman Retchin 


Rory Calhoun, Gloria Grahame, Joanne 


Gordon, Charles Vet- 


W. Koch 
Bobby Troup, The Mary 
he Goofers, 


Gilbert, Lloyd Bridges, 
ards, 


Ww 
kieman, Cyril DeLevanti 
(Started March 25) 

“BEYOND RROR” 

(Regal Films) 

(Wor 20th-Fox) 
Prod.—Robert Stabler 
Dir.—Charles Marquis Warre 

. Paul Richards, Mala - 

Howard, Corday 

(Started March 25) 


“BITTER IS THE RIDE” 

or Release) 

Prods.—Harry Jackson, Sam Weston 
ward L. Rissien 


Dir.—Mark ens 
Mark Stevens, John Lupton 
(Started Ap ) 





Film Importers 
Crucial’ Meeting 


The Independent Motion Picture 
Distributors Assn. came to the 
brink of dissolution in Manhattan 


last week when-several of its prin- 
cipals failed to attend a crucial 
meeting Friday (29). 


Powwow had been called to dis- 
cuss thé resignation of prexy Ar- 
thur L. Mayer and, if necessary, to 
elect a new head for the organiza- 
tion. Meeting, held at the Trans- 
Lux offices, failed to bring to- 
gether the necessary quorum to 
make any decisions. 


Furthermore, Jean Goldwurm of 
Times Film Corp., openly a candi- 
date for the presidency, didn’t 
show up; nor did Richard Davis 
and Ilya Lopert, both of whom had 
staged a walkout during a prior 
session of the IMPDA, when Ed- 
ward Harrison launched a personal 
attack on Lopert. Harrison, by the 
way, violently opposed to a dues 
raising plan, also didn’t show Fri- 
day. 

Davis and Lopert have resigned 
from the group. Davis, neverthe- 
less, sent a representative to last 
week’s meeting, but only as an 
observer. 


Failure of Goldwurm to show up 
evoked considerable and comment 
evoked considerable comment 
among the membership. Those 
who attended, including Mayer, 
Richard Brandt, Max Goldberg, 
Munio Podhorzer, Fay Miske, etc., 
were agreed on the need for an or- 
ganization, but decided to simply 
let things ride for the moment. 


Talks abdut forming a new or- 
ganization are in the formative 
stages. It’s argued however that 
(1) the existing structure should 
be revitalized and (2) no new group 
could function properly as a “club” 
in which not all independents were 
welcome. This, however, brings up 
again the question of sharp per- 
sonality differences that exist and 
that have hampered the association 
in the past. 


As for Mayer, he says he has 
resigned from the presidency, and 
his decision appears to be final. 
Goldberg, as first v.p., now pre- 
sumably will take over what is left 
of the distrib group. Mayer said 


‘he was “discouraged,” but still con- 


vinced of the great need for an ac- 
tive film importers organization. 
He said that, among other things, 
he wasn’t willing to see the 
IMPDA’s annual Joseph Burstyn 
awards fall by the wayside. 








Tomlinson’s Choice 


Continued from page 5 





ing of the executive committee, he 
said the question of Mayer was 
new to himt. He said that neither 
the names of Mayer nor Meyer 
had come up in the board meet- 
ing. However, he said that he 
didn’t think that Mayer >was in- 
terested in returning to the com- 
pany and that he doubted that 
Meyer wanted an executive job 
with the company. Vogel admitted 
that Tomlinson had made no com- 
ment to him either in private or 
at the board meeting relating to the 
Loew’s prexy’s moves. 

Vogel gave the appearance of a 
man who had received a solid vote 
of confidence. He was extremely 
friendly to reporters and showed a 
willingness to answer questions. 


ed by newsmen, he said, was a new 


tor Ogden R. Reid, president and 
editor of the N. Y. Herald Tribune, 
for assistance. “Please stay with 
me,” he said to Reid. “You know 
more about this than I do.” 





The Loew’s prexy left for the 


;Coast on Friday (29) to continue 


this reorganization of the studio. 


Vince Ed- 
Michael Win- 


arren 
‘owers, John 


Little Attended 





The experience of being surround- 
one to him and he turned to direc- 





Digging out from the late March snowstorm which swept across the 
midwest plains was virtually completed by last week end. Just what 
the effect on theatre operation totalled was difficult to evaluate with 
no clearing house for statistics, but it is certain that many houses 
missed Several days of operations. Storm moved in on Saturady (23) 
when most houses were completing a change, and all went through 
with that one. Exhibitors Film Delivery and Service Company re- 
ported that all of its trucks got through the Kansas routes, but vir- 
tually all were delayed, and consequently could not get film to theatres 
for the Sunday-Monday-Tuesday program. A score or more of houses 
in Kansas, many in Nebraska, were clesed for three days or more. 

Drifting snow made it next to impossible to move about in the storm 
belt, and theatres would have had few customers had they been open. 
A-theatre at Oakley, Kans., reported it reopened on Wednesday, after 
being closed from Sunday but drive-ins which try to stay open all 
winter still did not reopen last week-end in several towns. 

On the plus side is the fact that the storm was moisture laden and 
will put a severe dent in the drought over the area, and will thus have 
some indirect benefits later. t 





All talk to the contrary nothwithstanding, Hollywood continues to 
skirt “controversial” pictures per writer-director Daniel Taradash in 
National Jewish Monthly, publication of B’nai B’rith. His “Storm 
Center” dealing with a smalitown librarian who refuses to submit to 
pressure groups who disapprove of certain books on the libary’s 
shelves, took five years to overcome resistance to its subject-matter. 

But there is another commercial aspect to the “controversial” pic- 
ture which is rarely considered—its lack of competition. “It gener- 
ally is the only one of its kind, in a field where far too many films 
resemble each other far too closely.” In proof of this Taradash points 
to the success of “Crossfire” and “Gentleman’s Agreement,” early 
films dealing with anti-Semitism. He cites other examples: 

“All the King’s Men,” about an American political demagogue; 
“Waterfront,” a picture exposirg corruption in a labor union; “Home 
of the Brave” and “Pinky,” about segregation and miscegenation were 
profit-makers. 





New York’s State Senate, as had been predicted, passed Wednesday 
(27) the Periconi bill which would amend the education law to add as a 
ground for licensure refusal the fact a film in whole or part “dispar- 
ages against one’s nationality or color,” but the Assembly Rules Com- 
mittee failed to report it, prior to final adjournment Saturday (30). 

Upper House tally was 56 to 1, the lone negative vote being cast by 
Senator George R. Metcalf, Auburn Republican and an editor. There 
was no debate. ; 

The measure had supposed political sex appeal. Howéver, some 
legislative leaders privately questioned the wisdom of amending the 
state film licensing law. 

“This is always a delicate, and sometimes a dangerous, process,” one 
law maker commented. Periconi-De Salvio resolution of Feb. 5 which 
the sponsors also sought to make part of Legislature record called for 
a “public rebuke” of the producers of Baby Doll” (Warners) for 
ridiculous and derogatory reference to Americans of Italian descent.* 





Columbia Pictures is kicking off its campaign on Ben Gazzara as a 
film newcomer headed for stardom via a special mailing piece which 
goes out over the signature of ad-pub veepee Paul Lazarus. Briadway 
thesp makes his screen bow as star of Sam Spiegel’s “The Strange 
One,” released by Col. 

With a packet consisting of the letter, reprints of a trade paper 
campaign on Cazzara, a long feature by Edwin Schallert, L. S. Times 
film ed., and quotes of reviews from actor’s stage performances. 
Lazarus compares Cazzara to such previolus Columbia discoveries as 
Kim Novack, Glenn Ford, Rita Hayworth, Jack Lemmon and Judy 
Holliday. Letter also credits Spiegel with having brought Eva Marie 
Saint together with Marlon Brando in “Waterfront.” 

Direct mail campaign will be followed up with visits by Col field 
men to exhibs afd press. 





Threatened legal interruption of the Academy Awards presentation 
was staved off at the 11th hour when Federal Judge Thurmond Clarke 
denied a temporary restraining order sought by Louis and Bebe Barron, 
who are suing for $350,000 over the special effects for Metro’s “For- * 
bidden Planet.” At an unusual hearing, the judge ruled that the 
Barrons have adequate remedy at law and that the restraining order 
was not needed. April 29 was set for further. hearings. 

Barrons contend they were deprived of proper credit for the effects 
and the nomination should have gone to them instead of to Dr. Wesley 
C. Miller, head of the Metro sound department. Question of a restrain- 
ing order became moot several hours later when “10 Commandments” 
won the special effects award. 





Kei Nagashima, public relations man with offices in the Imperial 
Hotel, Tokyo, and a familiar figure to U.S. film industry, returned from 
a trip to Hollywood and said that all the studios. he visited directed 
questions at him concerning shooting on location in Japan. The com- 
panies, said Nagashima, asked about production facilities, available 
personnel and climate conditions. Specifically he stated that 20th-Fox 
is negotiating for equipment owned by RKO from filming of “Escapade 
in Japan” last winter and_used by Warners for “Sayonara’’. more re- 
cently. Nagashima added that U-I postponed Japan plans until early 
Fall. 

While in film colony, Nagashima translated Japanese dialogue from 
RKO entry for Johnston Office showing. ’ 

Nagashima acts as interpreter at press conferences here for film 
figures from U.S. He also assisted in publicity and preparations for 
mentioned RKO opus, Columbia’s “Three Stripes in the Sun” and 
Metro’s “Teahouse of the August Moon.” 





Red China is planning to return to Japan more than 1,000 films pro- 
duced in China by Japanese during the war. The decision was reached 
through talks between Wang Huei, prez. of Communist China’s Motion 
Picture Library, and vet Japanese film director Kiyohiko Ushihara, 
who heads a mission now visiting Peking. Returning of the product 
was first discussed by the two men last September when both were dele- 
gates to the World Film Library Conference in Yugoslavia. 

According to a list not yet finalized, 1,260 Japanese films were pro- 
duced in China during the war, including 417 features, 483 newsreels, 
327 documentaries and 33 arties. 





“Most North Americans object to being told what they may do, see 
or read,” declares Rev. Charles Howard Graf, rector of St. John’s-in- 
the-Village, Manhattan, known as a church for show people. Writing 
in Toronto Sunday Telegram (24): “They often show this protest by 
seeing the forbidden, or buying the condemned reading. 

“This, of course, only succeeds in promoting plays or books which 
are not usually worthwhile. The danger inherent in any censorship is 
that no one can really know where it may stop—or if it will stop at 
all. I don’t want anyone else to be my conscience, I think I can 
train my own children to choose the wheat from the chaff!” 





- Roxy Theatre’s Leon Brandt last week went to the trouble of toting 
up the Academy Award statistics as they affected the Broadway show- 
cases. He found that his own theatre had played three of the films 


|in the award category (“King and I,” “Anastasia” and “Giant”) for 


(Continued on page 20) 
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to hit the airwaves soon, for the same big build-up 20th gave 
LOVE ME TENDER. BERNARDINE will be ready for release 
_by the time school is out. Here is your perfect summer season 
attraction, pre-sold by the song, Pat Boone’s transcontinental 
in-person tour and his many television and radio appear- 
ances. Reserve the date you want now...call 20th today! 
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Frisco Spotty Albeit 
Dress’ Bangup $13,000; 
Fear’ 106, ‘Lizzie’ 106 


San Francisco, April 2. 

Mixed b.o. results loom this ses- 
sion, but “Heaven Knows, Mr. Al- 
lison” and hard-ticket pix still are 
in the chips. Top newcomer looks 
to be “Tattered Dress,” rated good 
at Golden Gate. Japanese “Street 
of Shame” looks best in arty thea- 
tres, with great opening round at 
Larkin. Figured that 1,000 were 


turned away Saturday night. “La 
Strada” picked up on Academy 
award as top foreign pic. “Alli- 
son” still is fine in third Fox 
stanza. “Fear Strikes Out” and 
“Lizzie” both are lightweight. 


Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—“Tattered Dress” (U) and 
“Cruel Tower” (AA). Good $13,- 
000, Last week, “Shrinking Man” 
(U) and “Ship Died of Shame” 
(Indie) (2d wk), $9,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Heaven Knows, Mr. Allison” 
(20th) (3d wk). Fine $12,500. Last 
week, $16,500. 

Warfield (Loew) (2,656; $1.25)— 
“Lizzie” (M-G). Dull $10,000 or 
under. Last Week, “10,000 Bed- 
rooms” (M-G), $12,000. : 

Paramount (Pari (2,646; $1.25)— 
“Fear Strikes Out” (Par) and “Un- 
conquered” (Par). Light $11,000 
or near. Last week, “Rebel With- 
out a Cause” (WB) and “East of 
Eden” (WB) (reissues), $10,000. 


St. Francis (Par) (1,400; $1.75- 
$2.75)—"10 Commandments” (Par) 
(6th wk). Great $18,000. Last 
week, $20,000. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (19th wk). Socko $19,- 
000 or close. Last week, $21,000. 


United Artists (No. Coast) (1,207; 
70-$1)—“‘Attack of Crab Monsters” 
(AA) and “Not of This Earth” (AA). 
Mild $8,500. Last week, “Full of 
Life” (Col) and “Sierra Stranger” 
(Col), same. 

Stagedoor (A-R) (440; $1.25-$1.50) 
—“Great Man” (U) (2d wk). Good 
$4,000. Last week, $4,500. 

Larkin (Rosener) (400; $1) — 
“Street of Shame” (Indie). Great 
$6,800. Last week, “Tears for 
Simon” (Indie) (3d wk), $1,900. 

Clay (Rosener) (400; $1)—“We 
Are All Murderers” (Indie) (2d 
wk). Excellent $5,200. Last week, 
$3,800. 

Vogue (S.F. Theatres) (364; $1.25) 
—“La Strada” (29th wk) and 
“Hello, Elephant” (Indie) (3d wk). 
Up to big $2,100. Last week, 
$1,600. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘ Wee Geordie” (Indie) (10th wk). 
Climbed to hep $3,000. Last week, 
$2,000. 

Coronet (United California) 
(1,250; $1.50-$3.75)—“‘Around World 
In 80 Days” (UA) (14th wk). Sock 
$22,000. Last week, $23,000. 


WASHINGTON 


(Continued from page 9) 
(20th) (3d wk). Smash $17,000; 
holds. Last week, $19,000. 

Columbia (Loew) (1,174; 70-90)— 
“River’s Edge” (20th) (2d wk). Neat 
$6,500. Stays on. Last week, $8,500. 

Keith’s (RKO) (1,859; 70-90)— 
“Tattered Dress” (U). Fine $8,500 
after last week’s $7,500 for “Brave 
One” (RKO-U). 

Metropolitan (SW) 
$1.25)—“Giant” (WB). On return 
date, oke $9,000 or near. Last week, 
“Paris Does Strange Things” (WB), 
$5,500. 

Palace (Loew) (2,360; 85-$1.25)— 
“10,000 Bedrooms” (M-G) (2d wk). 
Light $10,000 and out. Last week, 
$16,000. 

Plaza (T-L) (290; 90-$1.35)— 
“Fernandel, Dressmaker” (Indie). 
Handsome $5,000 for this small- 
seater. Last week, “Snow 
Biack” (Indie) (4th wk), $2,000. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘Iron Petticoat” (M-G) (6th wk). 
Small $3,500 and ‘holds, after $4,000 
last week. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (14th wk). Hypoed by 
extra shows to catch heavy tonrist 
trade, including high school grad- 
uating classes from other states, 
climbed to great $22,000. Last 
week, $20,000. 





Picture Grosses 


(1,490; 85- | 





Uptown (SW) (1,100; $1.20-$2.40) 


week). Great $11,000. Last week,| time peak of 857,486 for this time of the year. 
i 


$9,500. 


ST. LOUIS 


(Continued from page 9) 


Man” (U) and “Gun For Coward” 
(U) solid $14,000. 

Loew’s (Loew) (3,221; 50-85)— 
“10,000 Bedrooms” (M-G) —and 
“Ride Iron Horse” (Col) (2d wk). 
Fair $7,500 after $9,500 opening 
stanza. . 

Missouri (Arthur) (4,000; 75)— 
“Three Violent Men” (20th) and 
“Hell's Crossroads” (Rep). Opened 
today (Tues.), Last week, “King 
And I” (20th) and “Friendly Per- 
suasion” (AA) fancy $10,000 or 
close, for return dates for both. 


Orpheum (Loew) (1,914; 50-85)— 
“Spring Reunion” (UA) and “Shad- 
ow Of Fear” (UA). Neat $7,000. 
Last week, “Guns Ft, Petticoat” 
(Col) and’ “Utah Blaine” 
$4,000. 

Pageant (St. L. Amus,) (1,000; 
90)—“‘Wee Geordie” (Indie) (2d 
wk), Good $2,000, following initial 
frame’s $2,500. 

Richmond (St. L. Amus.) (400; 
90)—“‘Anthony Adverse” (Realart) 
and “Possessed” (Realart). Fine 
$2,500. Last week, “The Killing” 
(UA) and “Patterns Power” (UA), 
$2,000. r} 

St. Louis (Arthur) (4,000; $1.25- 
$2) — “10 Commandments” (Par) 
(6th wk). Socko $31,000 after $32,- 
500 in fifth, 

Shady Oak (St. L. Amus.) (800; 
90)—“‘Great Man” (U). Big $3,000. 
Last week “The Doctors” (Indie), 
$2,500. 





LOS ANGELES 


(Continued from page 9) 


Out” (Par) (2d wk). Dull $5,000, 
Last week, $5,900. 5 


Egyptian (UATC) (1,503; $1- 
$1.80) — “Paris Does Strange 
Things” (WB) (2d wk). Modest 


$5,300. Last week, with Downtown 
Paramount,$10,600. 

Hawaii (G&S) (1,106; 80-$1.25)— 
“Full of Life” (Cel) and “Wild 
One” (Col) (reissue) (2d wk). Okay 
$3,800. Last week, with Warner 
Downtown, Wiltern, $17,000. 

Chinese (FWC) (1,908 $1.25-$2) 
—‘“Heaven Knows, Mr. Allison” 
(20th) (3d wk). Medium $14,000. 
Last week, $15,700. 

Four Star, Warner Downtown 
(UATC-SW) (868; 1,757; 80-$1.50)— 
“Lost Continent” ‘(Lopert) and 
“Red Balloon” (Lopert) (4th wk, 4- 
Star; Ist wk. D’Town). Light $7,500. 
Last week, Four Star, $3,600. 


Vogue (FWC) (885; 90-$1.50) 


—‘Anastasia” (20th) (6th wk), with- 


“Silent World” (Col) added because 
of Academy win. Okay $3,500. Last 
week, $2,500. 

Fine Arts (FWC) (631; $1.25- 
$1.50)—“Great Mah” (U) (7th wk): 
Thin $2,500. Last week, $3,200. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—“‘Around World in 80 Days” 
(UA) 415th wk). Great $26,500. Last 
week, ditto. 

Warner Beverly (SW) (1,612; 
$1.50-¢3.30)—“10 Commandments” 
(Par) (20th wk). Great $19,500. Last 
week, $19,600. 

Warner Hollywood (SW-Cin- 
erama) (1,384; $1.20-$2.65)—“Cine 
Holiday” (Cinerama) (73d wk). Into 
current stanza Sunday (31) after 
big $14,700 last week. 


Canon (Rosener) (533; $1.50)— 
“La Strada” (T-L) (22d wk). Up to 
fancy $3,700 via Oscar win. Last 
week, $2,700. 

Vagabond (Rosener) (390; $1.50) 
—‘‘Street of Shame” (Indie) (7th 
wk.). Modest $2,500. Last week, 


| $3,000. “ae 


ee 





| ‘Spring Reunion” 
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Omaha Fair; ‘Bedrooms 
Good 56, ‘Allison’ 8G, 2d 

Omaha, April 2. 
Biz is just fairish at dewntown 
first-runs this week with only two 
new entries. “10,000 Bedrooms” is 
setting the pace, being rated good 
at the State. “Man Who Turned 
to Stone” is modest at Brandeis. 
Thanks to strong weekend biz, “10 
Commandments” is steady in its 
fifth sessfén at the Omaha. “Heav- 


en Knows, Mr. Allison” still ‘is 
strong in its second stanza at the 
Orpheum, 


Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Man Who Turned to Stone” (Col) 
and “Zombies Mora-Tau” (Col): 
Mild $3,000. Last week, “Broken 
Lancers” .(20th) and “Viva Zapata” 
(20th) (reissues), $2,800. 

Omaha (Tristates) (2,066; $1.25- 
$2)—"10 Commandments” (Par) 
(5th wk). Big $9,000. Last week, 


Orpheum (Tristates) (2,980; 75- 
90)—“Heaven Knows, Mr. Allison” 
(20th) (2d wk). Nice $8,000 after 
$11,500 debut. 

State (Goldberg) (850; 75-90) — 
“10,000 Bedrooms” (M-G). Good 
$5,000. Last week, “Shrinking 
Man” (U), $4,000. 


PITTSBURGH 


(Continued from page 8) 


for “Anastasia,” 20th-Fox is really 
coming through for this house 
after long slack period. 

Penn (UA) (3,300; 65-99)—‘10,- 
000 Bedrooms” (M-G). They just 
aren’t buying Dean Martin alone. 
Dull $9,000, and very disheartening 
for a big musical. Last week, 
“Edge of City” (M-G), $8,000. 

Squirrel Hill (SW) (900: 85-99) 
—‘Full of Life” (Col) (2d wk). 
Looks like house has latched onto 
the “Marty”-“Great Man” category 
here. Running within touching 
distance of “Marty” (UA) and 
“Great Man” (U), both fecord- 
holders here. Sock $5,300. Last 
week, $6,000. 

Stanley (SW) (3,800: 65-99) — 
“Giant” (WB). Brought “back on 
Oscar expectations, having origi- 
nally played here for six weeks 
last winter. But nabes apparently 
have drained it. Won’t do m 
more than mild $8,000. Last week, 
“Fear Strikes Out” (Par) struck 
out at $7,500. 

Warner (SW-Cinerama) (1,500: 
$1.25-$2.50)—“10 Commandments” 
(Par) (3d wk). Climbing steadily 
here and will go over $21,500 this 
session, for its best take so far. 
Last week, $21,000. 


KANSAS CITY 


(Continued from page 9) 


$6,000. Last week, “Paris Does 
Strange Things” (WB), $5,000. 
Rockhill (Little Art ‘ Theatres) 
(750; 75-90)—“Richard III” (Indie) 
(2d wk). Nifty $1,500; holds. Last 
week, $2,000. 
Rexy (Durwood) (879: 90-$2)— 
(Par) (7th 


“10 Commandments” 
Big $9,000. Holding. Last 


wk). 
week, same. 

Shawnee Drive-In, Leawood 
Drive-In, Dickinson (Dickinson) 
(1,000 cars; 1,000 cars; 700; 75)— 
“Shadow On Window” (Col) and 
“Gamma People” (Col). Acceptable 
$5,000. La&St week, including Glen, 
(UA) and “Big 
Boodle” (UA), $2,500. 

Tower (Fox Midwest) (2,100; 75- 
90)—“Shrinking Man” (U) and 
“Duel at Apache Wells” (Rep) (2d 
wk). Good $4,000. Last week, 
coupled with three other first-runs. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
— “Oh, Men! Oh, Women!” (20th) 
and “Quiet Gun” (20th). Medium 
$10,000. Last week, including 
Tower, “Shrinking Man” (U) and 
“Duel Apache Wells’ (Rep), 
$16,000. 


(Col), $10,500 
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Inside Stuff—Pictures 








a total of eight awards. 


Continued from page 18 








Of the remaining firstruns on the strip, eight 


played one picture each in the award category and four weren’t in 


the running this year. 


One theatre scored a total of five awards, 


another two awards and six scored ‘one award each. 





Elia Kazan, writing in the Atlantic Monthly and discussing the suc- 


cess of the independently-made pictures: 


“One thing that this has 


accomplished is to make the writer more important than the stars. 
The breakdown of the old standardized picture-making has made room 


for creative people.” 


He noted that the screen had attempted to 


combat tv with every novelty except the one real one—three-dimen- 
sional materia} and new and better stories. 





Is the N.Y. Herald -Tribune become more conscious of film news 
since president and editor Ogden R. Reid went on the board of Loew’s 


Inc.? 


On Monday (1) daily ran page-one feature by Hollywood corres- 


pondent Joe Hyams and in financial section there was an analysis of 
film company stocks by financial columnist C. Norman Stabler. 





Exhibition. in Minnesota is expected to be helped in consequence 
—“Oklahoma” (Magna) (23d-final | Of the fact that non-farm employment in the state has reached an all- 


The total is 11,300 


more than for the corresponding 1956 period, 


BROADWAY 
(Continued from page 9) 


$1.25-$1.80)—"‘On Bowery” (Indie) 
(3d wk). Second round ended Sun- 
day (31) was socko $6,700. First 
was $9,600. Length of whole show; 
running less than one hour and 45 
minutes, plus $1.80 top makes this 
money possible. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘‘True Story of Jesse James” 
(20th) (2d wk), This week winding 


tomorrow (Thurs.) looks like fair 
$9,500. First was $12,000. 


Guild (Guild) (450; $1-$1.75)— 
“Albert Schweitzer” (Indie) (11th 
wk). The 10th frame ended Sun- 
day (31) was okay $6,000. The 
ninth was $7,500. “Young Stran- 
ger” (RKO-U) opens April 8 after 


a preem on night of April 7. 

Mayfair (Brandt) (1,736; 79- 
$1.80)—“Tattered Dress” (U) (3d- 
final wk). This round ending today 
(Wed.) likely will reach light $9,- 
000. Second was $11,500. “Lizzie” 
(M-G) opens tomorrow (Thurs.). 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Cinderella” (BV) (reissue) 
(6th wk). This stanza ending today 
(Wed.) shapes to get lively $7,000. 
Fifth was $8,700. Continues on, 
with “If All the Buys” (BV) open- 
ing April 22. . 

Palace (RKO) (1,700; 50-$1.60)— 
“Big Caper” (UA) with vaudeville. 
Week ending today (Wed.) looks 
like good $16,300. In ahead, “Wom- 
an’s Devotion” (Rep) and vaude, 
$15,000. Liberace and all-vaude 
show opens April 20. 

Paramount (ABC-Par) (3,665; $1- 
$2)—“Paris Does Strange Things” 
(WB). First week winding tomor- 
row (Thurs.) is heading for slow 
$25,000 or near, one of lowest re- 
cent opening weeks. Holds. In 
ahead, “Three Brave Men” (20th) 
(2d wk), $18,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘Gold of Naples” (DCA) 
(8th wk). Seventh frame ending 
Sunday was big $12,000) Sixth 
week was $13,200. Stays indef, 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85) — “Funny 
Face” (Par) with Easter stageshow. 
Initial session is soaring to smash 
$165,000 despite opening week ear- 
lier than usual. Holds, natch! In 
ahead, “Spirit of St. Louis” (WB) 
and stageshow (5th wk), $90,000. 
“Finny Face” and Easter stage- 
show is set to stay at least through 
May 1, 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—*“Around World in 80 Days” (UA) 
(25th wk). The 24th stanza fin- 
ished last night (Tues.) was capac- 
ity $37,100 for 11 shows, and turn- 
away was terrific as result of win- 
ning Oscar for year’s best pic, Re- 
sulted in spurt for advance seat 
sale. The 23d week was $37,100. 
Higher capacity for this number of 
shows possible because of adding 
nine extra balcony seats. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (29th wk). 
The 28th week ended Monday (1) 
was sturdy $9,300. The 27th round 
was $9,000. 

Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50)—“Heaven Knows, Mr. Alli- 
son” (20th) with stageshow (3d wk). 
This session ending tomorrow 
(Thurs.) is headed for great $75,- 





000 or near. Stays on. Although 
“Boy on Dolphin” (20th) -will be 
brought in for a benefit show the | 
night of April 10, “Allison” con-| 
tinues its run here after the one-| 
night showing. There is a good 
chance that “Allison” may be held 
through Easter. 


State (Loew) (3,450; 78-$1.75)— 


“10,000 Bedrooms” (M-G). Opens 
today (Wed.), In ahead, “Fear 
Strikes Out” (Par) (2d wk), light- 





weight $9,500 after $14,500 open- 
ing week, 

Sutton (R&B) (561; 95-$1.75)— 
“Great Man” (U) (14th wk). The 
13th session ended Monday (1) was 
good $5,500. The 12th week was! 
$6,500. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“La Strada” (T-L) (38th 
wk), The 37th week ended Sunday 
(31) was terrific $11,000, obviously 
being helped by winning Oscar for 
best foreign pic. The 36th week 
was $9,500. Stays on. Last Satur- 
day (30) was best such day since 
the second week here. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘“Lost Continent” (Lopert) (4th- 
final wk). Third stanza ended Sun- 
day (31) was nice $14,600. The sec- 
ond was $17,400. “Bachelor Party” 
(UA) scheduled to open April 9. 


Warner (SW-Cinerama) (1,600; 
$1.20-$3.50) — “Seven Wonders” 
(Cinerama) (52d wk). The 5lst 
week completed Saturday (30) was 
great $38,800 for 17 shows. The 
50th frame, also 17 shows, was 
$40,200. Stays on indef. 

World (Times) (501; 95-$1.50)— 
“Third Man” (20th) (reissue). 
Opened Monday (1). Last week, 
“Tempest in Flesh” (Pace) (10th 








wk-10 days), $4,200. 


Coast Guards Not 
With’ East's Ideas: 
Who's Surprised? 


Film studio elements are hold- 
ing themselves aloof to the pro- 
posed “Business Building” promo- 
tional spectacular which has been 
endorsed by committees of the Mo- 
tion Picture Assn. of America, 
Thedtre Owners of America and 


the Council of Motion Picture Or- 
ganizations. 


That certain production brass 
was not high on the idea was ap- 
parent from the start. This atti- 
tude appears unchanged despite 
progress made on the project and 
the fact that exhibitors are behind 
it $1,400,000 worth, that figure be- 
ing the amount pledged by TOA 
members through Ernest Stellings, 
president of the exhib association. 

Regarded as an example of the 
Coast indifference is a situation 
involving Roger Lewis, chairman 
of MPAA’s ad-pub committee, who 
has been prominent in getting the 
institutional pitch off the ground. 
While west ently, Lewis asked 
an MPAA rep to set up a luncheon 
with studio ad-pub personnel for 
the purpose of discussing the cam- 
paign. He was snubbed; members 
of the Hollywood ad-pub frater- 
nity answered back that they were 
too busy readying for the Acad- 
emy Awards. Strangely enough, 
though, George Seaton, president 
of the Academy, took time out to 
have lunch with Lewis. 

Perhaps significantly, an ad-pub 
v.p. in the east, in commenting on 
the attitude of the west, this week 


asked: “Who needs them, any- 
way?” 





CHICAGO 
(Continued from page 9) 


and “Last Man to Hang” (Col), 
$4,700. 

Oriental (Indie) (3,400; 90-$1.50) 
—“Heaven Knows, Mr. Allison” 
(20th) (2d wk). Torrid $35,000. 
Last week, $48,000. 

Palace (SW-Cinerama) (1,484: 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (15th wk). Lofty $37,- 
500. Last week, $39,000. 

Roosevelt (B&K) (1,400: 65-90) 
—"“Attack of Crab Monsters” (Cap) 
and “Not of This Earth” (Cap). 
Neat $17,000. Last week, “Wild 
Party” (UA) and “Four Boys and 
Gun” (UA), $12,000. 

State-Lake (B&K) (2,400: 90- 
$1.50) — “Tattered Dress” (U). 
Fairish $20,000. - Last week, “Men 
in War” (UA) (3d wk), $13,000. 

Surf (H&E Balaban) (685: $1.25) 
—‘“Wee Geordie” (Indie) (6th wk). 
Okay $3,400. Last week, $3,700. 

United Artists (B&K) (1,700: 90- 
$1.50)—“10,000 Bedrooms” (M-G) 
(2d wk). Dull $10,000. Last week, 
$14,000. 


Woods (Essaness) (1,206: 90- 
$1.25)—“Wings of Eagles” (M-G) 
(3d wk). Fairish at $16,000. Last 
week, $18,500. 

World (Indie) (606: 90)—‘“House 
of Pleasure” (Teitel) (3d wk). 


Good $3,200. Last week, $3.800. 


Ziegfeld (Davis) (430: $1.25- 
$1.50)—“‘Marcelino” (Davis) (6th 
wk). Potent $6,500. Last week. 
$7,000 





DETROIT 


(Continued from page 8) 


90-$1.25)—“Full of Life” (Col) and 
“3 for Jamie Dawn” (AA). Dull 
$12,000. st week, “Wings of 
Eagles” (M-G) and “Kelly and Me” 
(U), $17,000 in 10 days. 

Palms (UD) (2,961; 90-$1.25)— 
“Rainmaker” (Par) and “Yaqui 
Drums” (AA). Slow $10,000. Last 
week, “Shrinking Man” (U) and 
“Istanbul” (UA) (2d wk), $12,000. 

Madison (UD) (1,900; $1.25-$2.75) 
—“*10 Commandments” (Par) (19th 
wk). Great $20,000. Last week, 
$23,000. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—"‘Voodoo Island” (UA) 
and “Pharaoh’s Curse” (UA). Slim 
$9,000. Last week, “Rebel Without 
Cause” (WB) and “East of Eden” 
(WB) (re-issues) $10,000. 

United Artists (UA) (1,668; $1.25- 
$3)—“Around World in 80 Days” 
(UA) (14th wk). Award gave it a 
lift to socko $24,000. Last week, 
$21,000. 


Adams (Balaban) (1,700; 90- 
$1.25) — “Slander” (M-G) and 
“Great American Pastime” (M-G). 
Weak $7,500. Last week, “Barretts 
Wimpole Street” (M-G), $7,500. 

Music Hall (SW-Cinerama) (1,205; 
$1.50-$2,65) — “Seven Wonders” 
(Cimerama) (42d wk). Big $21,000 
or over. Last week, $19,600. 

Krim (Krim) (1,000; $1.50)— 
“Oedipus Rex” (Indie) (2d wk). 
Oke $6,000. Last week, same. 
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ei FERRER 


Fresh from his tri- 
umph in “War and 
Peace,” he delivers 
another. colorful, ro- 
mantic performance. 





PIER ANGELI 
Her beauty and tal- 
ent have never found 
greater fulfillment 
than in this appeal- 
ing dramtic role. 


In the vintage season nature 
is lusty, primitive, violent! 


M-G-M filmed this absorbing story in France 
in CinemaScope and color. An entire company 
was taken to the actual scenes pictured in 
the exciting novel. No expense was spared to 
make this a fine, mass-appeal entertainment. 
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Checking 


CHICAGO 


Dick Condon, representing pro- 
ducer Stanley Kramer, here April 
4-7 in connection “Pride and Pas- 
sion.” 

Jack Gilbreth, Paramount’s city 
booker here, in Jackson Park Hos- 
pital with liver infection. 

Jerry Fields took over “10 Com- 
mandments” publicity in the Mil- 
waukee and Minneapolis areas. 

Robert Favaro leaves Metro’s lo- 
cal publicity staff to take over as 
chief pressman in company’s Min- 
neapolis office, ; 

Charlie Golen, former district 
sales manager for Italian Film Ex- 
port here, now with UMPO under 
district manager Tom Dodd. 

Abe Teitel, World Theatre own- 
er, vacationing with son, Dr. Ber- 
nard Teitel, in Long Beach, Cal. 

_Classa Mohma now relocated on 
Film Row without interruption of 
— old offices burned out Jan. 


tooeoe 


Jack Oehler, operating the box- | 


office of Palace here, rounding out 
his 3lst year as a ticket seller. His 


first ticket was sold when Palace | 


opened as a vaude house in 1926. 


Jerry Field currently handling 
special Paramount Pictures . pub- 
licity for. Bob Fitzgibbons’ Chi 
office. 

Paramount is testing “For Whom 
Bell Tolls” in Lansing and Ann 
Arbor during April for reissue pos- 
sibilities. 

Vie Bernstein, head of Allied 
Artists’ office here, reports 34 re- 
peat dates on “Friendly Persua- 
sion” in Chi metropolitan area 
during Academy Award week. 

B’nai B’rith Cinema Lodge holds 
its 1lth anni dinner and dance at 
Allgauer’s Restaurant June i. 

Teitel Films here took over 
midwest distribution of Lopert re- 
leases including “Richard 3d” and 
“Lost ,Continent.” 


SAN FRANCISCO 


Owner Maury Schwarz installing 
Cinemascope at his 400-seat artie, 


the Bridge, in time for French | 
Film Week starting there and at 


his Rio Theatre April 12, 

Clifton Webb, Robert Wagner, 
Barbara Rush and producer Sam- 
uel G. Engel scheduled to fly ‘to 
Frisco for April 11 benefit preem 
of “Boy On Dolphin” at the Fox. 

Herbert Rosener and Irving Ack- 
erman cashed in on current Cali- 
fornia controversy over capital 
punishment, canceled film they'd 
originally booked and brought “‘We 
Are All Murderers” into the Clay. 

Suburban Marin County’s super- 
visors again nixed John -Novak’s 
bid to build a drive-in on a 12-acre 
Black Point site; rejected re-zon- 
ing plea. 

Fox West Coast’s William Thed- 
ford, division manager in northern 
California, Oregon and Washing- 
ton, and James Runte, district 
manager in Oregon and Washing- 
ton, won Honolulu jaunts for them- 
selves and wives as result of at- 
tendance gains 


DENVER 


John Roberts, owner of a theatre 
and drive-in each in Ft. Morgan 
and Brush, Colo., has closed the 
Emerson in Brush, and will not 
oren the ozoner there this summer. 

Black Hills Amus. Co., which 
recently bought Stockade Drive-In, 
Chadron, Neb., is dismantling it. 
Company also owns another ozoner 
there as well as the lone theatre 
in town. 

Harold Cunyas,' Roxy owner, 
lecsed the Park, and reopened it. 

Al Kolitz, recently district man- 
ager for RKO, is now district 
manager for J. Arthur Rank for 
the areas of Denver, Salt Lake 
City, Kansas City, Omaha and Des 
Moines. Offices will be set up here. 

Bill Hobson, . recently branch 
manager here for RKO, placed in 


charge of sales for Distributors | 


Corp. of America for Denver and 
Salt Lake City. 

American Distribution Corp. 
took over its own distribution in 
Denver and Salt Lake, and placed 
Bill Hobson, recently branch man- 
ager for RKO, in charge of sales. 

Fred Hall sold the Variety, 
Akron, Colo., to Jack and James 
MeMillion; will reopen the theatre. 

Gibralter Enterprises sold the 
Sierra drive-in, Socorro, N. M., to 
Lester Dollison; gives Dollison six 
theatres in New Mexico. 

Floud Brethour, booker at Metro, 
quit to enter wholesale appliance 
business. 

Frank Jenkins, Metro publicity 
man here four years, to the Pacific 
Northwest on special assignment 
for “10 Commandments.” 

Phil Isaacs, division manager, to 
New York as assistant sales man- 
ager of Eastern division of Para- 
mount, The Rocky Mountain di- 





Film Row 


vision has been dissolved, with 
Denver reverting to western di- 
vision. 

Al Kolitz, recently district man- 
ager for RKO, now with J. Arthur 
Rank Productions of America, has 
Offices in Denver Shipping and In- 
|spection Bureau Building. His of- 
fice manager and booker is Quen- 
tin Horn, also recently with RKO. 
District- included Denver, Salt 
Lake City, Kansas City, Omaha 
and Des Moines. 

Variety Tent 37 gave Phil Isaacs 
a farewell luncheon and gifts o 
the occasion of his leaving man- 
agershi of Paramount Rocky 
Mountain division to become as- 
sistant sales manager of the east- 
ern division. Rocky Mountain di- 
vision has been dissolved, Denver 
rejoining the western division. 

The Rialto, Haxtun, Colo., has 
been reopened. 

Mrs. Marie Zorn is reopenin 
the Zorn, Benkelman, Neb., close 
recently by Merle Gwinn, who 
operated it several years. 

Louis Melloff has closed the La 
Plaza, Antonito, Colo. 

Gordon Speis has reopened the 
Phoenix, Hagerman, N. M. 

Frank Burdick closed the Avon, 
Moorcroft, Wyo. 

Mike Stewart, recently an RKO 
salesman, new working for phone 
company in rang, orb gg N, M. 

Denver Film Center discontin- 
ued its shipping and inspection de- 
partment. 











DALLAS 


Alec Barr named manager of 
Inwood Theatre, operated by In- 
terstate, succeeding Tony Todora 
who went to the Village Theatre, 
also run by Interstate. 


Luke White named manager of 
the Grove here, operated by the 
oe Isley Circuit; replaces Dan 

ulse. 


Bob Bowers, of Allied Artists 
exchange in Houston, made man- 
ager of that film company’s new 
exchange in Jacksonville, Fla. 


Local performers in cast include 
| Cell Block Seven, J. C. Tiger and 
'Kay Wheeler. 

Mr, and Mrs, M. D. Hafris took 
|over operation of Wakea/“Theatre 
in New Boston. 

Wayne Jamison reopened Jami- 
|son Theatre at Port O’Connor 
| which was rebuilt following dam- 
age in a fire last December. 

Roy Muse took over Star Theatre 
|at Teague and Fair Theatre at 
| Fairfield from Harris Theatres. 
| Clarence McNeil sold his Chief 
| Drive-In at Abilene to Tom Griffin 
|of the AllState Circuit which has 
| taken ever operation of the house. 


MINNEAPOLIS 


Don Swartz’s Independent Film 
Exchange handling territory dis- 
| tribution of all RKO pictures that 
| weren’t turned over to Universal. 
| Swartz is now_in Los Angeles in 
| quest of more product. 
| Abe Kaplan, pioneer circuit 
| pwner, sold his theatre interests to 

is long-time partner, Charlie 
| Rubenstein. 
| Harlan Blake, formerly at Alvin 
(burlesque), now manager of Ben- 
nie Berger’s loop first-run Gopher, 
succeeding Vern Huntzinger who 
quit to start his own rug cleaning 
business. 
| “Giant” 
|Twin Cities’ neighborhood subse- 
| quents., 
| Mrs. S. D. Kane, wife of North 
|Central Allied’s exec counsel, pro- 
\filed in Minneapolis Star’s “town 
| toppers” series. 
| Fred Williams reopened his St. 
Paul Garden Theatre on down- 
|town’s outskirts after installing 





,hew seats and a family film_policy. 


With, sales depattment realign- 
| ment, Warnet Bros, district mana- 
ger Art Anderson becomes branch 
manager in plaee of Myron Adcock 
who reverts to his. former .city 
salesman post. Also, salesmen Per- 
ry Smoots and Frank Anderson re- 
| Signed, their territories being con- 
|solidated and taken over by other 
| salesmen, 
| Minnesota Amus. Co. (United 
Paramount) still undecided as to 
whether to rebuild Huron, S. D., 
theatre, recently destroyed by fire. 

Eddie Ruben’s circuit of six the- 
atres celebrating 25th anniversary. 

Minnewaukon, N. D., business 
interests reopening town’s only 
film theatre. 

Theatres at Gibbons and Water- 
ville, ‘Minn., shuttered. 

Al Stern, former RKO office 
manager, appointed to same post 
at Universal here, succeeding Lee 
Doty, deceased. 

Independent 400 - seat World 
here and 600-seat St. Paul World 
|landed “Funny Face” for its Twin 
Cities’ day-and-date first-runs, be- 
|ing sold away from the Paramount 

houses in these cities, 
j Outdoor theatres, now 





doing 


going great guns in} 


ay Pec ensuing ‘season, un- 
happy ause proportion of color 
pix, their bread and butter, is 
smallest im recent years. 

“Wee Geordie” racked up Twin 
Cities’ four-week first-run at local 
nabe arty Suburban World. 

“Friendly Persuasion”, re-booked 
by United Paramount in all of its 
towns. Brought back by nabe arty 
Westgate here, it runs three weeks. 

M. A. Levy, 20th-Fox district 
manager, back after a vacation in 
Mexico. = Ps 

After five-week downtown run, 
“Written on Wind” also went great 
guns in neighborhood houses here. 

Fred Finnegan, former RKO 
head booker, joined 20th-Fox here. 

Saturation booking brought 
“The Big Land” into 200 of terri- 
tory’s towns, 


PITTSBURGH 


Cecilia Kiesselbach, with RKO 
for 27 years until company folded, 
ha§ retired: Antonette Marlingra, 
secretary to RKO office manager 
Paul Reith, joined Paramount 
staff. Catherine Del Tondo, an- 
other RKO girl, goes to Crucible 
Steel and Dorothy Palgutta to 
Safety First Appliance Co. 

Ray Woodard, executive of Kay- 
ton Amus. Co. in Franklin, Pa., 
moved his family here while he 
completes his law studies at Pitt. 
Woodard was a naval officer in the 
last world war. 


Bert Stearn’s Screen Guild of- 
fice, having recently acquired 
Crown Film exchange from Max 
and Martha Shulgold, gobbled up 
another. indie, Jack Harris’ EPI 
outfit, to make SG the only inde- 
pendent on Film Row now. 


Tom Michaels, whose family 
owns the Rex on the southside, into 
insurance business with John Han- 
cock Co. 


Joel Golden is new district sales 
manager for Al Schwalberg’s 
Artists Producers Associates in the 
territory comprising Pittsburgh, 
Cleveland, Washington, Philadel- 
phia and Cincinnati; replaces Dave 
Silverman, head of defunct RKO 
exchange, who resigned after just 
two weeks to become head of Al- 
lied Artists b ranch hére. Post 
opened up when Abe Weiner left 
to represent J. Arthur Rank in 
New England. 

Jobn C. John, Metro exploita- 
tion man in Pittsburgh and Cleve- 
land, has pulled out of latter city, 
with Manny Pearson. taking over. 
He gets Cincinnati instead, replac- 
ing J. E. (Waddy) Watson, who-has 
exited. company after more than 
25 years. 

Stanley Perilman, 18-year-old 
son of Saul I. Perilman, Col sales- 
man and Altoona, Pa., exhib, goes 
into the Army next week. 

Herbert Browar, associate pro- 
ducer of “Panic,” the new tv series; 
is son of Mark Browar, vet Pitts- 
burgh theatre owner who retired 
some time ago. 

The exhibitor committee here 
for the 15th anni Spyros Skouras 
celebration includes Earl Backwith, 
Saul Bragin, Vincent Corso, Mor- 
ris Finkel, Andrew Gibson, Harry 
Hendel, Louis Hanna, Bernard 
Hickey, Alexander Manos, F. D. 
Moore, John- McGreevey, C. A. 
Notopoulos, Moe _ Silver, Bert 
Stearn and William Weiss. 


PHILADELPHIA 


Lou Formato, former Metro dis- 
trict manager for Philly area and 
now southern division manager, to 
be honored by Motion Picture 
Associates at a dinner (April 8) at 
Bellevue Stratford. Bernard Brooks, 
Stanley Warner exec, will be toast- 
master. 

The use of premiums in Philly 
nabes is on upbeat. 

Sheldon Tromberg, with Repub- 
lic Pictures for last few years, 
ne Screen Guild Productions as 

ranch manager. 

Bonuses paid. on all bookings of 
Lippert Pictures until April 8, to 
be divided among Screen Guild 
employees. 

Exhibitor Mike Felt ‘appointed 
exec director of Democratic Party’s 
finance committee. 


ST. LOUIS 


Joe Benedick of Republic elected 
veepee of St. Louis Lodge No. 19, 
Colosseum of Picture Salesmen of 
America, succeeding Lou Ratz, no 
longer associated with the film in- 
dustry. Ratz formerly was a sales- 
man for RKO. 

William F. Miller purchased the 
Lyric, Moweaqua, Ill., from Verne 
H. Coffman. House has been dark 
for more than a. year and will be 
facelifted before relighting. 

Approximately 60 RKO feature 
pix and shorts not inVolved in dis- 
tribution deal with Universal will 
be handled in St. Louis area by 
Realart .Pictures of St. Louis, 
owned jointly by Herman Gorelick 
and George Phillips. 

Charles Beninati, Carlyle, TIIl., 
leased the Roxy, Shelbyville, IIL, 
from the Frisina Amus. Co. 


_ 





Fox Midwest Circuit relighted 
its Roxy, West Frankfort, IIL, 





which was dark for a year. Circuit 
also operated the Strand there. 
Frisina Amus. Co., relighted its 
Joy, Pawnee, Ill, 
The Lyric, Moweaqua, ill., dark 
since June 26, 1955, sold by Verne 
Coffman to W. F. Miller who plans 


,to relight house when facelifting 


is completed. 

Art Farnesi, booker at WB ex- 
change here, transferred to Boston 
and replaced by Ed Hunchey Jr., 
Charlotte, S. C. 

The Wayne, Wayne City, Il., op- 
erated for years by Arlie O. Choate 
and closed since last January, is 
being converted into a community 
center; leaves town without :a pic- 
ture house. 

Herbert P. Hartstein will operate 
an ozoner near St. Charles, Mo., 
which opened in 1951, 

Mayor Ray Parker, Brentwood, 
Mo., lighted his drive-in in St. 
Louis county for 1957 season. Other 
ozoners in St. Louis trade area that 
have relighted are near Columbia, 
Mo.; Centralia, Ill; Alton, IIL; 
Belleville, Ill; West Plains, Mo.; 
Crocker, Mo.; Vandalia, Mo.; Pitts- 
field, Ill.; Beardstown, Ill, and 
Fairfield, Ill. 

Smoke and water damaged new- 
ly - decorated Lincoln Theatre, 
Belleville, Ill., by a fire in base- 
ment of building. Operation of 
house was not stopped. 

Lake Edwards leased his ozoner 
near Paducah, Ky., to Clyde Nihi- 
ser, Swanton, O., who will operate 
on a full-week policy. ‘ 

Ozoners in the St. Louis trade 
area which have relighted for sea- 


son are near Fairfield, Springfield, 


Mattoon, East St. Louis, Ill.; Koe- 
kuk, Ind.; Jackson, Chaffee, Potosi, 
Fredericktown, Mo., and several 
in St. Louis County. 

Cliff Mantle resigned from 20th 
Century-Fox sales staff in St. 
Louis and may reenter the indie 
distributing field. 

Carl Lowery, who has been man- 
aging the Gobe, Christopher, IIL, 
for Fox Midwest, transferred to 
Brookfield, Mo., to become head 
man for the DeGraw. Lowery suc- 
ceeded by Glen Boner. 
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some engagements now’set tg con- 
tinue until Labor Day. “Men in 
War” (UA) took fifth money, show- 
ing bulk of its strength near the 
end of the month. 


“Shrinking Man” (U), although 
out in release to any extent only 
two weeks, caught on so well it is 
winding up sixth. “Full of Life” 
(Col) copped seventh spot. 


“Oh, Men! Oh, Women!” (20th) 
was eighth-place winner although 
it failed to display sustained 
strength on holdovers. “Wings of 
Eagles” (M-G) finished ninth but 
it went as high as fifth one week in 
ratings. The John Wayne starrer, 
viewed as excellent by many crix 
and patrons, proved an enigma in 
that the pic just did not catch on 
so solidly with the public. 


“Rainmaker” (Par) captured 10th 
position, the Burt Lancaster starrer 
never quite measuring up to the 
high crix appraisal. “The True 
Story of Jesse James” (20th) wound 
up in 11th place while “Great Man” 
(U) was 12th. 

“Oklahoma” (Magna), “Mister 
Cory” (U) and “Big Land” (WB) 
were the runner-up films in that 
sequence. 


There was not much in the way 
of promising new product in sight 
as the month wound up. One start- 
ling exception, however, is “Hea- 
ven Knows, Mr. Allison” (20th) 
which finished a strong second in 
final week’s ratings. And it plain- 
ly indicates that the picture will be 
heard from plenty in future weeks. 
“Funny Face” (Par), too, teed off 
in smash style last Thursday (28) at 
the N.Y. Music Hall where it is the 
Easter pic. 

“Tron Petticoat” (M-G) captured 
10th place in Variety weekly rat- 
ings once in March. It was ninth 
for the month of February. “Wee 
Geordie” (Indie) was runner-up pic 
three different weeks last month. 
“La Strada” (T-L) also was a run- 
ner-up film two different weeks. 

Of the newcomers, “10,000 Bed- 
rooms” (M-G) probably was one of 
the big disappointments. Playing 
in final week of March in six key 
cities, the best it could get was fair 
ratings in three keys. “Tattered 
Dress” (U), also new, was fair in 
N.Y. and stout_in Philly the one 
week it was out in release. “Brave 
One” (RKO-U), another newcomer, 
was good in Washington, fair in 
N.Y. and mild in Minneapolis. 

Although “Lust for Life” (M-G) 
has finished most of its big city 
first-run dates, it continues at N.Y. 
Plaza, where it has registered close 
to a great $350,000 gross in 23 
weeks. 


Schwartz's Wages $78,000, 
List’s $36,531 in 1956, 
Pre-Meeting Data Show 


Albert A. List, chairman and pres- 
ident of List Industries and the 
affiliated Gera Corp.-and chairman 
of RKO Theatres, which also is 
part of the corporate setup, re- 
ceived total remuneration of $36,- 
531 in 1956. He and members of 
his family and trusts in their bene- 
fit, plus the Albert A. List Founda- 
tion, held 2,017,207 shares of the 
corporation's common stock, rep- 
resenting 46% of the total out- 
standing. 


Biggest payoff last year went to 
Sol A. Schwartz, president of the 
theatre circuit. According to the 
proxy statement issued in advance 
of the April 12 meeting of stock- 
holders, Schwartz received $78,000. 
It was also revealed that the exec 
on May 21, 1956, exercised an 
option previously granted to him 
for 5,000 shares at $3.98 per share. 
Closing price on the New York 
Stock Exchange on that date was 
' $9.75 per share. 


As of Feb. 21, 1957, Schwartz 
owned 21,000 shares; Dudley G. 
Layman, financial v.p. of the cor- 
poration and its subsidiaries, 38,- 
860, and David J. Greene, board 
member, together with his family 
and-his Wall Street brokerage out- 
fit, had 91,572 shares. 

Edward C. Raftery, board mem- 
, ber, held 200 shares for the benefit 
of his family and he had a benefi- 
cial interest in 1,100 shares owned 
by the law firm of O’Brien, Driscoll 
& Raftery. List paid this legal 
|outfit $75,000 for its services dur- 
ing the year and $92,665 was paid 
to Jones, Day, Cockley & Reavis 
also for legal services. Partner 
in the latter company is Theodore 
-R. Colborn, List board member. 

{ All the aforementioned are can- 
didates for reelection to the board 
\along with William A. Broadfoot, 
William J. Durocher, Vera G. List, 
| Royal B. Lord, A. Louis Oresman, 


|\A. H. Parker Jr. and Anthony 
Scala. 








|Technicolor Coast Plant 
|For Amateurs’ Color Work 


Technicolor is completing arran- 
gements for the construction of a 
new Coast plant to process all 
types of amateur color film. Lab 
| Will be capable of handling every 
type of color film used by amateur 
and commercial photographers. 

According to Herbert T. Kalmus, 
Techni prexy, the company’s pres- 
;ent Hollywood facilities are being 
expanded to include processing of 
8m and 16m Kodachrome film by 
July, ’57. 

In New York, the Pavelle color 
division of Technicolor also is 
being expanded to provide service 
|for all types of amateur color film. 
| Setup will allow photographic deal- 
ers, for the first time, to make a 
single consolidated shipment of all 
itypes of color film direct to the 
| processing laboratory. 


: z January Dividends | 


























Washington, April 2. 
The January film industry divi- 
|dents hit a nice $1,690,000, a gain 
over the $1,451,000 figure for Jan- 
uary, 1956, according to the US. 
Dept., of Commerce. 

Biggest stockholder melon was 
| the $788,000 of List Industries, for- 
|merly RKO Theatres, the same as 
| the January 1956 figure. Chesa- 
| peake Industries paid $121,000 this 
|January and last. Columbia pic- 
|} tures increased its cut to stock- 
|holders to $320,000, from the 
| $297,000 figure of a year earlier. 
District Theatres paid $15,000 each 
year. 

National Theatres made a pay- 
ment of $346,000, against none in 
January of a year ago. Republic 
Pictures paid $100,000 in both 
Januaries. There was no January 
1957 dividend by Allied Artists, 
which disbursed $130,000 to its 
shareholders, a year earlier. 





$500 Fine For Bomb Hoaxing 
Concord, N. H., April 2. 
The House of Representatives in 
the New Hampshire Legisature has 
approved House Bill 235, which 
sets a maximum fine of $500 and 
a year in jail for any person con- 


victed of making false “bomb 
scare” telephone calls, 
The measure was introduced 


after several New Hampshire the- 
atres, particularly in the Manches- 
ter-Nashua area, had been plagued 
by such hoaxes, 
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WATCH that 100 THEATRE SATURATION in NEW ENGLAND! WATCH the STANLEY, Pittsburgh+ ALLEN, 
Cleveland » ROOSEVELT, Chicago » METROPOLITAN and AMBASSADOR, Washington ¢ MASTBAUM, 
Philadelphia * STANLEY, Saliaers 12 THEATRES DAY-AND-DATE, Los: Angeles ¢ MORE, MORE, MORE! 











TEST THAT HAS ’EM YELLING! 


BIGGEST GROSS 
SINCE JULY 1955 


ALHAMBRA THEATRE, MILWAUKEE Swamps The Town! 





(Check the Sizzling Figures with the Stanley-Warner Circuit) 


ALLIED ARTISTS’ HORROR COMBO 


BRNCAN 


i ame Picture 
Tas An ALLIED as 
Dacor CHARLES 8 GRIFFITH : x. 
Screen by 


Richard GARLA 


g, Directed & 


SLAYS ’EM, PAYS BIG, STAYS OVER! 


SOMEWHERE IN 
THIS WORLD : 

Staiks (| % 

A THING“ 


THAT 1s 


see 


. starring PAUL BIRCH 

4 BEVERLY GARLAND, 
nt. aaa ) se 
be? the 


Vampire 
Death-Ray Eyes! wore 


Creatures — Beauty Trapped 
ter Space by King-Size 
A ; Mollusks! 
Screenplay by CHARLES B. GRIFFITH 


and MARK 
Produced & Directed by ROG vee 


ER CORMAN *An ALLIED ARTISTS Picture 
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Film Row 





CHICAGO | Denve has been dissolved, with 


Dick Condon, representing pro- 
ducer Stanley Kramer, here April 
4-7 in connection “Pride and Pas- 
sion.” 

Jack Gilbreth, Paramount’s city 
booker here, in Jackson Park Hos- 
pital with liver infection. 

Jerry Fields took over “10 Com- 
mandments” publicity in the Mil- 
waukee and Minneapolis areas. 

Robert Favaro leaves Metro’s lo- 
eal publicity staff to take over as 
chief pressman in company’s Min- 
neapolis office, ; 

Charlie Golen, former district 
sales manager for Italian Film Ex- 
port here, now with UMPO under 
district manager Tom Dodd, 

Abe Teitel, World Theatre own- 
er, vacationing with son, Dr. Ber- 
nard Teitel, in Long Beach, Cal. 

Classa Mohma now relocated on 
Film Row without interruption of 


Denver reverting to western di- 
vision. 

Al Kolitz, recently district man- 
ager for RKO, now with J. Arthur 
Rank Productions of America, has 
offices in Denver Shipping and In- 
|spection Bureau Building. His of- 
fice manager and booker is Quen- 
tin Horn, also recently with RKO. 
District~ included Denver, Salt 
Lake City, Kansas City, Omaha 
and Des Moines. 

Variety Tent 37 gave Phil Isaacs 
a farewell luncheon and gifts o 
the occasion of his leaving man- 
agershi of Paramount Rocky 
Mountain division to become as- 
sistant sales manager of the east- 
ern division. Rocky Mountain di- 
vision .has been dissolved, Denver 
rejoining the western division. 

The Rialto, Haxtun, Colo., has 
been reopened. 

Mrs. Marie Zorn is soenening 
the Zorn, Benkelman, Neb., close 
recently by Merle Gwinn, who 





egg old offices burned out Jan. 


Jack Oehler, operating the box- 


operated it several years. 
Louis Melloff has closed the La 


| 
office of Palace here, rounding out | Plaza, Antonito, Colo. 


his 3lst year as a ticket seller. His 


Gordon Speis has reopened the 


first ticket was sold when Palace | Phoenix, Hagerman, N. M 


opened as a vaude house in 1926. 


Jerry Field currently handling 
special Paramount Pictures . pub- 


Frank Burdick closed the Avon, 
Moorcroft, Wyo. 
Mike Stewart, recently an RKO 


: ’ ;| salesman, new working for phone 
a Sen: Seb: Segveens Chi company in Albuquerque, N. M. 


Paramount is testing “For Whom 
Bell Tolls” in Lansing and Ann 
Arbor during April for reissue pos- 
sibilities. 

Vie Bernstein, head of Allied 
Artists’ office here, reports 34 re- 
peat dates on “Friendly Persua- 
sion” in Chi metropolitan area 
during Academy Award week. 

B’nai B'rith Cinema Lodge holds 
its 1lth anni dinner and dance at 
Allgauer’s Restaurant June 1. 

Teitel Films here took over 
midwest distribution of Lopert re- 
leases including “Richard 3d” and 
“Lost ,Continent.” | 


SAN FRANCISCO 


Owner Maury Schwarz installing 
Cinemascope at his 400-seat artie, | 
the Bridge, in time for French | 
Film Week starting there and at) 
his Rio Theatre April 12, 

Clifton Webb, Robert Wagner, 
Barbara Rush and producer Sam- 
uel G. Engel scheduled to fly ‘to| 
Frisco for April 11 benefit preem | 
of “Boy On Dolphin” at the Fox. 

Herbert Rosener and Irving Ack- 
erman cashed in on current Cali- | 
fornia controversy over capital | 
punishment, canceled film they'd | 
originally booked and brought “We | 
Are All Murderers” into the Clay. | 

Suburban Marin County’s super- 
visors again nixed John Novak's | 
bid to build a drive-in on a 12-acre 
Black Point site; rejected re-zon- 
ing plea. 

Fox West Coast’s William Thed- | 
ford, division manager in northern | 
California, Oregon and Washing- | 
ton, and James Runte, district | 
manager in Oregon and Washing- | 
ton, won Honolulu jaunts for them- | 
selves and wives as result of at- 
tendance gains 


DENVER 


John Roberts, owner of a theatre 
and drive-in each in Ft. Morgan 
and Brush, Colo., has closed the 
Emerson in Brush, and will not} 
oren the ozoner there this summer. | 

Black Hills Amus. Co., which | 
recently bought Stockade Drive-In, | 
Chadron, Neb., is dismantling it. | 
Company also owns another ozoner | 
there as well as the lone theatre 
in town. | 

Harold Cunyas, 
lezsed the Park, and reopened it. 

Al Kolitz, recently district man- 
ager for RKO, is now 
manager for J. Arthur Rank for 








Roxy owner, | Paul 


Denver Film Center discontin- 
ued its shipping and inspection de- 
partment, 


DALLAS 


Alec Barr named manager of 
Inwood Theatre, operated by In- 
terstate, succeeding Tony Todora 
who went to the Village Theatre, 
also run by Interstate. 


Luke White named manager of 
the Grove here, operated by the 
Poe Isley Circuit; replaces Dan 

ulse. 


Bob Bowers, of Allied Artists 
exchange in Houston, made man- 
ager of that film company’s new 
exchange in Jacksonville, Fla. 


Local performers in cast include 
Cell Block Seven, J. C. Tiger and 
Kay Wheeler. 

Mr. and Mrs, M. D. Hafris took 
over operation of Wakea/“Theatre 
in New Boston. 

Wayne Jamison reopened Jami- 
son Theatre at Port O’Connor 
which was rebuilt following dam- 
age in a fire last December. 

Roy Muse took over Star Theatre 
at Teague and Fair Theatre at 
Fairfield from Harris Theatres. 

Clarence McNeil sold his Chief 
Drive-In at Abilene to Tom Griffin 
of the AllState Circuit which has 
taken ever operation of the house. 


MINNEAPOLIS 


Don Swartz’s Independent Film 
Exchange handling territory dis- 
tribution of all RKO pictures that 
weren't turned over to Universal. 
Swartz is now_in Los Angeles in 
quest of more product. 

Abe Kaplan, pioneer circuit 

wner, sold his theatre interests to 

is long-time partner, Charlie 
Rubenstein. 

Harlan Blake, formerly at Alvin 
(burlesque), now manager of Ben- 
nie Berger’s loop first-run Gopher, 
succeeding Vern Huntzinger who 
quit to start his own rug cleaning 
business. 

“Giant” going great guns in 
Twin Cities’ neighborhood subse- 
quents. 

Mrs, S. D. Kane, wife of North 
Central Allied’s exec counsel, pro- 
filed in Minneapolis Star’s “town 
toppers” series. 

Fred Williams reopened his St. 
Garden Theatre on down- 


town’s outskirts after installing 


district + PW Seats and a family film,policy. 


With, sales’ depattment : realign- 


the areas of Denver, Salt Lake |™e™t Warner Bros, district mana- 


City, Kansas City, Omaha and Des 
Moines. Offices will be set up here. 

Bill Hobson, . recently branch 
manager here for RKO, placed in 
charge of sales for Distributors 


ger Art, Anderson becomes branch 
manager in plaee of Myron Adcock 
who reverts to his. former .city 
salesman post. Also, salesmen Per- 
ry Smoots and Frank Anderson re- 


} 


Corp. of America for Denver and | Signed, their territories being con- 


Salt Lake City. 

American Distribution Corp. 
took over its own distribution in 
Denver and Salt Lake, and piaced 
Bill Hobson, recently branch man- 
ager for RKO, in charge of sales. 

Fred Hall sold the Variety, 
Akron, Colo., to Jack and James 
MeMillion; will reopen the theatre. 

Gibralter Enterprises sold the 
Sierra drive-in, Socorro, N. M., to 
Lester Dollison; gives Dollison six 
theatres in New Mexico. 

Floud Brethour, booker at Metro, 
quit to enter wholesale appliance 
business. 

Frank Jenkins, Metro publicity 
man here four years, to the Pacific 
Northwest on special assignment 
for “10 Commandments.” 

Phil Isaacs, division manager, to 
New York as assistant sales man- 
ager of Eastern division of Para- 
mount, 


The Rocky Mountain di-| 


| solidated and taken over by other 


salesmen. 
| Minnesota Amus. Co. 


(United 
Paramount) still undecided as to 
whether to rebuild Huron, S. D., 
theatre, recently destroyed by fire. 

Eddie Ruben’s circuit of six the- 
atres celebrating 25th anniversary. 

Minnewaukon, N. D., business 
interests reopening town’s only 
film theatre. 

Theatres at Gibbons and Water- 
ville, Minn., shuttered. 

Al Stern, former RKO office 
manager, appointed to same post 
at Universal here, succeeding Lee 
Doty, deceased. 

Independent 400 - seat World 
here and 600-seat St. Paul World 
| landed “Funny Face” for its Twin 
Cities’ day-and-date first-runs, be- 
|ing sold away from the Paramount 
houses in these cities. 

Outdoor theatres, now 





doing 





booking for ensuing ‘season, un- 
happy because proportion of color 
pix, their bread and butter, is 
smallest im recent years. 

“Wee Geordie” racked up Twin 
Cities’ four-week first-run at local 
nabe arty Suburban World. 

“Friendly Persuasion” re-booked 
by United Paramount in all of its 
towns. Brought back by nabe arty 
Westgate here, it runs three weeks. 

M. A. Levy, 20th-Fox district 
manager, back after a vacation in 
Mexico. = rf 

After five-week downtown run, 
“Written on Wind” also went great 
guns in neighborhood houses here. 

Fred Finnegan, former RKO 
head booker, joined 20th-Fox here. 

Saturation booking brought 
“The Big Land” into 200 of terri- 
tory’s towns, 


PITTSBURGH 


Cecilia Kiesselbach, with RKO 
for 27 years until company folded, 
ha’ retired. Antonette Marlingra, 





‘secretary to RKO office manager 


Paul Reith, joined Paramount 
staff. Catherine Del Tondo, an- 
other RKO girl, goes to Crucible 
Steel and Dorothy Palgutta to 
Safety First Appliance Co. . 

Ray Woodard, executive of Kay- 
ton Amus. Co. in Franklin, Pa., 
moved his family here while he 
completes his law studies at Pitt. 
Woodard was a naval officer in the 
last world war. 


Bert Stearn’s Screen Guild of- 
fice, having recently acquired 
Crown Film exchange from Max 
and Martha Shulgold, gobbled up 
another. indie, Jack Harris’ EPI 
outfit, to make SG the only inde- 
pendent on Film Row now. 


Tom Michaels, whose family 
owns the Rex on the southside, into 
insurance business with John Han- 
cock Co. 

Joel Golden is new district sales 
manager for Al Schwalberg’s 
Artists Producers Associates in the 
territory comprising Pittsburgh, 
Cleveland, Washington, Philadel- 
phia and Cincinnati; replaces Dave 
Silverman, head of defunct RKO 
exchange, who resigned after just 
two weeks to become head of Al- 
lied Artists b ranch hére. Post 
opened up when Abe Weiner left 
to represent J. Arthur Rank in 
New England. 

John C. John, Metro exploita- 
tion man in Pittsburgh and Cleve- 
land, has pulled out of latter city, 
with Manny Pearson. taking over. 
He gets Cincinnati instead, replac- 
ing J. E. (Waddy) Watson, who-has 
exited. company after more than 
25 years. 

Stanley Perilman, 18-year-old 
son of Saul I. Perilman, Col sales- 
man and Altoona, Pa., exhib, goes 
into the Army next week. 

Herbert Browar, associate pro- 
ducer of “Panic,” the new tv series; 
is son of Mark Browar, vet Pitts- 
burgh theatre owner who retired 
some time ago. 

The exhibitor committee here 
for the 15th anni Spyros Skouras 
celebration includes Earl Backwith, 
Saul Bragin, Vincent Corso, Mor- 
ris Finkel, Andrew Gibson, Harry 
Hendel, Louis Hanna, Bernard 
Hickey, Alexander Manos, F. D. 
Moore, Johnm- McGreevey, C. A. 
Notopoulos, Moe _ Silver, Bert 
Stearn and William Weiss. 


PHILADELPHIA 


Lou Formato, former Metro dis- 
trict manager for Philly area and 
now southern division manager, to 
be honored by Motion Picture 
Associates at a dinner (April 8) at 
Bellevue Stratford. Bernard Brooks, 
Stanley Warner exec, will be toast- 
master. 

The use of premiums in Philly 
nabes is on upbeat. 

Sheldon Tromberg, with Repub- 
lic Pictures for last few years, 
et Screen Guild Productions as 

ranch manager. 

Bonuses paid on all bookings of 
Lippert Pictures until April 8, to 
be divided amiong Screen Guild 
employees. 

Exhibitor Mike Felt ‘appointed 
exec director of Democratic Party’s 
finance committee. 


ST. LOUIS 


Joe Benedick of Republic elected 
veepee of St. Louis Lodge No. 19, 
Colosseum of Picture Salesmen of 
America, succeeding Lou Ratz, no 
longer associated with the film in- 
dustry. Ratz formerly was a sales- 
man for RKO. 

William F. Miller purchased the 
ee ete Ill., from Verne 
H. Coffman. House has been dark 
for more than a. year and will be 
facelifted before relighting. 

Approximately 60 RKO feature 
pix and shorts not inVolved in dis- 
tribution deal with Universal will 
be handled in St. Louis area by 
Realart .Pictures of St. Louis, 
owned jointly by Herman Gorelick 
and George Phillips. 

Charles Beninati, Carlyle, IIL, 
leased the Roxy, Shelbyville, IIl., 
from the Frisina Amus. Co. 

Fox Midwest Circuit relighted 
its Roxy, West Frankfort, IL, 





which was dark for a year. Circuit 
also vuperated the Strand there. 

Frisina Amus. Co., relighted its 
Joy, Pawnee, Ill, 

The Lyric, Moweaqua, Ill., dark 
since June 26, 1955, sold by Verne 
Coffman to W. F. Miller who plans 
to relight house when facelifting 
is completed. 

Art Farnesi, booker at WB ex- 
change here, transferred to Boston 
and replaced by Ed Hunchey Jr., 
Charlotte, S. C. 

The Wayne, Wayne City, Il., op- 
erated for years by Arlie O. Choate 
and closed since last January, is 
being converted into a community 
center; leaves town without a pic- 
ture house. 

Herbert P. Hartstein will operate 
an ozoner near St. Charles, Mo., 
which opened in 1951, 

Mayor Ray Parker, Brentwood, 
Mo., lighted his drive-in in St. 
Louis county for 1957 season. Other 
ozoners in St. Louis trade area that 
have relighted are near Columbia, 
Mo.; Centralia, Ill; Alton, IIL; 
Belleville, Ill.; West Plains, Mo.; 
Crocker, Mo.; Vandalia, Mo.; Pitts- 
field, Ill; Beardstown, Ill., and 
Fairfield, Ill. 

Smoke and water damaged new- 
ly - decorated Lincoln Theatre, 
Belleville, Ill., by a fire in base- 
ment of building. Operation of 
house was not stopped. 

Lake Edwards leased his ozoner 
near Paducah, Ky., to Clyde Nihi- 
ser, Swanton, O., who will operate 
on a full-week policy. 

Ozoners in the St. Louis trade 
area which have relighted for sea- 


son are near Fairfield, Springfield, 


Mattoon, East St. Louis, Ill.; Koe- 
kuk, Ind.; Jackson, Chaffee, Potosi, 


Fredericktown, Mo., and _ several | 


in St. Louis County. 

Cliff Mantle resigned from 20th 
Century-Fox sales staff in St. 
Louis and may reenter the indie 
distributing field. 

Carl Lowery, who has been man- 
aging the Gobe, Christopher, IIL, 
for Fox Midwest, transferred to 
Brookfield, Mo., to become head 
man for the DeGraw. Lowery suc- 
ceeded by Glen Boner. 








Lent & Taxes 
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some engagements now set tg con- 
tinue until Labor Day. “Men in 
War” (UA) took fifth money, show- 
ing bulk of its strength near the 
end of the month. 


“Shrinking Man” (U), although 
out in release to any extent only 
two weeks, caught on so well it is 
winding up sixth. “Full of Life” 
(Col) copped seventh spot. 


“Oh, Men! Oh, Women!” (20th) 
was eighth-place winner although 
it failed to display sustained 
strength on holdovers. “Wings of 
Eagles” (M-G) finished ninth but 
it went as high as fifth one week in 
ratings. The John Wayne starrer, 
viewed as excellent by many crix 
and patrons, proved an enigma in 
that the pic just did not catch on 
so solidly with the public. 


“Rainmaker” (Par) captured 10th | 


position, the Burt Lancaster starrer 
never quite measuring up to the 
high: crix appraisal. “The True 
Story of Jesse James” (20th) wound 
up in 11th place while “Great Man” 
(U) was 12th. 

“Oklahoma” (Magna), “Mister 
Cory” (U) and “Big Land” (WB) 
were the runner-up films in that 
sequence. 


There was not much in the way 
of promising new product in sight 
as the month wound up. One start- 
ling exception, however, is “Hea- 
ven Knows, Mr. Allison” (20th) 
which finished a strong second in 
final week’s ratings. And it plain- 
ly indicates that the picture will be 
heard from plenty in future weeks. 
“Funny Face” (Par), too, teed off 
in smash style last Thursday (28) at 
the N.Y. Music Hall where it is the 
Easter pic. 


“Tron Petticoat” (M-G) captured 
10th place in Variety weekly rat- 
ings once in March. It was ninth 
for the month of February. “Wee 
Geordie” (Indie) was runner-up pic 
three different weeks last month. 
“La Strada” (T-L) also was a run- 
ner-up film two different weeks. 

Of the newcomers, “10,000 Bed- 
rooms” (M-G) probably was one of 
the big disappointments. Playing 
in final week of March in six key 
cities, the best it could get was fair 
ratings in three keys. “Tattered 
Dress” (U), also new, was fair in 
N.Y. and stout_in Philly the one 
week it was out in release. “Brave 
One” (RKO-U), another newcomer, 
was good in Washington, fair in 
N.Y. and mild in Minneapolis. 

Although “Lust for Life’ (M-G) 
has finished most of its big city 
first-run dates, it continues at N.Y. 
Plaza, where it has registered close 
to a great $350,000 gross in 28 
weeks, 


Schwartz’s Wages $78,000, 
List’s $36,531 in 1956, 
Pre-Meeting Data Show 


Albert A. List, chairman and pres- 
ident of List Industries and the 
affiliated Gera Corp.-and chairman 
of RKO Theatres, which also is 
part of the corporate setup, re- 
ceived total remuneration of $36,- 
531 in 1956. He and members of 
his family and trusts in their bene- 
fit, plus the Albert A. List Founda- 
tion, held 2,017,207 shares of the 
corporation’s common stock, rep- 
resenting 46% of the total out- 
standing. 


Biggest payoff last year went to 
Sol A. Sehwartz, president of the 
theatre circuit. According to the 
proxy statement issued in advance 
of the April 12 meeting of stock- 
holders, Schwartz received $78,000. 
It was also revealed that the exec 
on May ‘1, 1956, exercised an 
option previously granted to him 
for 5,000 shares at $3.98 per share. 
Closing price on the New York 
Stock Exchange on that date was 
$9.75 per share. 


As of Feb. 21, 1957, Schwartz 
owned 21,000 shares; Dudley G. 
Layman, financial v.p. of the cor- 
poration and its subsidiaries, 38,- 
860, and David J. Greene, board 
member, together with his family 
and-his Wall Street brokerage out- 
fit, had 91,572 shares. 

Edward C. Raftery, board mem- 

_ ber, held 200 shares for the benefit 
of his family and he had a benefi- 
cial interest in 1,100 shares owned 
by the law firm of O’Brien, Driscoll 
& Raftery. List paid this legal 
outfit $75,000 for its services dur- 
ing the year and $92,665 was paid 
to Jones, Day, Cockley & Reavis 
also for legal services. Partner 
in the latter company is Theodore 
R. Colborn, List board member. 
{! All the aforementioned are can- 
didates for reelection to the board 
jalong with William A. Broadfoot, 
| William J. Durocher, Vera G. List, 
| Royal B. Lord, A. Louis Oresman, 
|A. H. Parker Jr. and Anthony 
Scala, 








| Technicolor Coast Plant 
|For Amateurs’ Color Work 


|’ Technicolor is completing arran- 
gements for the construction of a 
new Coast plant to process all 
types of amateur color film. Lab 
| will be capable of handling every 
type of color film used by amateur 
and commercial photographers. 

According to Herbert T. Kalmus, 
Techni prexy, the company’s pres- 
;ent Hollywood facilities are being 
expanded to include processing of 
8m and 16m Kodachrome film by 
July, ’57. 

In New York, the Pavelle color 
division of Technicolor also is 
being expanded to provide service 
|for all types of amateur color film. 
Setup will allow photographic deal- 
ers, for the first time, to make a 
single consolidated shipment of all 
itypes of color film direct to the 
| processing laboratory. 




















| January Dividends | 











Washington, April 2. 

The January film industry divi- 
|dents hit a nice $1,690,000, a gain 
|over the $1,451,000 figure tor Jan- 
uary, 1956, according to the U‘S. 
Dept., of Commerce. 

| Biggest stockholder melon was 
| the $788,000 of List Industries, for- 
;}merly RKO Theatres, the same as 
|the January 1956 figure. Chesa- 
| peake Industries paid $121,000 this 
|January and last. Columbia pic- 
|tures increased its cut to stock- 
holders to $320,000, from the 
| $297,000 figure of a year earlier. 
| District Theatres paid $15,000 each 
year. 

National Theatres made a pay- 
ment of $346,000, against none in 
January of a year ago. Republic 
Pictures paid $100,000 in both 
Januaries. There was no January 
1957 dividend by Allied Artists, 
which disbursed $130,000 to its 
shareholders, a year earlier. 





$500 Fine For Bomb Hoaxing 
Concord, N. H., April 2. 
The House of Representatives in 
the New Hampshire Legisature has 
approved House Bill 235, which 
sets a maximum fine of $500 and 
a year in jail for any person con- 


victed of making false “bomb 
seare” telephone calls, 
The measure was introduced 


after several New Hampshire the- 
atres, particularly in the Manches- 
| ter-Nashua area, had been plagued 
by such hoaxes, 
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The Tall T 
Hubbard to hold his heiress-wife 
for ransom in the hope that this 
move might save his skin. For the 
gang has already slain a stage relay 
man, his small son and stage driver 
Arthur Hunnicutt. 


Undes Budd Boetticher’s direc- 
tion the story develops slowly, but 
relentlessly toward the _  action- 
packed finale. Scott impresses as 
the strong, silent. type who ulti- 
mately vanquishes his captors. 
Boone is crisply proficient as the 
sometimes remorseful outlaw lead- 
er. His psychopathic henchmen 
are capably delineated by Skip 
Homeier and Henry Silva. 


Miss O’Sullivan registers nicely 
as the heiress who wins Scott after 
the outlaws slay her traitorous 
husband. Hubbard is good in the 
latter role as is Hunnicutt as the 
murdered stage driver. Okay sup- 
port is provided by Robert Burton, 
wealthy rancher, and Fred Sher- 
man, the slain relay man, among 
others. 

Outdoor vistas are smartly 
lensed by Charles Lawton Jr.’s 
Technicolor camera. Al Clark 
edited to a tight 78 minutes while 
Heinz Roemheld’s scere adds to 
the suspenseful atmosphere. Other 
plusses in this: Scott-Brown pro- 
duction are George Brooks’ art 
direction and the physical back- 
grounds. Film’s title, incidentally, 
is rather obscure since  there’s 
nothing in the action to a it. 

ilb. 


The Good Companions 
(BRITISH-C’SCOPE-COLOR) - 





Conventional musical version 
of J. B. Priestley’s novel about 
a touring company; modest lo- 
cal prospects. 





London, March 26. 


AB-Pathe release of an Associated Brit- 
ish production. Stars Erie Portman, Celia 
Johnson, Hugh Griffith, John Fraser, 
Janette Scott; features Joyce Grenfell, 
Bobby Howes. Directed by J. Lee-Thomp- 
son. Screenplay, T. J. Morrison from 
book by J. B. Priestley; camera, Gilbert 
Taylor: music, C. Alberto Rossi, Paddy 
Roberts, Geofrrey Parsons: lyrics, Rob- 
erts, Parsons. At Warner Theatre, Lon- 
don. Running time 105 MINS. 


Jess Oakroyd Eric Portman 
Miss Trant ................Celia Johnson 
Morton Mitcham .......... Hugh Griffith 
Susie Dean Janette Scott 
Inigo Jollifant John Fraser 
Jimmy Nunn ..............Bobby Howes 
Elsie & Effie Longstaff... Rachel Roberts 


ee 


a, “0s 00 cubse speuimakia John Salew 
Mrs. Joe . ....+.++ Mona Washbourne 
Jerry Jerningham ......... Paddy Sone 
RENN x ars 6 un nob Sa . Irving Davis 


The Three Graces .. Shirley Ann Field, 
Margaret Simons, Kim Parker 
Principal Dancer Beryl Kaye 





i, Cres ..%. cas wagered Thora Hird 
Mrs. Jimmy Nunn ..... Beatrice Varley 
CN Re er oe Alece McCowen 
ee POET ees ee .. Jimmy Caroll 
eer oe Jeremy Burnham 
EE 53.504 occceeetee cnet Anna Turner 
Dees “EVEN .caedbad< dasnes Fabia Drake 
ED, occ cncceceeheeets Brian Oulton 
eS eS ae Lloyd Pearson 
ee. rere Ralph Truman 
i, WEEE. o's ccaguwacant Joyce Grenfell 

J. B. Priestley’s homely, and 


colorful yarn of a thirdrate tour- 
ing company makes a pedestrian 
musical, with only modest b.o. 
prospects in the domestic market, 
It hardly stands comparison with 
a Hollywood filmusical. 

Much of the characterization and 
writing quality of the original is 
lost in T. J. Merrison’s conven- 
tional screenplay. An _ old-fash- 
ioned story line, without surprise 
twists, is not aided by the moder- 
ate quality of ‘the score. There 
isn’t a standout song, with the 
closing sequence the only note- 
worthy production number. 

Opening shows some _ promise. 
In three short cameos it depicts 
the way in which Eric Portman, 
Celia Johnson and John Fraser 
throw in their lot with the Dinky 


Doos concert party, who are out of | 
facing disbandment. | 
Miss Johnson provides the cash to}; ; : 
keep them in business and the rest Jaayed by American meller stand- 
of the film describes their unhappy | @*S- 
experiences playing No. 3 dates to! 


funds and 


empty houses, until Janette Scott, 
the youthful star of the company. 
and Fraser get their big West End 
chance. 

There is a repetitive quality 
about much of this but the story 
livens up when a thug (who had 
been refused an advertising con- 
cession) organizes a rough-house 
in the theatre on the night when 
two West End managers are tak- 
ing their first look at Miss Scott. 
The petty jealousies among the 
individual members of the com- 
pany are sincerely presented, but 
‘they, too, follow a stereotyped pat- 
tern. Miss Scott makes a refresh- 
ing and appealing showing as the 
concert party star with ambitions, 
but hardly suggests the top star 
quality which the story demands. 
Fraser also turns in a sincere per- 
formance as a composer-accompan- 
ist, but it’s also hard to accept his 
music as so good the publishers 
would be competing for it. Bobby 








Howes, Hugh Griffith, Rachel Rob- 
erts, Mona Washbourne and John 
Salew are among the members of 
the concert party; 
and Irving Davies are accom- 
plished -dancers and Joyce Gren- 
fell makes a typical contribution 


as a wealthy admirer. Both Port- 


man and Miss Johnson add dignity 


ta the story, but are- both worthy 


of stronger roles. Myro. 


* L*Hemme A 
L’Impermeable 
(The Man in the Raincoat) 
(FRENCH) 

Paris, March 26. 


Cocinor release of Cite-Monica produc- 
tion. Stars Fernandel; features rnard 
Blier, Judith Magre, John McGiver, Jac- 
ques Duby. Directed by Julien Duvivier. 
Screenplay, Rene Barjavel, Duvivier from 


novel by James Hadley Chaseg “Tiger by 
the Tail’; camera, Roger Hubert; editor, 
Marthe Poncin; music, Geergss Van 
Parys. At Biarritz, Paris. Running time, 
[110 MINS. 

RR SR Fernandel 
NE BULLS 0:66 50 60 604.00 Bernard Blier 
DER notanndcececeseess Jean Rigaux 
DNUNO ~ Scns @ececcceceere Jacques by 
gr ©. SR are John MceGiver 
>? Judith Magre 
PEBTOMCE (gc cwe ccc pecesss Claude Sylvain 





Putting Fernandel, as a timid, 
maladroit clarinetist, into the midst 
of a heavily plotted gangster-mur- 
der opus, turns out to be a good 
idea because he singlehandedly 
carries this pic. He engenders 
enough laughs and characterization 
to keep the film going long after 
its overplotting begins to buckle. 
Some pruning would have stressed 
Fernandel, and made this into a 
comico-macabre pie that might 
make a dent in the U.S. It has good 
possibilities for dubbing for gen- 
eral situations. 


Fernandel’s wife leaves him for 
a week and a roguish friend gives 
him the number of an easy girl. 
He goes te visit her and she is 
murdered while he waits. A beard- 
ed character has seen him leaving 
and later comes to blackmail him. 
Then the heavy plotting starts as 
an international smuggling ring 
enters into the affairs’ and cada- 
vers keep ending up in the be- 
wildered Fernandel’s arms. 

Director Julien Duvivier 
given this a slick coating and got- 
ten fine performances from the 
cast. But the mixture of a comical, 
ineffectual man, caught up in a 
murder, does not completely jell. 
Bernard Blier is fine,as the revolt- 
ing blackmailer. Technical credits 
are tops. This is the type of film 
that,’ with the necessary tightening, 
could make a neat American entry. 
Some okay songs are also worked 
into it by Georges Van Parys. 

Mosk. 


The Mexican 
(RUSSIAN-COLOR) 





Slow moving version of the 
Jack London story; little 
U. S. appeal. 





Artkino Pictures release of a Mosfilm 
production. Directed by V. Kaplunovsky. 
Screenplay, 
Jack 


ondon: camera (Magicolor), S. 
Polyanov; music, M. Chulaki. Previewed 
at Cameo Theatre, N.Y., March 29, ’ 
Running time, 82 MINS. 

The Mexican ..... , . O. Strizhenov 
Paulino Vara ............ B. Andreyev 
DE svc ines sohtidoe . D. Sagal 
7 2a pe'wee gewcees N. Rumyanteva 
i +h akoews ws’ bese ws wih V. Dorofeyav 
Maria .. T. Samoilova 


(In Russian: English Titles) 








|} Hollywood’s territory. 
| turn - 
| Which has-a_ twofisted slugging 
'match as a, denouement. While,| 5©°re is in keeping with the 
Mosfilm rates “A” for. its produc- | § ‘ 


With “The Mexican,” a film ver- 


|sion of a Jack London story, Soviet 


studios appear to be treading on 
This is a 


of-the-century melodrama 


tion, effort, the import nevertheless 
is hopelessly outclassed. .when 


But students of the cinema may 
find this Artkino release an in- 
|teresting subject to probe 
the technique and approach em- 
ployed by the Soviet artisans. The 


|screenplay of E. Braginsky, fer 


|example, is a slow moving affair 
| that gets little help from V. Kaplu- 
|novsky’s heavy handed direction. 

Here we have some destitute 
Mexican revolutionaries who are 
plotting to overthrow their native 
government from a Los Angeles 
hideout. They’re long on ambition, 
but short on funds. However, a 
lowly compatriot solves the prob- 
lem by triumphing in a 17-round 
winner-take-all prize fight. At the 
fadeout presumably the proceeds 
are allotted for the avowed pur- 
pose. 

As might have been imagined 
scripter Braginsky draws a vivid 
picture of how the Mexican masses 
are eagerly awaiting their golden 
opportunity to break the chains of 
their masters, Their emancipator 





Paddy Stone, 


has | 


E. Braginsky, from story by- 





57-| to establish 








as to} 





in this instance is O. Strizhenov, 


son of a noted rebel who conceals. 


his identity until midway in the 
story. His performance, particu- 
larly in the marathon bout, is 
reminiscent of a style favored in 
Hollywood's silent screen days. 
Among other thesping _ partici- 
pants are B. Andreyev, fugitive 
general with grandiose pians; D. 


‘Sagal, a fellow revolutionary, and 


V. Dorofeyav, also a plotter. Their 
portrayals are generally wooden. 
A hint of romantic interest is sup- 
plied by N. Rumyanteva, 16-year- 
old typist who's partial to Striz- 
henov, and T. Samoilova, dancer 
who gets him at the unrealistic 
finale. 


Femme roles could have been 
expanded considerably. Fact that 
they are minimized apparently is 
in line with Russian custem to get 
away from the boy-meets-girl stuff 
as much as possible. Cameraman 
S. Polyanov wrapped it all up in 
so-so Magicolor while M. Chulaki’s 
music makes a stab at the right 
background atmosphere. Art direc- 
tion and sets have an artificial 
quality. ‘ Gilb. 


The Immortal Garrison 
(RUSSIAN) 


Soviet film based on Nazi Ger- 
many’s invasion of Russia; may 
have some art house appeal. 








Artkino release of a Mosfilm Studios 


production. Directed by Z. A enko znd 
and Edward Tisse. Screenplay, Konstan- 
tin Simonov; camera, ward Tisse; 
music, V. Basner. At Cameo Theatre, 
N.Y., March 2, °57. Running time, 90 
MINS, 

eae ay er ee Vv. Makarov 
Kondreyton ......-s.+5:. V. Emelyanov 
TEMS ROT <6 occ cbowsecss N. Krychitov 
EE cane cege tet oid tang V. Serova 





(In Russian; English Titles) 


Valor and bravery of the Rus- 
sian soldier is the theme of “The 
Immortal Garrison,” a Soviet im- 
port turned out last year by the 
Mosfilm Studios. Grimly told, it’s 
a powerful film that may command 
some attention in art houses. 


While on the surface Soviet serv- 
icemen look forward to discharge, 
romance and civilian pursuits, be- 
neath this hopeful veneer at the 
fortress of Brest on the Polish 
frontier is an omnieus atmosphere. 
The guard is doubled and the com- 
mandant uneasily scans the Ger- 
man-held terrain on the opposite 
side of the river. 


Such was the situation the night 
before June 22, 1941 -when the 
Nazi invasion of Russia began. The 
Kontantin Simonov screenplay, 
which moves in a relentless docu- 
mentary style, resorts to long flash- 
backs in recounting the siege of 
Brest. Opening scenes of the film 
show the victorious Russian army 
liberating prisoners well inside 
Germany. 


Among those freed was the lone 
survivor of Brest, an officer named 
Baturin. 
rov, he recalls his experiences in a 
vivid flashback. Directors Z. 
Agranenko and Edward Tisse have 
extracted a wealth of suspense 
from Simonov’s script and at the 
same time draw moving perfor- 
mances from Makarov and his col- 
leagues, 


Obvious point that the film tries 
is that the Russian 


|soldier can be a tough adversary if 
| he 


so. wills. For although the 
Nazi invader was thrusting deep 
into Russia elsewhere, his time- 
table was interrupted by the gal- 
lant defenders of Brest who vow- 
ed resistance ‘“‘to the last man.” 


Co-director Tisse’s black-and- 
white photography adequately rec- 
ords the siege along with liberal 
use of wartime newsreel clips. His 
seenes of privation affecting Sov- 
iet women and children are partic- 
ularly descriptive. Vv. Basner’s 
tragic 
Gilb. 








Ripley’s Odditorium 


Continued from page 2 





the medieval era should give the 
modern generation of juvenile de- 
lingents some fresh ideas. 


On the other hand, there are 
some items that express an. ulti- 
mate in fine craftsmanship. The 
oriental exhibits of the Forbidden 
City depicting ‘the Temple of 
Heaven and rth and other re- 
ligious . structures show an _ ex- 
tremely different side of the col- 
lection. .Royalty is represented by 
the display of crown replicas. 
Other oddities include a two-head- 
ed goat, a seven-legged lamb, and 
a skeleton said to be of a two- 
headed infant. 

The admission is 25c. to 1 p.m. 
and 50c. thereafter. Opening close 
to Easter week, the semester when 
schools are out will tell if it’s a 
winner. The prices are aimed at 
the student trade. Jose, 


Portrayed by V. Maka- 











Capsule Foreign 


Paris, March 36. 

Courte Tete ‘By a Nose) (FRENCH). 
Rank release of Intermondia 
Stars Fernand Gravey, Jean Richard; fea- 
tures Jacques Duby, is De Funes, 
Darry Cowl, Max Revol, Micheline Dax. 
Directed by Norbert Carbonneaux. Screen- 
play. Albert Simenon, Carbonneaux; 
dialog, Michel Audiard; camera, Roger 
Dormoy; editor, Jaequeline Thiedot. At 
c, Paris, Running time, 90 MINS. 





Film tells how a couple of track 
grifters and touts try to bilk a 
country bumpkin. It is done mainly 
with visual gags, and emerges a 
neat little comedy with good local 
possibilities on its names and yock 
qualities. For the U.S. this remains 
primarily for duals or special sit- 
uations where it may have some 
chance. 

Pie has enough inventive con- 
tent and close quarter work also to 
make this a good US. tele possi- 
bility. Fernand Gravey is the 
clever con man who takes the 
bucolic Jean Richard on a ride 
only to lose all while Richard 
cleans up via dumb luck. a 

Director Norbert Carbonneaux 
Sagsere a filmic flair which may 
lead to a top comedy in the near 
future. Technical credits are par 
and a group of wellknown come- 
dians also help keep this ye 

osk. 


Le Septieme Commandment (The 
Seventh Commandment) (FRENCH). UDIF 
release of CCFC production. Stars Ed e 
Feuillere; features 
Maurice Teynac, Jacques Morel, Jean 
Lefevre, Jeanne Fusier-Gir. Directed by 
Raymond Bernard. Screenplay, Jacques 
Companeez, Bernard; camera, Andre r- 
main; editor, Paul Botie. At Colisee, 
Paris. Running time, 100 MINS. 


Jacques Dume ’ 





Frothy little item is reminiscent | 


of the pre-war Gallic pix. It con- 
cerns a femme grifter who falls for 
one of her victims and finally 
finds love in outwitting her ex-col- 
laborators with the help of one of 
them. It is the annual Edwige 
Feuillere pic here which means biz 
on thé local marts, but this is lim- 
ited to special spotting in the U.S. 
where it might make for an okay 
exploitation item. Pic lacks art 
house calibre. 

A woman and two associates 
work the Continental watering 
spas bilking rich types in a fool- 
proof gimmick of the femme ask- 
ing them to pawn a trinket for her 
while an accomplice lifts it. 

Miss Feuillere gives this her 
usual grand dame interp and sup- 
port is adequate with technical 
credits par. It lacks_.some pace and 
flair. Mosk, 


Le Feu Aux Poudres (The Burning 
Fuse) (FRENCH—ITALIAN; DYALI- 
SCOPE). EFC release of Gallus-Abbey- 
SGGC-Jolly Film production. Stars Ray- 
mond Pellegrin, Peter Van Eyck, Charles 
Vanel; feafures Francoise Fabian. Dadio 
Moreno. Directed by Henri Decoin. 
Screenplay, Jacques Robert, 
Simenon, Decoin; camera, Pierre Monta- 
zel. At Normandie, Paris. Running time, 
110 MINS, 





In black and white C’Scope pro- 
portions, via the Gallic anamor- 
phoscopic process Dyaliscope, this 
spins a familiar tale of a police- 
man who insinuates himself into a 
den of gunrunners. He falls for the 
chief’s girl. It ail ends with a gun- 
fight and the death of all ore 
the hero and the girl who happily 
live. Done with slick technical 
qualities, this looks okay locally 
but offers little for the U.S. except 
for maybe a few dualers. Actors all 
cavort as well as possible under 
the banal scripting. Dario Moreno 
even manages to work in a few 
songs as one. of the thugs. There 
is enough violence and gunplay for 
general market chances. Mosk. 


Je Reviendrai A Kandara (I'll Get Back 
to Kandara) (FRENCH; C‘SCOPE; COLOR). 
Fox Europa release of Jad-Film produc- 
tion. Stars Francois Perier, Daniel Gelin, 
Bella Darvi; features Jean Brochard, 
Andre Valmy, “Guy Trejan. Directed by 
Victor Vicas. Screenplay, Jacques Com- 
paneez, Alex Joffe, Vicas from a novel 
by Jean Hougron; camera (Eastmancolor), 
Pierre Montazel; editor, Jean Feyte; 


music, Joseph Kosma. At Biarritz, Paris. | 


Running time, 95 MINS. 





Ths mixes a tale of a simple, 
ineffectual teacher's difficulties in 


|adapting himself to his-station in 
|life with a suspense theme since 


the hero is unwittingly the witness 
of ‘a murder. Though working up 
some action, with enough peripities 
to keep the obvious plotting going, 
this vacillates between the two 
even though picking its way neatly 
through. Being well mounted and 
with the Bella Darvi name, it 
might be worth dualer slotting in 
the U.S. 

Director Victor Vicas has given 
this okay pictorial feel but has 
lagged in getting the actors into 
their Characterizations. At times 
the pic loses some of the suspense 
punch. However Francois Perier 
manages to make the _ teacher 
somewhat of a character. Daniel 
Gelin emerges honorably from his 
strange role of the murderer. Miss 
Darvi photographs agreeably but 
does not have much to do. Color 
and C’Scope are well utilized and 
technical credits oke. Mosk, 


roduction. 4 





Albert | 
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eproduction interdite (Copying For 
bidden) (FRENCH). Corona release of 
Orex-Film p on. Stars Miche! Ay. 
features Annie Girordot, 
Esposito, 


ur Paul 
Noelle, Lucien Nat. 


Jacquleing 
ected by Gilles 
Grangier. Screenplay, 


Rene 


camera, 
line Sadoul. At 
time, 105 MINS 





Plodding production has an jp. 
teresting locale via the art ga). 
leries and the gangs faking 4 
Gaugin painting. This has enough 
gloss and movement to hoid 
through its complications, murder 
and payment for it. Not having the 
substance for arty house chances, 
this could be a good dualer on its 
theme. Its close 


as worthy of tele-dubbed chances, 
Director Gilles Grangier has 
given this a slick envelope but the 
over-extended tale rarely gets the 
proper suspense. Acting is fine 
as are technical credits. Mosk. 





Rome, March 26. 

Parola Di Ladro (Honor Among Thieves) 
(ITALIAN), CEI-INCOM~ release of Panal 
Film production, Stars Gabriele Ferzetti, 
Abbe Lane, Andrea Cheecchi, Nadia Gray, 
Directed by Giovanni Loy, Gianni Puccini. 
po neers. Rome. Running time, 








A flip piece with the old theme} 
of the crook with the heart of gold} 
comes off fairly well because it has | 
been made tongue-in-cheek. Abbe | 


Lane has the opportunity to sing 


several — and her name may ; 


ive the fi 
eature in American houses. 
Filmed in Rome and _ viciuity, 


‘the settings are interesting and the | 
story moves with good pace. t 





Padri E Figli (Fathers and Sons) (ITAL. 
IAN). Cineriz release of Royal Film pro 
duction. Stars Vittorio DeSica, Marcello 
Mastroianni, Antonella Lwualdi, Marisa 
Merlini, Franco Interlenghi. Directed by 
Mario Monicelli. Camera (Totalscope), 
Lionida Barboni. At the Corso, Kome. 
Running time, 110 MINS. 


This is an effort at the type of 
film which gave Italy a great lead 
in neo-realism, but it doesn’t quite 
come off as planned. The comedy 
asides have somewhat dispelled 
the theme of the five families liv- 





ing through the pre-Christmas sea- | 


son. From the usual misunder- 
standings between the heads of 
families and their children, the 
yarn shows the eventual recon- | 





ciliation of all differences at the! 


holiday season. 

In the past this type of film has 
found more favor with American 
crix and audiences than with the 
Italians. 


| Briefs From The Lots 


Hollywood, April 2. 
“Written in the Stars,” story of 








| the conquest of Mexico by Cortez, 


will be the initial production of the 


|new David Lewis Productions, Inc. 


.. . Edward_L. Rissien will be co- 
producer on the Jackson-Weston 
indie, “Bitter is the Ride,” for 
United Artists . . . David Farrar 
and Anton Walbrsok join cast of 
“Captain Dreyfus,” Sam Zimbalist 
production at Metro .. “Plain 
and Fancy,” the Broadway musl- 
cal of three years ago, will be the | 
first production from the Joe Pas- 
ternak-Sam Katz indie at Columbia 
Par Kurt Kasznar, still abroad 
after doing “Legend of the Lost” 
for Batjac; was signed for a role 
in “A Farewell to Arms” by David 
O. Selznick . . . Moppet Michael 
Winkleman joins the cast 0 
Bryna’s “Ride Out for. Revenge.” 

Tony Curtis, 
Janet Leigh, Ernest Borgnine and 
Michael Rennie in Bryna’s 
Vikings” ((now plural, formerly 


“The Viking’) for United Artist§}7 


release .. . Imperial Productions 
has William Witney to direct “The 
Cool and the Crazy,” with Scott 


eee 


Wheel 4 
Grangier from novel by Michel Lencint } 
Jacques Lemare: editor, Jacque. | 
Marignan, Paris. Running | 
; ' 


eS mney 


y knit treatment | 
and explicative qualities slant this | 
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m value as a second. | 





cud oie hove 


of 7 


“Thei® 








by 
pic 
an 
dit 
dec 
" 
5,0 
rej 
tio! 
“Ti 
“T! 
«Si 
[ 

86 
vie’ 
259 

in 
Nol 
edi 
Ss 
ject 


5 the 


den 
lent 
so 

edit 


hoo 
the! 
dou 
risil 
cisn 
of t 

T 
lutis 
city 
that 
teen 


5 add 


§ that 


of t 
the 
stre 
the 
mea 
attit 
thes 
bad 

Tl 
Slav 
tion. 

un 


S coti 
S then 
Bally 
ithe 
| bee 
| rete! 


Pesuch 


est 


weal 


ed a 


Tl 


ing 
ssho1 


O! 


pict 
pe Sodi 
i mor: 
Best! 
pdiale 
ition: 
dece 


Kirk Douglas, 4) 


Ge 





Marlowe and Gigi Perreau in top Je as 
roles ... David Niven with Hecht | >erve 
Hill - Lancaster for “Separate FWwhic 
Tables” . . . Columbia assigned FF'Kn< 
Valerie French to play opposilé|#unc 
Randolph Scott in “Decision 4 | #llio 
Sundown” . . . Jackson - West02}@nan, 
Productions bought “Galile€¢}Qyiy | 
Town,” an original screenplay bY in 
David Lord for May production .-:[q),<;. 
Richard Tayne is doing the scree™|4) | B 
play of his own novel, “The Girl =a, 


in the Red Dress,” for producer 


Frank Woods . .-. Roger Cormai)?¢pe 
will produce and direct “The Gitl}#ers; 


From 2,000,000 A.D.” as a science* 
fiction comedy for American !n* 
ternational ... U set Douglas Sirk 
as producer of “The Galileans’ oe) 
Ernest Bergnine will star in “Thé 
Pancho Villa Story,” indie pro 
duced, with George Sherman (i 
recting and Leo Katcher writing. 


Pallas Films Ine. has changed j 
its name to Hyde Park Pictures} 
Corp., according to papers filed) 
in Albany by A. Joseph Handel of 
Manhattan, 





luce} 
nd 
f di 
With 
Cree 
Wsk 


eor 


uil¢ 
Prod 
Bed 
Nels 
ett s 
Ydus 








Wednesday, April 3, 1957 


VARIETY 


PICTURES 25 








~_ Alberta’s Censorship Data 














or. 
of . . 
aul Cuts During 1956 Hit U 
ine 
leg 
ler, + 
bir; 
ue- 
= sdmonton, Atla., April 2. 
Four films were banned last year 
in- 1 py the Alberta board of moving | 
e° ; picture censors because of themes 
igh | sequences which offend “tra- 
id ae siandards of morality and 
ler | decency.” 
the J) “ne board, which handled nearly 
es, 5,000 new and second-print films, 
ant | ejected the United States produc- 
his }— tions “Crime in the Streets” and 
es | “The Slave,” the Franco-Italian 
has «phe Bed” and a French film, 
the “Sins of the Borgias.” 
the : Deletions included 196 cuts in 
i 96 of the 2,506 U.S. features re- 
* |) viewed, 50 deletions in 17 of the 
959 British productions and 29 cuts 
}. in nine of the 42 German films. 
ves) None of the 12 Canadian films was 
et, Jy edited. 
cint Setting out its reasons for re- 
103} ) jections, the board said “Crime in 
| ihe Streets” depicts a “revolting, 
demoralizing story, filled with vio- 
vag fg lence, sadism and terror.” It was 


so filled with “raw realism” that 


b= editing was impractical. 

sing “The ugly activities of the young 

may hoodlums, even though most of 

onds them stop short of murder, un- 
doubtedly would add to the already 

uty, rising tide of provincial-wide criti- 

th 


of this pattern.” 


| 
| 
b cism against the showing of films 
| The board noted that many reso- 


Silutions have been presented to 
pro , 66 Sele 
‘cello 9s city councils in Alberta “claiming 
in that such films adversely affect 
‘ope, |) teen-age behavior and attitude,” it | 
tome 


added: 
} “Although it must be confessed 


e of |) that we have very little in the way 
lead | § of tested answers to these claims, 
juite |} % the general conclusion is that films 
nedy |@ stressing juvenile delinquency of 


elled | 











: the worst type have definite and 

) live ™ measurable effects on adolescent 

ao attitudes and behavior, and that 

. a these effects are on the whole 
the ® bad.”’ 

con- |™ The other American film, “The 

- the @ Slave,” was a story of drug addic- 
‘ tion. 

1 has = “The board believes that nar- 

“ Fcotics and illegal drug traffic as 

i themes for motion pictures is mor- 

ally unsound and detrimental to 

;the public interest. It has long 

}been on record that any public 

ts }sreterence to the drug habit in any 

}esuch form is fraught With the grav- 


jest dangers to the curious, the 


s° pweakly vulnerable, and the reform- 

ry of bed addict.”’ 

“ye _ The board’s ¢omment in reject- 

‘ Ine ying the other two pictures were 

aye short and to the point: 

‘eston Of “The Bed,” it said: “This 
for }) Picture, in three of the four epi- 

‘arrar |)SOdic stories it tells, condones im- 


ast of F}moral actions and by reason of sug- 


balist Bgestive costuming, situations and 
‘Dial , 
Plait @dialogues, seriously offends® tradi- 
musi* @tional standards: of morality and 
ye tne deceney ” 

» Pas | 


umbia And of “Sins of the Borgias,”’ it 
broad pasaid “This film, in the story it 






































Lost” @tells, seriously offends Christian 
, role @S'andards of morality and decency 
David @by reason of over-emphasized and 
ichael Bsuggestive costuming and dialogue, 
st of With immoral, dissolute sequences.” 
enge. 
puglas, a | 
le an 7 
“-tve Wf Bagnall Designates 10 
Tics sy 
Artist§ |# — - 
ictions . 
t “The Hollywood, April 2. 
Scott . General chairman George L. 
in top Je ‘Snall named 10 industryites to 
Hecht jpe've as chairmen of committees 
sparaté Which will work with him on the 
ssigned Know Your Motion Picture Relief 
pposité und” Month, April 15-May 15. 
Oo a ‘lliott Witt, chairman of the Per- 
Galilee an Membership Committee, 
lay byt r work under Bagnall as coordi- 
tion ..s oe of the information program 
screen: BS 'ened to apprise everyone in 
ye GirlpP"e Industry about the Fund. 
-oducet },, Chairmen will be Sol Lesser, In- 
Corman; *ependent Motion Picture Produ- 
he Girl##ers; Hal Roach Jr., indie tv. pro- 
science-|eucers; George Flaherty, unions 
an In*8nd guilds; Duke Wales, screenings 


as Sirk { documentary film “The House 


yithout A Name;” Leon Ames, 
Creen Actors Guild; Marvin Bor- 
Wsky, Sereen Writers Guild; 
forge Sidney, Screen Directors 
ruild; Frank McCarthy, Screen 
roducers Guild; Sid Solow, affil- 
ated industries; A. B. Hilton, col- 


= of major studios; and Ivan 
ells 


Tah 
au 
| 


ans «*# 
n “The; 
e pro} 
nan dis 
iting. 


hanged 
bicturesh, 
s file 

ndel off 

















tries, 






12 Canadian Films Escaped Scissors 


colonels of indies and allied | 


.S. and British Product— 





Publicists Balloting 

Hollywood, April 2. 
Frank Riser of Paramount has 
| been nominated to oppose incum- 
bent prexy Don Boutyette in the 
upcoming Publicists Assn. (Local 
818 IATSE) election. Members 
will ballot by mail with new offi- 
cers to be installed at the June 
meeting. 

Other nominees were: first vee- 
pee, John Campbell (20th), Phil 
Gersdorf (Columbia); second vee- 
pee, Marvin Cavender (CBS), Don 
Stahler (Warners), James Stevens 
(Paramount); treasurer, Roy Met- 
zler (20th), Frank Phillips (War- 


ners); secretary, Martha Smith 
(UI), Sonia Woifson (20th); trus- 
tee, Clarey Barbiaux (Indie), 


Chuck Panama (20th); and radic- 
tv unit trustee Ernest Sloman 
| (CBS). 


Risk’ Capital 
Due—Aldrich 


Industry .condition is such that, 
in the future, risk capital will 
come in to underwrite certain big 





Strict Oil Burner Law 


Montpelier, Vt., April 2. 

New regulations soon to be 
put into effect throughout Ver- 
mont will give the state fire 
marshal’s office complete con- 
trol over oil burners, often 
used for heating theatres. 

The drastic rules were au- 
thorized by the Legislature as 
the result of oil burner ex- 
plosions and fires, which, ac- 
cording to State Deputy Fire 
Marshal Chester M. Kirby, 
cause from $75,000 to $100,000 
in property damage (not nec- 
essarily theatres) and endanger 
countless lives each year in 
Vermont. 


New Fiscal Peens 
Inside UA Corp. 


Additional “inside” on United 
Artists was exposed this week as 
this last of the privately-owned 
top film comvanies prepared to 
switch to public participation via 
a stock issue. Preliminary pros- 
pectus relating to 350,000 shares 
of common stock and $10,000,000 
in convertible subordinated de- 
bentures uncapped breakdowns on 
profits (separate story), percent- 
ages of ownership among presi- 
dent Arthur B. Krim and his part- 
ners, dividend policy, and so on. 

It’s shown that Krim and board 
chairman Robert S. Benjamin 
each received $26,000 in 1956, 
which money actually was paid to 
the Phillips, Nizer, Benjamin and 











productions and _ arrange for 
“sensible” distribution, producer- 


director Robert Aldrich said in| 
New York last week. 

“It is a development that is | 
| bound to come,” he commented. | 
“And when those pictures are 
finished, they'll undertake the dis- 
| tribution themselves, or via states- | 
|righters and licensees here and | 
|abroad,” he continued. “Thej} 
|charges that are levelled against | 





| our independent releases by the | 
| major releasing companies. are 
ridiculous.” 

| Aldrich, who has “The Ride 


| Back” coming up via his The As- | 
sociates & Aldrich company and 
United Artists, predicted three— | 
and possibly four—different types 
of films for the future. 
There'll be the teenage exploita- 
tion pictures, the $500,000 or $600,- 
0CO “controversial” entries, andg 
he said, “there'll be a fourth cate- | 
| gory. That will be the $250,000 to | 





| $300,000 lowbudgeter in which a{dividend will be 35c and it’s in- | 


UA 


|man, be , 
(Charles Smadja, UA’s European | with their edict against the expos- | 


Krim law firm, of which they are 
partners. This law firm also was 
paid $117,000 as a retainer, includ- 
ing the services of Seymour Pey- 
ser and Seward Benjamin as UA 
officers. 

Other remunerations for 1956: 
William J. Heineman, distribution 
v.p., $52,000; Max E. Youngstein, 
v.p., $39,000 plus expenses of 
$13,000: Arnold Picker. foreign op- 
erations v.p., $52,000 and Leon 
Goldberg, financial v.p., $52,000. 

Prior to the public offering, all 
stock, amounting to 750,000 
shares of Class B common, was 
owned of record by Krim and Ben- 
jamin. The beneficial interests in 
these securities breaks down as 
follows: Krim and Benjamin, each 
23.69%: 11.84% each for Heine- 
Youngstein, Picker and 


production head; Peyser, 3°, and 


the million dollar biggies. “Maybe,” | Robert Blumofe, Hollyw ood, V.p., 


2.25%. 


It appears definite that the first 


Annual report of the American, 
Civil Liberties Union notes ‘some | 
gains made in the battle against | 
censorship but conditions, it’s 
made definitely clear, are far short 
of -the way ACLU would want 
them to be. The report, being a 
recap, serves mainly to bring into 
sharper focus the trends and some- 
times obscured developments of 
the year’s period covered. 


Patrick Murphy Malin, ACLU 
exec director, asked Eric A. John- 
ston, president of the Motion Pic- 
ture Assn. of America, to abolish 
the Production Code. Although it 
isn’t so stated, Malin got no place 
with the suggestion. He had ask- 
ed thatthe responsibility for pic- 
tures be placed in the hands of in- 
dividual companies and producers, 
with the general public as final 
judge, and the courts “for the! 
problem of obscenity.” | 

Malin stated there’s an “effective | 





restraint in trade of ideas” in the | 
producers’ agreement, via the 


Code, to bar certain subject mat- 
ter from the screen. He also ar- 
gued that barred material is treat- 
ed in other media, discriminatory 
execptions have been made, and 
to “meet all objections from all 
sources would reduce the screen 
to nothing.” 


Film ‘Censors Curbed 

As for the official film censors, 
they’ve been on the run, being put 
out of business, in Pennsylvania 
and Ohio, and moderated in Meém- | 
phis and Atlanta. The Kansas | 
bluepenciler is permitted to oper- 
ate but with curtailed authority. | 
The New York censors were dealt | 
a severe blow with court decisions | 
okaying the showing of “Mom and | 
Dad.” 

Report picks up VARIETY’s news 
story on Catholic members of the} 
non-denominational Motion Picture | 
Councils who have taken to persu- | 
ading exhibitors not to play pic- 
| tures condemned by the Catholic 
' National Legion of Decency. 

Granting of theatre operating li- 
censes became a censorship device 
in Newark, which adopted a city 
ordinance ostensibly aimed at bur- 








lesque. The issue is. before the 
|courts and the Liberties Union | 
|argues that the city fathers, in 


| seeking to do away with burlesque | 
| ure of the male or female torso in | 
nude form, would also be barring | 
dramatic illustrations of many | 
episodes in the Bible, half of Shake- 
speare couldn’t be taught in schools 
and ballet would vanish. 


real star will appear, taking 50% | tended that this rate will obtain on | 


of the gross instead of a much 


| lower cut of the net or some big | yield on the stock offering. which | 


With the attraction of the | expectedly 
is bound faters. 


salary. 
| name, this kind of film 
| to show a big profit all ’round.” 

Aldrich’s next project 
in secrecy. 
it’s an important property which 
|he is packaging. It’s due to roll 
| next January. 
| Still on the subject of distribu- 
|tion, Adrich said the indies had 
taught the big companies a lesson, 
i.e. how to turn out good pictures 
at a reasonable cost. “Maybe we'll 
now teach them how to distribute 
sensibly, too,” he held. 

Aldrich, who lost $100,000 on his 
“The Big Knife,” reported that 
“Attack,” via UA, was doing socko 
world wide and would return a 
hefty $600,000 in producer’s share 
in the final count. Picture carries a 
negative cost of $790,000. 

“Ride Back” was shot in sepia 
color, which drew very favorable 
comments from preview audiences, 
Aldrich reported. He said his next 
picture would be in color, but not 
in any of the scopes. “What’s the 
use,” he asked. “The vast majority 
of theatres can’t show any real 
width anyway, and they cut off 
the sides.” 

Aldrich said the current Holly- 
wood setup, with so many actors 
and other talent having formed 
their own corporations, was breed- 
ing a host of complicated problems 
viz. legal and tax angles. “Four 
different . actors will have four 
different corporations, at least two 
of which are probably foreign set- 
ups in Switzerland or some other 
place,” he said. “They all want 
their own kind of deals, and—in 
the end—it’s always the producer 
who is apt to be holding the bag. 
To make matters worse, chances 
are that the banker-distributor will 
then come along and ask you to 
share the risk.” He noted the con- 
siderable tightening up of film 
| financing. 





is veiled | 
All he’ll say is that | 


a quarterly basis. Meaning a 7% 
will be at $20 per 
In contrast, the debentures 
are paying 6%. 

No exec has an employment con- 
itract, Krim disclosed. 
|a formal agreement entered into in 
|1951 which gave him $1,000 week- 
lly the first year and was to in- 
crease in successive steps until the 
fifth year. This terminated last 
| December. 

100 Underwriters 


| About 100 stock dealers are in 
ion the underwriting, 
F, Eberstadt & Co., and it’s ex- 
pected that 2.500 to 3,000 individ- 
| ual stockholders will participate. 
|Krim group will retain stock ma- 
|jority ownership to the extent of 
|electing directors and their shares 
| will be Class B while the public’s 
'holdings will be straight g mmon. 


‘Only difference between the two} 


\is that dividends can be declared 
'for the straight ‘commen 4Swhile ‘tie 
|Class B must be converted to 
straight common before it’s eligi- 
ble for divvies. In other words, 
the Krim pards can set divvies for 
the public while not necessarily 
for themselves 

In buying out former co-owners, 
UA paid Charles Chaplin $1,113,- 
287 for his 25% interest and Mary 
Pickford $3,000.000 for her 3313%. 

New deal with Walter Heller & 
Go., for long a UA money source, 


provides for short term loans to 
the film company aggregating 
$1,989,711. 


Last year’s film rentals, amount- 
ing to $63,731.730 came _ from: 
United States, $35,144.287; Canada, 
$2,200,307; United Kingdom, $4,- 
816,589, and~other foreign, $21,- 
570.547. 

Of the 47 releases of 1956, UA 


for 39. In contrest, the company 
established the credit for only 
seven of its 32 releases in 1952. 





Picker had | 


headed by | 


procured or provided the financing | 


Case Of Arthur Miller 
Reprised is the situation involv- 
|ing playwright Arthur Miller. He| 
|was hired by the New York City 
| Youth Board to write a film script 
on juvenile delinquercy. Opposi- 
tion arose because of Miller's poli- 


tical background and -the Board | 
solved the problem of dropping 
the whloe idea Miller is quoted 


as saying: “So be it. Now let us 
|see whether fanaticism can do what 
it never could do in the history of 
| the world; let it perform a creative 
act, let it take its club in its hand | 
and write what it has just de-| 
stroyed.” | 
| Dallas Museum of Fine Arts, too, | 
| became involved in controversy. In | 
| 1955, influenced by “local patriots,” | 
this institution adopted a policy of | 
|refusing to handle the work of a| 
| Communist or an artist with Com- 
| mie affiliation. In 1956, the trus-| 
tees, whose position seemed contra- | 
| dictory in the first place, permitted | 
a “Sport in Art” exhibition _al- 
|though four of the participating 
|artists were under attack. 

The Dallas Art Assn., in a new 
| policy statement, said it would ad- 
here to the laws of the land but in 
conducting its affairs would not 
accept the dictates of any minority 
pressure group. The _ statement 
continued: “It is important once 
and for all to dissipate the non- 
sense that any single group in our 
community is the. custodian of the 
patriotism of the rest of us. We 
resent the imputation that we are 
less patriotic than others. , .” 

“Sport in Art” was to continue 
in the news. Scheduled for an ap- 
pearance at the Olympic Games in 
Australia, this was cancelled by 
the United States Information 
Agency for alleged budgetary red 
sons but that the Dallas incident 
was the influencing factor was 
made clear. 

Malin and Elmer Rice, chairman 
of the National Council on Free- 
dom from Censorshin, protested, | 
ito no avail, that the artists involved 








| started 


Civil Liberties Union Reprise of 1956 In 
The Perennial Battle Vs. ‘Censor Mind’ 


in the “Sport in Art” squabble 
never were given opportunity to 
defend themselves. 

State Dept. cancelled a Near 
East tour by the Symphony of the 
Air (ex-NBC) after a previous tour 
under Government’ sponsorship 
was denounced by Congressman 
John J. Rooney of Brooklyn, In- 
volved here was a Congressional 
investigation into alleged Commu- 
nistic sympathies of some musi- 
cians but no persons were named 
and no official of the orchestra 
was asked to testify. State Dep't 
later offered other reasons for the 
cancellation—that is, other than 
the Communist angle. 





Maas Sees Jap 
Quota As Before 


Tokyo, March 26. 
Irving Maas, Far Eastern super- 
visor for the U.S. Motion Picture 
Export Assn. is almost in daily 
skuli sessions here with the For- 


reign Exchange Bureau of the Min- 


istry of Finance. He told Vartetry 
here that the quota situation would, 
in “strong likelihood extend on 
the same basis as last year.” 

Official decision was expected to 
be confirmed March 28. New fiscal 
year begins April 1. 

Last fiscal, a basic total of 164 
licenses was provided, with six 
more for “superior” pictures and 
10 ds bonuses. 

Commenting on the effect of in- 
creased import of U.S. films for 
televising here, Maas said, “Tv 
films may cut into theatre pictures 
to a larger extent than heretofore, 
We take the position that this situ- 
ation should not in any way preju- 
dice the import of commercial films 
for theatres.”’ 

Maas 14th and 
following 


the 
the 


arrived on 
discussions 
day. 

Also negotiating for a repeat of 
the loan whicn MPEA members 
granted to the Japanese Electric 
Power Development Co. in 1955 to 
thaw out frozen yen, Maas com- 
mented, “We hope to accomplish 
some compromise solution which 
will meet some of the conditions 
we consider essential. Our discus- 


| sions up to now have been fruitful 


to the extent that eventually some- 
thing will work out. 
The 1955 loan trust 
was for a seven-year period at 
three percent, with repayment in 
dollars at the rate of one-seventh 


agreement 


| of the amount semi-annually start- 


ing fn 1959. 

[’stimated amount of yen to be 
thawed by American film industry 
is equivalent of $9,000,000 

Regarding an independent action 
by Walt Disney’s Tokyo affiliate 


| whereby company loaned Japancse 


hydroelectice industry $666,666 
from its yen accumulations in re- 
turn for a bonus permitting re- 
mittance of an estimated $325,222 
in a six-year deal, Maas said, “This 
revises the position of the inde- 
pendents which usually let MPEA 
set the pattern. While we were 


| aware of the existence of that deal, 


we don’t fee! we are bound to fol- 
low along the same lines.” 

Maas is also seeking to remove 
or modify the 12 print limitation 
on import of color films which he 
said has “a serious impact on our 


; ability to serve the market ade- 
| quately.” 
Also offered by Maas was the 


fact that three U.S. companies are 
considering shooting on location in 
Japan this year. He said, “This 
will involve a very substantial in- 
vestment of yen.” 





Ed Rosenfeld to Washington 
Washington, April 2. 

Ed Rosenfeld, Trans-Lux staffer 
in New York since 1951, has been 
named manager of all company 
matters in Washington. He suc- 
ceeds Vincent Iorio, who ankled 
job to devote full time to his chain 
of restaurants. 

Rosenfeld, whose last chore was 
managing the 52d Street Trans- 
Lux, w:il have full responsibility 
for the €00 seat Trans-Lux, and the 


300 scct art house, the Plaza. He 
will aiso handle all distribution 
for Trar’-Lux in this area. 
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FOR WEEKS ENDING FEBRUARY 23 & MARCH 2, 1957 
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"During the past 19 weeks, 35.2% 

of the week's adult paid attendance 
came from persons who said they 

were influenced to attend during 
this week because they liked 

the trailer they had previously seen 











on the attraction they went to see. 










Thus, for every $1000 the average 
theatre grossed from adults during 
the past 19 weeks, $552 came from 
persons who were directly influenced 
by the coming attraction trailer. 


> ae 








This is the highest rate of 

‘trailer influence’ yet measured by 
Sindlinger & Company. The above 
information came from the tabulation 
of more than 120,000 interviews 
which were made during the 

past 19 weeks." 
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Amusement Stock Quotati i i 
usement Stock Quotations Yanks In Spain |See Booking Hassle as Columbia 
For Week Ending Tnesday (2) —— Continued from page 3 Ses e.° ° ° * 
here to MPEA was done. Spanish Into (9 t t W th Me Fil ‘Sa 
N. Y. Stock Exchange government officials are moving mpe I 10n I X ms 4) 
1986-57 tet Leeaieis bargains gems god af ¢ Although Columbia | i : 
- , e e bargain ains and al- n Columbia has avail- ; 
High Low pr Ag wate? a — a oa. ternative negotiating policy in the | *. ¢ » , able very attractive Mexican prod- e 
. | Close for week | face of U.S. distrib split. Protestants Hit ‘Pressure,’ | uct for the U. S. market, its entry | 
3212 2098 Am Br-Par Th 73 227% 2218 22%4 — 4% Unethical ‘Dumping’ ? | into the Mexican film field here 
3414 2256 CBS“A”.... 80 34% 32 341% +2 Sit eeiten ienne “eaeebiites Traced to Priest Aimed | nevertheless is seen as setting off 
5478 3%. oe? zs =e Sp weve +3% of untimely tilm dumping and un- ’ ‘quite a booking battle with the 
2634 17 Col Pix 14 18% 181% 185% + 38- | ethical practices. IFPEC_retorts At W ? ‘Bab D i two other distributors of Mexican 
16%) . 3873. ee Oe + #4, 14%5 147s — 8 | MPEA has been fumbling the ball arners Y VON pictures — Azteca and — Clasa- 
10034 15% Eastman Sak. Si wee. “re + for 18 months and is alone re- Fargo, N. D., April 2. | Mohme. 
a ér4 List Ind yeahs : ‘ op 94 + = sponsible for Yanqui troubles in| ~Protestant ministers’ group here; Col now has set up its new di- 
251% 1814 Loew’s 7 172 19 185% 1874 a= Spain. MPEA has spread the word protested in the local newspaper | vision for the release of Mexican 
9144 7 Nat Thea <i 95 $15 814 gl. 4 ¥, that IFPEC product is also ran for against what they called “secret product in the American market, 
3614 275% Paramount = 154 3556 3314 9514 114 dual billers. IFPEC, admitting it | pressures” after Gordon Aamouth | though actual operations aren't 
3614 1414 Philco "* 499 1514 1414 15 - he 36 controls few quality pix, maintains | cancelled the showing of Warners’ | skedded to start for some weeks. 
5036 315g RCA . aes 303 3614 8314 3614 427% indie product has reaped coin the |“Baby Doll.” They said they were First film to go out will be “La 
876 5 Republic eee 624 6 614 1% world over so why not in Spain. “distressed” by the pressure. | Escondida,” starring Maria Felix 
15% 1114 Rep. pfd.... 10 122 1214 1234 + % MPEA is taking the traditional; It developed that a local Roman and Pedro Armendariz. 
1724 131% Stanley War. 45 1614 157% 16 bi government-diplomatic route hop-/|Catholic priest had advised youth Head of the new division is Don- 
291% 221% Storer i. a 2714 2614 2714 41 ing that “somebody up there” will| groups to write a joint letter to ald Mc€onville, who also will con- 
2914 211% 20th-Fox 2" a 207 2714 2514 2514 4+ 3% slash Gordian Knot. Baldwin, him- Aamoth telling him that they'd tinue as chief of Col’s 16m sales 
2934 23% Univ. Pix .. 1 25 25 25 + % self a State Dept. alumnus, is more | avoid seeing the picture if it was department. Egon Klein, formerly 
8215 69 Univ. pfd. . *100 71 701% 701% 4+ % at home on high levels where po-/shown and also would stay away associated with Azieca, will serve 
2914 1814 Warner res 45 2414 2315 2315 eo: ae litical and economic pressures | from his theatre in the future. as sales manager under McCon- 
14114 9114 Zenith "49 1061 10114 105% 334 (persuasion is a better word) can The priest’s advice had come yilie, It's figured that some 425 
; : ” ht Ba often circumvent special group in-|after his bishop directed pastors, houses in the U-S. play Mexican 
American Stock Exchange terests to achieve results. He is not to take any public action films, catering wholly to Spanish- 
614 3% Allied Artists 63 414 4 4 et ably seconded by a noted Madrid | against the picture themselves. language audiences. 
1314 834 Alld Art. pfd 3 914 91% 91; _. % {legal light. Gregorio Maranon, Col will take on a minimum of 
4614 195% Asso Artists 43 421% 4134 42 ' * 23 |who, last ‘year, arranged private 20 Mexican productions a year. 
214 1 C&C Super 212 1 15/16 15/16 - ae meeting between General Franco Among the initial pictures to be 
10. 4%% Du Mont ns wma: ah oe and Stanley ramer Kramer is 2) YON, TIUMPMYEY.. | rteased witt be “EI Bolero de Ra- 
4% 2% Guild Films.. 156 314 3 . 214 . member of SIMPP. _ ° e quel,” tinter starring Mex comed- 
934 3 Nat'l Telefilm g2 834 8 M4 » bo SIMPP’s Lamont mixes with lo- ian Cantinflas. It’s his first color 
534 234 Skiatron a59 - 514 414 51, T. . cal film industry leaders, screens| 6 “A pic. Columbia has an extensive 
ontl Pty meat ar 131 73 634 73% es hard-to-get U. S. product for cash- S 00 | preduction program in Mexico, and 
57% fe T L 20 554 514 Ky + “4 Jand-carry sale, has no_organiza- |most of these films have never 
s Co ae. - th. : 5% ~ tional interests to defend in a. been released in the U.S. 
Over-the-Counter Securities Friendly fraternizing. (in goo ~ : 9 Azteca and Clasa-Mohme license 
Bid Ask South American Spanish) plus the m usiness their product on a “block” basis, 
Ampex 3414 283 primitive business methods of with the exhibitor buying 52 pix a 
Chesapeake DR io ane 1% “91 : par Spain’s economy, have strengthed ; |year. Col, which has had many ex- 
Cinerama Inc ae Se ee 16 17, = Lamont’s hand. Washington, April 2. pressions of support from exhibi- 
Cineraiad’ Pred. sade beige nat meta 214 One We 1% On a more practical Plane, | The motion picture business is on iors, must break down the long 
DuMont Broadcastin ber eseesey 914 1014 — MPEA says it represents 95% Of |the upbeat, showing advances on hold which its two competi ors have 
Magna Thedives © ovececserreeretevees > 2 23% 8 available U. S. film product and is |five separate fronts, Senator Hu. | had on the market. 
Official Films \ olkd cake eee ctde . dhe bbe 17% 214 eran y: entitled _ to that percentage of | bert Humphrey (D., Minn.) report Spanish - speaking audiences 
Polaroid See ee, ee ee oe 13016 136 7 r Spain . import quota. IFPEC ae 2 - |}ed on the Senate floor past Friday | means a market of some 4,000,000 
U.A a ce oe oe pet 4 . 51h, fl v7 justified in asking for 15 ; of aii | (22). Humphrey, who was chair-| persons in the U.S. and Col. will 
Walt Disney ae oe ee eS ee 23 . 945% 7 local film imports for all U. S. in- | man of the Senate Small Business be out to woo them with a spetial- 
mae Wa, ts Se a die producers, part of which COV- | Subcommittee on Retailing, Distri- ly slanted p.r. program. Media to 
© Antnd’. Vola ers his SIMPI members in particu- |buton and Fair Trade Practices | be used include radio, tv and Span- 
: eae ; lar. A 5° give on either side | conducted hearings in the spring of *ish-language newspapers. 
(Quotations furnished by Dreyfus & Co.) |could produce the formula needed | j95¢ on the latest: batch of Allied en Ee tA a 
en i we neremnenenecnreeneremeremarmms | HS WE wy rn gry in fo | States Association complaints 
— " , |} much more ifficult anc anger an | against the distributors. 
Cowles Dailies Mike Frankovich On pone ig ot ag Pris Se venies The present commentary is eight Jap overnment 
‘ ° ce -% The Baldwin - Lamont golden months after the Humphrey Com- 
Internationalizing Of glove preliminary is doing Holly- | mittee issued its motion picture 
wood no good to prepare the main report. The developments have 


Turning Friend — 
To Film Trade’ 


| 
Minneapolis, April 2. 
Heeding the appeals of “dis- 
tressed” exhibitors, the two Cowles- 
owned dailies here, the town’s only | 
newspapers, are liberalizing their | 
policy regarding gratis news col-| 
umns’ publicity for film theatres. 
The local film industry had felt | 
that, despite the much larger rev- 
enue accruing to the sheets from 
theatre advertising, television was 
getting by far more free space. 
What has influenced the 
papers in going further out to help 
publicize the movies sans charges, 


viction that the theatres really need 
“help” at another critical juncture 


and that it behooves the dailies to! ,; 


extend this because showhouses are 
regarded as an asset for the com- 
munity in many ways. 

Word has gone out to the news- 
papers’ staffs that the bars are to 
go down further for theatre public- 
ity. Also, they’ve been instructed 
to go shopping for movie color anu 
art stuff. The Cowles also are part 
owners of WCCO-TV and WCCO 
Radio, CBS outlets here. 

In all this free newspaper pub- 
licity connection, it’s being pointed 
out that a recent picture. “Ten 
Thousand Bedrooms,” the recipient 
o* almost a record amount of gratis 
newspaper publicity, along with 
much tv and radio _ attention, 
opened poorly and wound: up to 
nabs takings at 4,100-seat Radio 

ity. 

Newspaper stories were “made” 
for the picture in almost unprec- 
edented numbers because this was 
its world premiere, its producer, 
Joe Pasternak, came to town ahead 
of it and one of its stars, Eva Bar- 
tok, was here for personal appear- 
ances on the opening day. 

There were numerous newspaper 
interviews and stories along with 
art layouts invo-ving both Paster- 
nak and Miss Bartok. Nearly an en- 
tire Minneapolis Star page of art 
Showed Pasternak auditioning a 
large number of local girls desiring 
a movie career, It all added up to 
a huge amount of free space. 


news- | 


|yond television exhibition 
however, is reported to be the con- | 


ie 


British Film Values 


will continue its in 
high production pace in England 


Columbia 


_| courages 
' opinion 





U. S.-Spain bout coming up. It en- 
continued division of 
within Spanish camp as 


| government officials and industry 


with the lensing of about 15 pic-! groups line up with one or the 


tures in that sterling area this year, | other. 
ogee ; rampevaee, Core: top ex€C | -elations is a vital aspect of over- 
‘in the United Kingdom, reported | aj) picture for U. S. interests. Fi- 
Also chief | nally, 
|} watering down 


in New York this week. 


barker of the London Variety 
Club, he’s in the States to 
attend this week’s International 


| Variety Clubs convention in New 


Orleans this week. 

While the intent is to “interna- 
tionalize” the British output, via 
backgrounds and star names which 
are not limited to any one nation- 
ality, a few of the British films are 
quota entries which don’t get be- 
in the 
States, he said. 


Exec name-dropped a few of the 
stars brought to England for Col 
pix to illustrate the “intérnational- 
| ization” policy, including Tyrone 
| Power, Alan Ladd, Anita Ekberg 
|and Sophia Loren among others. 
| Frankovich, on another subject, 
said in effect there’s a possibility 
of a continuing relationship with 

Warwick Productions, indie com- 
| pany headed by A. R. (Cubby) 
Broccoli and Irving Allen. This is 
a London-based outfit which has an- 

nounced its intention, 
disagreement over terms, of going 


to another distributor upon windup | 


|of its Col commitment for the. de- 
livery of three more _ pictures. 
‘Door is always open to an enter- 
prising outfit,” commented Franko- 
vich. “They (Broccoli and Allen) 
have done well with us and we 
like them.” 


As for the British market, exec 
said it’s tough to sell a musical 
except such an outstanding entry 
as “King and I” or the rock ’n’ roll 
features. A sure click is anything 
that has a Union Jack waving, such 
as Warwick’s “Red Beret,” which 
was retitled “The Paratrooper” in 
the U.S. 


Reaction to rock ’n’ roll has 
been so strong, said Frankovich, a 
circuit operator cleared out the 
front rows of seats from his the- 
atres so that the youngsters in the 
| audience could dance. Theatre- 

man was Jackson Withers, who has 
ja chain in Wales. 





} 
| 


| Together, 


Hassle is also encouraging 
a bad press at a time when public 


MPEA-SIMPP tiff is 
State Department 
friendly persuasion influence. 

Baldwin and Lamont 
could pick up most of the marbles. 


the 


| Big question here is how and when 


because of | 


| do they get together. 
Showmen Anxious 
Spanish film exhibitors and pro- 


|ducers would very much like to 
see rapprochment sans delay. 
Vicente Guillo summed it up suc- 


cintly for distribs with the state- 
ment that box-office dropped 25°% 
since effective date of MPEA boy- 
cott. There is no substitute for 
U. S. product in the eyes of Spain 
moviegoers. European countries, 
Italy in particular, helped keep 
screens occupied and cine doors 
open but overall substitute quality 
was not popular. Unless agreement 
with MPEA is reached soon, exhib 
situation will worsen as Spain ‘has 
practically exhausted available 





European film supply and. prices 
| now asked by neighbor countries 
l|are zooming. 

Equally urgent is the producer 


according to producer 
|exec Jorge Tusell. Government aid 
to producers comes from a special 


| situation 


for foreign film import licenses. 
U. S. product brings far more into 
the-kitty than films from any other 
country, and embargo losses have 
been substantial. 


MPEA position from _ outset 
crisis has beer rigid. At this point 
similar outlook ceazes. 

While Mediterranean MPEA rep 
Charles Baldwin has had warm 
consultations with exhibitor Guillo, 
producer Tusell noted that Bald- 
win activity in past weeks here ex- 
cluded any step to confab with pro- 
ducers or distributors. As contrast, 
he liked friendly attention re- 
ceived from SIMPP rep Jack La- 
mont. 

Guillo exhibs have petitioned 
often to annul 4-1 from tomes. 





fund which is nothing more than 
total amount of money received | 


Both spokesmen also agree that | 
of | 


taken place since, he says, although 
there is still room for improve 
ment. He outlined new benefits 
for the independent exhibitors as 
follows: 


(1.) “A most important develop- | 


ment has been the rise in theatre 
attendance. It appears that the 
public ts becoming more selective 


in its television watching and is 
more inclined to consider seeing 
|motion pictures at the theatre 


even though this means leaving the 
comfort of home and paying thea 
tre admissions.” 

(2.) The Small Business Admin- 
jistration accepted the recommen- 
dation of the Humphrey Commit 
tee and made four-wall theatres eli 
gible for improvement loans. How 
ever, the number of approved loans 
“is quite small and complaints 
have been made that the SBA rules 
are so stringent that many exhibi 


tors will not even bother apply- 
ing for such loans.” 
(3.) There are reports that 40 


more features are being produced 
this year than last. This should 
ease the plight of small exhibitors 
unable to obtain enough product to 
operate on their policies of chang 
ing shows twice and.three. times 


weekly. 

(4.)} “The most eng¢ounaging de 
velopment” is greater cooperation 
within the industry “There ap 
pears to be less name-calling,” said 
Humphrey, “and more construc 
tive thought and study is being 


| given to work out solutions to the 
problems facing the industry.” 
(5.) “Both the Theatre Owners 
of America and the Allied States 
Association, the two main exhibitor 
organizations, have indicated a will. 
ingness to enter into an arbitration 
agreement with 


Committee’s report.” (Without ar- 
bitration of film rentals.) 


Senate: “It is my sincere hope 
that before long I shall be able to 
report much greater progress with- 


exhibitors and distribu- 
tors. I call upon the industry mem- 
bers to work whole-heartedly to- 
i ward this goal.” 


between 





| 


| 
| 


the distributors | 4 mbassador 
along the lines suggested in our | now 


Starts Overseas 


Bally of Films 


Tokyo April 2. 

A Government-subsidized founda- 
tion of $27,777 has been inaugu- 
rated to bally Japanese films over- 
Se@AS. 

Establishment of the Japanese 
Movie Overseas Dissemination As- 
sociation is based on recommenda- 
tions made last year by the Govern- 
ment’s Motion Picture Council calk 


ing for aid in overseas film pub- 

licity through subsidization 
Consideration is being given to 

setting up offices in New York and 


Paris in near future. 

Contributions totaling $2,305 a 
month will be collected from mem- 
ber organizations beginning in 
April. 

Projects decided for fiscal 1957: 

(1.) Pamphlets 13,000 in English 
and French introducing Japanese 
pictures and 2,000 pamphlets giv- 
ing synopsis of representative Jap- 


@#ese films. 

(2 Detailed questionnaires to 
be sent to various overseas motion 
picture associations to keep tabs on 
situation. 

(3.) Active participation in inter- 
national film festivals and the hold 


ing of Japanese film fairs ove 
sens 

(4.) Private showings of Japa 
nese films through cooperation of 
Japanese diplomatic and consular 
offices overseas in Asia, U. S., Eu- 
rope, Central and South America. 

Chairman of the association is 
Aiichiro Fujiyama, chairman of the 
Japan Chamber of Commerce and 
Industry. Sadao Iguchi, former 
to Washington and 
adviser to the Foreign Office, 
is vice-chairman. 

Directors will include presidents 


Humphrey went on to tell the, of the majors (Big Six) and presi- 


dent Masajiro Ishibashi of the 
Bridgestone Tire Co. of Japan. 


Formation of the body was de- 


in the motion picture industry and, | cided on at a meeting of sponsors, 
in particular, the establishment of | including toppers Masaichi Nagata, 
a meaningful arbitration system de- | Takejiro Kido and Nagamasa Ka- 
signed to settle disputes arising | wakita 


of Daiei, Shochiku and 
Towa Shoji, respectively, and Mit- 
suo Tanaka, chief of the Foreign 
Office Information and Culture 


| Bureau. 
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Interstate Pornography 


The Federal Bureau of Investigation acts in obscene film cases 
under an old Federal law covering interstate transporation of al- 
pornographic stuif, including cartoons, stills, books, phono- 
It’s been making gsnatches and setting up con- 
victions in such matters for years. — 

No “wave” of obscene film activity via photo shops, etc. is re- 
FBI generally goes after “source” rather than local 


legedly 
graph records. 


ported. 
pushers. 














Washington, April 2. 


Film companies, as part of pro-. 
motional campaigns, continue to, 
bear down on tieups with book pub- 
lishers. Working with Allied Art- 
ists on “Hunchback of Notre Dame” 
are: 

Grosset & Dunlap coming out 
‘with a hard cover edition of the 








“Photo Shops: ‘Dirty Pix’ Exchanges? 


Victor Hugo classic. 

Avon Publications, with a paper- 
back | edition. 

Dell Comics with a comic book 
on “Hunchback.” 





Houston Cops Won’t Return Theatre Reels— 
FBI Goes After ‘Sources’ 


Popular Library Inc. has ordered 
a large second printing of the pock- 
etsize edition of the Charles Shaw 
novel, “Heaven Knows, Mr. Alli- 
son.” This brings the total soft- 








Houston, April 2. 
Harry M. McHaffie, operator of 
the Avalon Art Theatre here, has 
filed a motion through his new at- 
torney, criminal . lawyer Percy 
Foreman, to have the police return 


four reels of a 60 minute motion 
pic “Mated.” The film was seized 
on Jan. 9. McHaffie and Erwin 
Brown, his assistant manager, were 
arrested by police for showing 
what the police termed “lewd and 
lascivious” pictures. 

The grand jury, attended a pri- 
vate showing of the film, privately 
commented that it was _ “more 
boring than sinful” but took no 
action. 
to McHaffie. 

The motion said the films were 
seized without a warrant and that 
“McHaffie has been damaged in 
excess of several thousand dol- 
lars.” At the hearing it was dis- 
closed that the films had been 
turned over to the local Federal 
Bureau of Investigation. 

Judge William A. Miller signed 
an order to have the films turned 
over to the sheriff. It was charged 
that the police gave the films to 
the FBI to circumvent the state 
court. A U. S. 
testified that the FBI wanted the 





Reels were never returned | 


assistant attorney | 


films for investigation into possi- | 


ble interstate shipment of lewd 
films. A call to the U. S. Attorney 
Malcolm 
sponse that his office would be 
happy to turn the films over to the 
sheriff. . 





Via Photographic Stores 
St. Louis, April 2. 
A ring of traffickers in obscene 
films, said to be the largest in St. 
Louis in recent years was recently 


| last Tuesday (26) between IA inter- 


Wilkey brought the re-| 


cover copies of the book to 450,- 
000. There was considerable de- 
mand for the book in the wake of 
the release of the 20th-Fox picture 
of the same title, Popylar Library 
v.p. and editor and chief, Charles 
N. Heckelman, reported. 


‘YANKEE HOMECOMING’ 
STUNT ON BURNERS 


Boston, April 2. 

Working well ahead with the 
target-date of summer 1958, Jack 
Frost, an artist, and W. G. Gavin, 
formerly managing editor of the 
Boston Traveler, are pumping life 
into Frost’s promotion dream of 
a mammoth New England-wide 
“Yankee Homecoming.” 

Hope is to draw an additional 


Earthquake Damage 


San Francisco, April 2. 

One theatre has been closed, 
pending repairs, as a result of 
heavy quake here March 22, 
and United California and Fox 
West Coast chains report that 
aggregate damage to all houses 
affected may run several thou- 
sand dollars. 

The closed theatre is the 
1,330-seat Parkside, a Fox West 
Coast neighborhood near the 
southwest corner of Frisco 
where the quake centered, Ex- 
tent of necessary structural re- 
pairs is not yet known. 

Other theatres suffered 
broken windows, cracked plas- 
ter, important only in the ag- 
gregate® 











| 2,000,000 tourists into the area us- 
ing come-ons of a theatrical na-. 
ture, civic parade, etc. Industrial 
town of Woonsocket, R. I., has 








Six-Year Work Pact In 








_ Ad Book Tews | Pressagentry Itself Gets Publicity 





Passionate Pilgrimage of Dick Condon for ‘Pride and 
Passion’ Detailed to Reporters in Philadelphia 





Band Shorts as Lure? 


Boston, April 2. 
In a bid for the patronage 
of adult music fans, Dave Kap- 
‘lan at the Trans-Lux Theatre 
here has booked a “parade of 
name band” shorts. 


Baiihock Tickets Fer 
‘Rainmaker’ Film Bring 
Publicity—& Blizzard 


Minneapolis, April 2. 

As the result of a promotion idea 
used in connection with the show- 
ing of “The Rainmaker” in his 
chain of small-town Iowa theatres, 
located in an agricultural 
which has suffered. greatly from 
drought the past several years, Har- 
old Field here has been the recip- 
ient of a number of requests to 
bring back the picture periodically 
again when moisture is needed. 

In the Field situations, every- 
body attending “The Rainmaker” 
received a raincheck good for a 
free admission the following week 
in case there was no rain or snow 
during the film’s run. Newspaper 
ads “guaranteed” moisture while 

















the attraction played “or you'll see | 


it for nothing.” 
It just so happened that needed 


rai or snow was general through- | 


. . | been having considerable success | out the Field theatres’ belt while 
So. California Spaces Two with an annual civic rally and the | “The Rainmaker” was on view and 


|fact that many textile towns in| 
New England hardly know the de- 
pression is over makes this zone} 


10c Boosts For Boothmen 


Hollywood, April 2. 


Smgcon Boge especially sympatheti such |} 

Members of Projectionists Local nes Atego lin ke . oe ff 

150, IATSE, meet today (Tuesday) At present sane ‘Mew England | 
to decide whether a new six-year . 


Congressmen are being lined up | 
for quotes. (Who’d be against it?) 
Danny Kaye has been named the 
first “honorary Yankee,” positively 
not a twist on Hitler’s honorary 
Ayrans. One Frost scheme calls 
for a special train from Hollywood 
to Boston 


contract calling for pay increases 
and establishment of a _ welfare 
fund will be okayed. Terms of the 
pact were reached at a conclave 


national prexy Richard Walsh, un- 
ion execs and a negotiating com- 





mittee repping circuit, independ- Rey’ populated with talent 
ent and drive-in theatres here. | born in, educated in or related to} 

Union, which had demanded an | New England. 
linerease of 40c an hour. was Meanwhile Salem on its own and | 


|ins, to Feb. 1, 1956, for independ- | 
| ents. 
\tive two years from those dates and 


broken up when cops nailed three | 


men against whom Fedefal war- 
rants will be applied. Following 


'time the pact can be reopened for | 
|further pay and welfare fund ne- 


tips last October cops first pinched | 


Sam Gold who is reported to have 
admitted bringing 100 reels 
films from Texas on Feb, 22 
later reselling them to Richard 
Duncan, 31, and George R. Rup- 
pelt, 


58, the latter who 
pinched while carrying five reels 
in a basket. 


On information given allegedly 
by Ruppelt cops visited a camera 
shop from which he is said to have 
purchased the films and the pro- 
prietor of this spot is said to have 
admitted buying 10 reels from 
Gold. 
fiscated 40 reels. He told cops he 
has been selling such films to ped- 
diers in St. Louis and St. Louis 
County for more than a year. Gold 
is said to have admitted selling 90 
reels to Duncan and 10 reels to a 
camera shop for $8 a reel. Dun- 
Can, cops said, admitted reselling 


of | 
and | 
| tors for one-man booths in a num- 


was | 


awarded 10c per hour for the first 
two years, period retroactive to 
July 1, 1956, for circuits and drive- 


other tourist-happy areas are eo, 
deep in plans to expand the tour- 
ist take. 


New Guinea ‘Hell’ Film 
Gets 100-Date Opening | 


the , Boston, April 2. 
gotiations. Exhibs agreed to start | Joseph E. Levine; prexy Embassy 
paying six cents an hour to the) _. 2 : mate 
welfare fund on July 1, 1958. | Pictures Corp., has acquired “Walk 
A plea of the exhibitor negotia- | Into Hell,” for U. S. and Canadian | 
| distribution. It’s a Southern In-| 


ber of theatres that are losing | ternational film in Eastman color | 
money was rejected by the union, 





Another 10c boost is effec- 


runs until Jan. 1, 1960. At that | 





. . ° . | a } lew ; . 3 . » | 
|Houses claimed to be in ill finan- made in New Guinea with Chips | 


| 


In Duncan’s home cops con- | 


the films from $12 to $13 each and | 


Ruppelt’s resale 
$10 to $20 a reel. 
Lewd Film in Cadillac 

San Antonio, April 2. 
Booked for possession of lewd 


price was from 





film was Milton L. Clark who was | 


being held in city jail for the of- 
fense. 

Arresting officers found three 
16m. rolls of what they described 
as lewd film in a Cadillac owned 
by Clark on a local street. 





Tracked to Remote Cabin 

Dallas, April 2. 
More than 30 rolls of obscene 
motion picture film were recently 
Seized in a Lake Dallas cabin by 
FBI-and Denton County officers, 
and the Federal Bureau of Investi- 
gation held a 46-year-old local 
photographer, George Robert Bly, 

to whom the cabin was rented. 
Charge 
State transportation of 
film from Dallas to Hobbs, N. M. 


| 
| 





| 


against Tyler is inter-| his 
obscene | out a pistol and the gun battle be- 


| 


cial straits are primarily In the | Rafferty. Due for a Terry Turner 
firstrun bracket including down-| tuneup of saturation, radio, tv and 
town deluxers. However, the un-| billboard campaign. 


ion held firm even after the nego- 
tiators agreed to drop the down-| 
town houses from the list, leaving | 
some 24 theatres as in the red. | Storysound Production Corp. of 

As a result of joint handling of | California filed a statement desig- 
negotiations for exhibs, theatre |nnating its New York State office 
members have made the committee, | for the production and distribution 


Opens July 17 in 100 New Eng- 
land houses, day and date. 











originally started by Southern Cal- | of motion pictures. George Jacob- 
ifornia Theatre Owners Assn., a son is president. 

permanent affair. One of its func- | - — 

tions is to be settlement of griev- 
ances that might arise on either | 
side during the life of the agree- 


ment. 





WINGS HOUSE EXEC 


it wasn’t necessary to redeem the 
rainchecks. 

More importantly for the show- 
houses, perhaps, was the fact that 
the stunt was productive of much 
newspaper, word-of-mouth and 
other publicity—particularly 
cause of the moisture result—and 
the picture did big business all 
down the line. Then eame the re- 
quests for the return engagements 
when and if drought again rears 
its ugly head, says Field. 

The “Rainmaker” idea evolved 
after each of the Field circuit 
house managers received an assign- 
ment to map out their own spe- 
cial, original campaigns for the 
series of pictures that had been 
booked. Del Farrell, manager of 
the Storm Lake, Ia., theatre came 
up with it and Field adopted it for 
the entire circuit. 


BLOOMER BROTHERS 
ENLARGING CIRCUIT 


St. Louis, April 2. 
Bloomer Amusement Co., circuit 
headquartered in Belleville, IIL, 
will buy or build a number of ad- 
ditional units in the St. Louis ex- 
change territory as part of an ex- 
tensive expansion program. Found- 





ed 38 years ago by the late Noah | 


Bloomer, chain is operated by his 
four sons, Tom, Frank, Wesley and 
Noah Jr. 

In line with Bloomer’s expan- 
sion veteran distribution-exhibi- 
tion exec Tom Williamson has 
joined the loop as associate buyer 
and booker. He _ was. formerly 
branch manager of the recently 
closed RKO branch in St. Louis. 


Child Can Be Naughty Only Once 


COP STALKING SUSPECT, After That Parents Liable for Pranks and Vandalism | 
Under Pending Ohio Law—Significant for Theatres 





St. Paul, April 2. 

George Dyson, 63, assistant man- 
ager of United Paramount’s local 
first-run Riviera, is recoving in An- 
cker Hospital from a bullet wound 
sustained when William R. Rankin, 
suspect in a $3,750 holdup, was 
shot and captured in a gun battle 
with two policemen in the theatre 
lobby. 

One of the policemen’s stray bul-, 
lets hit Dyson in the right side of 


Recent actions in the Ohio 
Legislature indicate that theatre- 
owners may soon have some pro- 
tection against juvenile vandal- 
ism. Senate on Thursday, March 
28, passed by a 24-5 vote a bill to 
make parents responsible for de- 
linquency acts of their children 
Under the bill, every youngster 
would be allowed one fall from 


the back. grace. But after that, things 
The two plainclothes policemen would be tougher—for the par- 
previously had spotted Rankin in| ents. 


the theatre. They took separate Parents of a child delinquent 
seats in the last row and followed | more than once could be cited for 
Rankin into the lobby during a'contempt of court for not exercis- 
refreshment break in the show.|ing “reasonable control’ over 
When confronted and asked for their child. What’s more, parents 
identification Rankin pulled | could be required to forfeit a $500 








| bond to pay for damages caused | 


gan, iby-a child’s vandalism. 


Columbus, April 2. f 


The bill, has the strong backing 
of the Ohio Juvenile Judges Asso- 
ciation 
the Ohio House Judiciary Com- 
mittee, does not have the juvenile 
judges’ -blessing. 

The law permits a person dam- 
aged by a juvenile to file a civil 


action up to $300 against the par-| 


ents. Although the juve judges may 
not admit it, it’s felt that they op- 
pose the measure since it would 
take juvenile cases out of their 
courts and put them in civil ones. 


The bill was introduced by Rep. | 


Lytle T. Zuber, Republican from 
Columbus. 

Probably both bills will find 
their way to the House floor, but it 


|is expected that the Senate-okayed 


belt | 


be- | 


Another bill, now before4 


- Philadelphia, April 2. 

United Artists and Stanley Kra- 
mer have some high pressure press- 
agentry going for “Pride and the 
Passion” and would like for every- 
one to know about it. In pursuit of 
this aim New York press reps were 
junketed to Philadelphia Thursday 


(28) to watch Richard Condon at 
work. 


Condon was campaign supervisor 
on the Kramer picture when it was 
in production in Spain and is now 
,on the road to tell all. He's cover- 
jing 31 cities to meet 600 persons 
|in a two-month span and, on the 
| basis of the performance in Philly, 
\it will be difficult for reporters, 
(editors, television and radio sta- 
| tion men, etc., to elude him. 











| Aided in setting up the schedule 
‘by the UA homeoffice and field 
staffs, Condon has dates with 288 
editors and reporters of 7® news- 
papers, program directors of 92 
tv stations, managers of 121 radio 
stations and 125 merchandising 
execs of 82 department stores. 

To trek from one city to another 
to watch a bally merchant handling 
his chores was a unique experience 
for a reporter. Just the novelty of 
it was intriguing. But, more im- 
portant, the impression was gotten 
that the message about “Passion” 
iis being received by the media peo- 
ple.” 





Press Meets the Press 


Acting as host at the Warwick 
Hotel (where he occupied the Gov- 
ernor’s Suite), Condon had an in- 
fluential audience. A few key ex- 
hibitors were among the fourth es- 
taters and others in communica- 
tions and all were communicated to. 

The missionary turns over a 
batch of blown-up stills and skill- 
fully-etched sketches of the Kra- 
mer film, all the while chattering 
about the stars, the production 
values, scope, story line, quest for 
accuracy and integrity, and so on. 
The aforementioned high pressure 
is in the results rather than in 
|Condon’s own turn. He gets across 
|his points somewhat quietly, with- 
out hitting the audience over the 
ihead with a 20-pound pressbook. 
And an abundance of information 
is given in a couple of brief behind- 
the-scenes reels which he projects. 
| After that,.a roundtable dinner 
}and beaucoup informal talk about 
| the picture again. Ali palatable. 
|And the invited participants, as 
they leave, are given enough mate- 
rial on “P and P” to fill an issue 
of Colliers if it hadn’t died in 
| Philly, 


MOSAIK’S FUTURE TIES 
REMAIN VERY VAGUE 


Berlin, March 26. 
| The fate of the local Mosaik 
| dubbing and printing plants is still 
a mystery here. Early this month, 
it all seemed certain that UFA was 
| to move in. A couple of days later, 
| Ernst@Wolff, the boss of Mosaik, 
happily informed this reporter that 
he has received a new and better 
offer. Name and conditions of his 
new partner will be revealed short- 
| ly, Wolff said. 
| But days and even weeks passed 
{by and nothing happened. After 
|many inquiries, Wolff told Variety 
that everything is as it used to be 
| Six weeks back: Still no partner. 
The Mosaik case keeps local ob- 
servers guessing. Nobody seems 
to know what’s the score. And 
quite obviously, Wolff is again in- 
terested in keeping it this Way. 
While earlier this month, ‘he 
showed a readiness to talk he is 


now keeping himself out of reach 
again. 








Godspeeding Norman Jackter 
Albany, April 2. 

The Variety Club will give a 
farewell dinner April 8 for Nor- 
man dJackter, Columbia branch 
chier since 1953, who has been 
| transferred to Los Angeles as man- 
| ager. With Columbia for 17 years, 
Jackter came to Albany from Wash- 
ington, where he had been a sales- 
man, 

Norman Weitman and Jack Ham- 
ilton, are co-chairmen of the com- 
mittee for the Jackter dinner. Chief 








legislation will get the nod in the; Barker Al Kellert will be toast- 


House, 


master. 
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TWO STAGEHANDS FOR 
THEATRES AGAIN ISSUE 


San Francisco, April 2. 
Stagehands Local 16 picketed St. 
Francis Theatre, where “Ten Com- 


‘Nat'l Screen Accepts Consent Decree 


Enjoins It From ‘Preventing’ Distribs Licensing 








mandments” is going into third 
month, Friday (29) morning, but | 
pulled pickets in time for matinee | 
of two-a-day film to go on. 

Dispute centers on _ theatre's | 
switch from reserved-seat to unre-| 
served-seat policy, which union | 
pusiness agent Frank O'Leary | 
claims is “just a subterfuge” to cut | 
down stagehands-per-performance , 
from two to one. : 

Beef is being resolved by nego- 
tiation, according to both O’Leary 
and theatre manager Earl Long, 
who added “a salary dispute” was 
also involved, 

Same dispute threatened open- 
ing of Todd-AO theatre, the Cor- 
onet, more than a year ago, but 
union made two-stagehands stand- 
ard stick, primarily on the basis 
that this was pattern established 
when Cinerama moved inte down- 
town Orpheum. 


Timing’ of Bally 








Stunts Debated 


Now that the Joint Business 
Building committee of the industry 
has recommended the staging of 
both (a) the Academy Sweepstakes 
and (b) the Audience Awards for 
1957-58, question of timing has 
come up. 

Last time the Awards were ar- 
ranged, in’ 1956, they hit within 
the Christmas season when, it was 
argued by some, no business hypo 
was particularly needed. 

The Sweepstakes, of course, be- 
ing tied to the Oscar event ‘in late 
March), have to be organized and 
activated in January and FeBfuary 
to be effective. 
“suessing game” tied to the Awards 
by the Academy. The idea is 
really an old one, having originally 


been proposed some years back by 


Robert S. Taplinger. 

The Audience Awards, first and 
last staged in 1956 by COMPO, in- 
volve the public actually voting for 
their favorite pictures, performers, 
ete. 

Question now has arisen whether 
there’s room for both events with- 
in one (March-to-March) year. 
Opinion favors a “yes” answer, but 
wtih a shift in timing for the Audi- 
ence Awards project. Changes are 


that it’ll be staged in September, | 


“right after the big. August busi- 
ness,” as one ad-pub man put it. 


He, too, stressed the need to 


hypo business at a time when it’s | 


dull rather than when it’s going 
well. Period before Easter is tra- 
ditionally a slow one, and this year 
is no exception. 

There appears to have been some 
discussion on the wisdom of hav- 
ing both audience-building events 
in the same year. As one commit- 
tee member put it: “It was some- 
thing of a swap. 


Animation Inc. Vs. Todd 
Novelty Epilog Issue 





Set for Adjudication | 


Los Angeles, April 2. 
of a defense motion for 
judgment by Superior 
Judge Kenneth M. Chantry paved 
the way for trial of $250,000 suit 
brought by Animation Inc. against 
Michael Todd, the Michael Todd 
Co. and Saul Bass over the high- 
lv-acclaimed epilog to “Around the 
World in 80 Days.” 

Motion was denied after Todd 
submitted an affidavit from P. R. 
Guth, veepee of the Todd firm, 
which contended that the plaintiff 
had been completely paid for its 
work in connection with the ani- 
mated epilog. Animation Inc., 
charged that the epilog- had been 
lifted without credit or payment 
from a storyboard it had sub- 
mitted. 


Denial 
SsuMmMaryv 
Y 


Others in Trailer Service 
Hits 60% for ‘Giant’ 


Minneapolis, April 2. 

Warner -Bros.’ terms of 60% and 
no review for “Giant” in this ter- 
ritory’s smaller towns are de- 
nounced by Bennie Berger, North 
Central Allied president, as “extor- 
tion.” 

He asserts that the terms have 
stirred up much resentment among 
exhibitors. It'll be a discussion 
topic at the regional convention 
here April 2-3. 
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Herman Robbins: It’s A Relief! 
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Washington, April 2. 
Alleged monopoly in the produc- 
tion and distribution of motion 


picture trailers, posters, stills, and 
other accessories has been halted 
by two consent decrees. The ac- 
tion ends the civil antitrust suit 
brought by the Justice Dept. on 
April 28, 1952, against National 
Screen Service, Paramount, War- 
ners, 20th-Fox, RKO, United Ar- 
tists, Columbia and Universal. 
Disclosure of the two judgments 
was made in Washington, Friday 
(29) by Attorney General Herbert 




















Windup of the Governmert’s antitrust case against National Screen 


| Service and seven co-defendants was regarded with pleasure by NSS 


board chairman Herman Robbins. He emphasized that his company 
was happy to be relieved of the “burdens of this litigation” so that 
full energy could be devoted to serving exhibitors. Full text of his 
statement follows: 

“We are pleased with the disposition of this matter. We have co- 
operated fully with the Government in achieving its objectives of an 
open competitive market. Many years ago we gave exclusivity in our 
contracts with distributors. We have agreed with the Government 
to maintain this non-exclusivity. 

“As to the other provisions of the Consent Decree, forbidding forc- 
ing and certain other trade practices, the Decree specifically recites 
| that National Screen has denied any wrong-doing in these or any other 
| matters, and that this Consent Decree does not consiitute an admis- 
sion, nor is it a finding directly or indirectly, that National Screen has 
| done anything wrong. It is in this spirit that we have voluntarily 


t 


Involved here is a | 


most efficient way and at the most 
flated market.” 


agreed to be enjoined from practices we do not engage in. 
“We are pleased to have been relieved of the burdens of this litiga- 
tion so that we can give our full energy to serving exhibitors in the 


reasonable price possible in an in- 





WRITERS EYE ‘FACTUALS’ 





cial, Religious Films 





Hollywood, April 2. 
Factual Film Committee 


Writers Guild of America, 


documentaries and 
standard 


commercial, 
|religious—to discuss a 


mittee and Writers Guild of) 
| America, East. 
WGA, West Council, according 


to Malvin Wald, chairman of Fac- 


mands which might be made on be- 
helf of writers, should Guild de- 
|eide to start negotiations in this 
field. 

Wald committee also includes 
Michael Amestoy, Arnold Belgard, 


True Boardman, Houston Branch, | 


George Brandt, Bill Deming, Irwin 
' Gielgud, Harrison Negley, Charles 
Palmer, Bernard Petty and Eric 
Stutt 


Cool Off on Bomb Hoax; 
Special Laws Not Needed 


Albany, April 2. 
The Assembly Codes Committee 





interred a bill by Assemblyman 
| Walter H. Gladwin, Bronx Demo- 
‘erat, which amended the Penal 
Law to make it a misdemeanor 


for any person to give, in person 
or by telephone, false information 
that a bomb would be exploded, or 
that other serious hazard existed, 
|in any school, theatre or other pub- 
lic place. 

The committee buried a second 
measure by Assemblyman Glad- 
win which amended the Penal Law 
to make it a misdemeanor for a 


ner with public authorities pertain- 
ing to threat-to place or plant a 
bomb. 

The Codes Committee also laid 
away one or more additional bills 
of this kind, on the ground they 
dealt with passing situations which 
did not “require enactment of a 
law.” 





Theatre Injury Suit Settled 














| New York Theatre | 








— RADIO CITY MUSIC HALL— 


Rockefeller Center 


AUDREY HEPBURN + FRED ASTAIRE 


in 
“FUNNY FACE” 
co-starring KAY THOMPSON 
A Paromount Picture 


cand THE MUSIC HALLS GREAT EASTER STAGE SHOW 











Manchester, N. H., April 2. 

Damage suits totalling $30,000 
against the State Operating Co., 
owner of four Manchester theatres, 
were settled privately during a 
trial before a Superior Court jury 
here last week. Money not re- 
vealed. 

The actions had been brought by 
Mrs. Vasiliki Stefekos and her 
husband, Evangelos, of this city, 
| who claimed the woman was injur- 
| ed in a fall from a seat at the State 
theatre here three years ago. 





t Brownell. 
| New York. 
Seek Standard Deal On Commer- | 


|} ducer from 
of | 
West, | 
has called a meeting Friday (5) of | 


writers of factual films—including | quiring any interest in competitors, 


| materials 


tual committee, has requested that | 
upcoming session also explore de- | 


person to communicate in any man- | 


They were signed in 


“Under the judgment applicable 


| “National Screen is enjoined from 


preventing any motion picture pro- 
licensing others to 
make and distribute trailers and 
accessories, 

“It is further enjoined from ac- 


from discriminating against exhibi- 


' 7 | tors_using trailers and accessories 
form of contract prepped by Com-| made by others and from prevent- 


| ing any preson from obtaining such 


from others than Na- 
tional Screen. 

“Defendant producers are each 
required to-license on a non-ex- 
clusive, reasonable royalty basis 
the production and distribution of 
either trailers or accessories to 
anyone who can meet reasonable 
business standards and provide na- 
tional distribution facilities and 
services for all feature motion pic- 
ture released by licensing produc- 
ers. Such defendants are also en- 
joined from discriminating among 
applicants for licenses and from 
agreeing with any licensee as to 
the prices to be charged exhibitors 
for such materials.” 

In the Government complaint, 


| National Screen had been charged 
| With a monopoly by (1) manufac- 
| turing and distributing substantial- 


ly all trailers and accessories used 
in the United States; (2) acquiring 
the assets of and control over prin- 
cipal manufacturers or distributors 
of trailers and accessories in the 
United States; (3) restraining the 
use by exhibitors of trailers maae 


and distributed by others; and (4) | 


limiting the extent to which poster 
exchanges compete with National 
Screen in the distribution of ac- 
cessories.”’ 

The studios were accused of 
making exclusive agreements with 
National Screen. 

Observers here point out that 
the settlement of the case may 
have*some effect on the long drawn 
out suit of Charles Lawler and Mit- 
chell Pantzer, operators of Ind>- 
pendent Post Exchange, in Phila- 
dephia. They are suing National 
Screen for treble damages. Case 
has been up to the Supreme Court 
twice and is now back in the U. S. 
District Court for Eastern Penn- 
sylvania. 





Herb Schwartz, Columbia sales- 
man in Albany for five years, has 
been promoted to manager, effec- 
tive April 15. He will take the 
place of Norman Jackter, who is 
moving to Los Angeles as manager. 
| Milt Levins, chief booker, will suc- 
|ceed Schwartz as salesman, while 
Bill Barrington, of the Uptown in 
Rensselaer, will become chief 





| 


| booker, 


EXCLUDE DRIVE-IN 
FROM BEVERLY, MASS. 


Beverly, Mass., April 2. 
Arnold Berger of Reading was 
denied a license for construction 
of an ozoner in North Beverly by 
Mayor Clarence S. Wilkson Thurs- 
day, (8), who stated that he hoped 
the alderman will pass an ordi- 
nance barring drive-ins from the 
city. 

The petition for construction of 
the ozoner in an area zoned for 
commerce caused much agitation 
in the area and last Friday (22) 
more than 500 persons attended a 
protest meeting. 


Bishop Plugs 
R. C. “Movie Clubs 


Albany, April 2. 

Considered highly significant 
here was the recommendation 
made by the Most Rev. William A. 
Scully, D.D., Bishop of Albany and 
chairman of the Bishops’ Commit- 
tee on Motion Pictures, for the 
formation among Catholic laity of 
“movie clubs” dedicated to analysis 
and criticism of motion pictures as 
an “educational adjunct” to the 
work conducted by the National 
Legion of Decency. 

- In an article written for Amer- 
ica, Jesuit weekly, Bishop Scully 
said that “Great good can be ac- 
complished by stimulating an en- 
lightened and critical public tu de- 
velop their critical judgments and 
sharpen their artistic tastes with 
respect to motion pictures.” 


‘Full Membership Oughta 
Ratify Full Facts On 
Guild Exec’—Mary McCall 


Hollywood, April 2. 

Steps aimed at curtailing the 
powers of the exec director of 
Writers Guild of America West 
have been proposed by Mary C. 
McCall Jr., candidate for prexy of 
WGAW in the May elections. Miss 
McCall said she plans to introduce 
a constitutional amendment revis- 
ing bylaws so that the membership 
will okay exact terms of employ- 
ment for the exec director, a post 
now held by Francis Inglis. 

In addition, she favors a consti- 
tutional amendment making it a 
“must” that a member of the board 
involved in bargaining be a mem- 
ber of the bargaining committee 
in negotiations. Miss McCall criti- 
cizes meetings attended only by 
guild employes, Latter amendment 
|will be offered the membership 
|both east and west later this 
| month. 

“I fully understand that to ob- 
tain the services of topflight peo- 




















} 
} 
| 


|ple we must offer some security. | 


I do not oppose such commitments. 


| 


| But I do say the persons who pay | 


|the freight should know in detail 
| what they’re paying for. I doubt 
that one member in 15 has any 
idea how much rent we pay or 
what we pay our executive director 
| under a term contract without op- 
| tions. I think the members should 


} 


| ficient way is their business. Guild 
business is every member’s busi- 


ness and my slogan would ‘be mind | 


your own business.” 





‘Adult’ Tagging Off 


For Current Legislature 
Albany, April 2. 
The Conklin-Marano bill requir- 
ing the State Education Dept. to 
classify films, in its licensure pro- 
cedure, as “suitable for adult audi- 
ences only or as suitable for exhibi- 
tion to all purposes,” is dead for 
the present session of the Legisla- 
ture. However, the sponsors, Sen- 
ator William T. Conklin and As- 
semblyman Luigi R. Marano, Re- 
publicans of Brooklyn, plan to re- 
draft it for presentation in 1958. 
By doing so, they hope to obtain 
wider support, including, reported- 
ly, that of the State Catholic Wel- 
fare Commttee, the hierarchy at 
the Capitol. The Catholic War Vet- 
erans have been one of the meas- 
ure’s supporters. 
Possible implementation of the 
| bill, to require observance by the- 
atres of the classifications, so far as 





| 


| 
| 


| know, not only because it’s their | 
|money but because the running of | 
| the guild in the best and most ef- | 





admissions go, is said to be under | 


consideration for next year’s effort 
in the Legislature. 





PICTURES $1 
ADLER, BUDDY 
ANDREWS, JULIE 
ARNAZ, DES! 
ASTAIRE, FRED 
AUER, MISCHA 
BACKUS, JIM 
BALL, LUCILLE 
BANKHEAD, TALLULAH 
BANNER, BOB 
BARDOT, BRIGITTE 
BARKER, LEX 
BAUTZER, GREG 
BENNETT, CONSTANCE 
BERGMAN, INGRID LURIE, LOUIS 
BERLE, MILTON MAC DONALD, MARIE 
BOLTON, GUY MAGOO, MISTER 
BORGNINE, ERNEST MALONE, DOROTHY 
BOYER, CHARLES MANN, ANTHONY 
BRADY. SCOTT MANSFIELD, JAYNE 
BRANDO, MARLON MANULIS, MARTIN 
BRETONNIERE, JEAN MARBLE, ALICE 
BRINKMAN, PAUL MARX, GROUCHO 
BROOKS, CYNTHIA MAYER, LOUIS B. 
po ames ad : McKENNA, DAVE 
: MERIWEATHER, LEE ANN 
BURNESS, PETE MERMAN, ETHEL 
CAGNEY, JAMES MILLER, ANN 
pte toe MILLER, ARTHUR 
» MINOR, WORTHIN: 
CASSIDY, HOPALONG ee Saas 


MITCHUM, ROBERT 
MOFFAT, IVAN 
MONROE, MARILYN 


CHANDLER, JEFF 
CHANRING, CAROL 


CHAYEVSKY, PADDY MOORE, TERRY 

COE, FRED MONTGOMERY, GEORGE 
COHN, HARRY MONTGOMERY, ROBERT 
COOPER, GARY. MORENO, RITA 
COTTEN, JOSEPH MORGAN, HELEN 
COWARD, NOEL NASH, RICHARD 
CRAIN, JEANNE NEGULESCO, JEAN 


CRANE, SALLY 
CRANE, STEVE 
CRAWFORD, JOAN 


NELSON, LORI 
NICHOLS, BARBARA 


CULLMAN, HOWARD 5 a eg 
CUMMINGS, ROBERT 
curtis, TONY. - —-« NOWAK, KIM 

; O'CONNOR, DONALD 
saan OLSON, JEANNE 
DAVIS, BETTE 


PARIGINI, NOVELLA 
PAVAN, MARISA 
PECK, GREGORY 
PERKINS, TONY 
PHAIR, GEORGE 
PICKFORD, MARY 
POWELL, DICK 
POWELL, ELEANOR 
PREMINGER, OTTO 
PRESLEY, ELVIS 


DE HAVILLAND, OLIVIA 
DERR, RICHARD 
DIETRICH, MARLENE 

DI SIBOUR, JACQUELINE 
DURANTE, JIMMY 
EASTON, JANE 

EGAN, RICHARD 
EINFELD, CHARLES 
EMERSON, FAYE 


ety JR RAFT, GEORGE 
DOUGLAS RATHBONE, BASIL 

FAYE, ALICE RENNIE, MICHAEL 

FLYNN, ERROL RIN-TIN-TIN 

FOOTE, HORTON ROBINSON, EOWARD @, 

FONDA, HENRY ROLFE, GUY 

FREEMAN, TICKER RODGERS & 


FRESNAY, PIERRE 
FRYER & KARR, 
MESSRS. 


HAMMERSTEIN 
ROGERS, GINGER 
ROGERS, ROY 


GABLE, CLARK ROONEY, MICKEY 
GABOR, ZSA ZSA ROSE, REGINALD 
GALLICO, PAUL ROSSELLINI, ROBERTO 
GARBO, GRETA 


RUSSELL, JANE 
RUSSELL, ROSALIND 
RYAN, ROBERT 


GARDNER, AVA 
GARLAND, JUDY 


GOLDWYN, SAM 
GRANGER, STEWART ee meee 
GRANT, CARY SANDERS, GEORG 


SCHARY, DORE 
SCHENCK, NICHOLAS 
SENNETT, MACK 
SHAW, ARTIE 

SHAW, RICHARD 
SHERIDAN, ANN 
SHERWOOD, ROBERT 
SHORE, DINAH 
SIDNEY, GEORGE 
SIMMONS, JEAN 
SINATRA, FRANK 
SKELTON, RED 
SOTHERN, ANN 
STACK, ROBERT 
STANWYCK, BARBARA 


GRANZ, NORMAN 
HAHN, SAMUEL 
HANDLEY, ALAN 
HARDY, PAT 

HARRIS, JULIE 
HARTMAN, DON 
HATHAWAY, HENRY 
HAYES, HELEN 
HAYWARD, SUSAN 
HEMINGWAY, ERNEST 
HENREID, PAUL 
HEPBURN, AUDREY 
HECHT-HILL-LANCASTER 
HITCHCOCK, ALFRED 
HOLDEN, WILLIAM 


HOLLIDAY, JUDY SERLING, ROO 
HUDSON, ROCK STEWART, JIMMY 
STYNE, JULE 


ITURBI, JOSE 
JACKSON, EDDIE 
JAMES, HARRY 
JOHNSON, ERIC 
JOHNSON, VAN 


SWANSON, GLORIA 
TAYLOR, ELIZABETH 
TAYLOR, ROBERT 
TERRY, PHILIP 
TONE, FRANCHOT 


KAYE, DANNY TRACY, SPENCER 
KINGSLEY, SIDNEY TRUMAN, MARGARET 
KNOX, MONA TURNER, LANA 
KRUPA, GENE VAN DRUTEN, JOHN 
LADD, ALAN VELASQUEZ, ANTONIO 
LANCASTER, BURT WARNER, JACK 
“LASSIE” WASSERMAN, DALE 
LAUGHTON, CHARLES = WAYNE, JOHN 
LEWIS, JERRY rage ec 
LEWIS, JOE E. ee ees ee 
LIBERACE a Seno 


WILLIAMS, ESTHER 
WITHERS, JANE 
wooD, B0B 
WYMAN, JANE 
WYNTER, DANA 
ZANUCK, DARRYL 


LILLIE, BEATRICE 
LITVAK, ANATOLE 
LOLLABRIGIDA, GINA 
LOREN, SOPHIA 
LUPINO, IDA 





YOU MADE 
PLEASURE POSS/BLE 


PLEASURE... the new national 
magazine devoted to the world 

of entertainment and all the people in it. 
First issue on the stands now. 





PLEASURE © 8511 Sunset Bivd., Los Angeles 46, Cal. 


Oleander 5-7515 
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P&G’S $20,280,000 NBC-TV DAYTIME 
SPREAD; $5,200, 000 MORE TO MATINEE’ 








In still another major daytime 
advance, NBC-TV this week signed 
Procter & Gamble to sponsorship 
of five quarter-hours a week on 
“Matinee Theatre” at an annual 
gross billings tab of $5,200,000. 
This brings the total P&G daytime 


annual gross of $20,280,000, of 
which about $9,880,000 was signed 
during the past two weeks. 

Prior to the two P&G deals of 
the past two weeks (first consisted 
of four and a half quarter-hours a 
week in “Tic Tac Dough” to the 
tune of about $4,600,000), P&G had 
sunk over $10,000,000 into NBC 
daytime, most of it in “Matinee,” 
where it sponsored 10 participa- 
tions a week, and “Queen for a 
Day,” where it had five quarter- 
hours weekly. 

New deal, which starts in July, 
will give P&G what amounts to 
half sponsorship of “Matinee,” 
since the soap outfit already had 
five quarter-hours. New total of 
10 quarter-hours represents half 
*“‘Matinee’s” weekly capacity. In 
addition, the previous “Tic Tac 
Dough” deal gives P&G nearly half 
sponsorship on that segment, while 
the “Queen” setup is equal-to one- 
third sponsorship. - 

It should be pointed out, of 
course, that the total $20,280,000 is 
a gross figure, not net. When tak- 
ing into account the annual dis- 
counts, the contiguity discount fea- 
tures, and the special discounts on 
programs, the net is only slightly 
over half the gross figure. 





‘Salute to Guatemala’ 


“Amateur Hour” will stage a 
“Salute to Guatemala” on its 
ABC-TV stanza Sunday, utiliz- 
ing about a dozen performers 
from the Central American 
country. Idea stemmed from a 
VarRIETY piece last spring re- 
porting on the country as a 
tourist and entertainment cen- 
tre. Ted Mack and Matthew 
Rosenhaus, latter the prez of 
sponsoring Pharmaceuticals 
Inc., just returned with a 
party of 19 from o.o.’ing the 
country. 

A kinescope will be cut of 
the program and sent as a gift 
to Castillo Armas, president of 
Guatemala. 











Eastman Slated As’ 
ABC's Radio Prexy 


Robert Eastman is expected by) 
members of the network to be-| 
come president in charge of a} 
newly autonomous ABC Radio di- 


vision. His appointment as head | 
of the radio web, in a moveover 
from the Blair station reppery, is | 
slated for okay at the April 10| 
board meeting of the American | 
Broadcasting - Paramount Theatres | 
board. 

Original report was that Bast- 
man would join ABC Radio as vice- | 
president in charge, filling the va- 
cancy made some weeks ago when 
Don Durgin quit for NBC- -TV. | 
However, this week several web 
sources said that the station rep | 
exec was being primed as head of 
a totally separate radio division, | 
similar in independence as CBS | 
Radio to CBS-TV. Move would | 
put the ABC network divisions in 
a considerably more competitive 
position with each other than 
exists now. 

Separation of the two-ABC di- 
visions will be a lengthy legal and 
fiscal procedure, it is thought. 
Under these circumstances, it is 
believed that Eastman may begin 
at ABC Radio as veep in charge 
after all and get his stripe hike 
and autonomous division when the | 
legalities of separation are com- 
plete. There is no word on how 
the split will affect the executive 
structure at ABC-TV. 





Revlon’s Coin For 


Guy Mitchell TV’er 


Revion has inked Guy Mitchell 
as its ABC-TV entry. The night 
hasn’t been set, though it’s expect- | 
ed to be either a Friday or Satur- 
day show in a 10 p.m. time slot. 

Unlike the Pat Boone deal with | 
Chevy, made some weeks ago by | 
ABC-TV, the Revlon-Mitchell mar- 
riage reportedly is not for a firm 
52 weeks. The lipstick house has | 
bought the GAC package on a 15- | 
week cycle, to begin probably ,in 
August, and renewal in cycles of 
11, 13 and 13 weeks. Late summer 
start is deemed sufficiently early 
by the web so that if Revlon backs 
off from a second go-around, there 
will be time still to sell the show 


|man of the Code Board and veep 


| are now 


| the figure 10 years hence, the webs 





off to another sponsor. 


Pact, through Emil Mogul 
agency, removes Mitchell from his | 
tentative 8:30 Monday anchorage, 
with the slight possibility that 
“Snowfire” will be moving into the 


Spot instead, 


| the 


Quarton Heads 
Code Review Ba. 
As Shafto Quits 


Washington, April 2. 
G. Richard Shafto is quitting a 
year before his regular term ex- 
pires as chairman of the Televi- 
sion Code Review Board. The res- 
ignation of the president of WIS- 
TV, Columbia, S. C., will become 


effective immediately after the 
close of the NARTB conclave next 
week. 


William B. Quarton, vice chair- 


and general manager of WMT-TV, 
Cedar Rapids, Ia., has been chosen 
as Shafto’s replacement by NARTB 
prexy Harecld Fellows. Donald 
McGannon,. Westinghouse Broad- 
casting topper, will join the Re- 





view Board on April 11, when | 
Quarton is upped. 

Sudden ankling of Shafto, it was 
disclosed, was cued by “the pres- 
sure of business obligations” and | 
for personal reasons which were | 
not detailed. He joined the Board 
May, 1954, and became chairman | 
a year later. 





Arthur Murray to Keep 
Stepping This Summer 
In 2-Slot Assignment 


Arthur Murray will waltz his w ay | 
through a pair of assignments this | 
summer for NBC-TYV, first subbing 
“The Big Surprise” for the re- 
mainder of the spring, 
June, swinging over to Saturday 
nights as the 9-10 p.m. summer re- 
placement for Sid Caesar. Follow- 
ing his switch from the Tuesday 
night “Surprise” slot, NBC-TV will 
use half-hour repeats for the sum- 
mer in the “Surprise” period. 

The Murray deal was made pos- 


and, in late 


| sible on NBC by one of those weird 


sponsor conflict situations on CBS- 

TV. Associated Products, which 
makes Five-Day Deodorant Pads, 
(C ontinued | on page 64) 


The TV 


three television networks 
spending close to $10,- 
006,000 a year for publicity, promo- | 
tion and advertising. To keep pace | 


The 


| station operator), 
| Marco’s St. Louis Amusement Co. 


| Lee favored 


| station 





SAMMY KAYE 


Received this letter. 
for TV show. 
Dear Sammy:— 


Title: “College Prom.” 

Music: “Swing ’n’ Sway” Band. 

Theme: Salute to different college 
each week. 

Origination: Key TV cities. 

Audience: Bring 
Greyhound (at 50c. a mile), 


Liked idea 


Features: Prom Queen, College 
Song, College Pictures, Seasonal 
Sports Highlights, etc, 

Sincerely, Dave. 








CBS Squeaks Thru 
By 4-3 FCC Vote 
On St. L.V’ Grant: 


Washington, April 2. 
By the skin of its teeth, CBS got 
itself a fourth VHF station last | 
week when the Federal Communi- 
cations Commission voted 43 in 


|favor of the network’s. application 
| for channe] 11 in St. Louis. Af- 


firming an examiner’s recommend- | 
ation, the majority turned down | 
competing applications by St. 
Louis U. (Jesuit), 220 Television 
Inc., Broadcast House (former UHF 
and Fanchon & | 


Although Examiner Thomas H. | 
Donahue considered CBS as “a| 
| giant among pygmies” in evaluat- 
ing the qualifications of the vari- 
ous applicants, the Commission 
emphasized the web’s experience 
in broadcasting and the record of 
its owned and operated stations in 
programming to serve local needs. 

Comrs. Robert E. Lee, Rosel 
Hyde and Robert Bartley dissented 


students by‘ 


from the majority ruling. Conrr. | 


Broadcast House -because 
pioneered in the area with a UHF 
(KSTM-TV) 


Examiner Donahue, however, 

charged Broadcast House with su- 

pine willingness to give up its UHF 

operations at the first sign that its 
€ ontinued on | page 62) 


Cuffo That’s 


(Young & Rubicam with its subsid 
Bureau of Industrial Service, 
McCann-Erickson with its pubrela- 
tions Communications Counselors, 


the application of | 
it had | 

ABC Radio Coin 
which folded | 
after being on the air 10 months. | 


now convalescing at his home. 


ers will attend. The FCC panel 
of the convention. 


month. 





Toll-TY Decision Put Off 


Washington, April 2. 


A meeting of the Federal Communications Commission scheduled 
for today (Tues.) to decide on what to do about subscription tv 
has been cancelled because of the illness of Comr. John C. Doerfer. 
Doerfer had an appendicitis operation during the weekend and is 


FCC Chairman John C. McConnaughey called the Tuesday meet- 
ing in an effort to get out a decision on pay-as-you-see before the 
NARTB convention next week in Chicago, which the Commission- 


session on April 10 is a highlight 


In view of other commitments, it is doubtful that the agency will 
be able to take up the subscription issue until the middle of the 














Educating’ The Kids to Radio 





CBS Radio Promotion Project Designed to Reach 
10,000,000 Pupils 





Vernon to NBC-TV Sales 


Gerald Vernon is joining NBC- 
TV as director of sales service, a 
new spot at the web. He’ll report 
to Walter Scott, sales v.p. 

Vernon is moving from the J. 
Walter Thompson agency, where he 
was associate media director. 


ODM Denies That 
Military Wants 
Low V Channels 


Washington, April 2. 
An Office of Defense Mobiliza- 
'tion official yesterday (Mon.) 
| denied flatly that there has been 
lany communication whatever at 
high levels of the government re- 











| tary services taking over the lower 
VHF Channels (2 through 6) for 
defense purposes. His denial was 
in reference to a published report 





the channels. 

FCC Comr. Robert E. Lee re- 
|cently testified before the Senate 
| Interstate Commerce Committee 
that he had heard “rumblings” of 
the military wanting the lower five 
| VHF channels. If these vanes | 
had to be relinquished, Lee said, 
there would be nothing left to do | 
| but move all tv to the. UHF band, 
| which would cost the public bil- 
|lions of dollars for conversion of | 
their sets. 

| Although the report said that | 
|!ODM chief Gordon Gray had re- 
plied to an inquiry from Sen. Char- 
| les Potter (R., Mich.), | 


'the military need for VHF space, | 


|it was learned that up to last night 


a reply had not yet been forwarded. | 


Any communications to the 
White House regarding military | 
needs for channels would have to 


|come from the Interdepartmental 
|Radio Advisory Committee (IRAC) 
which would have to clear 
ODM. 





Bridgeport Brass moves into 
daytime network radio for the first | 
| time as bankroller of several ABC 
morning block segments. 

Sponsor this week begins four 
segs a week in “When a Girl Mar- 
ries.” 


Rougho 


back to the early days of radio, 


have always been obliged to prov- | 


ide “a basic service on behalf of 
the sponsors and the talent. But 


| with an expanding tv industry, the | BBD&O, etc.) are now profttable| those radio budgets were infini- 


budgets for 
have been mounting at the rate 
of 10% per annum, and projecting | 


will be picking up a $20,000,000 
out-of-pocket tab to keep. the 
clients and the stars happy. 
Where the networks find them- 
selves up a tree is that all of 
the publicity-promotion-advertising 
(and now exploitation) coin comes 
out of profits and, unlike any other 
facet of show biz, no way has been 





| found as yet to charge it back. In| 
;contrast to tv, 


for example, the | 
major film cos. add their publici- + 


| ty-advertising campaigns to overall 


distribution costs. In legit, it comes 
out of the boxoffice grosses. Even 
major advertising agencies| 


these departments | ventures on their own, with the | tesmal (less than one-fourth back 


| clients. paying their own way for|in AM’s heyday) compared to the 


agency publicity. 

But the networks are obliged to 
cuffo the whole deal. At CBS-TV, 
tle publicity-promotion-advertising 
budget for ’57 exceeds $3,000,000 
(with one-third of that represent- 
ing publicity alone). That much 
and slightly more comes out of 
the NBC profit tallies. At ABC, 
the overall tv-radio budget is re- 


| ported to approximate $2,000,000, 


while CBS Radio, a distinctly sepa- 
rate in-depth operation is upping 


its already large pub-promotion-ad 


budget in readiness for a special 
$1,000,000 fall campaign designed 
for the trade. 


Obviously the networks, 


suuped-up jobs required of the tv 
networks today. It’s no longer a 
mere case of providing a “basic 
service” such as log listings, pub- 
licity handouts to newspapers, etc. 
Today everything has to be thrown 
into a “basic package,” which 
includes expensive exploitation 
campaigns, art work (both black- 
and-white and color), trying to 
meet the demands of the 60 week- 
end supplements for hand-tailored 
exclusive material to fit their 





special requirements and keeping 


garding the possibility of the mili- | 


that the White House has been | 
asked to sanction preemption of | 


with | 


_|Adams & Eve” 


CBS Radio’s revamped pub- 
licity-audience promotion opera- 
tion under Charles Steinberg is 
beginning to build up steam in its 
efforts to increase radio listening 
through special group tie-ins. Web 
last week set two new promotions, 
one involving an audience poten- 
tial of 10,000,000 school children, 
the other with a tightly knit group 
of 23,000 general practitioners. 


The school tie-up embraces the 
web’s 9:30-10 p.m. public affairs 
strip, consisting of “Capitol Cloak- 
room,” “Update,” “The Leading 
Question,” “So They Say” and “Do 
You Know.” Steinberg has pre- 
pared booklets describing the 
shows and containing discussion 
topics and outlines baSed on them 
and has sent copies to 5,800 high 
schools throughout the CBS affili- 
ate lineup. Teachers are urged to 
|assign students to listen to the 
ilshows as part of the current 
levents curricufum and to stage 
clas8foom discussions afterwards. 


| Moreover, he’s already set up 
the booklet as'a classroom must 
| in four cities, including New York, 
Westport. Conn.. and Ridgewood, 
N. J., and Long Beach, L. I., where 
certain teachers are setting up 
“control” groups. In this experi- 
ment, one class will be assigned to 
listen to the shows as their home- 
work, while another won’t be ex- 
posed to the programs. Testing 
afterward will determine the effect 
of the programs on the students’ 
'knowledge of public affairs and 


(Continued on page 64) 


Shulton Seeking 
 Skip-Week Entry 


Shulton Co., which has been 
| spending its television coin in 
“spectacular” fashion via sponsor- 
ship of one-shots on CBS-TV (like 
| half sponsorship of Sunday’s “Cin- 
derella’’), is changing its sponsor- 
ship pattern next fall and is al- 
ready shopping for an alternate- 
week half-heur berth. 
| One possibility is the CBS-TV 
| Tuesday 8:30 period, currently oc- 
/cupied by Lever Bros. and Sheaffer 
Pen with “Private Secretary” re- 
runs. If Shulton and Lever can 
| get together on a show for the 
fall, Shulton will move in as 
Sheaffer’s replacement in the time 
period. If not, Shulton is consid- 
ering half sponsorship of “Mr. 
or the “Bob Cum- 
|mings Show,” the alternate weeks 
of which were just cancelled by 
Colgate (R. J. Reynolds has the 
other half of each). 


WABD’s ‘Sneak Previews’ 
On Wallace Successor 


Leonard Zweig is joining WABD, 
New York, as news and special 
events chief and producer of 
“Night Beat” when Ted Yates 
leaves for ABC-TV to produce the 
Mike Wallace stanza for the web, 
beginning April 28. Meanwhile, 
the DuMont owned and operated 
station has narrowed the field to 
five in seeking a replacement for 
Wallace 6n “Night Beat.” 

WABD will “sneak preview” each 
of the five interviewers once or 
twice each sometime in the next 
two months before Wallace’s con- 
tract expires. Without advance 














happy all the stars who are jealous 
of anything 


other stars get in the way of a 


dating! publicity-promotion break. 


and everything the| 


warning, the contenders will do 
post-12:30 a.m. interview shows-— 
at a time when the station usually 
has signed off, 
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| 
| 
| 
| 
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| GIT ALONG LITTLE DOG DAY 


1 Chrysler s 324,000,000 Climax Ride 

: Chrysler Corp:, on behalf of its various companies and cars, has 
set something of a prececent in pledging renewed allegiance to its 
Chrysler, via its agency, McCann-Erick- 
son, has not enly notified the network that it will ride again in 


’57-'58 with its Thursday night hour dramatic showcase, but has 
inked a three-year agreement with the network continuing the 
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CBS-TV “Climax” series. 


Chrysler tag on the show until 19 


On the aggregate, this represents a $24,000,000 time-and program 
commitment for a single hour entry (with 52-week options). 


the budget on the show upped a 


$8,006,000 per annum time-&-talent package. 
Unusual aspect of the long-range renewal is that, less than a year 


ago, Chrysler registered consid 
show’s fate this season in view o 


90-minute “Playhouse 90” back-to-back with “Climax.” 
turned out, “Climax” has been getting much the better of it on the 
rating returns and in reality has been providing a lead-in audience 


for the mere ambitious entry. 
Production setup on “Climax” 
plete units. 
series solo (he succeeded Martin 
to “Playhouse 90”’’). 
duce the show with Peterson. 
henceforth there will be three dir 


Until now Edgar Peterson has been producing the 


Ralph Nelson thas now been pacted to co-pro- 
Also instead of a two-director setup 


60. 


With 
couple months back, it’s now an 


erable apprehension as to the 
f CBS’ determination to slot the 
As things 


is being expanded for two com- 


Manulis when latter moved over 


ectors assigned to the program. 











Chi Dailies Suit Off An Air Scoop 





Len O’Connor’s Hot Angle on Grimes Murder Case 
Brushed Asi 


de by Press 





| 


Chicago. April 2. ] 

When is a news story not a| 
news story? When it’s dug up| 
by a radio-tv reporter. 


That’s the reaction of the, 
WMAQ-WNBQ news staff to the 
virtual blackout in the local dailies 
to a significant angle developed 
last week by the stations’ Len 
O’Connor in ike unsolved Grimes 
murder case which has been Page | 
1 copy since last December. O’Con- | 
nor’s scoop, buried inside in two 
papers and ignored by the other 
two, undoubtedly would have been | 
the lead yarn in any of the sheets 
had they engineered the coup. 


O’Connor arranged to have a lie 
test given to the mother of the two 
murdered’ girls whose frozen 
bodies were found alongside a 
surburban road. The case has de- 
veloped into one of the most 
bizarre chapters in Chicago’s lurid | 
history. In the course of its many 
twists and turns’ insinuations | 
cropped up reflecting on 


| 


mony at the coronor’s inquest. | 


Also involved in the rumors was | Mason.” 


Joseph Meegan, exec secretary of | 
the Back of the Yards Council, a 


neighborhood group that has been | the Wednesday night 10 to 11 pe- 


assisting the Grimes family since | 
the tragedy. 

Both Mrs. Loretta Grimes and 
Meegan successfully passed the lie 
test given last Tuesday (26) by the 
John Reid firm, internationally 
known lie detection 
O’Connor reported the results on 
his WMAQ “News on the Spot” 
show that night and again the next 

(Continued on page 64) 





Kaiser-Armstrong 


Status Still Iffy 


Still up in the air is the ques- | 
the alternating | 
and | 


tion of whether 
“Kaiser Aluminum Hour” 
“Armstrong Theatre” will remain 
berthed on NBC-TV with their 
hour dramatic showcases next sea- 
son. As of the moment there’s a 
Stalemate on negotiations stem- 
ming from the fact that both clients 
are balking over the network’s pro- 
posal to slot the alternating attrac- 
tions in the 10 to 11 p. m. period 
instead of the present 9:30 to 10:30 
time. 

Neither client wants to meet the 
competing “$64,000 Question” 
head-on at 10 preferring the pres- 
ent half-hour head-start. On the 
‘other hand, the network contends 
that, with Kaiser and Armstrong 
turning in qualitative drama en- 
tries, the CBS-TV rival show 
shouldn’t prove any deterrent by 
next season and that the quizzer’s 
impact on audiepces has already 
been downgraded. 

Both sides are sticking to their 
guns. 


|tioning a dozen 


| at California National studio April 


the | network’s brace of new one-hour 
authenticity of the mother’s testi- | vidfilm entries for next season— 


|with “U. S. Steel Hour.” Cooper- 


specialists. | 


Martha as ‘Snooks’ 


Hollywood, April 2. 
After more than a year of audi- 
potentials, NBC 
gave the nod to Martha Raye as 
“Baby Snooks.” It will be piloted 


12 with Jesse Oppenheimer pro- 
ducing and William Asher direct- 
ing. 





Gary Cooper Gets 
Wed. Slot; ‘Mason’ 


As Sat. Nite Entry 


CBS-TV has pretty much made 
up its mind on the slotting of the 


the Gary Cooper series and “Perry 


Cooper series, which will utilize 
different stars, is being pushed into 


riod as the alternating attraction 


hosted series won’t start until Jan. 





‘PLAYHOUSE 90 
orTS PATTERN 


By GEORGE ROSEN 


Perhaps one of the more disil- 
lusioning aspects of the season, in 
the eyes of the trade, is the deci- 
sion of CBS-TV to sluff off the 
summer semester with its filmed 


reruns on the web’s ambitious and 
award-happy “Playhouse 90” series 
(off the Screen Gems beltline). 


This is the selfsame network that 
prided itself on the fact that, a 
couple of seasons back when it was 
touch-and-go on whether “Climax” 
would make it as a major hour 
drama entry, its decision to go full 
steam ahead on bigleague program- 
ming through the summer month 
(whiie the rival webs were caught 
napping) actually proved the turn- 
ing point fer the show. By the time 
the fall season had started “Cli- 
max” hada guaranteed, tailor- 
made audience and the develop- 
ment of a sock program concept. 

The decision to call a hiatus on 
creative live programming for 
“Playhouse 90” and settle for the 
eight-week reruns during July- 
August is disturbing to a large seg- 
ment of the trade not primaril; 
because of what it will or won’t do 
to that individual showcase, but 
because it reflects in general the 
attitude of the networks toward 
summertime programming as a 
whole. 

Despite the glowing reaction 
from many quarters on “Playhouse 
90’s” initial season, some in the 
trade are apprehensive as to its ’57- 
58 fate, particularly after inviting 
what many regard as a “wholesale 
tuneout” during the hot weather 
months. 

There are other and even more 
meaningful detrimentals, notably as 
they concern the commercial set- 
up on the show, with the succession 
of station-break announcements, 
coupled with the multiple-sponsor- 
ship setup on the show, inviting the 
major criticisms. The program has 
already run into sponsor trouble 
on a couple of occasions, and the 
fact that the rival Tennessee Ernie 
Ford on NBC-TV has more often 
than not being moving ahead of 
“Playhouse” on the rating score- 
boards has not been overlooked in 
key agency-client circles. 

The “Playhouse 90” reruns will 
have plenty of company, for else- 
where on the spectrum, this sum- 
mer shapes up as perhaps the dog- 
giest of the dog days, with every- 
body and his celluloid uncle taking 








(Continued on page 64) 


advantage of that “39 plus 13” con- 
(Continued on page 62) 





Package Boys Come Out of Hiding 


In Networks’ ‘Open Door’ Policy 
On Acquiring Shows for ’57-'38 


-% 





The Lost Chord 


There was considerable eye- 
brow raising-in musical-broad- 
cast circles last week when, on 
the occasion of the late Arturo 
Toscanini’s 90th birthday, both 
NBC and its N. Y. flagship, 
WRCA, chose to bypass the 
event. It was particularly no- 
ticeable to those with an 
awareness of what Toscy 
meant to NBC and vice versa 
for nearly a score of years and 
what the backlog of Tosca- 
nini recording still means to 
the parent RCA’s Victor re- 
cording division. 

Quite a few of the Gotham 
stations memorialized the anni- 
versary with special recorded 
tributes. But there wasn’t a 
peep out of NBC, either on the 
network or the local station. 








B&Es3NBCTV 
Nighttime Quizzes; 
‘2I's Sister Show 


Three Barry & Enright packages 
will be riding the NBC-TV night- 
time. schedule next season, accord- 


ing to present plans, with “Twenty- 
One” getting a companion show, 
similar to the $64,000 Question”- 


$64,000 Challenge” sister package. | 


With negotiations now under way 
for NBC’s buyout of the B & E 


packaging operation, all three en- | 


tries would start the new semester 
as network owned-&-opérated 
properties as of the time the deal 
is consummated. 

Plans call for doing an evening 
version of the present daytime 
“Tie Tac Dough” program at 
Thursday evening 7:30 to 8 period 
commencing in June, when Dinah 
Shore vacates the 15-minute (7:30- 
7:45) Chevy slot and the Chet 
Huntley-Dave Brinkley news at 
7:45 to 8 is moved up ahead. Day- 
time quiz would also continue. 

The companion show to “Twenty- 
One,” which still lacks a title, 


(Continued on page 64) 
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* The package boys have come out 
of their holes and it’s a free-and- 
easy competition for network tv 
programming. It’s a complete re- 
versal from a couple of seasons 
back when the packagers were go- 
ing through their darkest days. The 
networks weren’t buying anything. 
With the exception of the Jaffe & 
Jaffe-helmed Showcase Productions 
(in which NBC had a part owner- 
ship stake) and a few other iso- 
lated instances, practically every- 
thing going on NBC and CBS car- 
ried the networks’ own€d-and-op- 
erated production stamp. 

But unlike the Pat Weaver 
“‘we’ll-do-it-ourselves” era at NBC, 
when outside packaging became a 
precarious biz, today the picture 
has reversed itself. NBC, under 
the Bob Kintner programming re- 
gime is going outside for virtually 
all its new properties. CBS has 
a somewhat tighter grip on its 
shows, but it isn’t a closed-door 
policy by a long shot. And ABC 
does hardly any of its own produc- 
tion. 

Thus the competition for the net- 
work dollar among the package 
boys is hotter ’n’ ever. Fact that 
NBC is willing to plunk down a re- 
ported $2,000,000 to acquire the 
Jack Barry-Dan Enright package 
operation (thus giving the net- 
work control of their brace of quiz 
clicks, ‘““‘Twenty-One” and “Tic Tac 
Dough”) has inspired renewed ef- 
| forts on the part of some erstwhile 
{dormant packagers to make with 
a quick hit and a capital gains 
turnover. 

Goodson & Todman are back on 
top with multiple entries and are 
|now in discussion with NBC execs 
on packaging some network radio 
|shows (that hasn’t been done in 
| years). Entertainment Productions 
Inc. (the ex-Louis Cowan organ- 
ization); all brands of Jaffe opera- 
tions (Saul and Henry, the ex- 
Jaffe & Jaffe partners, along with 
independent Herb Jaffe), the ex- 
panded Walt Framer roster of 
shows; the advent of Bob Saudek 
with his own production outfit for 
“Omnibus” and other tv packages; 
the expansion of Talent Associa- 
tion with their two-network show- 
casing; the new importance of 
MCA’s Revue Productions as the 
major source for NBC-TV’s newly- 
acquired film properties— all por- 
j}tend a year of affluence for the 
| package impresarios. 











Sally Strapped 
| In Sponsor Snafus 


| 
| Chemstrand Corp. has purchased 
ithe new Joan Caulfield comedy 
|series, “Sally” (previously titled 
| “Molly”), but apparently is having 
some trouble placing the progr=m. 
Company has orders in for al- 
ternate weeks both on NBC and 
CBS, but there’s a hitch in each 
case. 

Gn the CBS front, Doyle, Dane, 
Bernbach, the Chemstrand agency, 
got Max Factor to go along as 
alternate sponsor, and submitted 
‘an order for the Saturday 9:30 
|period next fall. _This was alright 
| with CBS, but not with Helene 
| Curtis, who has half of the 9 p.m. 
| period with the “Oh Susannah” 
|series. Factor and Curtis are 
| competitive,“and the order poses 
'a product conflict, so CBS hasn't 
been able to accept it for that 
time period. 

Meanwhile, the agency placed an 
order for alternate weeks for 
Chemstrand on NBC, but was un- 
able to get Factor to go along as 
alternate, presumably because Fac- 
tor already has some NBC time. 
So NBC is holding back until an 
alternate sponsor can be found for 
the show. 

NBC order is for the Sunday 
|7:30 period, but another factor is 
ithe future of Reynolds Metals, 
|which currently holds down the 
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Screen Gems Latin 


American Push; 


Dub 4 New Series for Total of 8 


Screen Gems, which only six? 


months ago cleared the deck for its 
first sale south of the border, now 
has four series running in Latin 
America, in addition to two feature 
packages. Racking up its 23rd 
sale of a Screen Gems property 
for Latin-American television, it is 
now prepping the dubbing on four 
other series including “Father 
Knows Best,” “Circus Boy,” “The 
77th Bengal Lancers” and “Celeb- 
rity Playhouse.” 


To date, Spanish-dubbed ver- 
sions of SG series now are being 


- telecast in Mexica, Cuba, Puerto 


Rico, Venezuela, Colombia, and 
Argentina, wih coniracts signed 
for Guatem2in, San Salvador, Costa 
Rica, Panama and the Dominican 
Republic. Series now running 
there include “All Star Theatre” 
(Ford Theatre), “The Adventures 
of Rin Tin Tin,” “Jungle Jim” and 
“Tales of the Texas Ranger.” 


SG sales v.p. John Mitchell, com- 
menting @n the ready sales made 
in the market, characterized the 
programming need there as a “bot- 
tomless pit,” with insufficient 
“live” material to go around. John 
Manson, topper of Screen Gems de 
Mexico, the SG subsid in Mexico 
City, acknowledged that there was 
some serious resistance to film pro- 
gramming in the market about 
nine months ago. That resistance, 
though, has crumbled, he added, 
blaming the _ initial opposition 
against U.S. film on poor dubbing 
and other technical flaws, deficien- 
ces no longer prevalent in newer 
product. 


According to Manson, there are 
slightly less than 1,000,000 tv sets 
in operatien throughout  Latin- 
America, with Mexico, Cuba, 
Puerto Rico and Brazil leading. He 
saw some 175,000 new tv homes in 
the market for 1957. SG plans to 
enter telefilm production in Latin- 
America when there is a large 
enough audience to warrant the 
creation of original programs in 
Spanish. 

Sponsors of SG programs in 
Latin-America _ include: Nestle, 
Bristol-Myers, Coty, Svlvania-Frigi- 
daire, Corn Products Refining Co., 
Procter & Gambie, Colgate, S.okley | 
Van-Camp, Del Monte, Goodyear | 
Tire & Rubber, Max Factor and 
Esso Standard Oil, in addition to 
many top local firms in the various 
countries. 


Coast Pilots Just 








First Song, Then Pix 


Hollywood, April 2. 

Gramercy Pictures is prep 
ping a telefilm series, “The Ri- 
fileman,” to be based on the 
songs of same name by Her- 
schel Bruke Gilbert and Pat 
Fielder. Song, to be published 
by RKO Music, recounts ex- 
ploits of a 19th Century ad- 
venturer, 

Sam Peckinpah already has 
scripted four stanzas for Jules 
Levy, Arthur Gardner and Ar- 
nold Laven, toppers of Gram- 
ercy. However, no castings 
have been set, - 








WPIX Lures Kidpix 
From WABC-TV, 
Builds Entry Log 


New York indie WPIX, riding 
high with the “Popeye” stripping, 
has lured a third kiddie program 
away from’ WABC-TV. Leo Bur- 
nett, Inc., Chicago, has taken “Su- 
perman” and “Wild Bill Hickok” 
for its client Kellogg’s Corn Flakes 
and placed them on WPIX. Previ- 
ously, the shows had been pre- 
sented on WABC-TV in opposite 
time slots to “Popeye.” 

Commencing May 2, “Wild Bill 
Hickok” will be shown on the New 
York Daily News station from 6:30 
to 7 p.m. Thursdays, while “Super- 
man” will be slotted from 7 to 
7:30 p.m. on Saturdays, beginning 
May 4. Burnett’s move follows 
shortly upon McCann - Erickson’s 
decision to move its»s“Sky King” 
from WABC to WPIX commencing 
Saturday (6). National Biscuit Co. 
has “Sky King.” 

In the kid and kidadult field, a 
growing one for WPIX, the indie 
also has “Buffalo Bill Jr.,” spon- 
sored by Mars, “Captain Midnight,” 
Wander Co. sponsoring, and “Sol- 
diers of Fortune,” Seven-up. 

In the sports department, Bryl- 
creem has wrapped up a 26-week 
ad campaign exclusively on WPIX, 
which includes picked pre and 
post-New York Giant baseball 
shows, one-quarter of WPIX’s 20- 








Keep Rollin’ Along 


Hollywood, April 2. 

On the pilot front here, one, 
“Bachelor Father,” rolled last week 
at Revue; another, “The Adven- 
tures of Tom Mix,” had William 
Campbell set for title role; and | 
third, “Real Georgia” was disclos- | 
ed by the William Morris Agency 
as a possible Mary McCarty | 
rer. 

John Forsythe’ starred in 
“Father,” with Jerry Hopper di- 
recting. In the Mix series, being 
lensed under the Family Films ban- 
ner, pilot will get underway Friday 


(5), with Frank MacDonald direct- | 


second spots around baseball, and 
a 60-second spot campaign in 
prime evening time. The pre and 
| post-game baseball shows will star 
|sports columnist Jimmy Powers 
}and baseball star Frank Frisch, 
|each of whom will have a 15-min- 
ute show at home games of the 
New York Giants. Deal was inked 
for sponsor by Atherton & Currier. 

Under the heading of new pur- 
chases, WPIX has bought “The 
Millionaire” series from MCA-TV, 


| 
| 
} 


jand “Amos & Andy” from CBS 


Film Sales. 


GM Renews ‘Rangers’ 
But It Goes Off CBS 





ing and Mabel Mix, the late cow-| Screen Gems’ “Tales of the Texas 


boy star’s daughter, as technical | 


advisor. Series will deal with Mix’ | 


Rangers,” definitely going off CBS- 
|TV, has been renewed by General 


real-life adventures before he be-| Mills for placement on another net- 


came a silent screen star. 
Morris package is still in| 


work or national spot. 
Tootsie Roll alternated the last 


Be a 3 ; |few months with General Mills on 
prepping stages, with the pilot, |. ’.™ pe 
created by George O’Hanlon and | =? : Ge porte Saturday afternoon 
Richard Bare, tentatively slated to | 52°: eneral Mills has partial 


roll in May. 





| ote to the title. 


SG will go into production of 13 


HERBERT LEQNARD’S | the enc or the summer, “Currently, 


2-YEAR SG PACT 


Herbert B. Leonard, producer of 
three series released via Screen 
Gems, has inked an exclusive two- 
year contract with the Columbia 
tv subsid. 


Leonard, now in New York for 
SG confabs on new programming, 
recently returned from Canada 
where he arranged to film a num- 
ber of “Adventure of Rin Tin Tin” 
episodes in the Toronto area. In 
addition to “Rin Tin Tin,” Leonard 
is producer of “The 77th Bengal 
Lancers” and co-producer -with 


Norman Blackburn of “Circus sales by Guild to end up in multi-| pany Columbia, Pictures, in both | toons” is ‘based on popular ehil- 


Boy.” 


the half-hour western is in its sec- 
ond year. 
| 


9 (2 69 me 
RCA’s ‘Grief’ Tinters 

»In a deal mutually geared to get 
the attention of the NARTB con- 
clave next week in Chicago, RCA 
Co'or Television has pacted with 
Guild Films for 39 “Captain David 
Grief” telefilms. Bankroller is 
starting the half-hour skein tonight 
(Wed.) on WNBQ, the NBC o&o in 
Chi, but the chief angle is that 
|all of the pix will be shown in 
| color. 








| RCA buy makes the first of 125 | 


| chrome. 


$1,000,000 First-Year 
Gross Eyed by Metro 
On TV Com’! Billings 


Metro TV, just taking the plunge 
with its commercial tv division, 
hopes to pass the $1,000,000 gross 


revenue mark in his first year. 
The commercial tv division is 
working on current orders from 
Knickerbocker Beer, Standard Oil 
of Indiana, Form-Fit Foundations 
and Helene Curtis Shampoo. Await- 
ing story board approval are com- 
mercials for the following spon- 
sors: Colgate, Swift, Wrigley and 
Schlitz. 


In another facet of the operation, 


deluxe industrial film, costing in 
the neighborhood of $500,000, a 
facet which underlines the range 
of the commercial tv operation, 
which just recently completed a 
small spot order from Helene Cur- 
tis for $4,500. The current dictum of 
‘the commercial tv campaign is 
' that 187 acres of the Metro lot are 
now available for a 20-second spot. 
From Metro’s viewpoint, expan- 
sion in the commercial tv division 
will allow for the absorption of 
studio overhead, the creative use 
of the studio’s technical facilities, 
as well as a substantial payoff. 


Gracie Fields 
For Min & Bill 
Metro Series 


Gracie Fields is being lined up 
by Metro TV for a starring role in 
the “Min and Bill” half-hour 
series, with Chill Wills, featured in 
“Giant,” slated to play opposite 
her. 

The “Min and Bill” skein, based 
on the characters originally es- 
sayed by Wallace Berry and Marie 
Dressler, will be the basis of the 
first pilot to be put on the Metro 
lot. Initial scripts are being writ- 
ten by Clifford Goldsmith, who 
created the Aldrich family for 
radio. Understood plot lines take 
Min and»Bill away from their tug- 
boat and waterfront scenes and put 
them in a trailer for a cross-coun- 
try tour. “ 

On the ABC-TV-Metro project 
for a one-hour mystery filmed 
show, now tentatively titled “Mys- 
tery Street,” Metro has submitted 
up to four scripts to ABC-TV from 
its catalog for approval. Under 
deal, ABC is advancing up to 
$100,000. for pilot production, with 
26 to 39 shows slated in the series, 
if sold to sponsor. ‘ 

Another half-hour series “The 
Thin Man” is waiting for final cast- 
ing and the selection of - producer 
and director. Slated to do the 
scripts for the skein are Arthur 
Ahlberg and Ben Starr. 


If Budget’s Not There 
Script & Imagination 


Can Do It, Sez Briskin 


With a limited budget for a 90- 
minute telefilm, the accent must 
be on the script and imagination, 
says Irving Briskin, production 
chief of Screen Gems, which re- 
cently renewed its pact with CBS- 
TV for a minimum of five entries 
for “Playhouse 90.” 

Briskin, in N. Y. for exec con- 
fabs on 1958 production, said that 
when SG entered the initial agree- 
ment it knew it would have a 
tough time doing a 90-minute 
drama, the average length of a 
theatrical feature at a cost of about 
one tenth the amount spent for a 
feature. But it was a pioneering 








Metro is bidding on a job for a/| 


Tippieg the Tape Trouble 


Hollywood, April 2. 

Indicative of the labor jurisdictional hassles in store with the 
coming of video tape recording is a current dispute between the 
Radio-TV Directors Guild and NBC-TV, presently in arbitration, 

Difference arises over net’s film room operation, pariicularly the 
insertion of video-taped commercials into live programs, hitherto 
an RTDG chore. Normally, an associate director has this job, 
but net refuses to continue the practice in the brand-new VTR 
operation. 

The Guild had has jurisdiction over video tape since March, 
1956, a matter not in dispute here. Rather, interpretation of this 
contract to include the associate director-film room duties is point 
of difference. “ 

Arbitrator in the proceedings, which began last week, is 
Michael Comroff. Repping NBC is attorney Stuart Neary; for 
RTDG, attorney Morris Cohn. 








Reactivate Move for Standard 
Prod. Code on TV Film Com'ls 


+ Film Producers Aggn. of New 
| York has begun preparation of a 
|standard production specification 
Mareato, formerly form which it will submit within 
with NBC-TV daytime sales, has bot) are of mene to “ 
+ : mea ae at . a vertisers an 
joined ABC Film Syndication, be to Associated Advertising Agencies 


ing appointed to the newly-created | of America. Form, third maior 


post of eastern sales manager. He | one attempted in the last eight 
will report to Don L. Kearney, | years, faces opposition from cer- 
sales v.p. bw ee a weg pooeeeets 
‘ | Who feel regulation wi e “detri- 
Fas the Se ee eee | mental to competition.” 
sion program, Robert Daichau has; work on the form, just begun, 
been promoted to the post Of | should be finished within 30 days, 
southern sales manager. He for-| after which it will be turned over 
merly was Dallas office manager.| to ANA and AAAA for scrutiniza- 
Bill Hooper has been added to the| tion. In 1948, ANA itself tried to 
eastern sales staff, with the ap-| specify a standard praduction code 
pointment of another two in that | for commercial makers, but plan 
division slated. Richard Hurley | withered due to genera! apathy. 
joined the midwest sales staff. |Four vears later, the old Ameri- 





Marcato to ABC Film 


Robert E. 








| one, which ended in a state of sus- 
pended animation. 


The FPA plan is to formalize the 


er rewe S bidding procedure on production 
of commercials. Idea is to limit 
|agency submissions to three pro- 
; ; prea ducers and to seek standard infor- 


mation from the agency to bidding 


producers in order to eliminate 

6 wide variations in the bidding, FPA 

Nl ~ tar 0 | also seeks to establish an item-by- 
|}item budget breakdown for the 

April 2 | scake of agencies, so they know 


Chicago, 'where every cent of production 
Peter Demet, Chicago car dealer | goes. Latter point is thought the 


who finances and produces filmed | one which will draw the most pro- 
tv sport packages as a sideline, and | 4ucer opposition. 
Walter Schwimmer, who handles | Unless ANA and AAAA agree to 


’ deal only with producers abidin 
the selling of the DeMet proper- | by the speciasation form, plan om 











3 New Sterling Entries 


Three new properties have been 


‘can Television Society prepared. 
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step for SG, which brought into|acquired by Sterling Television, 
play a lot of pre-planning to work | “Time in for Sports,” “€artoon 
within budget limitations, put at|Classics Serials,’ and ‘Record- 
about $150,000. roar 9 all of which gy ay pitched 
4 or the first time at the Chicago 
wameet agg omntenes tae National Assn. of Radio and Tele- 
pact, the accent again will have to vision Broadcasters. 
be on the script, plus imagination,| “Time in for Sports’ was pro- 
for elaborate sets and speetacles as|duced by Saul J. Turell, Sterling 
seen in features are economically | prez, and Hearst Metrotone News. 
prohibitive. He estimated that it | “Cartoon Classics Serials” is a car- 
takes about seven months before aj;toon serialization of favorite chil- 
story idea is set, cast, shot and/|dren’s stories. There are 65 epi- 
finally telecast for “Playhouse 90” |sodes in color and black-and-white 
involving hundreds of people and |currently available with additional 
‘the assistance of SG’s parent com- | series in production now. ‘Record- 











} personnel and physical facilities. 


ties, cracked their first national | not work. it is said: a single dis- 
sales last week when Miller Brew-| senting producer can throw the 
ing brought half of the new “All-| Whole plan out of whack. 
Star Golf” series. Miller will ‘berth | Rercegge ahha Nag ri is sa fot to 
f a show up in e agency-producer 
the hour wong show in the Saturday | agreement is a request by FPA to 
afternoon 4:30 to 5:30 period on | include producers in on the initial 
ABC-TV, starting Oct. 5. |planning stages of a commercial 
Brewery is shelling out nearly , ‘before a final script is prepared). 
$1,250,000 for the ABC-TV time 
and its half of the 26 shows in the P ; - 
initial series. Sc’;wimmer shop re- 
ports it has a couple of hot pros- | Tarzan Invites 
pects for the other half. | 
Film series features top pro golf- | . e 
ers competing in 18-hole head-to- 
head matches with the winner get- ; 5 lll 
ting $2,000, the loser $1,000. Win- 
ner stays on until he’s defeated. Los Angeles. April 2 
First 13 installments were shot on Breach of prem ates y at for 
location last summer under Sidney $10,000,000 has been hurled at 
Goltz’s direction and the secénd Edgar Rice Burroughs, Inc., by 
batch will be lensed this summer. | Commodore Productions and 
Jimmy Britt does the narration. | artists Inc., over television rights 
DeMet’s: Championship Bowl-'to “Tarzan.” Figure on the pros- 
ing,” syndicated by Schwimmer, is | pective net profits which the plain- 
running on 150 stations. Just last | tiff feels it lost as a result of the 
week Pabst, via Leo Burnett, wrap- | alleged breach. 
ped up a five market purchase of Complai : ‘ 

, 7 P plaint says an agreement 
ay Bagh my | _— a are |was made in 1950 with Burroughs 
TV. New York: nn VABC- | that Commodore was to have first 
WREX R ‘fo 3 T EBTV thant | refusal if and when the Tarzan 
. » Rockford, and KBTV, Den- | character was offered to television. 
ver. A proposal was submitted in 1955, 

but, according to Commodore, it 
was not made in good faith and 
was designed to reap a refusal. 
Offer, the plaintiff alleges, “was 
merely a deceptive whimsy, a 
gesture, and wholly illusory, in the 
manner of Tarzan himself leaping 
in and out of arboreal shadows.” 
Complaint contends that the of- 
fer included certain demands, in- 
cluding stipulations that Commo- 
dore must enter in an agreement 


with Sol Lesser to employ Gordon . 


Scott as Tarzan for $1,500 per epi- 
sode for a minimum of 39 episodes; 
that Lesser was to be paid $500,000 
to keep his feature length Tarzan 
films off the tv market for 18 
months; that 20% of the net was 
to go to Lesser; ahd that he was to 
dictate the exploitation of the 


dren record stories. | series. 
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NTA Preems a Fourth Network 


Premiere of the NTA Film Network on Monday (1) by National 
Telefilm Associates and its partner 20th-Fox will be eyed closely 
by the industry. For the establishment of a new national adver- 
tising medium is no mean feat, particularly in the broadcasting 
field, where such a medium inevitably must involve the integration 
of over 100 autonomously owned and operated stations, with all 
the delicate ramifications involved, into a single sales & program- 


ming unit. 


Apart from the highly complex and intricate machin- 


ery which must be set up, there’s the question of staggering costs 
involved in the establishment and maintenance of a system link- 
ing the stations, the programming costs, the sales, promotion, pro- 
gram and sales development, traffic, clearance and other opera- 
tions without which a web cannot function. 

That NTA has succeeded in getting a new network into opera- 
tion on a 133-station skein and under commercial sponsorship 
should and undoubtedly will be the occasion for a chorus of ap- 
proval from the industry as a whole. The networks, harassed by 
charges of monopoly from Congress and the Government, must in- 
evitably benefit from the presence of a fourth network, as limited 


as its operation may be at the present time. 


The advertiser can 


only benefit, by virtue of the new flexibility added to the medium. 
The stations must benefit, given new sources of programming and 


revenues. 


And the independent film producer eventually will also 


benefit, from another outlet for his programs. 

While there may be semanticists who argue that the new 
NTA operation is not a network in the strict sense of the word, 
because it is not interconnected and because the programming is 
not shown simultaneously throughout the country, it’s to NTA’s 


credit that it has come up with 


a way to escape the staggering 


cable costs which in the past have_made the addition of competi- 


tion in networking prohibitive. 


Kickoff this week on a limited 


basis (one feature film a week) of NTA Film Network as such is 
lauded as a contribution toward a healthier industry. 





Barter Deals Seen Undermining 
Rate Structure In Syndication 





The increasing number of time- + 


for-program barter deals can even- 


tually undermine the rate struc-| 


ture of the telefilm industry with- 
out contributing much in the way 
of program quality. So says Bud 
Austin, sales manager of Goodson- 
Todman and a former exec of Na- 
tional Telefilm Associates and Of- 
ficial Films. 

Austin, whose firm is producing 
“The Web” for film syndication via 
Screen Gems, feels that various 
types of barter deals are blurring 
the clear lines between those who 
sell tv time and those producer- 
syndicators who sell film” fare. 
Acknowledging the predicament of 
smaller stations, bypassed many 
times by the national spot adver- 
tiser, Austin maintains neverthe- 
less that time-for-program deals 
are not the answer for such situa- 
tions. ‘The syndicator making the 
barter deal can actually be compet- 
ing with a tv station’s own time 
salesman, Austin points out. 

Goodson - Todman has turned 
down several offers from stations 
for new G-T shows which would 
place G-T in the position of being 
an extension of the station's sales 
department. Austin saw his firm’s 
function only as a “catalyst” in 
helpinug the station score a tele- 
film sale, aiding, but not supersed- 
ing the station’s sales function, 


SRO Shingle 0 
WRCA’s ‘Movie 4 
WRCA-TYV, the NBC flagship in 

N. Y., this week posted the SRO 

sign on its unique Sunday night 

“Movie 4” stanza, which begins at 

10:30 opposite “What’s My Line,” 

breaks for news at 11 and resumes 

to conclusion at 11:10 p.m. Sta- 

tion sold out via a i13-week deal 

with M&M Candy, via Ted Bates. 
Sponsorship roster now lists Hit 

Parade ciggies, Anacin, Scott 

Paper, Hoffman Beverages, Easy 

Glamur, Dove Soap (Lever Bros.), 

Saraka, Bissell Carpet Sweepers, 

Gimbel’s and Monarch Wine. Sta- 

tion claims that January Nielsen 

data gives it a 44% higher aver- 
age in the 10:30 to midnight period 

t its nearest competitor and 

that the new ratings represent a 

186% increase for the station it- 

self in that time period over the 


audience prior to the start of the 
feature showcase. 





I Got a Secret 


It was like CBS’ old home 
week Saturday night (30) on 
the “Late Show” on WCBS- 
TV, the web’s flagship in New 
York. Picture was Warners’ 
1942 Humphrey Bogart star- 
rer, “All Through the Night,” 
and spotted in the cast were 
Phil Silvers and Jackie Gleas- 
on (VAaRIETY’s file lists his 
credit as Jackie C. Gleason). 

Topper is that the announe- 
er, with a pair of golden plug 
opportunities for house shows, 
didn’t even bother to identify 
them or mention their pres- 
ence in the cast. 


Mama, Brothers,” 
Boing-Boing’ Into 
CBS Syndication 


* CBS Television Film Sales has 
grabbed off three more rerun se- 
ries to add to its roster of 18 half- 
hour shows. Newcomers are all 
off the CBS-TV beltline this sea- 
son, “Mama,” “The Boing-Boing 
Show” and “The Brothers.” There 


are 26 films in each series, but in 
the case of “Mama” and “Boing- 
Boing” only 10 of the former and 
11 of the latter have been shown 
on the network, so that the series 
will have 16 and 15 firstrun films 
in each, respectively. “Boing-Bo- 
ing” checked off CBS-TV last 


(Continued on page 56) 


G-K SETS SECOND 
AFRICAN SERIES 


Hollywood, April 2. 

Second vidpix serie to be lensed 
in Nairobi has been set by Gross- 
Krasne Inc. Michael Hartley, 14- 
year-old son of a white hunter, has 
been set to star in “The Adventures 
of a Jungle Boy.” 

G-K already is lensing “African 
Patrol” series in the East African 
locale in association with Phoenix 
Films, with John Bentley starring 
and George Breakston directing. 

Just back from Nairobi trek is 
Guy Thayer, exee v.p. of Gross- 
Krasne, who stopped over in Lon- 
don en route back to set foreign 
distrib of G-K theatrical features, 














including “Monster From Green 
Hell” and.“Half Human.” 


HEFTY GROSS BUT 
PROFITS SLIGHT 


By ART WOODSTONE 


Speed at. which production of tv 
film commercials has grown has 
left in its wake a crop of serious 
financial and practical problems. 
Most basic of them is that the pro- 
ducers, who grossed a banner $35,- 
000,000 in 1956, are nonetheless 
working on_what is considered the 
lowest margin of profit in televi- 
sion. 

Sub-standard profit, said to be 
as small as 3% on an ever-increas- 
ing production investment, is be- 
lieved traceable to the competitive 
extreme to which commercial mak- 
ers have gone to get accounts. A 
code of fair practices is unavail- 
able, and until the recent strength- 
ening of the Film Producers Assn. 
of New York there was no unified 
industry voice, and not all produ- 
cers side with FPA even when it 
comes to negotiating new union 
contracts. Situation is described 
as “dog eat dog,” with accounts 
hopping from producer to produ- 
cer every few weeks. 

The advertising agencies have a 
marked edge in dealing with pro- 
ducers. In striving to build large 
dollar volumes, most producers 
have ignored establishing mini- 
mum contract standards, leaving 
them ripe for bargain hunters. 

There are a few companies out 
of some 50 to 60 on both Coasts 
who are known to work on a high 
margin of profit, at least compared 
to most of the others. Bigger pro- 
ducers like Transfilm and MPO re- 
portedly work on 6 and 7%, which 
is considered a little above what 
par should be. Same holds gen- 
erally true for producers like 


Kickback on, Com’ls 


Hot competition for the 
“commercial account has \re- 
portedly led to the payola evil. 
Some producers, as an occa- 
sional practice, are said to 
make room for a kickback to 
certain agency staffers in de- 
termining the overall price to 
be quoted to the agency. 
The kickback comes after 
the agency pays its bill, yet 
the full bill is cited as part of 
&@ producers’ gross returns. 
—_ 











Screen Gems, Disney, etc., who as 
regular program producers only 
make commercials on request from 
their regular network or regional 
bankrollers and therefore do not 
face open competitive bidding. 

One producer last week claimed 
his net return, after all kinds of 
costs which he couldn’t control, was 
down to 1%4% on his total invest- 
ment, yet his gross biz had ad- 
vanced considerably last year over 
1955. 

The gross was merely a reflection 
of the overall increase in the 
amount of available coin. The 
commercial production biz has ad- 
vanced considerably in approxi- 
mately the last 18 months because 
of the ever-expanding trend toward 
national spot budgeting and net- 
work participations. 

Generally, agencies give produ- 
cers one day in which to submit 
bids, whereas producers usually 
suggest they need at least 72 hours 
to prepare them adequately. More- 
over producers are repeatedly 
pressured into making rapid deliv- 
ery on prints—speed being some- 
thing of a byword in this end of 
the trade—which costs them more 
in overtime than necessary and 
gets them little extra money from 
agencies to cover. 

Other things eat into the margin 
of profit. Failure of agencies to 
consult producers in early plan- 
ning stages sometimes forces com- 
mercial makers to alter impracti- 
cal or unproducable: agency blue- 
prints in the middle of production. 
Agency might Bay part of the ad- 
ditional freight, but the usual pro- 
cedure is for the producer to ab- 
sorb part or all of the extra cost 
since it wasn’t covered in his orig- 
inal bid. 


- COMMERCIAL MAKERS’ PLIGHT 








More TV Film News 
On Page 60 

















Metro-TV’s Dilemma: What to Do 
In the Interim on Block Booking 
Rap While Lawyers Sift JD Charges 





Loesser’s Jingle Job 


The agencies are getting 
more artistic about their 
jingles all the time. Frank 
Productions, owned by com- 
poser Frank Loesser, has been 
hired by Young & Rubicam to 
“supervise” original music for 
the agency’s commercials. 

Y&R copy director Charles 
Feldman said the music firm’s 
staffers would be used to 
“raise the musical and general 
quality of tv commercials.” 


Film Producers 
Keep Em in N.Y, 
Keys Assn. Meet 


Chief purpose of the onward and 
upward presentation yesterday 
(Tues.) by the Film Producers 
Assn. of New York was to prevent 
further production business from 


slipping away to the Coast. Be- 
sides production of industrials, the 
only other substantial amount of 
Gotham film work comes via com- 
mercials. 


Addressing better than 500 agen- 
cy men, FPA prexy Harold Wond- 
sel stressed that “New York City 
has everything needed to do an 
ambitious commercial or industrial 
film.” He said producer in N. Y. 
are at harmony with the unions 
and “have ‘a good relationship with 
modern labs equipped to do every- 
thing.” New techniques were 
demonstrated in the presentation, 
and the principal aim was again to 
show that local producers are Ca- 
pable of developing advanced pro- 
duction and eptical techniques. ~* 


A study, made by Music Corp. of 
America 25 months ago reflects 
Wondsel’s “stay east” pitch of yes- 
terday. The company, with pro- 
duction units on both coasts at the 
time, delineated the advantageous 
financial-labor - laboratory - studio- 
distribution picture in New York. 
But since then, the majors have en- 
tered into telefilm production in a 
big way, drawing attention away 
from the east’s implicit advantages. 
The one big advantage MCA saw 
on the Coast was the existence of 
large, fully-equipped studios, most 
of which were and still are empty 
due to decreased theatrical produc- 
tion. However, a commercial pro- 
ducer pointed out privately, that 
commercial makers aren’t normally 
in need of elaborate sound stages; 
those New York has are more than 


(Continued on page 60) 











Dicker June Allyson 
Or Penny Singleton 
As New ‘Secretary’ 


Hollywood, April 2. 

Television Programs of America 
has initiated discussions with 
June Allyson and Penny Singleton 
as possibilities for the “Private 
Secretary” lead following the col- 
lapse of -negotiations with Ann 
Sothern to continue with the 
series. Option for Miss Sothern’s 
services lapsed yesterday (Mon.), 
and TPA announced it would con- 
tinue the show with another star. 


At issue between TPA and Miss 
Sothern is the extent of her de- 
mands for a participation in the 
property. She, however, insists 
her demands are not out of line 
but declared that TPA’s terms are 
“unliveable and unacceptable.” 
She denies claims she had asked 
100% ownership of the “Secre- 
tary” negatives and describes her 
terms as “eminently fair.” 





By MURRAY HOROWITZ 


A lawyers’ smorgasbord has 
been cooked up by the Govern- 
ment’s antitrust action against 
Loew’s, seeking the end of al- 
leged compulsory block booking of 
old pix to tv, a smorgasbord which 
will take years to digest. 

Immediate effect of the suit 
among feature distribs was that 
while they will sell on a pix by 
pix basis, the good ones will get 
their “undiluted” -price, a price tag 
which in many instances would be 
economically prohibitive to large 
groups of stations. But overriding 
the above rhetorical statement is 
that the suit, at this stage at least, 
will not affect the prevailing trade 
practice of package selling. 


Loew’s, though, the target of the 
Justice Department’s apparent test 
case, has a problem on its hands. 
What does it do in the interim, 
while the case is in the courts? It 
must be ready with a public policy 
for its theatrical] sales in time for 
the National Assn. of Radio and 
Television Broadcasters Chicago 
convention, which opens Sunday 
(7). Right now, Loew’s prez Jo- 
seph Vogel's statement making a 
general denial of any forcing of 
deals is referred to by Metro-TV 
execs in answering any queries. 
Ironically, the suit, filed in New 
York Federal District Court last 
Wednesday (27), came after Metro- 
TV broke up the library sales pro- 
gram, to packages of half of the 
725 pre-’49 pix, and packages of 
three groups of 100 pix each. 

Many station film buyers who 
ordinarily yelp at the “B” pix they 
take with the “A’s” in packages 
were quick to disassociate them- 
selves from any sympathy with 
the Government’s action. With 
few exceptions, they argued it 
was the “nature of the feature 
programming beast” that quantity 
as well as quality is needed. They 
also raised questions such as what 
would happen if such investors as 
Associated Artists Productions 
which bought the Warner library 
for about $21,000,000, would only 
be able to sell the top 100 to 200 
pix in the library. If prices are 
high now, they contended, what 
would happen then? 

And as to station’s right to re- 
ject pix in a package, it’s pointed 
out that most contracts carry a 
standard rejection clause, allow- 


(Continued on page 62) 


Cosmetics 7656 


To Ziv on Reruns 


In one of the largest purchases 
of rerun telefilms for a multi-mar- 
ket campaign, Ziv inked a $765,000 
deal with Dunnan & Jeffrey, the 
New York ad agency acting on be- 
half of four cosmetic clients, He- 
laine Seager, Inc., Cosmetics Corp. 
of America, Tint ’n Set Inc., and 
Diversified Cosmetics of America. 

Deal involves 128 half-hours of 
Ziv rerun shows for slotting in a 
total of 15 cities over a year’s pe- 
riod on a multiple-run basis. Pro- 
grams in the package include “Bos- 
ton Blackie” and “The Unexpect- 





ed,” with other shows, possibly 
“Mr. District Attorney,” and “I 
Led Three Lives,” slated. Series 


will be spotted by agency in such 
markets as Atlanta, Cincinnati, 
Cleveland, Buffalo, Columbus, Day- 
ton, Rochester and Nashville. 

Unlike most deals for rerun 
films, which involve station sales 
and local participating sponsor- 
ships, the contract calls for exclu- 
sive regional sponsorship by the 
cosmetic firms. Their products, 
incidentally, include Pink Ice, 
Magic Tinje Shampoo, Tinjette, 
and Permanette. The contract was 
hammered out by Martin Himmel, 
agency prez, and Len Firestone, 
Ziv sales exec. 
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ACT | 
OF 
MAGIC 


At the stroke of 8, Sunday night, nearly every 








home in the nation witnessed an act of electronic 
magic that only television can perform. 


It presented Cinderella —a 300-year-old tale, 
infused with life and song especially for television 
by Richard Rodgers and Oscar Hammerstein II, 
two master magicians of the theatre, and gave it 


a hew kind of opening night. 


It was an opening night that television itself had 


never seen. 


It was scheduled on 245 stations for broadcast 
over practically the entire continent of North 
America — the largest number of television stations 


assembled by a network for a single program. 


It was watched by an audience of more than 
100,000,000 — the largest number ever to view 
an ‘entertainment program — enough, as someone 
pointed out, to fill a Broadway theatre 7 days 

a week for 165 years. 


By capturing and enthralling virtually an entire 
population simultaneously, it demonstrated again 
the medium’s unique power not only to satisfy 
the public’s increasing interest in television but 
also the advertiser's need for vast audiences. 


It offered further evidence that even a fabulous 
} program can attract still more spectacular 
audiences when it is broadcast over a network with 


# the most popular program schedule in television. 


CBS TELEVISION 








ay 


en rey 


RADIO-TELEVISION 
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Westinghouse in CBS-TV Alliance 
In Pitt; NBC Latches On to WIC 


Pittsburgh, April 2. 

Entire trade was caught flat- 
footed last week by the announce- 
ment that Westinghouse’s KDKA- 
TV will become an affiliate of CBS 
just as soon as the new WIIC on 
Channell 11 opens up in this here- 
tofore single-channel market. That 
should be about the middle of July, 
with NBC taking on the new outlet 
as its affiliate. 

For some time now, it had been 
a foregone conclusion that KDKA- 
TV was going to lock up NBC, 
along with two other WBC-owned 
tv properties in Cleveland and Bos- 
ton even though Westinghouse’s 
KPIX in San Francisco has long 
been a CBS outlet. 

More than a year and a half ago, 
when FCC granted Ch. 11 to a 
merger of WWSW, owned by morn- 
ing Post-Gazette, and WJAS, a deal 
was entered into at that time for 
the new station to go CBS. That’s 
when KDKA-TV announced it 
«would tie in with NBC. However, 
when the Ch. 11 grant was pro- 
tested by WENS, UHF Ch. 16, and 
courts voided construction permit, 
case dragged out so long that the 
CBS agreement expired. Only a 
couple of weeks ago when WENS 
withdraw its suit in return for a 
yoreent of $500,000 by WWSW- 

JAS did WIIC get the greenlight 
and officials of that operation pre- 
sumed that the CBS contract would 
be reinstated. 

However, in the meantime, CBS 
and Westinghouse had been work- 
ink behind the scenes on a con- 
tract and news of its consimmation 
mot only caught WIIC by surprise 
but also NBC. In light of events, 
the CBS-Westinghouse affiliation 
seems natural inasmuch as latter 
has long sponsored “Studio One” 
on that web and also the big politi- 
cal conventions. Originally when 
it looked as if CBS would go to 
WIIC, it was with the understand- 
ing that would include everything 
except “Studio One,” which was 
to be shown on the local Westing- 
house station, NBC affiliation or 
no. - 

With NBC getting WIIC that will 
leave Ch. 4 to ABC when FCC 
finally decides which one of five 
applicants gets the grant. 

It’s also believed in trade circles 
that recent developments had 
much to do with KDKA-TV’s CBS 
contract. These include the sharp 
disagreement over Westinghouse’s 
decision last year to drop all net- 
work affiliations on the five WBC 
radio stations. At that time, there 
were plenty of recriminations back 

(Continued on page 62) 


Okay Puts Storer 
In Philly Market 


Washington, April 2. 

Storer Broadcasting Co. now has 
radio-tv stations in two of the top 
10 markets as a result of Federal 
Communications Commission ap- 
proval last week of its purchase 
of WIBG in Philadelphia and 
WPFH-TV in Wilmington, Del., for 
$6,000,000 plus. The Wilmington 
station reaches into the Philly area. 

In its application for transfer, 
Storer said it plans to operate 
WPFH-TV as an indie outlet. All 
network affiliations are presently 
accounted for. NBC has its own 
station (WRCV-TV). The Phila- 
delphia Bulletin’s WCAU-TV has 
CBS and the Inquirer’s WFIL-TV 
has ABC, 

Philadelphia becomes the larg- 
est market in the Storer empire, 
which includes radio-tv outlets in 
Detroit, Cleveland, Toledo, At- 
lanta, Birmingham and Miami, Fla., 
besides a radio station in Wheel- 
ing, W. Va., and a tv outlet in 
Portland, Ore. 

The Philly-Wilmington approval 
is conditional on Storer disposing 
of its Atlanta and Birmingham 
stations to satisfy FCC require- 
ments limiting licensees to five V’s 
and seven AM’s. 

Storer, the nation’s largest inde- 
pendent broadcaster, has an agree- 
ment with the Washington Post to 
sell its Atlanta stations, conting- 
ent on FCC approval of an applica- 
tion to purchase WMUR-TV in 
Manchester, N. H., and relocation 
of the transmitter site to serve the 
Boston area. The Commission has 
indicated that hearings will be 
necessary on this application. ; 
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Popsicle’s Big Five 


ABC-TV-Popsicle deal for seven 
Saturday half-hour shows has been 
finalized with “Popsicle Five Star 
Comedy Party” launching May 18 
at 5:30. Rotating stars will be 
Paul Winchell, Senor Wences, Ol- 
sen & Johnson, Ben Blue and 
Jerry Colonna. 

Sponsor is Joe Lowe Corp., 
maker of Popsicle. Lou Sposa will 
direct the hotspell stanzas. 


Finalize $4,500,000 
Johnson’s Wax Deal 
On Steve Allen Hour 


Chicago, April 2. 

NBC-TV sales veep Edward Hitz 
buttoned up the Johnson Wax pur- 
chase of alternate week full hour 
sponsorship of the Sunday night 
Steve Allen show last Friday (29). 
It’s a 26-show deal, extending over 
the 52-week span and represents 
a time and talent investment of 
close to $4,500,000. Initial Allen 
show under Johnson auspices will 
be July 7. 

For the past several seasons, 
Johnson has been an every-other- 
week sponsor of the Monday night 
Robert Montgomery dramas. And 
it was nip and tuck whether NBC- 
TV could come up with a satisfac- 
tory replacement for the wax firm 
when the word went out that the 
Montgomery show was being 
bumped from its Monday night 
spot. Because of its several prod- 
ucts Johnson, and the Needham, 
Louis & Brorby agency wanted an- 
other 60-minute property. 

There are no present plans for 
Montgomery on NBC-TV next sea- 
son. 

Allen show got another boost 
this week with the possibility that 
Greyhound Corp. may buy in for 
half-sponsorship of the alternate 
week in the fall. Greyhound 
starts sponsoring one-third of the 
Allen show for a 13-week span 
Sunday (7), but has already indi- 
cated interest in taking on half the 
alternate week in the fall. 


Ernie Kovacs’ Edict: 


‘Not a Summer Sub’ 


Hollywood, April 2. 

Ernie Kovacs isn’t interested in 
just subbing for Sid Caesar during 
the summer on NBC-TV, he said 
last week on the set of Col’s “The 
Mad Ball.” He'll only take over 
the Saturday night Caesar spot if 
his show continues into the fall, 
Kovacs stated. 

A weekly show “isn’t too bad if 
you've got the budget,” Kovacs re- 
plied to a query. However, he'll 
like to confine his appearances on 
NBC to six this coming season, he 
added. 











Impact Sponsors 


CBS Radio this week signed four 
new sponsors to its weekend “Im- 
pact” plan, all of them buying in 
on the Saturday Robert Q. Lewis 
show and upping the stanza’s spon- 
sor list to eight. 

Dixie Cup and Vernell Candy 
bought in for 26 weeks each, ttart- 
ing in May, while Campana Soap 
and Look mag picked up 13 weeks 
starting in April. 











Extent to which closed-circuit 
television is becoming an important 
medium of business communication 
is manifested by the coin the 
closed-tv firms are shelling out for 
new equipment. Theatre Network 
Television has purchased addition- 


al tv projection unts from General 
Precision Corp., thus. bringing 
TNT’s closed-circuit network to 60 
big-screen facilities placed _ stra- 
tegically throughout the country. 


According to TNT, this repre- 
sents the largest network in big- 
screen, closed-circuit television, 
valued at more than $600,000. TNT 
places its projector facilities in two 
classes—mobile and portable. The 
mobile projectors, which TNT 
claims to have exclusively, cost ap- 
proximately $25,000 each. TNT 
has 25 of these units. According to 
TNT, they are capable of providing 
a tv picture starting at 9x12 feet 
and going to 15x20 feet for most 
tele-sessions, although capable of 
larger pictures—having achieved 
what is said to be the world’s 
largest tv picture of 52x65 feet. 
Mobile units are said to provide a 
four and half times brighter pic- 
ture than any of the so-called port- 
able projectors as well as being 
tops in resolution and definition. 

TNT’s basic network of 25° mo- 
biles, stationed in key market cen- 
ters, are supplemented by 35 port- 
able units, said to be primarily use- 
ful for pictures of from 7x9 feet 
to an optimum size of 9x12 feet 
for business sessions. 


TNT, which has a record of stag- 
ing 130 big-screen, closed-tv tele- 
casts since organized almost nine 
years ago, employs RCA Service 
Corp. as its national field servicing 
force and for coordinating the local 
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Wm. Rankin Dies At 
76; as First ‘Sponsor’ 
He Shocked the Nation 


Williant H. Rankin who died 
April 6 at age 79 in Manhattan was 
part of the early mythology of 
broadcasting. He is credited in 
most histories of radio as being 
the first “sponsor,” having bought 
time to hake a 10-minute talk on 
the old American Telephone & 
Telegraph station. That was 1922 


when the very idea of advertising 
sponsorship was a shocker and 
when the opponents of the whole 
idea of “sell” in the parlor in- 
eluded not alone Herbert Hoover, 
as Secretary of Commerce, but 
David Sarnoff himself. 


Rankin ran an advertising agen- 
cy for many years. He held rank 
as a Lieutenant Colonel courtesy of 
President Hoover and was in his 
heyday a frequent contributor to 
the advertising trade press and an 
avid, sometimes disputatious, self- 
appointed authority on radio pio- 
neering. 

Since he predated the develop- 
ment of networks and was older 
than the Hills (George Washington) 
his reminiscences actually were 
“obscure” as early as 1933. People 
simply did not know the names of 
the founding fathers of radio. A 
historian would catalog Rankin 
with such early settlers as Major 
J. Andrew White or the onetime 
Columbia Phonograph exec who 
migrated to England and became 
Sir Louis Sterling. 











TV Hurting New Singers: MacKae 


Hollywood, April 2. 


Is television a substitute for experience with young singers? 

There’s no way of knowing for a couple of years, but Gordon 
MacRae, for one, thinks some of the current crop of bleaters may 
not have the staying power of their predecessors. MacRae, who 
came up the traditional route via stands with Horace. Heidt and in 
vaude, feels video may be giving the youngsters a quick buck but 


killing them off fast. 


“Singers on television,” he opines, “may find they have the same 
problem as fighters. In the old days, a good fighter came up from 
the ranks and took years-totarrive on top. Same with singers. 


Nowadays, a flashy kid suddenl 


fans—but he doesn’t last long an 


is a hotshot with the tv fight 
in a couple of months they can’t 


remember his name. The same fate may be in store for the tv dis- 


coveries in the music business.” 


Not, MacRae emphasizes, that there’s anything wrong with singers 
currently making the grade on television. Properly handled, he 
feels some of them can look forward to careers spanning several 
years, such as those enjoyed by Bing Crosby, Frank Sinatra, Perry 
Como or MacRae himself, all of whom achieved preeminent posi- 


tions the hard way. 
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TV-Radio Production Centres 


IN NEW YORK CITY... - 


Fred Heider and Cort Steen, producer and director respectively of 
ABC-TV’s “Voice of Firestone” are switching from middlebrow-high- 
brow to rock ‘n’ rollbrow on two occasions next month: they will 
spring the first of a brace of Alan Freed ABC-TV on-the-air “audi- 
tions” . . . Dan Denenholz, Katz agency research-promotion chief, off 
to Birmingham. Ala. today (Wed.) to address local admen on ratings 
... Louts F. Allen joining WABC-TV sales after stint with local radio 
outlet WOV ... Add to April 6-7 Arthritis_and Rheumatism telethon 
on WABD Hary Bellafonte, Robert Alda, Monique Van Vooren, Robert 
Weede, Art Lund, Kathryn Murry, Fd Begley, Leueen McGrath, 
Leona Anderson, Al Collins, John Reed King, Denise Lor .. . Mae 
Questel into Galen Drake ABC-TV show . .. CBS veep Lou Hausman 
will be a panelist at the American Women in Radio-TV conclave in St, 
Louis end of April .. . Times critic Bosley Crowther and Robert Weede 
on Friday’s (5) “Night Beat” frying pan. 3 


Victor Ratner, ex-McCann-Erickson and CBS, joined Benton & Bowles 
as a v.p.... Bill Wendell entertained at the American Assn. for the 
UN fete Monda- (1) in Riverdale .. . Dave Susskind to talk on tv pro- 
duction April 15 at Bill Smith’s show biz course at the New School... 
Wayne Howell the new announcer on NBC’s Jonathan Winters show, 
with Gordon Auchincloss having previously been set as new producer 
.. . Nicholas E, Baehr set to adapt “The Short Safari of Bwana Benn” 
for NBC’s “Matinee Theatre,” his 12th assignment for the series and 
also set to do an original for “Kraft Theatre” on current military pro- 
grams for rehabilitating punitive discharges . . . Barnard Hughes into 
a feature role on “Big Story” Friday (5) ... Lynn Dollar and Steve 
Allen among the new members of the celebrity committee for the Na- 
tional Assn. of Mental Health .. . Neil Hamilton doing “Modern 
Romances” on NBC-TV next week .. . Harry S. Goodman signed to 
handle syndication of the Tex & Jinx McCrary radio interviews for the 
U.S., G. N. Mackenzie Ltd. of Toronto for Canada ... Don Briggs does 
the lead on “True Story” on NBC-TV Saturday (6) . . . Question of 
television censorship comes up for discussion on WRCA-TV’s “Open 
Mind” series Sunday (7), with NBC continuity.acceptance director 
Stockton Helffrich, N.Y. Post radio-tv editor Jerry Tuck and Sponsor 
mag m.e. Miles David on the panel . .. Ronald Dawson into ABC 
Radio’s “Mystery Time” tonight (Wed.) .. . Walter Cronkite named 
“Texan of the Year” by the Headliner’s Club in Austin Friday (29) 
. . . Richard F. Hess, director of research for CBS Radio Spot Sales, 
upped to assistant to Jules Dundes, v.p. in charge of station adminis- 
tration for the radio web... Jim Lowe, WCBS deejay, and Bill Randle 
of WERE, Cleveland and ex-WCBS, named co-chairman of the Re- 
cording Artists & Disk Jockeys for the Annual Multiple Sclerosis Drive 
next month .. «Max E. Buck, director of sales for WRCA-WRCA-TY, 
addressed the fourth annual forum of the Brooklyn College of Phar- 
macy Alumni Assn. yesterday (Tues.) . . . Composer Ervin Drake back 
from a quickie trip to the Coast, where he played his score for the up- 
coming NBC baseball spec for Gene Kelly, who emcees. On the way 
back, he stopped at Las Vegas to audition the four songs for Tony 
Bennett, an added starter on the April 13 spec... WCBS’ John. Henry 
Faulk receives a citation at the Herald Tribune’s Fresh Air Fund jazz 
concert April 7 at Town Hall . . . Galen Drake served as “pipemaster” 
at the Players Club last night (Tues.) .. . Walter Latzko, writer for the 
Jack Sterling show, on the mend from a leg injury .. . “Our Nation’s 
Roots” newest WCBS-TV public affairs effort out of Clarence Worden’s 
department at her station, starts in the Saturday 2 p.m. slot April 13 
in cooperation with New York U. and the Educational Television & 
Radio Centre in Ann Arbor ... George Bryan subbing for Bob Hite 
weekdays as off-camera announcer on WCBS-TV’s “Late News” while 
the latter vacations, with Dan MacDonnell handling the chore on Sat- 
urdays. Ron Cochran out last week on the news show with laryngitis; 
Doug Edwards subbed him on “Late News” and Ned Calmer on “Seven 
O’Clock Report” .. . With CBS-TV vacating the Sunday 2 to 3 hour, 
Bill Leonard’s “Eye on New York” moves into the time and “Picture 
for a Sunday Afternoon” expands to 90 minutes. 


Norman Ober, of CBS-TV’s program writing division, had a free- 
lance piece, “What’s With the Weather,” in .Today’s Living, the Sun- 
day mag of the N.Y. Herald Trib, over the weekend (31) ... It’s a baby 
girl, Priscilla, born last week to the Mike Danns (he’s the NBC-TV 
veep) ... Irving Gitlin, CBS director of public affairs, taking part in 
the Conference on School-Community Relations at Teachers’ College 
of Columbia U. today (Wed.) ... Producer Charles Romine off to Mex- 
ico to supervise CBS-TV’s “Odyssey” filming of the annual Easter 
Passion Play for one of the show’s upcoming segments .. . Moppet 
Beverly Lunsford doing a part on “Robert Montgomery Presents” Mon- 
day (8) ... Abby Lewis into “Faith for Today” on ABC-TV Sunday 
(7)... Helen J. Sioussat, director of talks for CBS, guest of honor 
Saturday (30) at the luncheon of the District of Columbia Professional 
Panhellenic Assn., where she was honored as a woman “outstanding 
in career accomplishment” . .. Merrill E. Joels and his son,- Kerry 
Mark, both set for ABC’s “Whispering Streets” tomorrow (Thurs.) ... 
CBS Radio music director Jim Fassett planes to Puerto Rico to cover 
the forthcoming Casals Festival for his “World Music Festivals” show 
... Art Henley tapped Henry Fonda, Joe E. Brown, Faith Baldwin and 
George Jessel as guests for his “Make Up Your Mind” ABC Radio 
stauza next week (8-12) . . . Sidney Carroll, telescripter who sold his 
“Catch a Falling Star” to commercial tv in Londen for its preem, will 
have an American showing of the play under the title “The Playwright 
and the Star” next Monday (8) via “Studio One,” with Sam Levene 
and Cathleen Nesbitt starring. Carroll also sold .“Sister,” done on 
“Alcoa Hour” and based on his Good Housekeeping story of last sum- 
mer, to the commercial setup in London . . . Sid Tamber, production 
supervisor of “The Big Payoff,” will head up the Walt Framer produce 
tion unit on his new “Lucky Lady” ABC-TV entry . .. Halmark Cards 
tossing a shindig next Thursday (11) at the Sherry Netherlands for all 
its stars of this season’s “Hall of Fame” show, guest lineup including 
Mary Martin, Katherine Cornell, Charles Boyer, Maurice Evans, Boris 
Karloff, Paul Douglas, Celeste Holm, Alfred Drake and others... . Bill 
Zutkert had the lead in “Armstrong Theatre” last night (Tues.) ... 
Howard K. Smith and Dave Schoenbrun, CBS News’ chief European 
and Paris correspondents, in for homeoffice huddles and newscasts. 


Claude Kirchner, host on WOR-TV’s “Terrytoon Circus,” will be the 
official ringmaster at the Ringling Bros. & Barnum & Bailey circus 
on Sunday evening, April 14... Bob Bell, supervisor of productions at 
WOR-TV, has been elected mayor of the village of Roslyn, L.I.... 
James Kelly has joined WOR-Radio as an account exec. More res 
cently he had been with Reynolds Metals on the sales end, and for- 
merly an account exec at WINS... “Income Tax Answers” series of 
six programs was started Monday (1) on Mutual and will run evenings 
from 10:45 to 11 through Saturday (6). Internal Revenue agents will 
be featured answering tax queries 


IN HOLLYWOOD ... 


William H. Brennan Jr., CBS radio producer-director, moved in as 
station relations manager for the western division of the radio web, 
Berth bas been vacant three years since transfer to N.Y. of Ole Moreby 
. . » Walter Bunker, veep in Hollywood for Young & Rubicam, had a 
White House invitation to attend meetings in Washington of the Ad- 
vertising Council. He chairmans the Hollywood tv committee of AC 
... Mary Costa, who works alongside Bill Lundigan, selling the Chrys- 
(Continued on page 56) 
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Rendering Unto Caesar 


Sid Caesar and NBC aren't seeing eye to eye on the comic’s future 
plans at the network. .On the premise that “satire’s a sometime 
thing” and you can’t wallop it across week-after-week for big audi- 


ence returns, NBC wants Caesar 


to do but a tew shows a season 


for which he would wind up earning as much as he does now. 
Caesar, however, wants that weekly exposure and is insisting on it. 
He has a longterm contract with the network (reportedly 10 years), 
but there is an escape clause which permits him to call it off in the 
event he’s wooed by an attractive offer from CBS or ABC, which 
would mean rendering unto Caesar as Caesar would want things. 


Caesar’s “terms” in the past 


have always meant meticulous, 


painstaking production, running between $100,000 and $150,000 per 
show (exelusive of another 100G for an hour time costs) all of 
which would obviously be a factor in any other network romancing 


the star. 


NBC has already disposed of Caesar’s Saturday 9 to 10 hour next 
season (“Panie” and Gisele Mackenzie splitting up the 60 minutes) 
and as far as the network’s concerned there will only be infrequent 
exposure of the comic next season. , 











Oniy Few Hotes Left in Firming Up 
ABC-TV’s Program Sked for 57-58 


ABC-TV fall program schedule is + 


virtually set. Only a few programs 
remain tentative, network reports. 


Sunday is the only night where 
the network leaves room for any 
largescale changes and they would 
come prior to 9 p. m. when “Ama- 
teur Hour” begins, followed at 10 
by Mike Wallace’s half-hour. De- 
spite possible changes, the network | 
is pitching the Metro hour-long 
mysteries at 7:30-8:30, and is try- 
ing to iron out 8:30 as one of the | 
two substitute half-hours for Ral- | 
ston-Purina, other being Saturday | 
at 8:30. | 








Hub’s ‘Tonight’ Nix 


Boston, April 2. 
Proposed telecast of NBC’s “To- 
night” show from Blinstrub’s 1,700- 
seat nitery on April 24 was ruled 
out by boniface Stanley Blinstrub, 
who said time of year and cost 
were prohibitive factors. 


ported at $2,700 involving the open- 
ing of a coaxial cable from New 





York to Hub, standard union par- | 
ticipation fees for the Moro Lan-| 


Monday, it’s still “Wire Service” idis Line (10), acts, musicians, fees | 
from 7-30 to 8-30 and “Snowfree” |and other necessary requirements | 


has momentarily been moved into 
8:30-9: “Voice of Firestone” at 9, ; 
then Lawrence Welk, 9:30-10:30. “If the season was right and I 


Tuesday and Wednesday night | Could be assured that the show 


programming will be the same next would be as sensational as it should 
fall with a few exceptions: “Tele- | ¢: I'd do it no matter what the 


around $5,000-$7,500. 








phone Time” will be moving into 
9:30 on Tuesdays on June 11, the 
week after DuPont ankles the net- 


work. ABC has Screen Gems’ 
“Showboat” as the “almost cer- | 
tain” 10 p. m. entry on Tuesdays. | 

Thursday it reads: “Casey 


Jones,” another Screen Gems pack- 
age (with Alan Hale Jr.) at 7:30. 
This scheduling pushes “Zorro” to 
8, which was originally “Caléfor- 
nians” time. ‘‘Real McCoys” goes 
8:30; Pat Boone, 9, and “OSS” at 
9:30. 


Friday it will again be “Rin Tin 


| 


Tin” at 7:30 (that is, if NBC-TV | 
doesn’t get it instead before the | 
April 15 renewal date); “Jim | 
Bowie,” 8; Buick, in what is re- 


ported likely to be a filmed adven- 
ture at 8:30; Sinatra at 9, and the 
new Don Fedderson “Date with the | 
Angels” at 9:30 for Chrysler. 
“Fame and Fortune,” new live -tal- 
ent quest being prepped with Don 
DeFore as emcee, is suggested as | 
a possibility at 10 since that pe-| 
riod may go to a now-unscheduled | 
show such as “UF 61” or “Man | 
Against Crime,” for which a pilot | 

(Continued on page 64) 


Bulova Watching — 
For Hot TV Entry 


Bulova, which has just checked 
off as co-sponsor (with Old Gold) 
of the Jackie Gleason show, has 
$4,000, in tv coin up for grabs 
with the watch company’s agency, 
MecCann-Erickson, currently look- 
ing over all network availabilities 
for next season. 


The $4,000,000 represents about 
half of Buleva’s total tv-radio budg- 
et, the remainder going into spot 
campaign. New exec on the ac- 
count, incidentally, is Russ Johns- 
ton, who has been shifted over to 
the parent McC-E agency from its 
Subsid, Marschaik & Pratt, to op- 
erate for Bulova under Tom Losse. 
{Emerson Foote handled Bulova 
prior to his exiting the agency.) 

In addition to the watch billings, 





' Gobel-Eddie 





Bulova has swelled the Marschalk 
& Pratt billings by $2,000,000 to | 
help put over the new Bulova Elec- 


| 
tric Razor. C 


would run the cost to somewhere | 


; , |manifests a 
Basie cost of the telecast was re- | : 


‘CONFIDENCE’ TA 


- KEY GHI MEET 


Chicago, April 2. 
Rapidly becoming a $2,000,000,- 
000 business and heading inexora- 
bly for top dog rank among the ad- 
vertising media, the broadcasting 
industry converges on Chicago 
next week in an atmosphere of 
high confidence for the 35th annu- 
al convention of the National Assn. 

of Radio and TV Broadcasters. 


Although major problems, par- 


ticularly the ominous and omni-| of a new half-hour dramatic an- | 


present subscription tv, face the 
industry, the setting of this year’s 
bigger-than-ever _powwow reflects 
what the trade organization’s Har- 
old E. Fellows chooses to regard as 


o 


Which is to say that the position 
of eminence attained by the broad- 
casters has resulted in a “mature” 
approach toward developments 
which not long ago might have 
created panic. 


Accentuating this growth of the 
industry and the importance it has 
achieved, it seems more than a co- 
incidence that for the first time 
in the history of the organ%zation 
there will be coverage by all four 
radio networks of major events of 
the convention. The outlay of 
cash by the webs in giving prime 
evening time for some of the talks 
growing interest of 
the public in the proceedings and 
marks a high point of cooperation 
within the NARTB fold. 

It also represents a triumph for 
the radio-conscious fellows, in that 
in the first 25 years of the organi- 
zational history its conventions 


|never had any appreciable broad- 
| cast treatmént while now, a decade 


expense,” Blinstrub said. However, | 


he indicated he may do it in the 
fall anyway. 





Ch’feld Shifting 





‘Panic to Sat. Nite 


With 
co-sponsor of the new George 
Fisher hour Tuesday 
(8 to 9) entry on NBC-TV next 
season, the ciggie outfit has nego- 
tiated a deal with the network for 
the transfer of its “Panic” Tuesday 


| 8:30 series to Saturday night at 9. 


This was one of the conditions laid 
down by Chesterfield when it 





Chesterfield moving in as| 


| panel 


agreed to share the Gobel-Fisher | 


tab, for it permits “Panic” 


| 


“coming of age” for the media. | 








CBS-TV Signs Erskine 
To a Longterm Pact 


Legit producer Howard Erskine 
has signed a longterm producer- 
creative development pact with 





signment will be the development 


thology series fashioned after the 


| web’s successful “General Electric 
Theatre.” 
| One facet of his deal leaves 
| Erskine free for three months dur- 
|ing the year to continue his legit 
activities. Erskine’s current 
Broadway entry is the Walter 
|Pidgeon starrer, “The Happiest 
| Millionaire.” He’s set for next 
season with “The Ugly Duckling,” 
a biographical play on Marie Dres- 
ler, in partnership with Joseph 
Hayes, whose ““The Desperate 
| Hours” Erskine also produced. 


e 


Danny Thomas To 
Get CBS-TV Berth 


Despite a four-year arrangement 
in which ABC-TV has been a part- 
ner in the “Make Room for Daddy” 
| series, that web will lose the Danny 
| Thomas stanza after the current 
|season. Program will swiich to 











CBS-TV. Understood his first as- | 


since the advent of television, they | CBS-TV, with General Foods spot- i ae w Geeren 
‘are given extensive coverage—via | ting it Friday nights either at 8 | 
| Padio. 


| or 8:30. 


tor” on “Studio One” last week bj; 
the CBS-TV program brass was 
neither a matter of censorship nor 
policy but was made simply on an 
evaluation of the script, according 
to Herb Brodkin, the show’s pro- 
ducer. Brodkin, in fact, stressed 
that Hubbell Robinson, exec v.p. in 
charge of programming, has back- 
‘ed him on several occasions in the 
, past on controversial scripts. 


Brodkin stated that he liked the 
script of “The Commentator,” a 
‘yarn dealing with the right of 
newscasters to editorialize on the 
air by ABC Washington bureau 
‘chief John Secondari, but that Ro- 
| binson didn’t. “Robinson and 
|Harry Ommerle felt that unless we 
could make a real contribution tow- 
ard the solution of the problem, 
we would be ill-advised to try it. 
They felt we’d be opening ourselves 
;}up to strong adverse criticism by 
|doing a bad treatment of an import- 
jant problem. It’s their network 
|and they’ve got the right to pro- 
'tect it that way,”’ Brodkin said. 


| Fact of the matter is, Brodkin 
| stated, that Robinson had created a 
\script policy on “Studio One” at 
the outset with which he’s in full 
agreement. This came in the form 
of a directive which in part stated 
that “I suggest the basic theme we 
search for is what I call ‘stories of 
today.” These are stories whose 
| protagonists are living in the world 
\of 1957,” whose ‘conflict and situa- 
| tions which produce drama have a 
|currency arising out of the stresses 
'and strains and conflicts produced 
| by this year’s 20th Century world.” 
|Robinson, in the directive written 
Duff 
took over the show, suggested these 
could be based on personal or news 
themes with a “there but for the 





} 


Toll-TV a Hot Issue 
Ironically, too, this happens in 
an industry in which the threat 
of tv to the older broadcast media 
not only fizzled but turned out to 


emphasize radio’s listen-while-you- | 


work appeal, its multiple set op- 
portunities and its ‘increasingly- 
important audience on the move in 
35,000,000 radio-equipped automo- 
biles. 

Because of the possibility of pos- 
tive action by the FCC this week 
on subscription tv or the likelihood 
of it later in the month, it can be 
expected that this will be the hot- 
est topic of discussion among the 
delegates. If the Commission has 
acted by convention time, the FCC 
discussion session on Wed- 
nesday morning (10) could easily 
be the highlight of the formal ses- 
sions. However, while the immi- 


to | nence of the pay-as-you-see is of 


inherit some of the Perry Como) great concern to the tv operators, 


8_to 9 audience. 
field’s closest proximity to Como 
since the days when the ciggie 
outfit had an exclusive franchise 


on the. performer when he was 


doing 15-minute duty on CBS-TV.) 
| Sharing “Panic” with Chesterfield 


is Max Factor. 
Thus NBC’s Saturday night line- 


| up for next season is taking shape, 
| reading: Como, 8 to 9; “Panic,” 9 
| to 9:30; Gisele Mackeenzie, 9:30 to | 


10. The 10 to 10:30 slot (now oc- 
cupied by Gobel) may be reserved 
for “Hit Parade” in a moveup from 
its present 10:30 tenancy. 


GLASS WAX JOINS 
IN ‘LUCY’ RERUNS 


Gold Seal Co. (Glass Wax) has 
bought in on alternate weeks of 
the “I Love Lucy” reruns for next 
season, and will share the tab with 
American Dairy Assn., which set 
its deal last week. Two time pe- 
riods are currently under consid- 
eration, the Sunday 6 to 6:30 slot 
or the Wednesday 7:30 to 8 period. 
Latter depends on the future of 
“Giant Step”; former is the spot 
being vacated this week by “Tele- 
phone Time,” and, incidentally, 
was once before occupied by 
“Lucy” reruns a couple of years 
ago. 

.Gold Sea] deal was set through 
mpbell-Mithun agency. 





. 





| 





(That’s Chester- | it’s not expected to produce the ex- 


(Continued on page 64) 





Westinghouse Mulling 
Half-Hour TV Entry If 


It Alternates ‘Studio 1’ 


Westinghouse, long a 
champion of the big hour drama, 
may move into the half-hour tele- 


vision field in the fall, with alter-| 


nate-week sporisorship of CBS- 
TV’s Tuesday 10:30 period a prime 
possibility for its entry into the 
field. Such a move, however, 
would be dictated by Westing- 
house’s ability to unload alternate 
weeks of “Studio One,” something 
it’s been trying to achieve with- 
out success for the past six months. 

Appliance-maker is definitely on 
the prowl for a half-hour time pe- 
riod, but is holding back until it 
can latch onto a solid property be- 
fore making its move. It’s report- 
edly intrigued by the Tuesday time 
period, currently alternately spon- 
sored by L.&M cigs, presumably be- 
cause of the rating potential stem- 
ming from the “$64,000 Question” 
leadin. Big problem is the prop- 
erty, and Westinghouse 


Spike Jones stanza which bowed in 
the time period last night (Tues.) 
with more than a casual eye to- 
wards possible fall sponsorship. 


sponsor | 


will be! 
watching the reactions to the new | 


| Even with the defection of the | 


| Show to CBS-TV, ABC will continue 


|to own one-third of the 156 films al- | 
| ready in the can. Possibility exists, | 


|though not confirmed, that ABC 
| may continue to share in the rev- 
|enues from the show even 
|it’s on CBS. The original deal 
|under which Thomas came to ABC 
| four years ago was a two-year pact 
|in which ABC, Thomas and pro- 
|ducer Lou Edelman shared owner- 
ship. 

| Subsequent 


| however, 


yearly extensions, 
resulted in basic altera- 
tions of the original contract. One 
such alteration, it’s understood, 
gave Thomas and Edelman the 
right to peddle the show elsewhere 
if ABC did not give them a firm 
production go-ahead by a certain 
| date, 


Kleenex and Armour. Sponsors, 
however, decided not to renew, and 
ABC, uncertain as to whether it 
could sell the show, held back on 
the production go-ahead beyond 
the deadline. William Morris office 
thereupon hit the agency trail with 
the package and came up with its 
General Foods deal through Ben- 
ton & Bowles. 


On those films already made, 
ABC gets one-third of the profits 
in perpetuity. However, on any 
|new films, it’s doubtful that 
web shares. 
will continue pyodustion of 
show through their own company, 
Marterto Productions. 


MILES LABS COIN 
-FOR ABC-TV BOUTS 


Chicago, April 2. 

ABC-TV is squared away with its 
Wednesday night boxing telecasts 
for next season. 
joining the International Boxing 
Club bouts early in July, taking 
over the half share being dropped 
Pby Pabst next month. Mennen also 








its portion of the midweek pug- 
fests. 

Although definite word hasn't 
come from the Geoffrey Wade 
agency, it’s believed certain Miles 
also will stay with ABC-TY’s Tues- 
day night “Broken Arrow’ tele- 
| film. 





when | 


Last season, ABC renewed at the | 
last minute and sold the show to | 


the | 
Thomas and Edelman | 
the | 


Miles Labs is | 


has checked in with a renewal for | 


grace of God go I” audience iden- 
tification. 

Robinson and Ommerle_ read 
‘every script slated for “Studio 
|One,” “Climax” and “Playhouse 
(Continued on page 64) 








MCA’s John Payne 
Sories to NBC-TV 


NBC-TV has bought still another 

lseries off the MCA Revue Produc- 
|tions beltline. Newest entry will 
star John Payne in a half-hour 
weekly western series tentatively 
| titled “Six Shooter.” 
NBC will install the new show 
| in the Tuesday 7:30 to 8 period 
|starting in the fall in the web’s 
|reshuffle of the early-evening cross- 
|the-board segments. 


Pilot on the Payne show was 
|given a preview Friday night (29) 
lon the CBS-TV “Schlitz Playhouse” 
| (also out of the MCA Revue 
|stable). NBC liked it and grabbed 
|it up over the weekend. 


Carl Ward Shifts At 
CBS From AM to TV 
| ~ Station Relations Exec 


Carl Ward is leaving his post as 
general manager of WCBS, the 
CBS Radio flagship in New York, 
to move over to CBS-TV in the 
newiy created post .of national 
manager of television station rela- 
tions. CBS Radio hasn’t decided 
on a successor at the local station, 
but anticipates a replacement with- 
in a week. 

In his new slot, Ward will re- 
port to Ed Shurick, v.p. and direc- 
tor of station relations for the web. 
At the same time, Shurick has 
|/moved Robert Wood up from as- 
sistant director of station rela- 
tions to head up the contracts & 
records division of the station re- 
lations department, with Wood re- 
porting to Ward. Latter has held 
down the g.m. slot at WCBS for 
the past five and a half years, 
prior to which he was with WCCO 
jin Minneapolis. 








° 


* 


| ‘ONE-BIG-HAPPY-CONVENTION’ ’ 


‘Commentator’ Script Nixed Solely 
On Merit, Not Censorship, CBS Sez 
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THE PROCTER & GAMBLE COMPANY 


"Tic Tac Dough" 
NBC DAYTIME TELEVISION 
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$12 MILLION 


... were signed, sealed and delivered to 


WORT H | OF | NBC Daytime Television during the fitst 
| : , . , quarter of 1957. That’s the amount invested 
LOVE LE 6 ts te DS : | in new daytime business on NBC by ten 


. of America’s leading advertisers. 


Why did this twelve million change hands? 
Because Nielsen, Trendex and ARB all 
show that the greatest audience swing in 
daytime television history is on. Millions of 
viewers are shifting to NBC’s new daytime 
line-up — making NBC clearly the Number 


One network in daytime television today.” 


¢ 


Advertisers are finding NBC’s imaginative 
new shows and glittering array of star 
sales-personalities attractive, too. Ten of 
them took pen in hand to prove it... 

by sending NBC some of the 


nicest fan mail a network ever received. 


NBC 
Television 


Network. 


Nielsen, February 1957 (12 am-1 pm, 2:30-3:30 pm, M-P) 
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_ lend it a special enchantment and 


CINDERELLA 
With Julie Andrews, Howard Lind- 
say, Dorothy Stickney, Ilka 
Chase, Kaye_ Ballard, Alice 
Ghostley, Jon Cypher, Edith 
Adams; Alfredo Antonini, eon- 
ductor 
Producer: Richard Lewine 
Director: Ralph Nelson 
Music: Richard Rodgers 
Lyrics: Oscar Hammerstein 2d 
Scenery & Costumes: William, Jean 
Eckart 
90 Mins., Sun. (31) 8 p.m, 
SHULTON, PEPSI-COLA 
CBS-TV, from New York (color) 
(Wesley Associates; K&E) 


Rodgers and Hammerstein’s 
“Cinderella” and particularly Ju- 
lie Andrews in the title role, had 
themselves a Trendex-Nielsen ball 
Sunday night (31) on CBS-TV—de- 
servedly so. For in fashioning 
their musicalization of the ageless 
fairy tale for television, Richard 
Rodgers and Oscar Hammerstein 
2d delivered a whale of a show in 
their first time up with an original 
contribution-for the medium. An 
if it wasn’t the perfect show, or 
even the nearly perfect show, 
there was always Miss Andrews to 


to-make the most of the 90 minutes 
a delight. 

CBS played it smart in pre- 
guaranteeing a smash audience of 
juves and adults alike in preempt- 
ing perhaps the choicest time seg- 
ments on the spectrum (“Ed Sul- 
livan Show” and “GE Theatre”), 
and it was, on the whole, a fleet- 
ing 90 minutes of pleasurable view- 
ing, thanks to the talents of two of 
the most consummate and creative 
showmen in the entertainment, 
field, but even more so to the gift- 
ed star of “My Fair Lady.” 

If there was an occasional lapse 
when “Cinderella” took itself a 
mite too seriously and the fairy 
godmother’s magic wand short-cir- 
cuited and lay a bit too heavy on 
the production, there was, none- 
theless, artistry of the first order, 
bespeaking the high professional 
talents of the R&H combo, which 
were executed for the most part 
with finesse and exacting skill. 
Whether it was the R&H score, un- 
questionably the finest original 
cleffing for tv yet (with “Do I Love 
You” already entrenched as a solid 
click): whether it was the costum- 
ing and designing;- whether it was 
in the electric legerdermain (as in 
the pumpkin-and mice-turned car- 
riage-and-white horses razzmatazz); 
whether it was in the high order 


of the performances, thanks to 
some inspirational casting; or 
whether it was CBS’ handsome 


treatment of compatible tint—the 
blending of these virtues made for 
its many moments of enchantment. 


“Cinderella” was at its best 
when R&H treated it with a light 
and airy touch. True, they clung 
to the original fairy tale, but in a 
mocking 20th Century. sophisti- 
cated manner. The King, the 
Queen, the stepmother and the 
stepsisters were caricatured to a 
precise turn. The lyrics were 
clever, yet remained romantic and 
sweet; the pomp and circumstance 
was lushly regal. And the bali it- 
self, with its fullbodied, orchestral 
backgrounding, its stunning 
choreography and its verve, color 
and rhythms was the pinnacle of a 
Cinderella dream. 

It’s unfortunate that R&H and 
producer Richard Lewine were 


d| presence and theatricalism can dis- 


THE GREAT SEBASTIANS 

(Producers’ Showcase) 

With Alfred Lunt & Lynn Fon- | 
tanne, Akim Tamiroff, Lisa Fer- | 
raday, Simon Oakland, Arny 
Freeman, Stefan Schnabel, Eu-| 
genia Rawls, Boris Tumarin, 
Anne Francine, Alan Furlan, Re- | 
becca Sand, Pete Gumeny, Mar- 
tin Brandt A 

Exec Producer: Mort Abrahams 

Associate Producer: Leo Davis 

Director: Franklin Schaffner 

Writers: Howard Lindsay and Rus- 
sel Crouse 

90 Mins., Mon., 8 p.m. 

RCA, WHIRLPOOL; JOHN HAN- 

COCK 

NBC-TV, from New York (color) 

(Kenyon & Eckhardt; 
McCann-Erickson) 
Television has a fluoroscopic ef- 
fect on dramatic productions. Un- 
like a theatrical performance, 
where the excitement of an audi- 
ence and a first night, a sort of 
electric atmosphere in the per- 
formances and an overall sense of 


guise a bad play, a television pro- 
duction down to three basic ele- 
“make believe.” It strips a pro- 
duction down to three basic ele- 
ments, the script, acting-and direc- 
tion, and if any of these are weak 
it’s not very difficult to spot. 


That perhaps explains why “The 
Great Sebastians” got by on Broad- 
way while it was one of the most 
abysmal productions yet to hit the 
television spec trail. The fine 
sense of theatricalism of Alfred 
Lunt & Lynn Fontanne, aiong with 
some integrated hokiness in the 
Howard Lindsay-Russel Crouse 
|play, made “Sebastians” an accept- 
able if not completely successful 
Broadway offering. But in the 
cold light of television, without the 
sense of presence afforded in a 


Lunts_ performance, the play 
broke down into miniscules of 
nothingness. 


Story of the mind-reading act 
seeking to get out of Czechoslova- 
kia the day Masaryk was killed is 
at best a slight melodrama; but 
beyond this> it’s a poor one, since 
it lacks direction and movement. 
At first, the act simply seeks to 
smuggle money out, then they’re 
forced to run for their lives. The 
progression of events is a series of 
small episodes which instead of 
building into one another simply 
run into a series of dead ends and 
start afresh. Result is that neither 
a direct story line or suspense Is 
built. 

Thus, what remains is what the 
Lunts manage to salvage by sheer 
force of personality and acting 
skill. This was considerable on 
the television production, even 
| without that extracommunicative 
sense one gets in a theatre. They 
created an extremely believable 
pair of small-time performers, who 
for all their middle-aged pettiness 
and show business ego, were pretty 
likable people. Beyond this, they 
capered their way through the 
plot, lifting the story in the duller 
stretches and driving it in the few 
good passages. Lunt’s middle Eu- 
ropean accent was amazingly true 
while Miss Fontanne’s semi-cock- 
ney was a fine contrast. 

Supporting cast, with the excep- 
tion of Akim Tamiroff and Simon 
Oakland, contributed no more than 
ibit parts. Tamiroff (sans mustache), 
emerged creditably as a Com- 
mie general who curns tail, while 
Oakland was-fine as a humble and 





not quite able to maintain the 
production on a level of a charm- 
ing make-believe throughout, for 
dull stretches there were, as in the 
pretentious story-telling or in the 
lead-in to some of the songs. But 
the songs themselves, even though 
a few of them might be termed 
derivative, made one soon forget | 
the less inspired moments, especi- | 
ally when Miss Andrews took the | 
tune. 

Perhaps it’s the unassuming sim- | 
plicity of Miss Andrews, or the | 
erystal clear articulation, or yet| 
again the perfect pitch, that trans- 
forms her performance (as in “My | 
Fair Lady”) to the definitive char- 
acterization. No two ways about 
it, she was Cinderella. And by the | 
same token, the casting of Howard | 
Lindsay as the King was strictly 
out of Otto Soglow, a gem of a 
portrayal and a King to end all 
Kings. While the part of the 
Queen was not as juicy role, Dor- 
othy Stickney was a fitting com- 
panion for the little monarch with 
the big crown. 

Kaye Ballard and Alice Ghostley | 
brought fine comedic talents to the | 
role of the stepsisters. Edith | 
Adams played the Fairy God- | 
mother, strictly out of the 57 cat- | 
alog. 


In Jon Cypher, R&H picked a} 
virtual newcomer for the role of | 


the Prince. Considering the thank- | 


lessness of the part, he brought it | 
off in okay style and his dueting | 
with Miss Andrews in the show’s | 
two top tunes, “Do 1 Love You” | 
Ago,” was | 

abund»nt | 
It was a class show. 


and “Ten _ Minutes 
among “Cindereila’s” 
plusses. 

Rose. 


ACADEMY AWARDS 
With Jerry Lewis as m.c. in Holly- 
wood; Celeste Holm inf New 

York, Johnny Green Orch 
Producers: William Kayden, Holly- 

wood; Julian Bercovici, N. Y. 
Directors: William Bennington, 

Hollywood; Max Miller, N. Y. 
Writers: Hal Kantor, Arthur Phil- 

lips, Harry Crane, Harb Baker 
105 Mins., Wed. (27), 10:30 p.m. 
OLDSMOBILE 
NBC-TV, from N. Y., H’wood 

(D. P. Brother Co.) 

Last Wednesday’s (27) Academy 
Awards display looked like mil- 
lions of dollars worth of talent in 
search of a format. The show was 
organized well enough in that 
something was going on at all 
times and the winners or their 


|standins correctly were presented 
‘with their Oscars. 


As in previous years the show 
had ‘built-in- value in the suspense 
element—who’s to win what? But 
new thinking is needed in laying 
out the film colony's spectacular. 
With the aforementioned suspense 
angle the program had a tremen- 
dous head start toward top-caliber 
entertainment. Add to that glitter 
and glamor, 
V.LP.’s on hand and by their mere 
presence attesting to the impor- 
tance of Hollywoed’s big night out. 
But imagination was lacking in 
plotting the affair and the script 
material which Coast emcee Jerry 
Lewis had to work with was for 
the most part unamusing. 


Missing this year were clips 
from the pic classes. It was good 
fun watching Marie Dressler, Wal- 
lace Beery, the Barrymores, et al., 
emoting from the past via presen- 
tation of excerpts from their early- 
day releases. With the backlogs 
nearly all sold to tv interests, pre- 
sumably the Academy simply 
couldn’t come up with such mate- 
rial this semester. 


In lieu of it—nothing. There was 
the same tired script just occa- 
sionally lightened by a Mike Todd 
who, in acknowledgement of his 
best picture palm, begins to sprint 
to the stage with.the enthusiasm 
of a sophomore and suddenly slows 
to a walk with a show of dignity. 
Too, there was S. J. Perelman’s 
crack, as related by Hermione Gin- 
gold, about having worked on the 
“80 Days -Around the World” scfipt 
only because he thought the pic- 
ture would never be made. 

Merry Oldsmobile was Modest 
Oldsmobile, elbowing in only three 
times with commercials. This kind 
of restraint was a remarkable de- 
parture from past performances; 
this new kind of “sell” was nicely 
presented and very probably ef- 
fective. 

Program was at its best musical- 
ly, with Johnny Green’s expert 
batoning lending the major assist. 
Timing can be tricky and has its 
pitfalls in an Oscar excursion but 
the Green crew got through with- 
out flaws. The songs had-an en- 
tertainment quality, beginning 
with Gogi Grant’s “Whatever Will 
Be, Will Be,” which was the win- 
ner, and including Bing Crosby’s 
“True Love.” Crosby was elegant- 
ly duded up in white tie and tails 
but the impact would have been 
greater had he.appeared in person 
and not on film. Four Aces did 
handily with “Written on _the 
Wind,” Dorothy Dandridge copped 
nice mitting with “Julie” (but 
Where was Doris Day?), and Tom- 





| bumbling sergeant who turns out 
ito be the Jocal NKVD character. 
|Mort Abrahams’ production trap- 
| pings were up to the usual “Show- 
case” standard. Franklin Schaff- 
ner’s direction was smooth, but 
couldn’t overcome the basic diffi- 
|culties of the story. Chan. 


MARGE & GOWER CHAMPION 
SHOW 


my Sands clicked with a warm 
rendition of “Friendly Persuasion.” 
| Beef made in these columns be- 
| fore is now to ‘be reprised. Presen- 
| tation of the technical awards can 
|only result in audience boredom, 
| yet so much time is given to them. 
t looked like the entire construc- 
|tion department at Metro was on 
| hand to accept the statuette for in- 
vention of a new, portable fog ma- 


With Jack Whiting, Buddy Rich,' chine. There’s big interest in out- 


Jack Benny, Dan Dailey 
Producer: Paul Harrison 
Director: James Sheldon 
Writers: Joe Connelly, 

Mosher 
30 Mins., Sun,, 7:30 p.m. 
AMERICAN TOBACCO CO. 
CBS-TV, from Hollywood 

(BBD&O) 

With Gower Champion off his 
feet, because of an auto accident, 
it became virtually impossible to 
get the new “Marge & Gower 
Champion” show off the ground. 
The writers, Joe Connelly and 
Robert Mosher, centered the kick- 
off stanza around Champion’s 
wheelchair and surrounded him 
with such stellar guesters as Jack 
Benny anc Dan Dailey but nothing 
seemed to work properly. 

Script was tired and reminiscent 
of an old discarded Jack Benny 
radio program. Both Benny and 
Da'‘ley were given little to do 

Once Gower gets out of the 
wheelchair and_ starts hoofing, 
thing will probably get better. 
Gower and his frau Marge are at- 
tractive people and the permanent 
members of the cast, Buddy Rich 
and Jack Whiting have a pleasant 
vitality. It should all jell, even- 


} tually. Gros. 


| standing film productions, players 
and music. But fog machines? 
Celeste Holm femceed from New 


Robert york and the cutins were smooth 


|over most of the course. For the 
ivery little she had to do the tele- 
genic Miss Holm could have tele- 
| phoned her stuff over. 

| Acad boss George Seaton lent a 
dignified note to the proceedings 
lin brief talks, including comment 
'on the global scope of present-day 
| pictures. In contrast, the scope of 
'the imagination behind the Oscar 
airer of last week was limited, in- 
| deed. Gene, 


JOHN CAMERON SWAYZE 
| Producer: Martin Weldon 
Director: John Paul Jones 
10 Mins.; Mon.-thru-Fri., 11 p.m. 
ESSO 
/ WABC-TV, New York 
(McCann-Erickson) 
WABC-TV has a_ reasonable 
chance, for the first time, to garn®r 
some of that latenight audience on 
the strength of some fairly good 
local programming. Former NBC 
newscaster John Cameron Swayze 
began his 10-minute latenigpt strip 
for ESSO Monday (1), perhaps 
amid a little too much enthusiasm, 


(Continued on page 56) 








the show business, 











See It Now 

Ed Murrow and pard Fred 
Friendly parted the Iron Curtain 
in copious quantities for CBS-TV’s 
“See It Now” Sunday (31) to offer 
an intelligent and penetrating look 
at Poland “after last year’s upris- 
ings. The actual piercers were re- 
porter Daniel Schorr, quondam 
Moscow correspondent, and cam- 
eraman Leo Rossi, with Murrow as 
anchorman-narrator. If anything 
in the way of politics, economics, 
culture, entertainment, labor, reli- 
gion, education, et al., escaped this 
alert team, it wasn’t noticeable on 
Sunday’s stanza. It was a crowded 
hour, with skillfull continuity and 
editing, and saperenty there's 
plenty of footage left over for sub- 
sequent works on the subject. In 
fact, Schorr & Rossi must have 
taken enough notes and reelage for 
a whole series. It was a notable 
contribution to the satellite file. 


Every Pole seemed to be talking 
freely, wéth the possible exception 
of new Preniier M. Cyrankiewicz, 
who obviously had to and did hold 
himself in check. The “man in the 
street” technique, embracing pretty 
nearly every walk from mine work- 
ers to still oppressed Jews, was 
never better utilized to supply an 
updated picture of a topsy-turvy 
country with less than 35 years of 
sovereignty in the last 185 years of 
its history. 


It was not all gloomy and “think 
piece” stuff — with interesting 
scenes of jazz, open worship in 
churches, and particularly absorb- 
ing, humorous moments concern- 
ing substandard wages. “See It 
Now” .showed Poles to be freer, if 
not entirely free, with pernees 
some suggestion of national self- 
pity intermingled with a “do or 
die” attitude by some. 


Schorr and Rossi roamed every- 
where, to Warsaw and Cracow and 
bloody Poznan for visits to plain 
people, journalists (including the 
N. Y. Times’ Sydney Gruson) and 
the 42-story Palace of Culture built 
by Stalin and now an ironic monu- 
ment amid poverty; a vignette of 
Warsaw Univ. students doing a 
scene from “Pygmalion”; rock ’n’ 
roll, a tv quiz show, a bombed-out 
cinema where dozens of families 
are domiciled. 

Murrow & Friendly would prob- 
ably give their eye-teeth for a 
similar workout in Hungary, etc. 

Trau. 





Playhouse 90 

If “Charlie’s Aunt” shows signs 
of being tired after all these years, 
the parade of comics who have 
used the Brandon Thomas classic 
as a vehicle have always managed 
to approach the farce with a fresh 
angle. Perhaps that’s the reason 
that a somewhat hackneyed and 
outdated play has managed to 
thrive through the years. Art Car- 
ney, the latest to try it, via Leslie 
Stevens’ adaptation on “Playhouse 
90” last week, certainly freshened 
it up considerably. 

That Carney is a consummate ac- 
tor—not just a comic—has been 
made evident through the years via 
his straight dramatic starring roles. 
Yet it’s still a pleasant .surprise 
to see him so successfully essay a 
British accent, a spindly appear- 
ance and a pinhead role like that 
of Lord Fancourt Babberley and 
give it a new interpretation that 
was by no means the Carney of the 
Jackie Gleason show but some- 
thing entirely fresh. 

Credit along with Carney direc- 
tor Arthur Penn and adaptor Stev- 
ens for embellishing the Thomas 
original with some wonderful slap- 
stick staging that speeded up the 
action and a couple of gemlike per- 
formances by Richard Haydn as 
Spettigue and Jackie Coogan as the 
Oxford coach, Gene Raymond did 
a straightforward job as Sir Fran- 
jcis, and Jeanette MacDonald, 
thbugh on only briefly as Donna 
Lucia, was charming. Rest of the 
cast, Melville Cooper as the house- 
man, Orson Bean, Tom _ Tryon, 
Venetia Stevenson andeSue Ran- 
dall as the lovers, was excellent. 
Producer Martin Manulis and his 
staff deserve a nod for pumping 
some new life into a tired show. 

Chan. 


ca 





Omnfbus 

For its last show of this season, 
and the last one, too, under the 
aegis of the Ford Foundation, 
“Omnibus” on ABC-TV Sunday 
(31) turned most of the program 
over to Leonard Bernstein for an 
explanation and an analysis of the 
music of Johann Sebastian Bach, 

Say what you will about Bern- 
stein’s approach to Bach’s music, 
which in itself might be the sub- 
ject of an extended discussion one 
day, there is no question that he 
performed yeomen’s service on the 
show and that the world of music 
owes him—and ‘‘Oninibus”—a debt 
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of gratitude. For the show was 
done with affection and intelli- 
gence, and it spread before the eye 
na vm a e broad ae 

me e wondrous ma an 
beauty that is Bach. “ 


The Bernstein technique for dis- 
secting the Bach music and the 
composer’s methods, richly illus- 
trated by samples from Bach 
works, was effective and, on the 
whole well balanced. Perhaps, in 
the final analysis, there was quite 
a lot of Bernstein and not enough 
Bach, but there will be those who 
will argue that this much verbal 
explanation was necessary to pro- 
vide a deeper understanding, and 
at least a superficial appreciation, 
* the master’s modes and motiva- 
ions. 


Bernstein, who is_ theatrically 
inclined, makes a great m.c. and, 
in this instance, spoke persuasive- 
ly, bringing out in popular fashion 
some of the rudimentary facts about 
Bach’s technique. He traced Bach’s 
approach to the music of his time: 
about the duality in theme and 
contrasting tonality, the “intellec- 
tual” argumentative technique, 
counterpoint, the fugue, etc. 
Throughout; there were brief sam- 

les either via the voices of the 

hola Cantorum and a p of 
the St. -Thomas Boys Choir. or 
through Bernstein himself playing 
the piano and ¢he harpsichord. 

Bernstein devoted almost a half 
hour to a thrilling and sucoetany 
well-staged sampling from “The 
St. Matthew Passion.” The selec- 
tions were not outstandingly well 
sung, and in parts the tonal bal- 
ance was off ( ibly due to faulty 
staging of mikes), but the overall 
result was most gratifying. 


There was, towards the end, an 
outstanding rendition of the “Alas, 
My Jesu Now Is Taken” soprano 
and alto duet, backed up by the 
chorus, which was spinechilling in 
its drama. The recitative also was 
well sung. Show wound up with 
Bernstein emphasizing how re- 
ligious beliefs were the spine of 





Bach’s works. Hift. 
Mr. Wizard 
“Mr. Wizard” (Don Herbert) 


should take his mioppet audience 
along with him in his move to a 
Sunday 2:30 p.m. slot from the Sat- 
urday 12:30 time. Move should be 
helpful in getting a bit more adult 
viewers as well. This NBC-TV 
show, now in its seventh year has 
Herbert explaining basic physical 
laws in a manner that makes sci- 
ence instruction palatable as well 
as interesting, 


Herbert has the knack of ex- 
plaining basics by ‘practical ex- 
ample. His dissertations-on air 
pressure through simple tricks ap- 
posting to youngsters should en- 
ance juvenile erudition on the 
subject. Pamela Fitzmaurice as- 
sists the professor. With scientists 
and engineers currently in short 


| supply in the U. S., anything that 


stimulates interest in this direc- 
tion among the youngsters should 
be encouraged. Jose, 





Sunday at London Palladium 

Val Parnell, who usually pre- 
sents this top British commercial 
tv show for the Associated Tele- 
Vision network, handed over the 
chore to Bernard Delfont last Sun- 
day week (24), but the formula and 
result remained unchanged. Del- 
font presented a headline vaude 
bill, topped by French comedian 
Georges Ulmer and all-rounder 
Shani Wallis, resulting in a first- 
ae minutes of tv entertain- 
ment, 


Comedian Ulmer gave out with his 
superb line of sophisticated humor 
in a comedy song about a French 
bass fiddle player’s aspirations to 
play classical music, and scored 
well even though the lyrics 
throughout were in his native 
tongue. This, in itself is an indica- 
tion of Ulmer’s power over an 
audience. But a brilliant and 
scathing sketch showing how men 
of several different nationalities 
react when they are presented 
with a night club cheek and find 
they haven’t got their billfolds 
capped his success. 
Versatile Shani Wallis, aided by 
Lionel Blaire, sang, danced and 
played the piano through her act, 
and was as full of vitality as ever. 
Her renderings of “I’ll Take Ro- 
mance,” and “A Foggy Day In 
London Town,” were tops, and 
were ably accompanied by Eric 
Rogers and the Palladium Or- 
chestra. 


Resident emcee, Tommy Trinder 
was on form as usual and steered 
contestants through “Beat The 
Clock” smoothly. The King Bros: 
a vocal-instrumental trio; comedian 
Billy Dainty and Hall, Norman & 
Ladd, a zany instrumental act, 
completed the bill.- Bary. 
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We're still blushing. In a recent survey in Milwaukee, 
the “Schlitz Saturday Night Theatre,” showing Warner 
Bros. pictures distributed by A.A.P., led the competition 
with an average of a 70% share of the total audience 
over a three week period. 

J. Walter Thompson—agency for Schlitz Beer— 

: pete conducted the survey to measure the audience appeal of 
: ej} 7. the features of four major film companies, all shown 
] wall ee concurrently on Saturday nights on four competing 
| stations. The survey totalled 1200 phone calls on the 
nights of January 12th, 19th, and February 9th. 

With an average of 77.3% sets in use in the hour-and- 
a-half time period, Warner Bros. features on WIT MJ-TV 
averaged a rating of 54.1 for the three dates, against 
11.1, 8.8, and 3.4 for the major film company features 
shown on the three competing stations. 

The good people of Milwaukee are pretty much the 
same as audiences anywhere. To capture audience and 
advertiser alike in your area, write or phone: 


CI.C1. pO. 





345 Madison Ave., New York City MUrray Hill 6-2323 


CHICAGO: 75 E. Wacker Dr., DEarborn 2-4040 
DALLAS: 151] Bryan St., Riverside 7-8553 
LOS ANGELES: 9110 Swnset Blvd., CRestview 6-5886 
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We're sfill blushing. In a recent survey in Milwaukee, 
the “Schlitz Saturday Night Theatre,” showing Warner 
, Bros. pictures distributed by A.A.P., led the competition 
with an average of a 70% share of the total audience 
over a three week period. f u 
: J. Walter Thompson—agency for Schlitz Beer— ; 
em conducted the survey to measure the audience appeal of 
eT the features of four major film companies, all shown 
i ] wall Pe concurrently on Saturday nights on four competing 
stations. The survey totalled 1200 phone calls on the 
nights of January 12th, 19th, and February 9th. 
With an average of 77.3% sets in use in the hour-and- 


a-half time period, Warner Bros. features on WTMJ-TV 
averaged a rating of 54.1 for the three dates, against 






11.1, 8.8, and 3.4 for the major film company features : 
shown on the three competing stations. ; 





, The good people of Milwaukee are pretty much the 
same as audiences anywhere. To capture audience and 
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345 Madison Ave., New York City MUrray Hill 6-2323 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 


Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. 


Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 




















TOP 10 PROGRAMS DAY AND FEBRUARY SHARE SETS IN | ; TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—WRCV (3), WFIL (6), WCAU (10), WPFH (12) 
1. Waterfront (Adv) ............ | AOA ees ie >!) Viernes ie Sun. 6:30-7:00 ......... SP ey Gs ic cccocs 46.5 | Do You Trust Your Wife....WFIL ........ 14.8 
2. Highway Patrol (Adv)........ WEEE secu dns 03 Me s&h aca vbeoebact Gat. TsOSBSS... . vecssas Ses 006s ave Mt seetoece fe rer ry 7 WFIL ....%... 9.4 
3. Annie Oakley (W)............ WAU. 6 ceccces GE eis heli cwtes Sat. 5:30-6:00 .......... Bie ..\ecs ‘tie. RAP 28.3 | Larry Ferrari ........cc00:; MEP Als Se veedses 49 
4. Soldiers of Fortune (Adv)....WCAU......... SE. F Pic bene es ee ere 3 a a Coble POce i cosas 25.8 | News; Weather ......... bs WEEE 000 bebae 3.9 
> Spectrum ........ o00e.bee WHET tenance 2.2 
5. Superman (Adv) ............. |. SR Ape Flamingo.......... Mon. 7:00-7:30 ......... 19.9 roe Sere 42.0 | Death Valley Days..... reer i Ae ee 14.0 
6. Science Fiction Theatre Adv). WFIL.......... SAV este vigess’ Sun. 10:30-11:00 ....... 16.45. .%0% cee 29.7... cceeee 55.4| What’s My Line...... codes WCAU ....0-. 32.6 
7. San Francisco Beat (Dr)...... Weeks cteves Barry Tee Tues. .7:00-7:30 ........ Deis cisacks Gee ce acede® 34.0| Newsreel ........... Trt ee ee 9.8 
. News—John Daly........WFIL ...... .-11.5 
8. Wild Bill Hickok (W).........WCAU......... Flamingo.......... eh Serr BOM 0006 ee WE ke¥banes 38.9/| Dr. Christian ........ socace WENT obeceek 12.7 
9. Amos ’n’ Andy (Co). . 2.2.5: WOES civecessa Me era es: Mon.-Fri. 5:50 .«........ BOS ecveets ae 40.5 | Mickey Mouse Club.........WFIL ........ 25.2 
Starr Theatre ........ + Pro 13.7 
10. Death Valley Days (W)....... ree co) RA ee Mon. 7:00-7:30....:.... Pp a 42.0 }Superman ...........cevcess tl. Sar 19.9 
DETROIT Approx. Set Count—1,610,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Highway Patrol (Adv)........ WE Web secasc Be is sok base Bos 8 Tues. 10:30-11:00 ...... os ee 2 kp tae 49.0| Federal Men .............. Ware “0d vewek 9.4 
2. Frontier Doctor (W)......... 2.9; 7 PED cid casdiacdes Sun. 6:00-6:30 ......... 25.452. cvevve PP es okKaehe 42.4| Telephone Time ........... WO -9.6 oh ede 9.0 
3. Brave Beagle (W)...........5s WHYZ. nc cceess Peer Ty Mon. 6:30-7:00 ........ De vcavevons Ge Fi'eniccts 32.1 | Family Theatre ............ eo) ee 4.1 
4. Death Valley Days (W)....... WW «cs ok hb eer I 60.04e seas es Mon. 7:0067:90 .°.0%0 ved: a ee MO iccewee’ Gee SE 55a s Maw d Bic chs ek Weems. €h.0sa%s 13.1 
4. Soldiers of Fortune (Adv)....WXYZ......... DEGA. cds 1 csa< Fri. 6:00-6:20 6. Ponce. yt ar oy Rar 29.1 | 6 O’Clock News & Sports....WWJ ........ 5.0 
Weathercast; Box 4...... WEE. ch@asowa 3.2 
6. Annie Oakley (W)............ WAVE. .wvvovevs SEN accosaedey Mon. 6:00-6:30 ......... | eS ee se secnesd 31.1 | 6 O’Clock News & Sports....WWJ ........ 4.7 
News; Weatherman....... We ceocan’ 6.7 
7. Buffalo Bill, Jr. (W).......... WAU... ds baares Se tokchievareas Wed. 6:00-6:30 ......... Ss ¢'o items i octenens 32.5 | 6 O’Clock News & Sports....WWJ ........ 6.2 
; News; Weatherman....... TUE. op é.00 00 5.9 
8. Amos ’n’ Andy (Co).......... WW -.. ..2hh<8s SE, 32h bbe oe odaee Wed. 7:00-7:30 ......... Mis siwaass GBD +s vere ct 43.5 | Crunch & Des. ............. , ARR 14.0 
9. Superman (Adv) ............ 2 3!) eee Pidminge «5 6. i. i. Tues. 6:00-6:30 .......; 8 err GED ov vicvens 31.9 | 6 O’Clock News & Sports....WWJ ........ 5.3 
News; Weatherman....... WERE cscccsn 6.2 
10. Sheriff of Cochise (W)........ We . 33 tata PEN see shes. Ble ee Sat. 2:00-7:30 ......5-%-; Ee ae ee Lsan Francisco Beat......... a. s caw e at 14.4 








SAN FRANCISCO 


Approx. Set Count—1,350,000 





. Search for Adventure (Adv) 




















1 me «IAS I ks cb 5'005% 58 Thurs. 7:30-8:00 ....... BE: 3% caow ak IE Pair ie oe 56.4 | Lone Ranger ...,.......... J: 5 Sees 14.2 
2. Highway Patrol (Adv)........ aa: Sia « Siesta Fis Tees. 6:30-7:00 .¢..... , Py CB.D. o0.06 00%. 39.0 | Last of the Mohicans ....... 4 8.2 
3. Sheriff of Cochise (W).......KRON......... 2. Cag Are Sat:- 63307200 5.06%. BD. ctveces Side hires weia 29.4’| Buccaneers .<.......... ase sp secee a We 
4. Science Fiction Theatre (Adv) KRON......... Be ss Choa wees owe cc Me Sh a iS rye 47B. iestecss Se Es 5 os wp he ss Uwe pees 00 va0's 0% 19.3 
4. Waterfront (Adv) ............ ae MGA os 56 os 50055 Sat. 7:00-7:30 ......... 19.3. 0.0 kis UB. yonn con 40.5 | Science Fiction Theatre.....KRON ....... 19.3 
6. Life of Riley (Co)........... KRON...;..... MGS oa te 5a < Fs Thurs. 700-7:30 ........ 19.05 ui¥s <i EE 47.6|O. Henry Playhouse........KPIX ........ 15.8 
1. Badge 714 (Myst)............ rere NAOH. oes isso Wed. 9:00-9:30 ........ EES ete 54.6| Navy Log,..........cceee. Srey 20.6 
8. Rosemary Clooney (Mus).....KPIX.......... Bee Ese Sco be0 sas Sun. 9:30-10:00 ........ ie Ne Fe 7 tae 49.1; Aleoa Hour ..........00.. ) 4. ee 21.5 
9. Mr. District Attorney (Myst)..KRON......... DIG set tees s sat 5 Mon. 6:30-7:00 ......... Ts Se ae SA i cigs at 35.5| Robin Hood ............... ie te eee 15.6 
DO, Di Be GO Sis ids vas es 4) Sees MOM li dts ck. oe Fri. 10:30-11:00 .ty..... Mei ee, as Rta 37.2 | Major*Movie Premiere..... KRON ....... 18.5 
BALTIMORE Approx. Set Count—664,500 Stations—-WMAR (2), WBAL (11), WAAM (13) 
1. Superman (Adv) ............. WRALS. 650504 Flamingo.......... Wed 7:00-7:30 ........ ok ere GER. -tecgeus’ 40.7 | 7 O’Clock Final; Weather...WMAR ...... 8.5 
CBS News—D. Edwards...WMAR ...... 9.5 
2. Annie Oakley (W)............ WRAL, «fies oa, ST S.« kets onnie toe Sat. 5:30-6:00 ......... BEG, so icie cis Pee errr 29.9|Aduit Theatre............. WAAM ...... 2.7 
SB. Cae ee ee Fa ov ice c cies cca WRAL... Sries ts See. s'np.0 6 + eaane Tues. 7:00-7:30 ........ RN eee: a 39.0 | 7 O’Clock Final; Weather...WMAR ...... 9.5 
; CBS News—D. Edwards...WMAR ...... 9.5 
=. F RP rer er Tre WAAM.. wie eee: MOA 6 ie 65:0 ceteses Tues. 10:30-11:00™...... + A .  & Ase: CBB) Wrestling - 5 6k0) vakarteass TEES. oveens 13.9 
4. Wild Bill Hickok (W)......... WBALs ic'sa'c0 se Flamingo.......... Pri. 7:00-T180 ......... Re Deon ccbic 38.1 | 7 O’Clock Final; Weather...WMAR ...... 8.7 
CBS News—D. Edwards...WMAR ...... 11.5 
6. Soldiers of Fortune (Adv)....WBAL......... ee Thurs. 7:00-7:30 ...... BOM in evedewe i. £66 ph 08 34.5 | 7 O’Clock Final; Weather...WMAR ...... 9.5 
‘ CBS News—D. Edwards...WMAR ...... 10.5 
7. Science Fiction Theatre (Adv). WBAL......... 0 ee EE Sun.. 10:30-11:00°...... (oS EN oS: 9.0 ¢inshilass 53.4 | What’s My Line............ WMAR ...... 30.9 
8. Waterfront (Adv) ...........-. WMAR... .<ctews ee Se ES Cie Mon. 6:30-7:00 ........ Se ee “3°: 33.4 i Little Rascals ............. Lo 12.3 
Dateline; Weather; Sports. WBAL ....... 6.4 
9. Death Valley Days (W)....... WBA: ... fevess McGae. «+ <teends’: Mon. 7:00-7230 ......... OY BA eT SS Ree 34.9 |7.O’Clock Final; Weather...WMAR ...... 10.5 
CBS News—D. Edwards...WMAR ...... 10.3 

- . 
CINCINNATI Approx. Set Count—662,000 Stations—WLW-T (5), WCPO (9), WKR@ (12) 
1. Cisco Kid (W) ........cceeees ue, 6s veenas BG Fat iadaa $édsks Sun. 6:00-6:30 ......... PT Per | Rape ee 478 | Meet the Press........... A Af are 10.9 
€ Telephone Time ......... WKRC .......10.9 
2. Secret Journal (Dr)..........  WKRC..... ewes MCA... ceeeeeeeee: Tues. 10:30-11:00 ...... 19.8... .e0006 47.4.+.004+., 41.8 | Science Fiction Theatre.....WLW-T ......12.8 
8. Sheriff of Cochise (W)........ WLW-T......... od covcess MOM. 10;30-11:00 ....:.. 18.3....ccccee 39.3...050.0. 46.6) Studio One ......... cee ngs WE osccse Ae 
4. Man Called X (Myst).........WKRC......... a eee eos Wee, O:00O:O8- 5... 8.5: 17.8... cece. 27.6...0..0.- 645 | Ozzie & Harriet.......0000. WCPO .......25.2 
5. Highway Patrol (Adv)........WCPO......... Ziv........ coveees Thurs. 10:00-10:30 ..... 17.5....+..+. 30.6......... 57.3 | Playhouse 90 .......+++e00++-WKRC .......243 
6. Superman (Adv) ...... coeees WLW-T.........Flamingo..........Mon. 6:00-6:30 ......... 36.8.2 cctséws Whe rh sve «+.. 30.2 | Cowboy G-Men ........03.. WCPO ....... 7.7 
7. Annie Oakley (W)..... Tee is eee Oe I Tues. 6:00-6:30 ........ Neer. ASeererrrrs, 5b ee ere ee. 6 te ete F 
8. Wild Bill Hickok (W)......... . 7 Se Flamingo.......... Wed. 6:00-6:30 ......... 15.5....ccc0++ 62.6......... 248) Star Showcase ..... dees dee WOPO vee.00 O08 
9. Great Gildersleeve (Co)...... WEEE, 6 608.5 0 es ¢3 nas 4sacand: Tues. 7:00-7:30 ........ EDRs vcpocece Meat eabeeee 47.2 | Pantomime Hit Parade...... WCPO ..... ~ .18.6 
10. Man Behind the Badge (Myst). WCPO......... Ep et ba- Mon. 7:30-8:00 ......... Sat bteces us 8s aes eee Fk A ee .-WKRC ....... 25.4 
10. Public Defender (Dr)......... 0) ae Interstate......... Thurs. 6:30-7:00 ....... Metta ceeed ee 29.5 | Little Rascals ............. | ra 9.0 
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hour-long features 


made by Republic Pictures Corporation 
and available to local advertisers 


and stations 


& Stripped, by stations 
everywhere! 


te 50% adults every time! 


+ National spot 
adver taser Slike Alka Seltzer, 


Montgomery Ward, Arrid, National Dairies, Chef 
Boy-ar-dee, Poll Parrot Shoes, Reddi-Wip, Prince 
Macaroni, Hostess Cup Cakes, Top Value Stamps, 
Wonder Bread, Nabisco, My-T-Fine, Baker’s Choc- 
olate, Bosco, Toni, Revlon, Snow-Crop, Robert Hall 
Clothes, Béman’s Gum 
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INTERNATIONAL TV- RADIO 
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Japanese Feel 


TV Frost-Bite 


Tokyo, April 2. 


The first bite of television is starting to be felt in the motion 


re business of 
Gan in theatre constructjon, 


report d 


Japan. Combined with. the present amazing 


a growing boxoffice slump is 


ed. 

total number of video sets registered with NHK, semi- 
commana web, rose to 366,000 by the end-of January. Add to 
this the “unregistered” sets and the total is estimated at near the 


400,000 mark. 
big fights or wrestlin 
Theatres which st 


Exhibitors complain that their biz slumps when 
are telecast. 
at 4,664 at end of 1954 are now at last count 


some 6,500. And still at least two film theatres are being opened in 


the country every day. 


plan to intensify Diet lobbying to have admission tax 
a They also hope to scale down theatre 


reduced or eliminated. 


construction, considering a lid of one theatre per 20,000 persons. 


Film studios, on the other hand, 


from appearing on TV. 


are weighing prohibition of stars 


US. Radio Webs Paying Penalty For 
Bleeding Off Best Creative Brains 





Quebec, April 2. + 


The radio networks in the U. 8S. 
are “in dire straits. They have 
reached a new low—and that is » 
crying shame. They have bled off 
their best ereative brains and have 
thrown them into the existing new 
television and they are paying 
for it.” . 

So declared Barney Corson, adv. 
director of Tidy House Products 
Co., of Shenandoah, Ia., in address- 
ing the annual convention here of 
the Canadian Assn. of Radio-TV 
Broadcasters. 

Corson expressed the belief that 
if radio and tv licenses were di- 
vorced, a great revival of radio 
and network operations would re- 
sult. 

Radio has left the family group 
and followed the individual into 
his bedroom, bathroom, automo- 
bile, tractor and any place else he 
goes, Arthur A. Porter, v.p. and 
media director of the J. Walter 
Thompson Co., told the annual con- 
vention. 

Porter and Corson were among 
four Radio Day speakers; others be- 
ing Frederic Gregg of Young & 
Rubicam, and Paul Lazarsfeld of 
Columbia U. Fred Lynds, CARTB 
prez., chaired the business sessions. 


Stressing the “individual” status 
of radio today, Porter advised the 
450-man convention to aim radio 
sales efforts directly at the indi- 
vidual listener on a personal basis. 
“Radio,” he said, “is far-more per- 
sonal than any other media” and 
warned that copy for radio adver- 
tising should be carefully studied 
and slanted to the needs and po- 
tential impact of that medium. 

Porter called the convention’s at- 
tention to the “profound effect” of 
the automobile on radio and said 
the motorist is a valuable and, with 
the exception of billboards, exclu- 
sive audience to radio. He said 
radio’s sales strength lay with news 
first and music second and advised 
the radio station people to work 
hard on heretofore neglected hours 
between the times now recognized 
as “peak” hours for radio listening, 
chiefly newscast times. 


Peru Preps For 


Advent of TV 


Though there isn’t a single video 
station on the air at present, the 
future of tv in Peru augurs well. 
That is the opinion of Peruvian 
disk jockey Pepe Ludmir. 

Lima has cultivated 20 radio sta- 
tions, according to Ludmir, who is 
Currently in the U.S. on business, 
and for a population of only 1,000,- 
000 that’s slightly phenomenal, 
Reason the capital city has been 
able to nurture so many stations, 
it’s felt, is because it has a dearth 
of other entertainment. Besides 
Tadio there are 105 motion picture 
tgs not a bad amount either, 
res nothing else to divert the cit- 
zens except weekend football and 
semi-annual bullfighting. . 

Under the new government of 





» President Manuel Prado (he has 


been in office since last July), the 
(Continued on page 56) 


Sapphire’s Twosome 


London, April 2. 


Pilots of two new Sapphire tele- 
film series,” “The Highwayman,” 
starring Louis Hayward, and “The 
Florentine,” with Edmund Purdom, 
have been completed at the Walton 
Studios and are due in New York 
this week. They are to go into 
regular. produetion later in th 
Spring. 


Britain to Get 
Com'l Radio, I 
‘ » 
Mm i Nadlo, 100; 
Bank Financi 
: London, April 2, 
Norman Collins, vice-chairman 
of Associated Television, the Mid- 
land weekday and London weekend 
commercial tv programmers, will 
name the directors of a new de- 
velopment company, whose aim 
will be to sponsor a commercial 


radio setup in Britain, within the 
next few days. He announced his 


(Continued on page 56) 











GAINS GROUND 
IN ALL AREAS 


London, April 2. ° 

With the growth of tv in Britain, 
and the strong competition being 
meted out by the commercial pro- 
grammers to the BBC, the medium 
is already one of the central at- 
ee of every day life. All 
video roads are leading to bright- 


jer, slicker productions, and as the 


transmitting time gets longer, tv 
news coverage is quickly gaining 
ground in the battle for scoops 
over newspapers. 


An example of this was shown 
recently when an airliner crashed 
while making its approach to 
Ringway air terminal in Man- 
chester. Nearly all the crew and 
passengers were killed, as well as a 
number of. people living in nearby 
houses. Almost immediately, the 
Manchester based commercial pro- 
grammers, Granada-TV, sent a 
camera crew along, and beat the 
entire British press to the story, 
by having their on-the-spot report 
networked over the commerc«al tv 
web the same evening. ' 

Apart from the news side of the 
business, the press is having to 
stand up to competition in the cov- 
erage of sporting events. TV is 
also politically educating the peo-' 
ple. With the number of tv re- 


ceivers growing in leaps and 
pounds each week, the British pub- 
lic is becoming stay-at-homes. Con- 


sequently, attendances at public 
and political meetings are showing 
a sharp decline. So the only alter- 
native is to bring political speeches 
into their homes, via the tv screen. 

Recently there has been a lot of 
talk about televising Parliamentary 
proceedings in the same way that 
certain “political debates are cov- 
ered in America. These proposals 
have met with strong. opposition 
from many members of both the 
House of Lords and the House of 
Commons, the main objection be- 
ing that members of both Houses 
would play to the cameras and 
neglect their Parliamentary duties. 
But one Labor MP, Anthony 
Wedgwood Benn, recently forecast 
that eventually Parliament would 
be televised, and so would the 
courts and all other gatherings 
which at present admitted the 
press but barred their doors to 
the tv cameras, 





Brit. Com] TV's $56,000,000 2d 


Year Gross, Doubling 





Canadian B’casters Elect 


Quebec, April 2. 
Vern Dallin of station CFQC in 
Saskatoon, Sask., was elected 1957- 
58 president of the Canadian Assn. 
of Radio & Television Broadcasters 
at the association’s annual conven- 


tion here. Dallin was a director 
last year. He suceeds F. A. Lynds 


of Moncton, N. B. (CKCW). 


Others elected CARTB’s new ex- 
ecutive include D. A, Gourd of 
Radio Nord Inc., Rouyn, Que., as 
radio v.p. and Geoff Stirling, 
CJON-TV, St. John’s Newfound- 
land, television v.p. The annual 
meeting also elected 19 directors. 
T. J. Allard, CARTB’s longtime 
executive director, is still in that 
position. 


Cuba, Like Wales, 
Blows Up in NBC's 
- Intl Aspirations 


Whatever NBC’s owned-and-op- 


erated aspirations in . .her parts of 
the globe, the network's recently- 
innovated International Division 
appears to have run into some no- 
deal snags. 


Spearheaded by exec veepee 
Charles Denny and with Al Stern 
named to head up the International 
setup, NBC recently made over- 
tures to acquire part-ownership of 
the new Cuban network being 
started by Goar Mestre (an opera- 
tion separate and distinct from the 
CMQ Network which Mestre and 
his brothers already run from their 
Havana headquarters). Recent re- 

orts out of Cuba listed NBC as 

aving a 25% ownership in the 
new network, but prexy Robert 
Sarnoff revealed upon questioning 
that “there was no deal.” Initial 
reports indicated that NBC was 


(Continued on page 64) 








ROYAL COMMISSION URGES DRASTIC 


By PAUL GORMLEY 


Ottawa, April 2. 

Drastic changes are due in 
Canada’s radio and television op- 
erations if the recommendations of 
the Royal Commission on Broad- 
casting (generally called the Fow- 
ler report after the chairman, 
R. M. Fowler) are carried out. The 
report was tabled in the House of 
Commong, in .Ottawa last week, a 
year after the commission began 
its probe. The commission can 
only recommend, and it is likely its 
recommendations will practically 
all be carried out, but it may take 
|a decade before they are dealt with 
by the federal government. 


The recommended changes will 
not affect the basic structure of 
Canada’s radio-video broadcasting 
but there will be many colorful 
and interesting switches-in the 
system’s operation if they are ac- 
cepted and acted on. For example, 
the commission recommended 
abandonment of the Canadian 
Broadcasting Corp.'s single-station 
policy under which only one tv 
station, and that a CBC outlet, can 
exist in any one of Canada’s ma- 
jor population centres, including 
Vancouver, Halifax, Winnipeg, 
Toronto, Ottawa and Montreal. 

The report recommended strong- 
ly that Canada’s combination of 
publicly - owned and  privately- 
owned broadcasting facilities be 
maintained then added warnings to 
both methods to haul. up their 
socks in several ways. Increases 





in airings hours, upholding of pro- 


% 


gram quality levels, tightening of 
enforcements of broadcast regula- 
tions with more attention to can- 
celling licenses if stations -contra- 
vene those rules, development of 
more tive shows on both radio and 
video, extension of CBC’s French- 
language shows, higher and strong- 
er performance standards for pri- 
vate stations, abandonment of 
CBC’s sacond-string Dominion ra- 
dio web which services 50 stations, 
mostly private and one, coast to 
coast, and the gradual introduction 
of color tv on CBC starting in 
about two years from now. 


One of the major recommenda- 
tions was to set up a new “board 
of broadcast governors,” distinct 
from CBC, to supervise all broad- 
casting, CBC and others, radio and 
television. The new 15-person 
board would be parttime, chairman 
to get $10,000 a year, vice-chairman 
$5,000, in contrast to the present 
CBC board of governors whose 
chairman, A. D. Dunton, gets 
$22,500 a year, 


CBC would get a president for 
the first time, as well as a chairman 
which it has now, salaries to be set 
by the federal cabinet. The new 
board would report and be respon- 
sible to parliament, annually. 


In the matter of financing the 
CBC, which the commission was 
primarily set up to probe, the re- 
port has three formulas to offer. 
Favored is an intricate system 
based on what it calls “The 1956 
dollar,” to get CBC, from the fed- 





eral treasury, amounts starting 





CHANGES IN CANADA’S RADIO-TV SETUP 


with about $44,200,000 in the fiscal 
year starting April 1 and around 
$74,000,000 in the year ending 
March 31, 1963. This would be 
in addition to other revenue 
sources including advertising sales 
and the 15% tax on sales of re- 
ceivers, the latter to go to financ- 
ing capital expenditures of the cor- 
poration instead of operating costs 
as it does now. Federal outlays 
over the six-year period would add 
up to about $468,000,000, it is es- 
timated. 


The Fowler commission’ ex- 
pressed alarm at what it termed a 
threat to Canada’s identity from, a 
“tidal wavé”’ of United States cul- 
ture carried by Canadian stations. 
It believed the only way to uphold 
and develop a Canadian “sense of 
identity” was a_ state-controlled 
broadcasting system. Without it, 
the commission claimed, a private- 
ly-owned sysem san$ federal sup- 
port would! have to become an out- 
let for U. S. programs. 

The Canadian Assn. of Radio & 
Television Broadcasters, which 
concluded its four-day annual con- 
vention in Quebec City the day the 
Fowler commission report was 
tabled and made public, was 
slapped for “baiting” the CBC. The 
commission blasted CARTB for 
having issued “much one-sided or 
misleading information on the true 
nature and functioning of the pres- 
ent system of broadcasting in 
Canada.” 

But the commission also chided 


(Continued on page 56) 





Ist 12 Mos. 


London, April 2. 

Commercial television in Britain 
is heading for a $56,000,000 adver- 
tising revenue in its second year, 
almost double the gross of its first 
12 months. By 1958 the total is 
expected to soar to $73,000,000 
when more outlets will be func- 
tioning. These estimated results 
underline an unparalleled success 
story in which the new medium has 
captured a wide and growing audi- 
ence and won the confidence of 
national and local advertisers in a 
reasonably short span. 

Currently, all the commercial tv 


companies are operating in the 
black, although one of them, Asso- 
ciated-Rediffusion, who run th 
London station on weekdays, w 
probably show a trading loss on 
the full year. They are, however, 
running at a profit over sever 
months during the year. 


All the other commercial tv 
companies are already showing im- 
pressive trading returns, but they 
all have a long way to go before 
they can hope to amortize their 
original investments. Associated 
TeleVision, which is responsible 
for the London channel on week- 
ends and the Birmingham outlet on 
weekdays, has been in the profit- 
making category since last Octo- 
ber, just one year after it first 
went on the air. ABC-TV, whose 
operation is limited to weekend 
times only in the Midlands, Lan- 
cashire and Yorkshire, went into 
the black a little more than six 
months after their first airing in 
February, 1956, and is expected to 
announce a_ substantial trading 
profit on their first full year. 


Granada-TV, which began toe 


| function from Manchester last May 


and extended their coverage to 
Yorkshire a few months later, 
turned the corner very quickly and 
is now showing a substantial week. 
ly trading profit, which has been 
mounting steadily. 


A new link in the commercial 
tv web will be forged in the sum- 
mer, when the first Scottish sta 
tion opens in Edinburgh to coin- 
cide with that city’s annual festival, 
A Welsh station is skedded to open 
by the end of the year, 


Telerama to Link 
London & Paris 


London, April 2. 

A new television technique 
which will link London and Paris 
by film and telephone, will be 
used in an Associated-Rediffusion 
program next Tuesday (9). Henry 
Caldwell, freelance tv producer, 
in association with Lloyd Williams, 
formulated the process which hag 
been named Telerama. 


Concurrent filming in both Lone 
don and Paris will enable viewers 
to see Art Buchwald, Peter Us- 
tinov, Michel Le Grand, Ingrid 
Bergman and Zizi Jeanmaire in 
Paris, and Leslie Mitchell, Louis 
Jourdan, Ted Heath and Darryl] F, 
Zanuck in London speaking to- 
gether. 


LIV’S DAY & DATE 
IN U.S., PUERTO RICO 


The growing importance of the 
foreign market to telefilm outfits is 
underlined by Ziv’s plan to launch 
“New Adventures of Martin Kane” 
virtually day-and-date overseas 
with its U. S. debut, a plan which 
represents a first for the Ziv ore 
ganization. 

National Biscuit signed with Ziv 
International for the new skein for 
telecasting in Puerto Rico. Sales 
on the series have just started in 
the U. S. National Biscuit will be- 
gin “Martin Kane” in Puerto Rico 
at the conclusion of its current Ziv 
series, “Man Called X.” 
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| “ARIETY-ARB FEATURE FILM CHART 


Variety’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in ¢ specific market have been 
included in this Varrety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor, included wherever possible along-with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 








feature period and share of audience, since these factors reflect the effectiv 

of the feature, and audience composition, i.e. a late show at 11:15 p.m. a hardly 
have any children viewers, but its share of audience may reflect dominence in that 
time period. In the cities where stations sell their feature programming on a multi. 
stripped basis utilizing the sume theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer. 
tained from a multiplicity of station and other data. 








WICHITA . 


ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING 
1. THE GIRL FROM JONES BEACH— Warner Bros. Premiere 18.4 
Ronald Reagon, Virginia Mayo; Tues. Feb. 12 
1949; Warner Brothers; Associated 8:30-10:00 p.m. 
Artists Productions KAKE 
2. SAHARA— . Best of Hollywood 16.7 
Humphrey Bogart, Dan Duryea; Sat. Feb. 9 L 
1944; Columbia; Screen Gems 10:30-12:15 a.m. 
KAKE 
3. SAHARA— Best of Hollywood 15.1 
Humphrey Bogart, Dan Duryea; Sun, Feb. 10 
“1944; Columbia; Screen Gems 4:00-6:00 p.m. 
KAKE 
4 FOXES OF HARROW— Early Movie 14.5 
Maureen O’Hara, Rex Harrison; Sat. Feb. 9 
1947; 20th Century Fox; NTA 10:35-12:45 a.m. 
/ KTVH 
5. THE CHAMPION— ‘  Nightwatch 12.7 
Kirk Douglas, Marilyn Maxwell; Fri. Feb. 8 
1949; United Artists; Atlantic 10:30-12:30 a.m. 
Television KAKE 
6. CRASH DIVE— Early Movie 12.2 
Tyrone Power, Anne Baxter; Sun, Feb. 10 ; 
1943; 20th Century Fox; NTA 10:30-12:15 a.m. 
KTVH 
7. THE GREEN GLOVE— Early Movie 12.1 
Glen Ford, Geraldine Brooks; Fri. Feb, 8 
1952; United Artists; 10:15-12:00 a.m. 
United Artists-TV KTVH 
8. ONE MORE TOMORROW— Nightwatch 10.8 
Dennis Morgan, Ann Sheridan; Wed. Feb. 13 
1946;Warner Brothers; Associated 10:30-12:30 a.m. 
Artists Productions KAKE- 
% BRIGHAM YOUNG— Early Movie 10.6 
Tyrone Power, Linda Darnell; Tues. Feb. 12 
1949; 20th Century Fox; NTA 10:15-12:00 a.m, 
KTVH 
10. MILLION DOLLAR BABY— Daywatch Double ; 10.2 
Ronald Reagon, Priscilla Lane; Feature 
1941; Warner.Brothers; Associated Sat. Feb. 9 
Artists Productions 1:00-2:30 p.m, f 
KAKE 
1. SHOOT FIRSR— Million Doflar 14.1 
Joel McCrea, Evelyn Keyes; Playhouse 
1953; United Artists; Sat. Feb. 9 
United Artists-TV 10:00-11:40 p.m. 
WREC 
%. COMMANDOS STRIKE AT DAWN— ,. Late Movie 11.9 
Paul Muni, Sir Cedric Hardwicke; Fri. Feb. 8 
1943; Columbia; Screen Gems 10:30-12:30 a.m. 
WREC 
8. CRASH DIVE— Academy Award Thea. 11.2 
Tyrone Power, Anne Baxter; Sat. Feb. 9 
1943; 20th Century Fox; NTA 10:00-12:00 a.m. 
WMCT 
4. LET US LIVE— Late Movie 9.8 
Henry Fonda, Maureen O'Sullivan @Wed. Feb. 13 
1937; Columbia; Screen Gems 10:30-11:45 p.m, 
WREC : 
4. GUNGA DIN— Million Dollar Movie 9.8 
Cary Grant, Joan Fontaine, Mon. Feb. 11 
Douglas Fairbanks Jr.; 9:30-12:00 a.m. 
1939; RKO; RKO Teleradio WHBQ 
5. ACT OF LOVE— Late Movie 9.2 
Kirk Douglas, Dany Robin; Mon. Feb. 11 
1954; United Artists; 10:30-12:15 a.m. 
United Artists-TV WREC 
5. OUT OF THE PAST— Million Dollar Movie 9.2 
Kirk Douglas, Rhonda Fri. Feb. 8 
Fleming, Robert Mitchum; 9:30-12:00 a.m. 
1947; RKO; RKO Teleradio WHBQ 
6. BOMBARDIER— Million Dollar Movie 9.0 
Randolph Scott, Pat O’Brien; . Sun, Feb. 10 : 
1943; RKO; RKO Teleradio 1:00-3:00 p.m. 
WHBQ 
7. SWANEE RIVER— First Show 8.6 
Don Ameche, Al Jolson, Tues. Feb. 12 : 
Andrea Leeds; 1940; 20th 4:30-5:45 p.m, 
Century Fox; NTA . WMCT 
8. FORT DEFIANCE— Late Movie 8.6 
Dane Clark, Ben Johnson; Tues. Feb, 12 
1951; United Artists; 10:30-12:00 a.m. 


United Artists-TV WREC 


SHARE OF FEBRUARY, 1957 ARB 
HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
20.0 17.4 28.4 Red Skelton......... bs canes ME eene ccs 40.8 


$64,000 Question.......+.....KTVH eeseees 309 
Sheriff of Cochisée............-KTVH ..ee0e..198 


17.8 12.6 49.4 Foxes of Harrow, Early 
Movie ..... Tat. - PEF oo KTVH ........145 
17.4 12.6 44.0 Topper ......... Tot Sa “See 
> Captain Gallant. ......+++++++.-KARD eee eees 8.7 
Telephone Tae. cudvedwandes REVE eeeeeeere 8.7 
: Roy Rogers......... evevcees++KARD .,00....21.] 
20.4 9.3 50.9 _ Sahara, Best of Hollywood..»..KAKE ........ 16.7 
14.4 9.6 56.4 The Green Glove, Early 
Movie eee eee eeeenene eTtr ee Yo Sgepaee.le.) 
Sean 8.9 65.6 0 ee covcessesKARD wooeess. 8.9 
~ Make Your Own Bed, 
Nightwatch “fee eeee @s++e+- KAKE eeeeeeee 5.0 
14.4 9.6 42.4 The Champion, Nightwatch....KAKE ........ 13.4 
11.9 7.0 64.7 Boomerang, Early Movie....... BAEUEE sdubece. 5.3 
12.6 8.5 46.9 Weather; What’s the Score....KAKE ........ 20.4 
Thieves Fall Out, Nightwatch..KAKE ........ 5.5 
10.7 9.6 46.4 I es onda RIVE .ccéawe, 7.4 
NBA Basketball.............. KARD .ddasres 7.6 
16.2 96 . 43.3 Crash Dive, Academy 
Award Theatre..........;.. Whe viaveis 11.2 
14.6 71.5 58,6 Out of the Past, Million 
Dollar Movie............... WHS césteus. 9.0 
16.5 9.0 36.6 Shoot First, Million 


Dollar Playhouse..... eVoces WREC seowvese. 14.1 
Eve Knew Her Apples, ° 
Late Movie “*e eee eee soeecess WREG eeeeeeoee 7.5 


10.2 9.3 79.6 Hiram Holliday....... cocccee WMC seccense 4.0 
Gunga Din, Million 


Dollar Movie..... cosevececeosW Ml saseeue. 15° 


11:2 3.4 37.4 XI Lee BA sgee»... > s<.) okies ce en WMCT i ccescest?.l 
San Francisco Beat.........6.. WHEC .2cocctes: 13.9 
Act of Love, Late Movie....... WREC ..0----10.0 
11.2 4.7 57.6 Gunga Din, Million 
Dollal - ROUVIG sss on cece be he's WHBG@ .cbis mee 6.1 
9.9 7.5 - 34.9 Your Esso Reporter........... WMGE. ... cceess13.7 
AeR COO ok sak a ec cob WREC ...ceoe. 118 
Commandos Strike at Dawn, 
Late Movie 0240.0 60.0 660 0 Oe 8 WREC eeeeeee .13.4 
10.6 75 53.5 Know Your Government.......WMCT ...e.+-. 6.1 
Eve Knew Her Apples, 
Early Movie......... a veces WEE -Sebeseen 4.7 
Face the Nation...... obs 00000 We Aeeceses 0.0 


World News Roundup.,.....-.WREC ........ 3.9 


9.0 8.4 29.1 Little Rascals véuCGPRe o eeeeeee -WHBQ oogeecee 10.9 
Rascals; Watch Birdie.........WHBQ ........11.8 
Mickey Mouse Club...........WHBQ ...5....18.2 


9.6 6.2 61.4 Gunga Din, Million > 
Dollar Movie...... Coebeeses WHEE coccocse 44 
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From the Production Centres 


Continued from page 38 


ler line on “Climax,” got her real chance to sing last Monday. Hers 
was the name role in the staging of the opera, “Norma”. . . Ben Alex- 
ander back from six-week junket to perk up “consumer” interest in 


“Dragnet” ... For her guesting with Tennessee Ernie, the lady known 
as Judy Canova was billed as Miss Judith Canova .. . Art Rush is talk- 
ing to NBC-TV about six Roy Rogers spex for next season with a fresh 
format ... Bob Blake, CBS-TV exploiteer, mending at home from his 
surgery ... For the second year, Jack McCoy, emcee of ABC-TV’s 
“Glamour Girl,” will be conferencier at San Diego pageant to pick a 
candidate for “Miss America” ... Jack Douglas, who hit the jackpot 
and set a fad for travel and adventure programs, spoke to Hollywood 
Ad Clubbers on “Sour Grapes and Sweet Success,” or “How To Lose 
Money.” 


IN CHICAGO 


Michael Stehney. formerly Sarra production manager, has signed on 
with Kling Film Productions as veepee and exec producer .. . Yale 
Roe is leaving his merchandising managership at WBKB May 1 to be- 
come national spot sales manager at ABC-TV’s KGO-TV in Frisco. 
Bill Beauchamp switches from WBKB’s ad depariment to take over the 
merchandising post, while Don Peterson moves over from the press 
sector to take the advertising job. His slot will be filled by Elizabeth 
Ann Weiand . . .,Jack Russell, talent coordinator on NBC-TV’s “Club 
60,” is working a similar assignment on WBKB’s new Saturday after- 
noon “Bil! Evans Show”... Jim Hanlon, WGN public relations chief, 
back at the helm Monday (1) after a doctor-ordered vacation... CBS 
stations here are believed to be one of the first to install the United 
Press business and financial wire in their newsroom . .. Norman Grant, 
NBC-TV’s director of color productions, presiding over two closed cir- 
cuit tint demonstrations at WNBQ. Las night (Tues.) he conducted 
a special session for the Society of Contemporary American Art of 
Chicago and today (Wed.) he puts on a showing for the Chicago chap- 
ter of American Women in Radio & Television . . . Mrs. Phillis Bar- 
clay, formerly a veepee at Guild Television Services Ltd., London, 
England, joined the production staff at Wilding Productions . . . Burr 
| pascal Kukla and Ollie guest on NBC-TV’s “Zoo Parade” “Sunday 
7) 


IN WASHINGTON 


Newsman Martin Agronsky switches from ABC to NBC next week 
(8), joining web’s Washington news staff for both radio & tv... Ralph 
Howard Peterson leaves chores as director of NBC News to take over 
as producer-director of news and special events for NBC-TV in Wash- 
ington. He replaces Bob Doyle, who ankles web to manage capital of- 
fice of TelePrompter . .. Harry Norton, former project officer for 
CBS’ “Navy Log,” has joined news staff of WTOP-CBS ... Local 
twins, Betsy and Bunny Ives, set for stint on “The Mickey Mouse Club” 
(ABC) April 26 as reward for winning the national talent search for 
the Disney show . . . David Ress, poet of the radio show “Words in the 
Night,” a guest speaker at Library of Congress next Monday (8) night. 


IN LONDON 


“Report From America,’ BBC-TV’s documentary series, will deal 
with the problems of old age in the U.S. on April 12. Material for the 
program has been gathered in St. Petersburg, Florida, the city with 
more citizens over 65 than any other in the U.S... . Singer Frankie 
Vaughan topped the bill of Associated TeleVision’s “Sunday Night At 
The London Palladium” (31) . . . Pat Kirkwood signed for a series of 
nine Sunday night shows by BBC-TV. The series commences June 
2... Author Edgar Lustgarten begins a new Associated-Rediffusion 
series “Cross Talk” on Friday (5). He will be host to four celebrities 
who will discuss current topics in which they have special knowledge 

. Rosemary Clooney will make two Associated TeleVision appear- 
ances during her stay in this country. The first on April 14 in “Sunday 
Night At The London Paliadium,” and the other four nights later (18) 
in “Val Parnell’s Star Time.” ' 








IN BOSTON 


Rod MacLeish, WBZ news director, took over as head of Westing- 
house new Washington news bureau Monday (1). He is national corre- 
spondent for WBC radio and tv'stations .. . Bob Clayton, WHDH disk 
jock, named by Newsweek as one of six leading deejays in U. S.... 
WNAC-TV camera crew shot pix of Tenley Albright, women’s figure 
skating champ, for Crippled Children Easter Seal campaign . . . Louise 
Morgan, hostess of “Louise Morgan Show” on WNAC-TV, back from Ft. 
Lauderdale, Fla., where she spent weekend at sesh of five judges of 
upcoming “Mrs. America” contest to take place there in May. Miss 
Morgan speaks at the Women’s City Club Wednesday (3) on radio and 
tv. Steve Lawrence guests on her show Thursday- (4) ... Col. Edward 
A. Sherman, regional dir. Citizens Committee for the Hoover Report 
started a new 13-week series on WEEI this frame . . . Mark Bortman, 
Hub plastics mfg. and member of President’s People-to-People Com- 
mittee featured on new program series on WEEI, “Notes on Nasser,” 
Wednesdays, 9:45-10 p.m. . . . Beechnut Packing Co. inked for 52-week 
renewal of its baby food sked on WBZ-TV ... Arnold Bakers, Inc. 
bought the Friday “Popeye” segment of “Boston Movietime” plus 
Monday and Wed. one min. live spot on “Big Brother” Bob Emery Show 
on WBZ-TV ... Greg Finn, WORL disk jock, switched programs with 
Norm Tulin, WORL deejay Monday (1), Finn taking over the noontime 
re and Tulin taking the a.m. show with format continuing indefin- 
tely. 


IN SAN FRANCISCO 


Looks like Bill Shaw, the new KSFO general manager, is taking some 
steps toward shaking up the indie. He’s named Bill McPhillips, a 
Chronicle reporter, news director and is installing round-the-clock 
news coverage. In addition, Shaw, McPhillips and sales boss Bert 
West have been circulating among the dailies, evidently looking for a 
tieup . . . KLX in Oakland is swinging to nightly longhair music . 
New promotion gal for KOBY is Lisa Ancona . . . Producer Sam 
Friedman vastly enthusiastic over new two-hour format for King Nor- 
man’s KGO-TV kiddie show, says “we’re on our way now—live”... 
KYA signed to broadcast Frisco Seals ball games, KPIX will televise 
only 12 Saturday contests ... Morris Plan signed for another year of 
“Masters of Melody” over its CBS California net—KCBS, Frisco, KNX, 
Los Angeles, KFRE, Fresno, KROY. Sacramento, KERN, Bakersfield, 
KMBY, Monterey, KCMJ, Palm Springs .. . Milon Stern Jr. says he’s 
got more than 1500 signatures on petitions to “save KEAR (now KOBY) 
as a good music station.” 


IN PITTSBURGH . 


Bill Krough left KDKA-TV ta Sine sales manager for WFBG-TV, 
Triangle Publications’ station in Altoona ... Davey Tyson, veteran dee- 
jay, signed a new two-year contract with WCAE . . Former boy actor 
David Riehl, now living in Hollywood with his mother, Kay Riehl, tv 
and movie character actress, sold his first script to “Suspense. ” It was 
“The Thief,” starring Jeff Chandler . . Harold C. Lund, Westinghouse 
Broadcasting veep here, named to company’s board of directors ... 


* Variety Club has been given June 8-9 by KDKA-TV for its annual 


charity telethon . . . Lionel Poulton, veteran radio and tv producer, has 
joined Wilding Industrial Pictures to head up new creative sales de- 

partment in outfit’s local office .. . Robert Olinger, of KDKA-TV, has 
been elected business agent of the "stagehands union .. . Town's three 


-| movie critics, Karl Krug, Kap Monahan and Harold V. Cohen, did a 15- 


minute Oscar Preview on Ch. 2 preceding the Academy Awards pro- 
gram for the third straight year. 


IN MINNEAPOLIS 


Twin Cities’ suburban South St. Paul radio station WISK, Mutual 
outlet here, received FCC permission to move from —— 1590 to 530 
kilocycles on dial: FCC also has application from Florida East. Coast 
Broadcasting Co., Miami, for a new South St. Paul radio station on 1590 
kilocycles, five kilowatts and daytime operation only. A group in 
nearby, Richmond, Wis., also is seeking the 1590 spot . . . Mysticist 
Melbourne Christopher here on his tour of leading cities of interest of 
video’s forthcoming “The Great Sebastians” and appeared on KSTP’s 
radio “Talk Time” and tv “Treasure Chest” . .. WCCO-TV’s “Holly- 
wood Playhouse,” comprising pre-1947 ‘20th-Fox features, now on air 
six nights a week in 10:30 o’clock slot with Dan O’Brien as host . 
KMGM-TV now showing M-G-M oldies four nights a week with many 
repeats, instead of only two as hitherto. 


IN CLEVELAND 


Jim Graner named to WJW-TV announcing staff... Bill Veeck made 
guest appearance to tee off Tom Haley’s 10:45 BS. sports stint Friday 
on KYW-TV ... WDOK disker pacted for .Wm. Taylor & Son four-hour 
Saturday aft show... Jim Doney takes over WJW news parade while 
Roger Kennedy is on vacation . . . Betty Nickel, ex-WHK, back in 
town . . . Sam Levine hosted all-nite Bowalthon on KYWO-TV with 
proceeds for charity .. .Maggi Wulff pacted for Bond’s five-minute 
stint Mon.-Wed.-Fri. at 2:25 ... Tom Manning back from Florida hiatus 
and doing two-daily KYW sports shows . .. WGAR’s Bill McColgan 
signed for Ohio State football games . .. WDOK added George Herb 
and Dave Levine to sales staff. 


IN PHILADELPHIA 


WRCV-TV revamped its weekend lineu up to preem kinescopes of 
NBC’s educational series (30). “Spectrum,” local culture session, was 
axed in revamping, but is skedded to return next season featuring legit 
and literary names . . . John Facenda, WCAU, WCAU-TV newsgaster, | ~~ 
named winner of Villanova’ s Saint Augustine award for “distinction 
in the broad field of journalism” . . . John S. deRussy, veepee in charge 
of sales for WCAU, on three-week business-vacation trip to Coast .. 
Gunnar Back, WFIL-TV news director, in Washington to film inter- 
views with Senators and Representatives from Delaware Valley area 
for use on his newscasts . . . Benedict Gimbel, Jr., president and gen- 
eral manager of WIP, left for Palm Beach (27)... Stu Wayne and Hal 
Woodward, vet announcers, resigning from WP . » » WPEN broad- 
caster Frank Ford and wife have bequeathed their orbs to Wills Eye 
Hospital . . . Irv Rosner, general sales manager of WPEN, hospitalized 
with infectious hepatitis . . . WIP debuts roving reporter session (1) 
with Paul Parker. 


IN MILWAUKEE 


“Pitchin’ Horseshoes,” new show on WTMJ-TV bowed March 31. Top 
local and Wisconsin horseshoes pitchers will be presented live in 25- 
inning matches, Sunday’s at 4:30 p.m. Mike Walden doing descrip- 
tion .. . Sat. April 6, Milw. Museum Show, “Let’s Experiment” goes to 
half-hour, 3-3:30 p.m. for that date only. Show to point up Marquette 
U. and Milwaukee Journal sponsored annual Science Fair .. . Projects 
made by Wisconsin school children to be displayed and judged ... 
Revised dates for WTMJ-TV Home Show remotes are April 8-11... 
“Hawkeye and Last of Mohicans,” WTMJ-TV film series, slated for 
bow Fri. March 22, postponed. Replacement is a live color show, “Club 
Calypso,” featuring Gordon Hinkley as emcee, Joe Shott and band. 
Also some folk songs of Caribbean by Marianne Grahame and Latin 
American dances by Narmo Luis Ortiz . . . Sat. March 23, “Saturday 
Night Theatre,” started 8th year on WTMJ-TV for Schlitz Brewing Co 


- 


aiment education outlets. 





IN DALLAS 


Gordon Yoder, Telenews photog here, named “Newsreel Cameraman 
of the Year” in the 14th annual News Pictures of the Year Competition 


and Exhibition at Washington, D. C... 
cafe owner, emcees his new KSKY Sunday. half-hour. 
Grecian music, including’ folk songs. 
ings in his Torch Restaurant jukebox. . 
. WFAA’s live daily “Early Birds,” oldest breakfast show 


this month .. 


. Chris Semos, young Greek 
Plays only 
Semos also uses Grecian wax- 
. Ken Knox, KLIF d.j., weds 


in the U.S., observed- its 27th anni March 30 by mentioning “name” 


alumni—Alice Lon, Fred Lowery, Dale Evans and others. 


. Art Link- 


letter reported due anytime between April 5-13 to participate in na- 
tional handball tourney at Dallas Athletic Club. 








Peru Preps for TV 








city will be allowed six tv stations, 
four commercial and two govern- 
Ludmir, 
who jocks over Radio Panameri- 
cana, explained that his employer 
will have their commercial station 
on the air in August. 

People of Lima got a brief taste 
of television last year, when RCA 
brought a 1 kw transmitter to town 
for an electronic fair. It was kept 
in operation for a week, Ludmir 
said. The jock added that there 
are few if any sets available now 
in Lima, but RCA, Westinghouse 
and other manufacturers are estab- 


..|Ushing retailing franchises. A re- 


cent survey by ABC Film Syndica- 
tion lists the number of Lima tv 
sets at 500 as of Feb. 15, which is 
only as much as Nicaragua and 
only higher than Cosa Rica with 
no sets at all. But by the end of 
this year ABC predicts that Peru 
will be up to 4,000 sets, all of them, 
of course, in Lima, since the other 
8,000,000 Peruvians are largely iso- 
lated in small communities. 


J. Walter Thompson has just 
opened a Lima office, joining 
gy and McCann-Erickson agen- 
cies 

Ludmir explained that the Lima 
market is “U.S. oriented,” so that 
the necessary dependence on North 
American vidfilm should help 
rather than hinder in Lima. Some 
85% of the motion pictures are ti- 


Continued from page 51 











tled English-language pictures. 
Though there are only about 4,000 
Americans and another 4,000 Euro- 
peans in Lima, they seem to set the 
cultural pace, Ludmir observed. 
Under this western influence, Lud- 
mir has been able to stick to 
strictly U.S. records, with the re- 
sult that Peruvians who hear Lima 
radio have developed a faste for 
U.S. pop songsters: 

Necessity of using telefilm im- 
portations to feed the four com- 
mercial stations is due in good 
measure to the fact that Peru has 
no local entertainment industry. 
To get the stations on the air, the 
general expectation is that the city 
will have to import at least some 
foreign technical and production 
help. Kinescopes from Cuba and 
Mexico are also expected to be im- 
ported. 

Ludmir {is in the U.S. for the next 
few weeks to lineup interviews. 


with U.S. personalities, which he’ll 
“a+ 4 back to Panamericana by tape 
use later on his programs. 





L.A. Tint Set Sales Dip 
Hollywood, April 2. 
February sales of color sets con- 
tinued to slide from a Christmas 
high, with only 314 purchased in 
the seven-county L.A. signal area. 
Overall February tv sales hit 25,- 
082, for a grand total of 2,747,901, 
of which 8,110 are tint receivers, 


————————— a, 


TV Reviews 


== Continued from page 42 —_ 


but with a meaty, well-presented 
feature news stanza, The network 
o&o0 rounded out the night with 
the initial pic from its new Co- 
lumbia package, with each picture 
repeated six nights a week, so that 
early in the week at least the 
Gotham tele station should do 
pretty well on the Pulses. 
Adorned in his traditional car- 
nation, Swayze knocked off the 
hard news in a matter of seconds, 
and then did something on the 
age show that he’s not likely to 
ave much time to do when the 
show gets rolling. But then spon- 
sor and station look with such in- 
ordinate pride at their “big find” 
that they footed the bill for the 
commentator to wing to Washing- 
ton for an interview with rackets 
rober Sen. John L. McClellan. 
wayze’s questions were smappy 
and to the point, but it’s rather 
sophomoric of a station to boast 
an . “exclusive” interview at the 
bottom of the homescreenh when 
nothing so meritor gue tp pened 
during the vis-a-vis eserve 
such ostentation. But thie self-awe 
will probably disappear as the 
show gets into the groove, and a 
very presentable tv personality 
like Swayze will unquestionably 
stop referring to such as ABC's 
Hugh O’Brian as “TV star Wyatt 
Earp.” Art. 


a) 


=== Continued from page 51 =a 


intention to form the company, 
which would attempt to break the 
state owned BBC sound radio 
monopoly, at a Radio Industries’ 
Club luncheon. 


The company will have eight di- 
rectors, drawn from the board of 
ATV and the radio industry, and 
will be financed by a banking con- 
cern. The radio network could be 
set up when the present BBC Char- 
ter ends in 1962, but Collins is 
hoping that Parliament will give 
its assent to the scheme long be- 
fore then, 


Collins was once head, of the 
BBC’s Light Program, and Tesigned 
his post as controller of BBC-TV 
more than six years ago in a pro- 
test over policy. Immediately af- 
ter his resignation he began cam- 
paigning for a British commercial 
tv system. It was from his actions 
that the present Independent Tele- 
vision Authority stems. He says 
that when he began pressing for 

















Independent Television the time 


| Was right, and he feels the same 


way about commercial radio now. 





— | 


‘Mama,’ ‘Brothers’ 


—=—u—=u==e, continued from page 3 == 


week (24), “Mama” the week be- 
fore (17). 


The CBS syndication subsid will 
put both “Mama” and “Boing-Bo- 
ing” into syndication under a 52- 
week selling pattern involving 25 
firstruns and 26 repeats of each. 
“Brothers” will be held back for 
summer replacement sale next sea- 
son. CBS owns “Mama” and 
“Brothers,” but “Boing-Boing” is 
a UPA property, first time the car- 
toonery will be represented in the 
syndication field. 


CBS-TV is moving up its entire 
public affairs schedule to fill in 
the “Mama’’-“Boing-Boing” Sunday 
5 to 6 hour, with “Odyssey” taking 
over that spot on a three-weeks- 
out-of-four basis with “See It 
Now.” 


Canada Radio-TV 


Continued from page 51 = 


CBC for its timidity in telling the 
public about itself. According to 
the report, the commission be- 
lieved CBC should have slapped 
back at CARTB to bring the facts 
into focus. Ryrivate broadcasters 
should express their views, claimed 
the commission, but should avoid 
“the emotional appeal, the false 
doctrine and the emptiness of mere 
verbalism.” 


The commission held that CBC 
should not slant all its program- 
ming to attract advertising but 
when it does, the report said, it 
should “do so vigorously and with 
the objective of earning the maxi- 
mum revenue.” Stronger compe- 




















tition for commercial shows be- 
tween CBC and the private stations 





was urged. 
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Joel F.Carlson,WTAR, Norfolke Richard Ernstein, Voice of America, Washington, D.C. « Sam Chase, Billboard, New York « Ray Stone, Maxon Agency, New York « Carl Sandburg, Flat Rock, N.C 
Bernard C. Barth, WNDU.-TV, South Bend + Gloria Dapper, National Citizens Council for Better Schools, New York « Mike Wallace, WABD, New York « D. H. McGannon WBC New York 
Jack Patterson, Business Week, New York « Robert E.Lee,FCC* Jules Dundes, CBS Radio, New York « Garnet Garrison, University of Michigan +» Sam Serota, WIP, Philadelphia 
Robert H. Forward, KMPC, Los Angeles + Judith Waller, NBC, New York « Grady Edney, WBZ, Boston « Dorothy E. Lewis, United Nations « Dr. Milton Eisenhower, Johns Hopkins University 
Leon Goldstein, WMCA, New York ° Ralph A. Renick, WTBJ, Miami + Frank Baxter, University of Southern California » Frank Beatty, Broadcasting -Telecasting, Washington, D.C 
Gordon Kinney, Advertising Council °. J. E. Baudino, WBC, Washington, D.C. * Gloria Chandler, KING, Seattle * Richard Hull, Ohio State University + Cal Jones, KDKA-TV, Pittsburgh 
“Big Jon” Arthur, ABC, New York « Jim Frankel, -Cleveland Press + Louis Corbin, WFBR, Baltimore + Gordon V. McLendon, KLIF & KLIF-TV + Merrill Panitt, TV Guide, Philadelphia 
Joseph A. Short, WHCU, Ithaca + Norbert J. Hruby, University of Chicago + Perry Harten, WBC, New York + Walter Neiman, WQXR, New York « Vice President Richard M. Nixon 
Caleb Paine, WGY-WRGB, Schenectady + Alice Lowe, KYTV, Springfield, Mo. * Anthony LaCamera, Boston American « Herbert B. Cahan, WBZ-TV, Boston « James H. Quello, WJR, Detroit 
James T. Aubrey, Jr., ABC-TV, New York ¢ Dr. Bergen Evans, Northwestern University + Fred A. Keller, WBEN-TV, Buffalo « Rev. Walter L. Flaherty, Catholic Archdiocese of Boston 

Raymond S. Green, WFLN, Philadelphia + Dr. Philip Eisenberg, Motivation Analysis, Inc. « John Comas, WSJS, Winston-Salem + George Probst, Edison Foundation, New York 

William Kaland, WBC, New York » Ed Reynolds, Ketchum, MacLeod & Grove, New York « Helen Parkhurst, New York « Joseph N. Welch, Esq., Boston's Fred Kugel, Television Magazine 
Robert Foster, San Mateo Times, California + .FranCorcoran, WBZ-TV, Boston * George McConnaughey, FCC + Louis G. Cowan, CBS, New York + Jack Miller, CBS, New York 

David Muggeridge, Fairchild Publications, Boston + Carl Haverlin, BMI, New York + John Steen, WBC, New York « N. W. Russo, National Telefilm, Boston + Robert L'Heureux, FCC 
Daniel W. Kops, WAVZ, New Haven + James H. Ferguson, WSAZ-TV, Huntington + Robert Saudek, Ford Foundation, New York + Charles Van Doren, Columbia University 
Barrie Thorne, BBC, New York + Michael Hayward, United. Nations « Seymour Siegel, WNYC, New York + Mary Handy, Christian Science Monitor « J. J. Kelly, WBC, New York 

Samuel Barstein, WAVZ, New Haven « Perry M. Beaumont, WMBD, Peoria « Henry Morgenthau, III, WNYC, New York « Mrs. Gertrude Broderick, Office of Education, Washington, D.C. 
Bill Noble, Radio-Television Daily, New York*W.C. Swartley, WBZ & WBZ-TV, Boston * Armand Lopez, University of Massachusetts + John F. Kennedy, U.S. Senator, Massachusetts 

Mary Davidson, WBC, New York « Doug Elleson, KRON-TV, San Francisco « Mélvin C. Wissman, WWJ-TV, Detroit » Charles Lewis, WCAX & WCAX-TV, Burlington 
Robert WwW. Breckner, KTTV, Los Angeles ¢ Robert H. Teter, WBC, New York «Cameron De War, Billboard, Boston « Len Hornsby, WVDA, Boston « Dorothy Wilson, CARE, Boston 

Francis E. Wylie, WMIT, Boston » Win Fanning, Pittsburgh Post-Gazette » Nicholas Zapple, Senate Interstate and Foreign Commerce Commission +» James Day, KQED, San Francisco 

Ed Codel, The Katz Agency, New York + Burton Paulu, KUOM, Minneapolis » James Macandrew, Board of Education, New York * Woody Brown, University of Massachusetts 
M. S. Gibbons, Ketchum, MacLeod & Grove, New York Carl Fox, KYTV, Springfield, Mo. « D. E. Partridge, WBC, New York » Verne Burnett, Ketchum, MacLeod & Grove, New York 
Anne W. Langman, “The Nation” « Jo Ransom, WMGM, New York « Bruce Wallace, WTMJ, Milwaukee « Vic Diehm, WVDA, Boston « W. H. Baldigan, TV Digest, Washington, D.C. 
Glenn Dollberg, BMI, New York « Edward Stanley, NBC, New York « Bill Burns, KDKA-TV, Pittsburgh + John K. M. McCaffery, WRCA-TV, New York « Guy Livingston, Variety, Boston 
Colby Lewis, WTTW, Chicago « Ralph Hansen, WHAS-TV, Louisville + Charles Vanda, WCAU-TV, Philadelphia »« Wylie Hance, ABC, New York « Francis Murphy, Portland Oregonian 
Keith Tyler, Institute for Education by Radio-Television, Columbus + Carl Fox KYTV, Springfield + Jim Snyder, KDKA, Pittsburgh + Terrence O'Flaherty, San Francisco Chronicle 

Arnold Wilkes, WBAL & WBAL-TV + Rear Admiral H, G. Rickover, U.S. Navy « Sy Resnick, The Billboard » Robert B. Cochrane, WMAR-TV, Baltimore + Angela Rich, TV Guide, Boston 

Richard M. Pack, WBC, New York « Manny Rempelikas, TV Week, Boston « Bill Tracy, National Social Welfare Assembly, New York »* Joseph Connolly, WCAU, Philadelphia 
Thomas Y. Gorman, WEEI, Boston « Al Naroff, Trans Lux TV Corporation « Bob Messinger, WBZ, Boston « Fred Remington, Pittsburgh Press *« James C. Hirsch, TvB, New York 
Charles Siverson, WROC-TV, Rochester « Dr. Ralph J. Bunche, United Nations * Gordon Hawkins, WBC, NewYork « Edward Sherburne, WGBH, Boston «Tom McDonaugh, TV Guide 
Lynn Poole, Johns Hopkins. University « John Larner, Red Cross, Boston « Mary Cremmen, Boston Globe « Dave Croninger, WIND, Chicago» Dwight Newton, San Francisco Examiner 
Dody Sinclair, WJAR-TV, Providence+George Forsythe, Boston Traveler *« Gordon Davis, KYW, Cleveland « Robert J. Covington, WBT, Charlotte « John White, WQED, Pittsburgh 
Robert Hudson, Educational Television& Radio Center, Ann Arbor « J. B. Conley, WBC, New York » Sanford Markey, KYW, Cleveland « Jack Kerrigan, WHO & WHO-TV, Des Moines 

Rod MacLeish, WBZ + WBZA, Boston « Bruce Wallace, WTMJ, Milwaukee « John Maloy, WNAC&WNAG.TV, BostonsLewis Freedman, WCBS-TV, New York « Mark Olds, KYW, Cleveland 

Kenneth |. Tredwell, Jr., WBTV, Charlotte » Howard Mumford Jones, American Council of Learned Societies, Cambridge + Arthur Fetridge, Boston Herald-Traveler 
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f Jerome R. Reeves, KDKA-TV, Pittsburgh « Ben A. Hudelson, WBC, New York + Clarence Worden, WCBS-TV, New York 
‘ Gerrie McKenna, WBC, New York * Thomas Dukehart, WAAM-TV, Baltimore + Charles F. Dalan, Sterling Movies U.S.A., Inc. 
4 Joe Levine, BostonTraveler* Roy Schwartz, WBZ, Boston Arthur C. King, WEEI, Boston « A. W. Dannenbaum, WBC, New York 
4 Robert Holmes, WWLP, Springfield * Joseph Fogarty, WPRO-TV, Providence * Douglas Grant, WMT & WMT-TV, Cedar Rapids 
5 Perry Bascom, WBC, New York « Albert Corey, University of State of New York « Richard O'Connor, WCRB, Waltham, Mass. Souvenir of 
e é Philip Hopkins, United Community Services, Boston, Ralph Steetle, Joint Council on Educational TV, Washington, D.C. The Boston 
, c Paul E. Mills, WBZ + WBZA, Boston « Bernard Platt, Sponsor, New York « Wilbur D. Clark, Pittsburgh Sun-Telegraph 
a z ert Lig nner Hpbi John W. Tinnea, KWK & KWK-TV, St. Louis * Richard M. Mall, Ohio State University Conference 
d . ichar raxier, -TV, Portsmouth, Va. Dr. Richard V. McCann, WBZ-TV, Boston « Guy Harris, KDKA, Pittsburgh at 
ve Fred Keller, WEEN & WBEN-TV, Buffalo.» Sherwood J.Tarlow, WHIL, Medford, Mass. « Elizabeth Sullivan, Boston Globe ear Reyne a Pree ey 
1 Robert Cody, Radio Liberation, New York * Ray Trent, KDUB & KDUB-TV, Lubbock, Texas « Leonard Patricelli, WTIC, Hartford 
4 George. Rosen, Variety, New York * Maury Shugrue, TVWeek, Boston « John Scheuer, WFIL & WFIL-TV Philadelphia +« Barbara Collins, WBC, New+York 
J Arthur E. Haley, WORL, Boston « Milton Krents, Jewish Theological Seminar}, New York + Richard Heffner, Metropolitan Educational Television Association, Inc., New York 
1s Norman Reed, WWDC, Washington, D.C. « A. Donovan Faust, WJR-TV, Flint » Mel Goldberg, WBC, New York « Patrick Hazard, Scholastic, New York « Richard Carlton, Trans-Lux Films, Inc. 
a Peter Thornton, KDKA-TV, Pittsburgh « Jay Nelson Tuck, New York Post » Herbert Bachman, KEX, Portland, Ore. » Sherwood R. Gordon, WSAI, Cincinnati *« James Eberle, WWJ, Detroit 
“ Van Buren W. De Vries, WGR & WGR-TV, Buffalo « Burnell Poole, Jr., WCSH-TV, Portland, Maine + Albert Crews, National Council of Churches of Christ in America, New York 
+ Franklin A. Tooke, WBZ-TV, Boston « Albert Warren, TV Digest, Washington, D.C. » Ralph N. Harmon, WBC, New York « Bill Greeley, Television Age, New York « Roy V. Whisnand, WCOP, Boston 
e Ben Strouse, WWDC, Washington, D.C. + Arnold L. Wilkes, Hearst Radio, Inc. * Edward J. Roth, WNDU-TV, South Bend « Ralph N. Harmon, WBC, New Yorks Sam Elber, WERE, Cleveland 
NW. Howard Finch, WJIM, & WJIM-TV, Lansing «Arthur Hungerford, Metropolitan Educational Television Association, New York « Ray Hubbard, WBZ-TV, Boston « Jack Grogan, WN®W, New York 
- Philip H. Cohen, Sullivan, Stauf’er, Colwell & Bayles, New York Phillip Lasky, KPIX,San Francisco « James H. Ferguson, WSAZ, Huntington « Dr. Douglas S. Moore, Columbia University 
Martin Bookspan, WQXR, New York « R. J. Bowley, WBC, New York » Seymour Horowitz, WJAR & WJAR-TV, Providence « Lev Pope, WPIX, New York« Irvine H. Millgate, Boy Scouts of America 
John Highlander, KPIX, San Francisco « Arthur J. Bellaire, Batten, Barton, Durstine & Osborn, Inc., New York « R. Clifton Daniel, WCAE, Pittsburgh * Jack Williams, KDKA, Pittsburgh 
= Dr. Leo Bogart, McCann-Erickson, New Yorks Parker Wheatley, WGBH, Boston « Jack Kerrigan, WHO & WHO-TV, Des Moines » Edward F. Ryan, WTOP & WTOP-TV, Washington, D.C, 
a Mel Bailey, KEX, Portland, Oregon * Sherman K. Headley,WCCO & WCCO-TV, Minneapolis *» Chet Collier, WBZ-TV, Boston * Gordon V. McLendon, KLIF & KLIF-TV, Dallas 
Graham B. Poyner, WPTF, Raleigh « Harold Lund, KOKA &KDKA-TV, Pittsburgh « Andrew C. Fuller, WTAG, Worcester « Bill Dempsey, KPIX, San Francisco « Jim Allen, WBZ-TV, Boston 
1 Frank Luther, WNAC & WNAC-TV, Boston « Hal Cessna, WOWO, Fort Wayne « John Gentri, WKOX, Framingham, Mass. « Cal Bollwinkel, WOWO, Fort Wayne « W. H. Hauser, WBZ-TV, Boston 
0- Paul O'Friel, KOKA & KDKA-TV, Pittsburgh « Rolland V. Tooke, KYW & KYW-TV, Cleveland « Rev. Edmund Joyce, WNDU-TV, South Bend « H. W. Lundquist, WBZ + WBZA, Boston 
si . 
h. 
Cf FOR MAKING THE BOSTON CONFERENCE A SUCCESSFUL, PRODUCTIVE FIRST! 
‘a- ’ 5 : @ 
ad i 
is F 
r- 4 
he : 
&| To the station managers and program managers .. . programming on stations everywhere—for people every- 
re a . educators . . . governmental leaders . . . members of the where—will soar. 
“ clergy . . . press representatives . . ..performers .. . to all And yet, our enrichment from attention to pub- 
ng who came and listened and watched and spoke in the lic service can be greater. There is still much to 
cs- interests of exciting, appealing local public service pro- be done. These facts, coupled with overwhelm- 
It gramming—our humble thanks. ing requests, bring us to the announcement that 
The original concept of the Boston Conference— we will repeat the Conference on Local Public 
= started almost two years ago for the WBC stations and Service Programming in 1958. Among many ‘ted 
later expanded to cover a cross-section of all radio and new features will be participation by the sales 
TV stations—grew into a result that far exceeded our side of our industry. ta 
= expectations. Our only regret is that physical limitations We are already excited over the prospect. For no i. 
- restricted invitations to 110 stations. experience at WBC has ever approached the Boston ve 
to What happened in Boston? A lot of things. Conference in confirming our belief that broadcasting is a 
ye- Over 200 thoughtful men and women sat down to most effective on stations that have earned the respect — 
ed discuss radio and TV news, religious and children’s and confidence of the communities they serve. ¥: 
ots vt j oh 
rs programs, documentaries and spots and showmanship | 
: inal fom of public service progamming,toname vst = WESTINGHOUSE BROADCASTING 
ise They talked. They questioned. They argued, and they a 
re dreamed. Their thoughts and ideas in this broad and CO M PA N Y, INC. i 
too-often neglected programming area were provocative, RADIO } TELEVISION 4 
wondering, frank, éxciting, and often brilliant. BOSTON W65Z+WBZA BOSTON WB82Z—TV 3 
Today, the effects of the Boston Conference—as re- PITTSBURGH KDKA PITTSBURGH KDKA—TV 
flected in much-appreciated letters and comments—seem CLEVELAND KYW CLEVELAND KYW—TV 








to be echoing in the farthest corners of the broadcasting 
industry. The result, we feel, has been a long-needed 
spotlighting of public service programming. We trust 
that, from the enthusiasm of those who participated, 
the calibre, appeal and effectiveness of public service 





FORT WAYNE WOWO SAN FRANCISCO KPIX 
CHICAGO WIND 

PORTLAND KEX - 

WIND represented by AM Radio Sales e KPIX represented by The Katz Agency 


All other WBC stations represented by Peters, Griffin, Woodward, Inc. 
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Hartford Story: WDRC’s ‘Wait & See” 
On Sellout; New V's Gotta Go Indie 


Hartford, April 2. + 


+ 





While its partner, Travelers 
Broadeasting Service is going 
ahead with plans to get this city’s 
newest tv acquisition (Channel 3+ 
on the air by late August, owners 
of WDRC here are rejecting all of- 
fers to buy the profitable CBS af- 
filiate. The station’s owners have 
two years in which to divest them- 
elves of their property rights in 
the station. 

WDRC and WTIC, owned by 
TBS, were two of three opponents 


for Channel 3 here. Former two) 


agreed to join forces and reduced 
contenders for the channel to two. 
Other opponent for the VHF chan- 
nel was Hartford Telecasting— 
which may seek to block the get- 
ting underway of the VHF station 
—by court action. 


New FCC ruling, which went in- 
to effect Monday (1), makes com- 
pulsory the use of full power by 
a tv outlet when going on the air. 
TBS, for years, has had on hand 
low powered equipment for -the 
Gay it would start telecasting. Au- 
gust target date is a tentative one 
as delays in obtaining equipment 
could postpone the getaway date. 
As it stands now, TBS is about 
eight weeks behind an originally 
planned operation. 

New VHF'r represznts a cost of 
more than $1,000,000 to TBS and 
a wait of more than 17 years for 
a tv outlet for the company. Back 
in 1940, TBS applied for a tv sta- 
tion but withd ew its application 
during the war. In September of 
1947, TBS reapplied for a channel 
here. Then came the freeze. Fol- 
lowing this came reallocations and 
a series of hearings which finally 
wound up last year with the award- 
ing of the channel to TBS and an 
FCC proviso that nothing could be 
done until after hearings on “de- 
intermixture.” Last month the 
FCC finalized its award to TBS, 
making Hartford one of two cities 
in the nation with UHF and VHF 
stations. Other city is Madison, 
Wisconsin. 

However, it’s still not clear sail- 
ing. The unknown factor is the 
Hartford Telecasting Co., loser ia 
the fight for Channel 3. Only re- 
course open to that company is 
through the courts. Indications 
have been given that such an ac- 
tion may take place. 

It is also for that reason that 


Milo Frank Exits CBS 
For 1-Yr. Metro Ticket 


Hollywood, April 2. 

Milo Frank swings to Metro as 
producer - writer after heading 
CBS-TV’s talent-casting dept. for 
the past five years. First assign- 
ment is “Buy the Moon,” an orig- 
inal on which he collabed with Rip 
Von Ronkel, 


Studio liked the script but ad- 
ministrative chief Ben Thau want- 
ed Frank to join the studio, so a 
one-year ticket was signed with 
options. 


Ted Steele’s $300 Per 
Four Cost Invites 57 
Brands. of TV Clients 


In these days of the grind local 
operation with “live” shows 
shunned as too costly, Ted Steele, 
who has been around New York 
daytime television ‘almost nine 
years, now at his stand at WOR- 
TV, has his program costs down 
to an average of $300 per hour, 
offering a low cost-per-thousand 
to the 57 advertisers currently 
riding with him. 

Steele is on Monday through 
Friday 15 hours weekly, with the 
“Ted Steele Variety,” from 3 to 5 
p.m. and the “Ted Steele Band- 
stand” 5 to 6 p.m. 

New aspect of the sponsor pic- 
ture is that about 80% of the ad- 
vertisers are national accounts, in- 
cluding Coca-Cola, Raleigh Cigar- 
ets, Foremost Foods, Maybelline, 
and Simplicity Patterns. Steele 
feels he gets the national biz for a 
variety of reasons, his personal 
pitches, his point of sales punch 
by doing a show from a supermar- 
ket, for example, and the need for 
national advertisers to supplement 
| their network layout by spot coin. 

Pianist emcee doesn’t~ boast 
about the ratings. Show hits a 2.5 
against better ratings for top com- 
petition like ‘Matinee Theatre,” 
“Queen For a Day,” but offsetting 
| that is what he claims to be the ef- 
| fectiveness of the sales pitch. Stick- 








- | ing with him for four years or 


more has been St. Joseph Aspirin, 


WDRC is not yet on the block. | Foremost, Barbizon School of 
No sense in selling out the station, | Modeling, St. George’s Pool, Spare- 
when the chance remains that the | Tibs Sauce, among others. 
current award could be voided. An-| Steele began nine years ago in 
other minor stumbling block in the | New York, helping to open up day- 
way of the new station is the peti-| time tv programming on WABD, 
tion of three Massachusetts UHF | WCBS, and WPIX, before moving 
operators. The Hampden-Hamp- | over to WOR-TV, a heavily feature 
shire Corp., Springfield Television | film programmed station. His, in 
Corp. and Greenfield Television | fact, has been WOR-TV’s only 
Broadcasting Corp., all located in| “live” programmed show which 
the Connecticut River Valley, are has survived. Station, in fact, 
petitioning FCC to void the Hart-|hasn’t got a “live” news-weather 
ford VHF award. This is one of a| Show, although with its new ex- 
continuing series of actions by |Perimentation in “live” formats 
UHF operators of this area to get |@uring evening hours, a “live” 
the channel away from hee. | 2@ws-weather show may be in the 
WKNB-TV and WHCT-TYV, both lo- | offing. Short news and weather 
cal net operations, were at one | Proadcasts currently are done ece- 
time a party to UHF operator at-| ings with a world map imposed 
temps to kill VHF here. However, | 0" screen. : F 
they withdrew such intents when|, Steele operates with a nine-man 
they became net o. & o. stations. | 2nd, all top drawer instrumental- 
When and if the new VHF out-| ists such as Tyree Glenn, Warren 
let gets on the air here, it will|C°vington, Emory Deutsch and 
have no net affiliations. Both NBC | Bobby Hackett. His variety show 
and CBS own their own VHF sta-| ‘5 Pitched at the entire family, the 
tions here. ABC is tied down to | bandstand hour at the teenagers. 


eae enn Bare New Pollack Scripts 
WBKB-NABET Hassle For ‘Climax’ Series 


Almost Puts Damper Pew and Robert Mason Pol- 


who authored last week’s 











On Chi Bldg. ‘Preem’ |. Me” basea on the music. by 


Chicago, April 2. 

WBKB’s operational debut from 
its new quarters in the ABC-State- 
Lake Bldg. nearly came a cropper 
last week over a wrangle with the 
National Assn. of Broadcast Engi- 
neers & Technicians. 

Union demanded the addition of 
13 more technicians to staff the 
new layout and it took an all night 
session to secure a compromise 
and the withdrawal of the NABET 
strike threat. Arguments extended 
well into early Thursday morning 
(28) but the issue was resolved in 
time for the station to start its 
regular schedule for the first time 
from its new studios. 

The ABC-TV station has now 
completely exited its former space 
in the Civic Opera Bldg. 


payola racket, have been pacted to 
deliver two more scripts for the 
Chrysler-sponsored CBS-TV show- 
case, 


be am hour drama called “Ava- 
lanche,” based on the Donner Pass 
slide in California. Jack Smythe, 
who directed “Let It Be Me,” will 
ditto on “Avalanche.” 

As of last week there were some 
film dickers in progress for acqui- 
sition of the payola story as a 
feature. : 





Seattle—Ben Harkins, veteran 
radio producer and performer, fer- 
merly program director at KJR 
and sales promotion chief at 
KAYO, has opened office here for 
radio and tv production in associ- 
‘ation with Commercial Recorders. 





Next entry by the Pollacks will 





CBS ‘Capitol Cloakroom’ 
Has 10th Anni Show; 
Hosted 630 Officials 


Washington, April 2. 
“Capitol Cloakroom,” the CBS 
airer which accents Congressional 
activities teed off its 10th year on 
the air yesterday (1) with a spe- 
cial anniversary show. Four legis- 


tators, representing top leadership 


of both parties in both houses of 
Céngress, participated in the in- 
terview broadcast. Vice President 
Nixon, GOP leader Sen. William 
Knowland, Speaker Sam Rayburn, 
and Majority Leader Rep. John 
McCormack (D., Mass.) joined 
forces to help celebrate a mile- 
stone in a show which is highly re- 
garded on Capitol Hill. 


CBS public service airer boasts 
of having intervied 630 top drawer 
officials in its nine years on the 
web. Though it has made several 
junkets outside the capital, it orig- 
inates here most of the time, fre- 
quently accommodating its Con- 
gressional guests by originating di- 
rectly from the House or Senate 
Radio Galleries. : 


Both President Eisenhower and 
former President Truman have 
been on it via recording, and 78 
members of the present Senate, 
plus 24 of the House, have been 
interviewed on “Cloakroom” at 
least once. 


Pitt KDKA Snags 
Pirates Ballcasts 


Pittsburgh, April 2. 
Indie station WWSW, owned by 
morning Post-Gazette, has lost the 
Pirates baseball broadcasts to West- 
inghouse’s-KDKA after 25 years. 
In addition, the tv outlet, KDKA- 
TV, will carry 24 away-from-home 
week-end games during the season. 
Rumors have been rife for sev- 
eral months that WWSW wouldn't 
be renewed again, but final nego- 
tiations weren’t closed until just a 
few weeks before opening of Na- 
tional League schedule.. Atlantic 
Refining Co. will be one of the 
bankrollers again, with a new co- 

sponsor, Pittsburgh Brewing Co. 


This is the first time ix” Pirates’ 
history that a beer concern has 
been able to get a look-in. Branch 
Rickey refused to okay a sudser- 
sponsor during his tenancy as the 
club’s general manager and own- 
ers before him were also dead set 
against it. 


The local big league entry will 
have networks on both radio and 
tv. In addition to KDKA-TYV, the 
limited weekend schedule will be 
carried by WJAC-TV in Johnstown, 
Pa., and WSTV-TYV in Steubenville, 
O. The radio line-up will center 
on two 50,000-watt outlets, WWVA 
in Wheeling, W. Va., in addition to 
KDKA here, and is to include 11 
other stations. They are: 


WFBG, Altoona; ,WTBO, Cum- 
berland, Md.; WJAC, Johnstown; 
WMGW, Meadville; WPIC, Sharon; 
WHUN, Juntington; WNAS, State 
College; WMMN, Fairmont; WKRZ, 
Oil City; WCVI, Connellsville, and 
WJPA, Washington, Pa. The 
WWSW network last year was more 
extensive but unnecessary this sea- 
son because of the wide territory 
both KDKA and WWVA reach. 

The same two announcers, Bob 
Prince and Dick Bingham, who 
worked the Pirate games previous- 
ly, will move with the package to 
KDKA, A third man is still to be 
picked, however. Since Prince will 
do the tv coverage, Bingham needs 
an assistant on those weekends 
when the. Parates are being tele- 
east from foreign fields. In past, 
Joe Tucker, sports chief of WWSW, 
has filled in; but Tucker isn’t agree- 
able to Pittsburgh Brewing since 
he’s been too closely: identified 
over the years with a rival brew- 
ery, Duquesne, for which he broad- 
casts .and telecasts the Steelers’ 
professional foctball games. 


Corn Products Renews 


‘Press Conference’ 
Corn Products Refining has re- 
newed for another 13 weeks on 
half-sponsorship of “Martha Roun- 
tree’s Press Conference” on ABC- 
TV. The Sunday stanza is expect- 
ed to move to Mondays at 9 p.m. 
for the summer, since the current 
Sabbath afternoon time offers a 
light sets-in-use figure. 
Renewal was set through the 
Miller agency. 








. e ‘ 
Inside Stuffi—Radio-T¥ 

NBC commentator Chet Huntley, CBS-TV’s Los Angeles 0&0, KNXT, 
and WFMT, Chicago indie FM’er, were tapped for the annual Alfred I. 
duPont Radio & Television awards last week. Huntley was cited for 
his “consistently authoritative, intelligent and responsible reporting and 
analysis of public affairs,” KNXT for “the scope and generally high 
quality of programs serving the cultural and social interests of the 
Los Angeles area, and WFMT for a singular devotion to high purposes 
in the use of the broadcasting medium to enlarge and enrich commune 
ity experience with the «most creative and stimulating forms of ex- 
pression in sound and words; for the integrity of its programming 
policies in giving first priority, over other considerations, to the ad- 
vancement of good music, good plays and the intellectually mature 
spoken word in prose and poetry.” Judges were'Dr. Francis P. Gaines, 
prez of Washington & Lee U. and chairman of the committee, New York 
Time managing editor Turner Catledge, former UN assistant general 


Byron Price and General Federation of Women’s Clubs prez Mrs. 
R. I. C, Prout, 





TelePrompter Corp. chalked up a net income after taxes of $206,84t 
for the fiscal year ended Dec. 31, 1956, as compared with $96,743 for 
the previous year. Most recent earnings are equal to $1.45 per share 
on the 142,652 shares outstanding as compared with 8le per share 
on the 129,000 shares outstanding in 1955. 

Gross revenue, according:to prexy Irving Kahn, climbed 47% 
to $1,784,607 from the $1,215,599 recorded at the close of 1955. Ina 
letter accompanying the annual report, Kahn said the company has 
expanded beyond the intent of the corporate name. He pointed to 
the formation of the Group Communications~ Division to coordinate 
closed-circuit telecasting and staging services. He reported that since 
its inception in Dec., 1956 the company has realized $500,000 in busi- 
ness from closed-tv activities. 





It may be the first time in network television’s 10-year commercial 
history that a network chieftain made an appearance on a web show 
just to announce a time change for the program. - 

Oliver Treyz, veep in charge of ABC-TV, appeared on “Ted Mack 
and the Original Amateur Hour” Sunday (March 31) to “wish Mack 
luck” on switching next week to a 9 p.m. slot from the old 7:30 
anchorage. ‘ , 





Three top Philco Corp. execs are skedded to exit the board of direc- 
tors at the annual stockholders meeting (9). They include James H. 
Carmine, former president; James T. Buckley, ex-prez. and board 
chairman; and Larry E. Gubb, also an ex-chairman. Buckley has been 
a director since 1932, Carmine and Gubb since 1942. 

Slated to succeed them are Richard C. Bond, Pres. of John Wana- 
maker, Gaylord Harnwell, Pres of the U. of Penna., and William R. 
Wilson, Philco treasurer. . ' 





The 1957 United Cerebral Palsy radio-tv campaign, this year titled 
Golden Deed Crusade, is slated for sometime in May. Ted Bates 
agency and the midtown tranquilizer are sharing the tab on a four-and- 
a-half-minute telefilm, about the Institute for Crippled and Disabled 
in New York, to be distributed nationally. 

New Wednesday, ABC Radio’s “Ted Malone Show” is being turned 
over to UCP in the drive for volunteer workers. 





Random House will publish the first of a series of annual anthologies 
of the best radio and television scripis by members of the Writers 
Guild of America next fall. Anthology will consist of 12 scripts, eight 
from television and four from radio. Each will spring from a specific 
programming category. Writers Guild of America, East, which is 
handling the arrangements, is now rounding up a total of 36 judges, 
to be divided into panels of three for each category. Judges will re- 
view six scripts in each category and pick the winner Waiter Black, 
chairman of the WGA awards committee, and Evelyn P. Burkey, 
Guild’s exec director, are working on the project. 








Pepsi Radio Show In 
Atlanta Tryout Keyed 
To ‘Variety’ Top 7 Poll 


The Variety Disk Jockey Poll’s 


“top seven” will be the barometer | 


in a new Pepsi-Cola customer-par- 
ticipation radio program which is 
being tried out in Atlanta, as the 
first of the several local markets 
to be tested. It’s keyed to the lo- 
cal disk’ jockeys. The Pepsi cus- 
tomers, in. turn, submit their 
guesses of “the top seven” plat- 
ters. The ensuing week’s VARIETY 
poll, which gives the national 
cross-section, will be the arbiter 
in appraising the winners. 

Prizes are cuffo cartoons of 


Pepsi, and other gimmicks, such as | 


five-in-a-row winners also getting 
grand prizes in cash and other 
more expensive merchandise. Sing- 
er Johnny Johnston, currently on 
“Masquerade Party,” NBC televi- 
sion panel show, packaged the idea 
through Kenyon & Eckhardt, which 
handles the Pepsi-Cola account. He 
may kick it off personally in each 
of the new markets, but actually 
the gimmick comprises the local 
disk jockey favorites. 

Incidentally, singer-turned-pan- 
elist-turned-packager Johnston has 


Olds Dickering 
| All-Comic Buy 


| It looks like Oldsmobile will 
be picking up the tab on the NBC- 
| TV’s all-comic hour package next 
season. This will be in place of 
| Olds* present sponsorship of the 
}one-a-month Saturday night color 
| specs which go off permanently as 
a regular monthly entry in June. 
| All told the all-comedy package will 
| comprise 14 special one-hour shows 
|rotating Bob Hope, Jerry Lewis 
|and Dean Martin, with Hope and 
|Lewis each doing six and Martin 
|two. Total time-and-talent cost for 
the 14 shows is $4,000,000. 

The programs will be staggered 
in various time periods to conform 
with the web’s new policy or not 
more than two seasonal preemp- 
tions for any programs on the net- 
| work. 

Olds -also holds an option for 
another year’s pickup of the two 
Emmy specials and the single Os- 
car award presentation. 


All-Gal Station May 








Be Subject of Film 


another video show, i ae: 
rets titled “Look an sten,” 
which is awaiting time clearance. Fil i i See 3. 
This show gives the at-home view- a m } a ge} wie tat : 
ers a chance for audience-partici- | ™@¢° 4 UY ing trip here this wor 








to work out a deal in filming the 
ation in the prizes, differing from 
the in-the-studio participants with aety * Kin Beey 4 FaBa, the 
most other shows. - only aig on e nation. 
“a Pasternak ne WHER execs Sam 
’ Phillips and tty Abbott that the 
Screen $ WDSU Slot deal may be inked for '58 and with 
John F. Screen, formerly assist- ho Op aged Bs oe h a been 
ant commercial manager of 1954 
WDSU-TV, has been named man- ° 
ager of WDSU Radio, Robert F. 
and gen, mgr. of the. WDSU | onuy retired on veep tn charge of 
Broadcasting Corp., announced. . > 


0, Frank C. 
McIntyre becomes veep of KVOS 


Sereeti joined the corporation in| here. He’s in charge of KVOS ra- 
April, 1951, and before that was/ dio, plus tv researc 
associated with WABB, Mobile, 


and develop- 





ment, 


Bellingham, Wash.—Having re- 
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Reviewing the Film Com|s 


THOMAS PROTEIN BREAD by 
Transfilm; supervisor Steve Ben- 
nett (McManus, John & Adams). 
One-minute black-and-white com- 


mercial makes use of a fetching 
rearscreen en gee illuminating 
a large loaf of bread. Meanwhile, 
sylph-like femme cleans house in 
the semi-dark background. Gim- 
ick is only a way to catch haus- 
ate eye before pitch segues into 
a hardly memorable jingle behind 
a fiashily smiling who associ- 
ates with the product by pointing 
an unsure finger at the bread. S 
contains nice pho phy ut 
fails to make more than a faint 
impression as result of formatting. 


EVEREADY by Transfilm; su- 
ervisor Dud Whittlesy (William 
Esty). Striking silhouetting is the 
backbone of this 60-second ad for 
the flashlight and battery bank- 
roller. Lensing of foik singer was 
a waste at the opening. since he 
only served as a plus when singing 
over-screen of the folks saved by 
their Eveready (during a tornado 
which trapped them in the storm 
cellar). Tale made its point well 
and was followed up by clear close- 
up panning of Eveready products. 


KODAK by Transfilm; supérvis- , 


or Larry Goldwasser (J. Walter 
Thompson). One-minute black-and- 
whiter, all in live action, displays 
to best advantage of people hav- 
ing fun around the house. Does 
nothing directly to stimulate sale 
of still pictures with a Kodak cam- 
era, except via association: photog- 
raphy sharply defined as it should 
be in advertising a film and cam- 
era bankroller. x 


CRISCO by Transfilm; super- 
visor Warren Schloat (Compton). 
This 60-second tv spot in black- 
and-white, was the best of the half 
dozen _  Transfilm commercials 
viewed—both in terms of photog- 





























Mgt..: Willlam Morris Agency 


























raphy and strength of pitch. Copy 
line was Crisco in “grease free,” 
done smartly but  inoffensively 
with series of closeups on greasy 
and non-greasy donuts d on 
french fries frying smartly in a 
Crisco deep fry. 


ROYAL DRENE SHAMPOO by 
Transfilm; supervisor Frank Brartdt 
(Compton). Transparently phony 
charts throw this one-minute com- 
mercial out of whack. The black- 
and-whiter has difficulty retriev- 
ing itself in time to make any kind 
of a positive impression on the 
viewer, even though it ends up 
with a nice series of live action 
ey notably one of a girl danc- 
ng. 


COLGATE by Transfilm; super- 
visor Larry Katz (Ted Bates). Apart 
from some half-way decent shots 
of boy and girl smiling their way 


in and out of the Tunnel of Love, | 2% 


this one-minute black-and-white 
commercial is the same as all the 
Yest using the Gardol gimmick. 
That is not to say the “invisible 
screen” angle does not make its 
point through repetition., Scene 
sequence a mite disconnected, con- 
fused. Art. 


| Telepix Review 


MEN OF ANNAPOLIS 

(Counterflood) . 

With Fred Bier, Richard Eastham, 
Norma Veney, others 

Preducer-Director: William Castle 

Writer: Gene Levitt 

30 Mins., Tues., 10:30 p.m. 

AMERICAN SAFETY RAZOR 

WABC-TV, New York (syndication) 

(McCann-Erickson) 


“Counterflood,” the first. contri- 
bution in the “Men of Annapolis” 
telepic skein was a foggily-plotted, 
annoyingly underplayed 30 min- 
utes. As might have been expect- 
ed, the tone of this Ziv syndication 
was not unlike that of Ziv’s net- 
worked “West Point Story.” 


The flavor of this militant acad- 
emic life was reasonably well con- 
veyed-in the realistic marching 
scenes. This ramrod rah-rah may 
have an effect on the number of 
applications to Annapolis, just as 
it has reportedly had on the Mili- 
tary Academy since the advent of 
“Point.” And in similar ways, it 
may attract young men, on the 
verge of shaving, to watch “Anna- 
polis,” sponsored in New York at 
least by American Safety Razor. 
But for the majority audience, the 
first of the series on Tuesday (26) 























didn’t show that it had it. 

Fred Bier was a eee, 
monotonic midshipman, frigh’ 
—and rightly so—by his teacher, 
played by a stern Richard Eastham. 
Ww n continually picked 
on Bier and no other student was 
never clearly explained, so that 
the tear-stained union of teacher 
and pupil at the contrived climax 
made less than no sense at all. 
Other feature player, Norma Veney, 
girl friend of Eastham, seemed a 
mite muddled by this “Dragnet” 
school; literally, when she should 
have been wearing a puzzled frown, 
she was smiling. Maybe that er- 
roneous facial impression was 
given by the faded tones of the 


print when outdoor shooting was. 


done. sPir 


Nobody Else Interested 
In Bob & Ray Coml’s, So 
Graham Detouring Adv. 





Goulding, Elliot & Graham isf 


trying to get cut of advertising and 
into straight entertainment pack- 
ing “before it’s too late,” ac- 
cording to Ed Graham, prexy of 
the ‘consultancy-producing firm. 
Graham, at a luncheon last week 
by the National Television’ Film 
Council, said that the firm he co- 
owns with Bob (Elliot) and Ray 
(Goulding) hasn’t had a single ad- 
vertising account besides Piels 
Beer since starting a,year ago. 


GE & G is still making the 


‘Harry and Bert Piel commercials, 


with seven now in _ production. 
Graham, who left Young & Rubi- 
cam last spring to start his part- 
nership with the voices of Harry 
& Bert, said that five five-minute 
film pilots have been completed on 
“Mary Backstage,” the Bob & Ray 
radio satire on soap operas. When 
Pat Weayer was still at NBC-TV, 
the plan for the daily strip was 
okayed, with the network footing 
the bill on the pilots. Jack Side- 
botham, who drew Harry and Bert, 
did the artwork for the proposed 
series. 

During the luncheon meeting, 
the difficulty in getting outside ad- 
vertising ideas through protective 
agency account groups was dis- 
cussed. General opinion seemed 
to Be that agencies might feel an 
outfit like GE & G, organized to 
create advertising ideas, is en- 
croaching on agency function. 

On the subject of “grating ¢om- 


mercials,’ Graham declared that, 


“it just isn’t fair.” He allowed that 
they might sell as well, perhaps 
even better in some instances, than 
an easier approach. But, Graham 
warned, increasing sales is not the 
only thing a sponsor should look 
for; there is a question of good will 
that has a longterm value. 
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Do justice to your show material 


with TelePrompTer® 


Call Don Redell, Sales Manager, TV and Film Services. 


TELEPROMPIER CORPORATION 


311 West 43rd S$t., New York 36,N.Y. * JUdson 2-3800 
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cans? 


telefilms a day. 


works. 


TV Film Chatter. — 


Bill Gandall, exploitation chief 
of William Tell Productions, left 
N. Y. for L. A. on the first lap of 
a nationwide tour to set ad-pro- 
motion campaign for “The Hidden 
Treasure Show,” the tv film quizzer 
variety program to bow Friday (5). 
Program is being sponsored by 
Disabled American Veterans ... 
Dick Lewis has joined Metro-TV’s 
commercial tv division in Chicago 

. A certificate of achievement 


was awarded by the Department 
of the Army to General Foods for 
its sponsorship of the “West 
Point” series. Under - secretary 
Charles S. Finucane made _ the 
presentation to Edwin W. Ebel, 
v.p. of General Foods, on behalf 
of Army at Washington cere- 
monies. also attended by Ziv 
execs ... Jay L. Schiller, former 
research director at the Atherton 
& Currier agency (and also ex- 
Compton, McecCall’s and ABC), 
joined NTA Film Network as re- 
search chief ... Milton P. Kayle, 
former member of the White 
House staff during the Truman 
administration, joined TPA as resi- 
dent counsel . . . Ray Nelson, v.p.- 
general manager of the NTA Film 
Network, addressed a_ regional 
sales meeting of sponsor Warner- 
Lambert execs in Jersey City, 
while web’s sales manager, Wil- 
liam Koblenzer, addressed a simi- 
lar meet in Chicago and sales exec 
Cy Kaplan a third session in Den- 
ver. 

John Howard, star of “Dr. Hud- 
son’s Secret Journal” is on an 
eight-city tour beginning Saturday 
(30) for Wilson Co., which has the 
show, now in its second year, in 
over 70 markets. Starting in Dav- 
enport, Ia., Howard will hit Cedar 
Rapids, Detroit, Oklahoma City, 
Dallas-Ft: Worth, Amarillo and 
Lubbock, Tex. . . . Lisa Howard to 
Havana for Guild Films’ shooting 
on Jack London series; back Mon- 
day in time for “Edge of Night” 
daytimer. 

Jim Atkins, radio-television edi- 


-|tor of the Birmingham Post-Herald 


for the past two years, has taken 
a job as a member of the news 
staff of WABT Television, Birming- 
ham. 


‘Keep ’Em In WV.Y.’ 


Continued from page 35 j.eeee 




















ample to take care of commercial 
needs. 


At the Avon theatre, where the 
pitch was made, FPA’er Peter 
Mooney disclosed several changes 
in photographic techniques, from 
increased dependence on silhouet- 
ting, special effects, moving art 
rear screen, masking technique, 
etc. Maxine Cuhane fronted for a 
series of up-to-date animation 
ideas and techniques and Robert 
Lawrence ed off with more on 
production values. Implied in the 
entire pitch was “Look, we can do 
it better.” 





Hollywood—Former KCOP pro- 


4moti taffer Charles Vance has 
Homed” ain 


Burrud Productions as 





publicity-promotion topper, 
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Inside Stuff—TV Films 


The London Sunday Express has launched an attack on American 
telefilms screened ty British commercial tv. In an article headed: 
“Must We Watch Stuff Like This on Sunday,” Douglas Clark stated 
that the bosses of commercial ty carried tremendous public responsi- 
bility and month by month it became clearer that they were failing 
to live up to it. Did they imagine, he asked, that commercial ty was 
brought into being here in order to turn our children into little Ameri- 
And did they fancy themselves entitled to spend precious dol- 
lars in order to turn Britain into a second-rate American satellite? 


‘ The state web too came in for a panning from Clark. But although 
he pointed out that they were currently featuring seven Yank tv sh 
he added: “But of course, the BBC is‘a stern, inflexible nurse of home- 
grown talent compared with ITV.” Clark urged that the Television Act 
should be amended to reduce imported American programs to a. tiny, 
specific quota; in fact the Independent Television Authority work to a 
gentlemen's agreement not to show more than one hour of imported 


Ows, 





Richard Sassenberg, RKO Television’s traffic manager, has come up 
with an invention of his, own, a special device to make scratches on 
film invisible during projection. He will demonstrate it at the upcom- 
ing National Assn. of Radio and Television Broadcasters convention. 

The gadget, for which Sassenberg has a patent pending, was de- 
veloped by him in his spare time over the past two years. It is 
currently being used on the 16m equipment of WOR-TV, N. Y., with 
larger units being made for the station’s 35m tv projectors. CBS-TV 
engineering execs also have taken a look-see at the way the device 





_ Ralph Cohn, Screen Gems topper, and Maurice J. Rifkin, v.p. in 
charge of sales for Ziv, will be the film programming speakers at the 
film panel discussion slated for the Chicago convention of the Na- 
tional Assn. of Radio and Television Broadcasters. 


Topic will be “Better Film Programs,” with two broadcasts, yet to 
be selected, scheduled to f®in the panel. ; 





} 





Columbus — Grant Hoatson, a 

native of Montclair, N. J., has been 

romoted to director of 
W-C (TV) here. 
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Think of it... your TV Commercials, your Industrial and 
Special Purpose films can make use of Warner Bros. facilities . 
famous for the finest color in the industry ... the company 
which has developed such processes as the exclusive 

new “Ultra-Violet Background Matte,” the most important 
picture-making contribution in years. 








...and it’s Warner Bros. Television that answers! 


Yes, it’s the new Warner Bros. Television office in New York— 
planned especially to help you produce better Television 
Commercials ... better Industrial and Special Purpose films. 





is available to you at Warner Bros. New York. It’s like having 
Here in New York, for the first time, is the short cut to 


Warner Bros. know-how, quality, technical and creative ability. 
The vast facilities of the world’s most modern motion picture 
studio as close to you as your own telephone. 


and exterior sets, the versatile, imaginative animation, industry 
acclaimed sound—all the facilities that have made the name 
Warner Bros. synonymous with film leadership! 


a 
SOROS PAE 


Joseph D. Lamneck, Warner Bros. Television | a, OE a * In Chicago, dial Harrison 7-6052 
321 West 44 Street, New York 36, N.Y. poo wo Burton A. Neuburger, Warner Bros. Television 
1307 $. Wabash Ave., Chicago 5, Ub 





Remember, everything and anything at Warner Bros. California 


a direét wire to the twenty-one sound stages, the ten miles of streets 
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Tonnage Is Okay, But AM Listeners 
Still Search Out Programs: Hausman 


New York. 
Editor, VARIETY: 

Apropos your article last week 
on “‘Tonnage’ Buying Radio Di- 
lemma,” “Tonnage” doesn’t have 
to be a dirty word—even though 
the article kinda makes it sound 
like one. As we understand “ton- 
nage,” it means reaching a lot of 
people with frequent repetition at 
efficient costs. And that seems to 
me to be sort of a cliche for ef- 
fective advertising. 

CBS Radio sells in today’s pat- 
terns: frequency and audience 
reach at efficient costs. “Ton- 
nage?” Who can argue with the 
need for low-cost frequency and 
reach today. It’s like being against 
an early spring. 

But we program in established 
patterns, because they work best 
for listeners. “Tonnage” or no, 
what our listeners hear are pro- 
grams that have a beginning and 
an end—a satisfying thing for 
them. These programs come at 
specified points in the schedule. 
The audiences seek them out for 
entertainment, for information, for 
relaxation. And just as he always 
did—the advertiser with 10 seven 
and one-half minute units a week 
of various CBS Radio daytime 
dramas reaches more people more 
often than he could with quarter- 
hours of one program has no rele- 
vance for our listeners, And simi- 
larly with Jack Benny or “Our Miss 
Brooks” or “Suspense” or “Gun- 
smoke” or “The World Tonight.” 

To say “nobody is buying pro- 
grams any more in network radio” 
just ain’t so as applied to the CBS 
Radio ‘Network. Our business, as 
it always has been, starts with pro- 
grams for people. And then goes 
on to make these programs effec- 
tive for advertisers without dis- 
turbing their audience values. 

Sure at CBS Radio Network, 
we've adapted our selling tech- 
niques to conform with the times. 
But we've never gotten away 
from the idea that programs peo- 
ple seek out offer the most effec- 
tive way for advertisers to seek 
out listeners. Maybe that’s the 
reason we've got more listeners 
and sponsors (adv.). 

Louis Hausman, 
V.P., CBS Radio. 


Westinghouse 
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and forth. The move was especial- 
ly serious to NBC since it left the 
big net without an outlet in Pitts- 
burgh. KDKA radio still carries 
a few NBC shows but under the 
special month-to-month agreement. 
The pending U. S. Justice Depart- 
ment antitrust action against NBC 
in connection with the exchange of 
stations between NBC and WBC in 
Philadelphia and Cleveland could 
have been a factor, too. 

There is a possibility that the 
NBC deal with WIIC may give the 
web a radio .utlet here, too, since 
WWSwW has long been an indie sta- 
tion and might be in the mood 
now to listen to network overtures 
since it lost one of its biggest 
sources of revenue, the Pirates’ 
baseball games, to KDKA radio 
and KDKA-TV after having had 
them exclusively for almost a quar- 
ter of a century. 
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‘Pinky’ Rolls April 8 


Hollywood, April 2. 
Albert C. Gannaway Productions 
will start shooting the pilot film 
for its “Perils of Pinky” tv series, 
starring Pinky Lee, April 8 at Ziv 
Studios. Gannaway will produce. 
Gannaway also will start camera- 
work on the pilot for the “Judy 
Canova Caravan,” -starring Judy 
Canova, at Ziv Studios. April 11. 
Charles Lamont has been signed to 
direct the film, which Gannaway 
will produce. 


WOR-TV in 13-Week 
Experimental Series 
In Bid for Live Shows 


WOR-TV, N. Y., which has been 
testing various programming for- 
mats since its retreat from feature 
film programming in the now heav- 
ily competitive New York firstrun 
pix field, has come up with a novel 
experiment in the “live” program- 
ming field. 

Beginning April 11, and each 
subsequent Thursday from 9:30 to 
10 p.m.,- station will offer a series 
of 13 “live” format programs, 
ranging from panel to dramatic 
shows, on an experimental basis, 
with the hope that at least six in 
the series will prove themselves 
out for regular telecasting— Titled 
“X-13,” the series, each a different 
type of “live” program, will be 
produced by Hardy Burt, producér 
of “State of the Nation” series and 
former producer of “Facts Fo- 
rum.” He will be aided by Jay 
Sheridan, currently assistant pro- 
ducer of the “Robert Montgomery 
Presents” show. 

First in the series will have 
Senator Joseph McCarthy face his 
critics. Station hopes to get law- 
yer Joseph Welch and Max Lerner 
as members of the critical three- 
some. Themes of other programs 
in the 13 include “The Unknown 
World,” with two opposing points 
of view on the supernatural; “TV 
Tabloid,” a novel treatment of 
leading features in the New York 
tabloids; “Places, Please,” a quiz 
program built around globetrotting 
personalities; “Medical News Con- 
ference”; “What's Your Average,” 
an audience participation game; 
“The Play’s the Thing,” a half-hour 
dramatic show; and others featur- 
ing a singing personality and an 
electronic quiz. 

The experiment, a bold move for 
an indie in these rely-on-film 
times, will be underwritten to the 
tune of about $7,000 to $9,000 per 
show by Burt Productions, with the 
station paying for below-the-line 
costs, in addition to granting the 
air time. WOR-TV will have first 
crack at, any of the shows in the 
series. 








New Orleans—John Kent was 
promoted to director of public af- 
fairs at WDSU-TV, Tim Hicks, 
veep in charge of programming 
announced. Kent, in new post, will 
be responsible for the production 
and coordination of all station re- 
mote pickups, special events, and 
educational public service pro- 
gramming. 
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Liebman’s Global Holiday 
Max Liebman planed westward 
out of New York Monday (1) on a 
two months’ round the world tour 
and his first major breather since 
ushering in the “spec era” for NBC- 
TV in 1953. Mrs. Liebman is ac- 
companying the producer-director 
and they’re due back June 3. 

Although Liebman will visit doz- 
ens OY cities, he’ll look over the 
television-operations of four in par- 
ticular, Tokyo, Rome, Paris and 
London. 


Seems Everybody 
. Hiking Rate Card 


Hollywood, April 2. 

KNXT and KRCA, local CBS-TV 
and NBC-TV owned-and-operated 
stations, yesterday (1) put into ef- 
fect new rate cards, folléwing 
KABC-TV’s hike of mid-March. 
Last October, KTTV, Times-Mirror- 
Metro indie, and KHJ-TV, General 
Teleradio outlet, also raised rates. 


This. leaves only KTLA, Para- 
mount station, and KCOP, Copley 
Press indie, who have not had a 
rate increase in the past year. How- 
ever, KTLA,. topper Lew Arnold 
admitted that station rates are 
“flexible,” going up for certain 
high-rated programs. 


Most extensive of yesterday’s 
hikes is KNXT’s, with the base rate 
going up an average of 9% in hour, 
half-hour and quarter-hour prices. 
Spots and station identifications re- 
main the same. Last KNXT rate 
card, listed a Class A hour at $3,200 
and a minute Class AA spot at 
$700. 

New KRCA rate eard, No. 12, ap- 
plies only to 10 second spots. Hike 
is approximately 7.5%, with Class 
A rate going up to $210. : 

KABC-TV’s new rate card, in ef- 
fect since March 15, raised pro- 
gram rates approximately 15%, 
with a Class A hour going from 
$2,000 to $2,300. Also, the ABC- 
TV owned-and-operated outlet cre- 
ated a new Class AA spot time, be- 
tween 7:30 and 10 p. m. daily, 
and set a $600 rate for a 20-second 
spot with no frequency discounts. 
Other program and spot rates were 
hiked proportionately. 

KTTV's raise of last October 
roughly increased prices by 25% 
for programming and 10% for 
spots. Previous rate card No. 8, 
set Class AA live shows at $2,000 
an hour; and minyte spots at $600. 

KHJ-TV’s October increase on 
rate card No. 4 is a basic 25% hike. 
Previous card quoted $1,200; for a 
Class A hour; new rate is $1,500. 


KIOA Sale Okayed 


Des Moines, April 2. 

The FCC has approved the sale 
or radio station’ KIOA, Des Moines, 
to Public Radio Corp., Tulsa. The 
station is presently operated by 
Town and Farm, Inc., an affiliate 
of ABC. William Martin, Grand 
Island, Neb., exec v.p. of Town and 
Farm, announced the sale of the 
station last month. The sale price 
was $185,000 for the physical prop- 
erties. 

New owner is to take over opera- 
tion on May 1. Town and Country 
purchased KIOA from the Inde- 
pendent Broadcasting Co. for $150,- 
000 in 1953. 
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What's My Line. . .28.7 
$64,000 Challenge. 28.5 


Phil Silvers ......22.9 
This is Your Life. .18.3 
Jackie Gleason ...10.8 


» ev and many others. 
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Metro-TV Dilemma 
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ing station to turn down pix on 
such basis as undue violence, ra- 
cial stereotypes, and other factors. 

The exceptions, mainly those 
whose stations steer away from 


heavy feature programming, 
adopted a “it serves them right” 
attitude. But even they had a 
mixed feeling, being part of an 
industry that is government-con- 
trol shy. It’s understood com- 
plaint grew out of protests made 
to Justice by some indie station. 

In Washington, guessing is that 
Justice will get a consent decree 
which will herd the others into line 
with similar decrees. 


MPAA Into Action 


The suit, which in part effects 
all feature film selling, will be 
taken up at a forthcoming meet- 
ing of the Motion Picture Associa- 
tion of America, to be attended 
by attorneys of all film companies. 
Other parts of the suit are pe- 
culiar to Loew’s, the only major 
-film company with the exception 
of Columbia’s Screen Gems en- 
gaged in feature film selling to tv. 
Other majors haye sold their li- 
braries to middle-men for tv dis- 
tribution. Loew’s, too, was the 
only major engaged in library sell- 
ing and the only major to gain 
25% steck interest in three tv sta- 
tions the latter factor listed in the 
complaint. 

Unlike the Government’s old 
antitrust suit against the majors, 
from which all the consent decrees 
stemmed, and from which the 
present tv suit rises, there is no 
allegation of any conspiracy among 
the features to tv distributors, the 
Government apparently cognizant 
of the variety of tv selling ap- 
proaches among the companies. 


Justice Dept’s block-booking com- 
plaint asks the Federal Court to 
enjoin Loew’s, compelling to lease, 
picture by picture to television 
stations. Also, it requested that 
Loew’s be compelled to renego- 
tiate existing’ block-booking con- 
tracts, permitting picture-by-pic- 
ture and station-by-station buying. 

“Commencing in 1956,” the com- 
plaint reads, “defendant has li- 
censed over 700 feature films to 
many tv stations in many differ- 
ent markets and, in so doing, has 
required the purchase of the en- 
tire group of said films.” 

The petition contends that block- 


booking has had the following ef- 
fects: 


“Television stations have been 
forced to purchase large numbers 
of feature films not desired by 
them. 


“The playing time of television 
stations has been arbitrarily pre- 
empted, thus preventing them from 
securing films from other produc- 
ers and distributors. 

‘Television stations which are fi- 
nancially unable to take feature 
films in the large quantities re- 
quired by the defendant have been 
prevented from obtaining any of 
the feature films of the defendant. 

“Television stations have exhi- 
bited many feature films that are 
inferior in quality which, except 
for the offense herein alleged, 
they would not have exhibited.” 


St. Louis ‘VY’ 
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continuation would not result in a 
financial bonanza.” 














mission should have given the au- 
thorization to a local applicant. 
Comr. Bartley was opposed to CBS 
because of its multiple station 
holdings. 


Hearings on the contest began 
in the summer of 1954 and were 
highlighted by the refusal of St. 
Louis Amusement to participate 
as long as CBS remained a party 
in the proceeding. The examiner 
held its application in default af- 
ter denying a motion for postpone- 
ment pending a Supreme Court 
ruling on Amusement’s request to 
review a Court of Appeals decision 
dismissing a petition challenging 
the legality of the CBS application. 
Subsequently/ the Supreme Court 
refused to review the case. 

With its grant in St. Louis, CBS 
will have six tv stations—four V’s 
(New York, Chicago and Los An- 
geles) and two U’s (Milwaukee and 
Hartford, Cenn.). This will make 
{t second among the networks in 
o&o outlets. NBC has the limit of 
five V’s and two U’s. ABC has 
five V’s but no U’s. 





Comr. Hyde felt that the Com- |’ 


It’s Now Claire Trevor 
As Anne Baxter Joins 
Bette Davis Exit of 90’ 


Hollywood, April 2. 

CBS “Playhouse 90’s” “If You 
Knew Elizabeth,” to be telecast 
April 11,¢inally got into rehearsals 
Friday after casting problems 
which saw both Bette Davis and 
Anne Baxter exit, with Claire 
Trevor finally being set as the 
femme lead in the Tad Mosel 
‘story. 

Miss Davis was originally signed 
for the vidrama, to have made her 
live videbut in it, then bowed out 
because she was “too tired.” With 
this, Miss Baxter was signed as her 
replacement. But Thursday Miss 
Baxter had the virus, and she was 
replaced by Miss Trevor. 

Strangely, a spokesman for Miss 
Baxter said the actress didn’t know 
if she would do the drama or not, 
but at the same time this was 
stated CBS had already replaced 
her with Miss Trevor. Com- 
mented Miss Trevor: “I decided to 
take over the jinx show. You 
know me—I’m always asking for 
trouble.” 
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Closed-TV 
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meeting arrangements with the 
closed-circuit telecast. 








Int’l Harvester’s 48 Cities 

International Harvester Co. is 
the latest major firm to employ 
closed-circuit television for a na- 
tionwide business meeting. Via 
the facilities of the Group Com- 
munications Division of Tele- 
Prompter Corp., International Har- 
vester will deliver its product and 
sales message to 6,400 truck deal- 
ers and sales staffers tomorrow 
(Thurs. ). 

Telecast, on big screen projec- 
tors, will be piped to 48 cities. 
Program marks the 50th anni of 
motor truck production by Interna- 
tional Harvester. John L. McCaf- 
frey, board chairman, and P, V. 
Moulder, prexy, head the list of 
company officials who will partici- 
pate in the telecast, originating 
from a WBKB studio in Chicago. 


RE 











Dog Days 
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tractual commitment. But where 
that leaves the viewer is something 
else again. It has been established 
time and again that the summer tv 
audience coast-to-coast comes in a 
giant-size package and is worth 
shooting for, something worthy of 
more than lip-service when it 
comes to programming. But on the 
basis of present plans, little or 
nothing of an imaginative or inven- 
tive character is being plotted. 





Louisville—Ralph M. Hansen, 
WHAS-TYV program director since 
the station’s beginning in 1950, 
leaves the station this month to 
join KYW-TV in Cleveland as pro- 
gram manager. During Hansen’s 
tenure the station has won many 
national programming awards for 
“Inside Our Schools,” “Operation 
Cancer” and “Crusade For Chil- 
dren” in the public service cate- 
gory, and other shows. 


THANK YOU: 


SYLVIA DEVEY— 


Washington, D. C., 
SPruce 3-5020 


MIDGE STARK— 


New York, 
PLaza 7-6300 


PHYLLIS CORTLEY— 


New York, 
ORegon 5-4466 | 


for doing such a swell Radio- 
TV job on our Red Cross 
campaign. You are so smart 
you make even me look good 
—and would do the same for 
any other boss. 

ken gr 

the boss (7) 
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BRITISH PRESS ACCLAIMS 






Granada TV 90 minute production of 
Arthur Miller’s version of Henrik Ibsen’s 


“AN ENEMY OF THE PEOPLE» 





THE STAR 


*, « « must go into the running for 
the TV Play of .the Year’’ 


DAILY MAIL 


“A combination of talents sent Ibsen’s ‘An 

Enemy of the People’ to a sure place among 

the best dozen television plays of the year... 

What a wonderful thing television seems when 
plays like this come out of it’’ 


LIVERPOOL EVENING EXPRESS 


“... ITV Play of the Week turned olit to be 
the Event of the Week... head and shoulders 
above anything else we have seen recently” 


DAILY MIRROR 


‘,.. the complete answer to the critics-in- 
advance who said that ITV would cater only 
for morons—as striking a piece of TV enter- 
tainment as has ever come our way’”’ 


NEWS CHRONICLE 


“Granada Television seems to be feeding into 

ITV Network the best plays at the moment. 

The production of the Arthur Miller version 

of Ibsen’s ‘An Enemy of the People’ was taut 
and vital” 








MANCHESTER GUARDIAN 


“; .. A hard-hitting punch-packed drama. 

Between them Mr. Miller and Granada made 

a short, sharp and impressive thing out of 
‘An Enemy of the People’”’ 


BIRMINGHAM EVENING DESPATCH 
“|. Last night we probably saw the best 


' play of 1957. Few plays will equal its power, 


tompassion and irony and the high quality of 
the production. .. presented by Granada who 
more than once have shown that they do not . 
despise quality because of some cretinous idea 
that it 1s not in the public interest or taste” 


DAILY HERALD 


ee 


«+ « came quer with tempestuous force 
. - « the total effect was electrifying” 


EVENING STANDARD 


“‘Ibsen’s strong meat was most satisfying—I 
would ltke to record an opinion that ITV hit 
high peak with last night’s production’’ 


YORKSHIRE EVENING POST 


. 


‘, « - an event of great credit to 
everyone ... anda particular feather in his 
cap for director Silvio Narrizzano”’ 


Granada TV Network is the weekday company for Britain’s Northern Region— 


soon the largest single TV region in the world 


GRANADA TV NETWORK 


36 Golden Square, London, W.1, England 
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citement it once caused. The tele- 
casters, apparently, feel that devel- 
opment of the service at most, will 
be gradual and that the FCC will 
institute careful control of What- 
ever tests are authorized. They 


may also find comfort in the hope 
that Congress will enact legislation 
to prohibit the service on the com- 
mercial channels. 

Despite the rather drastic action 
taken by the Commission in remov- 
ing VHF channel assignments to 
help out in the UHF situation, 
there is no indication that this will 
be an issue at the convention. What 
the agency did in the various de- 
intermixture decisions is regarded 
as important only in individual 
areas. 

However, it’s a different thing 
when it comes to the plan of Comr. 
T. A. M. Craven to drop the alloca- 
tion table and it can be expected 
that the Assn. of Maximum Serv- 
ice Telecasters, which fears its sta- 
tions would be adversely affected, 
will be heard from. This subject, 
too, will doubtless be brought up 
before the FCC panel session and 
Comr. Craven will be there to take 
on all comers. 


Happy Radio Story 
Agenda-wise, the convention ses- 
sions reflect the growth of the 


'M. JOE FLOYD... 














1 CONSIDER MYSELF 
A HELLUVA SALESMAN ! 


Whether you want to go the 
radio or tv route... 


If you want to cover a healthy, 
husky slice of America — 
measured in terms of South 
Dakota, Minnesota, lowa and 
Nebraska — then see me! 





BUY JOE'S RADIO 
KELO = increased 


5,000 watts to 13,600 watts. 





and 





BUY JOE'S TV! 


You can’t beat this single 
market buy! 


KELO-TV 


SIOUX FALLS 
(New 1,032-ft. Tower) 


SATELLITE K D LO -T V 


ABERDEEN - HURON - WATERTOWN 


and this June KPL()-TY 


PIERRE - WINNER - CHAMBERLAIN 





All Inter-connected | 
NBC | © CBS © ABC 
THAT’S RIGHT! J.F.ISA 
HELLUVA SALESMAN ... 


@nd you can reach him quick at KELO, 
Sioux Falls . . . or through 
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media, with one and one-half days 
this year devoted equally to radio 
and to television. Considerable 
interest, is expected in the Wed- 
nesday afternoon session of the 
Radio Management Conference in 
which broadcasters will hear a re- 
port by Ward Dorrell of John Blair 
& Co. on “Counting the Audience.” 
This is a subject dear to Hal Fel- 
lows who feels strongly on the im- 
portance of getting the facts on 
radio circulation. 


Also of concern on the radio 
front is the pending petition of 
NARTB for FCC remote control 
privileges. With the current dif- 
ficulties ‘of obtainfhg engineers, 
broadcasters feel it is highly im- 
portant to better utilize their tech- 
nical personnel. Favorable action 
by the Commission would benefit 
about one-third of all AM stations. 


On the tv side, there will be 
much interest in a report Tuesday 
by Dr. George R. Town on the op- 
erations of the Television Alloca- 
tions Study Organization, which is 
charged with finding out the cold 
hard facts about UHF and VHF 
coverage. This will be the first 
public appearance of TASO’s ex- 
-ecutive director. 


Another event expected to at- 
tract attention is the all-industry 
music licensing meeting on Thurs- 
day which is open to all tv stations, 
whether members of NARTB or 
not. Desire of the Association to 
obtain full industry representation 
on the music problem is responsi- 
ble for this meeting. 


Outside of the agenda, the dele- 
gates will have much to talk about. 
They will reminisce on the changes 
that have taken place since the last 
convention. And “you can be sure” 
that high on the roster of their 
over-the-coffee conversation will 
be -certain Justice Dept. actions 
and the sensational rise of ABC. 








‘Commentator’ 
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90,” Brodkin stated, and their con- 
tribution is “constructive” in each 
of these shows. He said that Ro- 
binson had backed him in contro- 
versy surrounding several scripts, 
including his first show for “Stu- 
dio One,” “The Hollywood Com- 
plex,” on which there had been 
some squawks from _ influential 
quarters. As a matter of routine, 
Brodkin said, whenever he has a 
script on which he anticipates 
some problems, he forwards it to 
Robinson and “I head off trouble 
before it begins.” 

Brodkin said that “I’m not trying 
to apologize for anything or any- 
body because I don’t have to. I get 
offers all the time. But I’m happy 
here. It’§ the first time I’ve ever 
been able to do a show where the 
quality of the program is the only 
consideration. I think every story 
that’s been run on ‘The Commen- 
tator’ has tried to blow up the sen- 


sational angles, but there just 
aren’t any.” 


‘Educating Kids’ 
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current events. Results of the 
tests will be broadsided across the 
rest of the country. 


Even without a fullscale success- 
ful return on the _ investment, 
Steinberg believes the experiment 
will get some students acquainted 
with radio. He points out that 
most childre&s don’t remember net- 
work-radio as a major source of 
information and _ entertainment, 
particularly nightime radio, since 
most are “tv babies.” Even limited 
exposure to radio may lead to more 
extensive listening. 


The other project was a tie-in 
with the American Academy of 
General Practice, an affiliate of the 
American Medical Assn., which 
held its ninth annual Scientific As- 
sembly in St. Louis last week. Tie- 
in was effected through the “Young 
Dr. Malone” soaper, with specific 
references written into the script 
concerning the convention and the 
work of the AAGP, including ref- 
erence to its membership require- 
ment that all members complete 50 
hours of postgraduate study each 
year. 

Result is that the AAGP broad- 
Sided its membership, alerting 





them to the show, while many 
members of the Academy actually 
posted the broadsides on their bul- 
letin boards. Moreover, GP, the 
Academy’s monthly publication, 
will do a followup story on “the 
symbolic importance of ‘Yourg Dr. 
Malone’ in informing radio listen- 
ers of the importance of the fam- | 
ily doctor in American life.” 


| 
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had originally signed Murray with 
the intention of placing him on 
Columbia Saturdays at 9:30 for the 
summer. But Helene Curtis, 
which shares the lead-in 9 p.m. pe- 
riod with Nestle, raised .a king- 
sized rhubarb. * 

Seems Curtis had previously 
wanted to advertise one of its own 
deodorant products, but CBS said 
no. When Curtis learned of the Five 
Day déal, it immediately boxed 
CBS in by insisting (1) if CBS 
allowed Five Day to advertise, it 
must then, as a matter of policy, 
allow it to use a deodorant prod- 
uct, and (2) once it allowed the 
Curtis deodorant, a product con- 
flict was established, Curtis as the 
year-round bankroller had prior | 
claim. CBS had no recourse but to 
drop the entire Murray-Associated 
project. ; 

Meanwhile, NBC had been hav- 
ing its problems with Speidel and 
Purex, the “Big Surprise” sponsors, 
who were unable to agree on any 
replacement for “Surprise” except 
the Murray show. Both sponsors 
and NBC had made an effort to 
snare the Murray stanza, but he 
had alreday been committed to As- 
sociated and CBS. When Curtis 
came to the rescue via its objec- 
tions, NBC stepped in and grabbed 
the show. 


Pitt Educ’l TV Station 
Has Itself a Sun. Ball 
With Networks Shows 








Pittsburgh, April 2. 

Educational tv station WQED) 
has just begun its fourth year of | 
operation by going on the air Sun- | 
days for the first time with a flock | 
of programs from the three major | 
networks. 
making available for that day all 
of its sustaining programs which | 
aren’t carried commercially in this 
area. 
Among the shows WQED will be | 
carrying every Sunday are “UN in| 
Action,” “Camera Three,” “Let’s | 
Take a Trip,” “Frontiers of Faith,” 





‘Odyssey,” “Heritage,” “The Last 
Word,” “Youth Wants to Know,” | 
“Zoo Parade” and “Meet the 
Press.” 


Sunday programming begins this | 
week and station will be on from | 
|11 a.m. to 6:30 p.m. The expanded | 

schedule gives WQED 78% hours | 
| of air time weekly. Previously the | 
|educational channel has operated 
| only Monday through Friday. 








/TRENNER, SCHORR’S 
906 STATION BUY 


Rochester, N. Y.,April2. | 
Florida East Coast Broadcasting 
Co., Inc., principals in which are 
Harry Trenner and Herbert Schorr, 
have purchased radio station 
WRNY here for about $90,000 from 
David Kyle and Donald Corgill. 
Trenner is former sales v.p. of 
Mutual. He and Schorr, formerly | 
| sales manager of WOV, N. Y., own | 
and operate WFEC, Miami. 











| Dick Campbell’s Setup 


Fort Smith, Ark., April 2. | 

VHF’er KNAC-TV here has built 
an entire staff behind new general | 
manager Dick Campbell, former- | 
ly of KOTV, Tulsa. -Making the 
switch with him is Glenn White, 
who becomes KNAC program man- 
ager. 

R. L. Masters and Ralph Smith, 
two ex-engineers from KARK-TV, 
Little Rock, moves over to KNAC, 
as well. In all, 10 execs were 
hired to fill out the first echelon 
for the new Channel 5’er. « 


| 
| 





Pittsburgh — Johnny Boyer, vet 
Pittsburgh sportscaster who exited 
KDKA recently after nearly 20 
years, is getting back into the local 
radio picture through his own ef- 
forts of latching on to a sponsor. 
Boyer sold himself to Palm Beach 
Sportswear for a five-minute spot 
cross the board and then took the 
deal to another station, WCAE, 





NBC, CBS and ABC are * 


i 
} 
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where he begins this week. 








Chi Dailies 


=—_—_—_- Continued from page 3 =e 








morning on his local WNBQ cutins 


on the “Today” show. 

Except for a shirttailed addition 
to another aspect of the case in the 
Chicago American and a _ short 
story in the Tribune the next day, 
no other press stories were found 
reporting that Mrs. Grimes and 
Meegan had cleared the lie box. 
The NBC newsmen’s beef isn’t that 
on'y the American saw fit to use 
O’Connor’s name and the station's 
call letters but the fact that the 
parochial minded city desks blew 
off the story developed by a com- 
peting news medium. 

Further irony is that WMAQ- 
WNBQ news director Bill Ray and 
O’Connor have typically .been gen- 
erous on their respective shows in 
crediting the local dailies for a 


particularly good piece of report- 
ing. 











=—__ Continued from page 3 = 
1 since the present Wednesday 
tenant, “20th-Fox Hour,” is com- 
mitted sponsor-wise until Sept. 18. 








General Electric siphoned off the. 


sponsorship to Revlon some weeks 


back but cosmetic firm has already 
cancelled but is. staying on for the 
summer with first-and-second-run 
films off the 20th TV _ roster. 
Cooper show was originally scaled 
to start in the fall of 1958. Mean- 
while, U. S. Steel has put through 
a renewal for the ’57-’58 season. 

“Perry Mason” is headed for the 
Saturday 8 to 9 slot being va- 
cated by Jackie Gleason. CBS is 
hopeful of persuading Old Gold to 
retain its franchise on the hour by 
transferring its coin to the hour 
adventure series. 

Network, however, is still in a 
box on its “Big Record” 60-minute 
variety entry. Can’t find an hour’s 
period for it. 


ABC-TV Schedule 


Continued from page 39 

















Chi City Hall Fire 





Sparks New Bid For 
Built-In Electronics 


Chicago, April 2. 
Recent fire in the City Hall which 
gutted the city council chambers 


may turn out to be a blessing in 
disguise for the local radio-tv news- 
men. 

Radio-tv news directors have ap- 
proached Mayor Richard J, Daley 
with the suggestion that permanent 
electronic facilities be installed 
during the council chamber re- 
modeling. Such a builtin booth 
would permit radio-to-newsreel cov- 
erage of council and committee 
sessions without interfering with 
the proceedings, it’s argued. 

Request is part of the continuing 


‘campaign to gain full scale entry 


of the electronic media into the 
council chambers. Although some 
council and committee meetings 


have been opened up to radio and 
|tv, there is no blanket greenlight 





| 
| 


was started last week, fronting | 


Darren McGavin. 


Saturday: Warner’_—iwesterns, 


7:30-8:30; “Amazon Trader,” 8:30, | 


the other Welk telecast 9-10. 


likely Guy Mitchell, with a new 
Revlon pact in his pocket, will take 


It’s 


10 p.m., either Saturday. He’s also | 


a Friday, 10 p.m. possibility. 
Afternoon at ABC, except for 
5:30-6 “Mickey. Mouse Club” strip 
is indefinite. Network and Walt 
Framer have undertaken joint pro- 
duction of a five-a-week late after- 
noon series called “Lucky Lady,” 
an audience-participationer and 
the time has tentatively been fixed 
at either 4 or 4:30. At 5, ABC is 


still mulling a batch of rerun tele- 


film adventures. 








B&E’s Trio 
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plans to utilize the services of 
Charles Van Doren, Virginia Near- 
ing and Herb Stempel, the three 
standout contestants to date on the 
Monday night “Twenty-One” quiz- 
zer. They would be used as a 
regular panel to compete with new 
contestants. (Van Doren’s partici- 
pation is subject to MCA negotia- 
tions, since he’s now agented by 
the outfit.) 

There have already been a 
couple of run-through on the new 
show and it’s understood that 
Danny Seymour, tv-radio veep of 
J. Walter Thompson has taken on 
option on the property on behalf 
of an undisclosed JWT~client. 














ready to invest about $4,000,000 
in the Cuban project. 


On one previous occasion NBC 
had sought to become partnered 
in the new British commercial tv 
operation transmitting for the 
west of England and Wales. These 
plans, too, went awry when a “no 
outside ownership” edict was 
handed down. 


What new foreign pastures NBC 
is currently ogling isn’t known, 








for unrestricted coverage on an 
“equal rights” basis with the press. 

Proposal for the built-in facilities 
was pitched to the mayor in a let- 
ter signed by Chet Hagen, NBC 
central division news chief; Bill 
Ray, news director of WNBQ- 
WMAQ; Bill Garry, WBBM-WBBM- 
TV; Con O’Day, WBKB, and Hol- 
land Engel, WGN-WGN-TV. 


































Boston — Jimmy Camilli went 
from doorman at the plush Rick- 
shaw, Chinese eatery here,to disk 
jock at WENT, Gloversville, N.Y., 
where he began platter spinning 
last week. Camilli doubled as door- 
man at the Rickshaw while study- 
ing disk jocking at Leland Powers 
School of radio, tv and theatre 
here. He had worked previously 
at WCSS, Amsterdam. 








Fou Youn Heath... 


Nervous tension melts in the relaxing embrace 
of Hot Springs’ radioactive waters that banish 
occupational fatigue, ease arthritis, high blood 
pressure. And so easy to take in our superb 
Bathhouse right in the hotel. ° 


ou Ply Ey 


eae 
Good golf, club privileges; 
Arlington Open P, G. A. Tour- 
nament May 9. Bass fishing, 
water sports on sparkling | 
lakes. And Arlington hospi- 
tality is your passport to 


air-conditioned com- 
fort, cuisine for x 
epicures, social roy 


entertainment. ~': 
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interested in 


1 oom as ae 
best deal on a new % 


THUNDERBIRD : 


or 
FORD . 
Call or write SAM ANGER- 
(brother of Harry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, Inc, 
Lynbrook, Long Island, N. Y. 
Delivery Anywhere in the U.S. 


ON EVERY CHANNEL 
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ATLANTA 


NEW TRENDS IN ADVERTISING 





An. 80-year run for 


, 


on its opening night! 


On Sunday night, the CBS production of Rodgers & 
Hammerstein’s “Cinderella” was seen by over 100,000,000 
people, according to Trendex. If this had been presented 
on Broadway in the 3,000-seat City Center, it_would 
have taken an 80-year run—at eight performances a 
week—to reach an audience of the same size. 


Critics and public agree on this show. A composite 
review reads something like this: “Television presented 
the best original musical in its history—a Spectacular 
worthy of the name—a polished, thoughtfully conceived 
presentation—dream stuff for eye and ear—sheer de- 
light, and the 90 minutes were all too short.” 


This was a night when trends were set. The most 
obvious was the fact that a Rodgers & Hammerstein 
musical made its premiere on television, not on Broad- 
way. The Kenyon & Eckhardt commercials for Pepsi- 
Cola and Shulton were alsdb newsworthy. 


As of now, Kenyon & Eckhardt is conducting its own 


post-test on these commercials. We do this in five cities, 
using our own research people and our own techniques. 
What we get is depth interviews—in miniature. Pepsi- 
Cola and Shulton will receive reports on the effective- 
ness of their commercials within two weeks. 


This testing is typical of the thoroughness of the 
Kenyon & Eckhardt approach to television. At K&E, 
we don’t turn over the TV job to a comparatively 
restricted group of specialists. Instead, we aim to get 
the whole agency deeply involved in television. Not just 
one department but seven! Not just producers and 
program men and a few ['V writers and storyboard men 
—but all executives, all account men—plus a constantly 
increasing number of writers, artists, researchers, media 
and promotion men who are equally at. home in print 
and TV. 

At Kenyon & Eckhardt, we believe that an agency’s 
success and efficiency in TV can be measured. Below we 


suggest four ways to do the measumng. 


Four ways to measure TV effectiveness 


Delivering an aydience at low cost. 

Sponsor Magazine recently ran: a list of the 14 largest 
agencies showing costs per 1,000 homes per commercial 
minute of all their TV shows during December. They ran 
from $2.50 to $3.80. Low man on this totem pole was 
Kenyon & Eckhardt at $2.50. 

The ratings of the shows. 

Consider these outstanding Nielsen ratings: The Ford Fif- 
tieth Anniversary Show—the first Spectacular —70.7; 
Peter Pan—66.1; Ed Sullivan Show—current average 
48.9; Perry Como Show—current average 38.9; Rin Tin 
Tin—current average 29.4. 


The ratings of the commercials. 

RCA Victor commercials lead the industry for increasing 
preference ratings in Schwerin tests. Their average figure 
is double the average for the hard goods field. 

The resourcefulness of the agency's TV research. 


K&E has developed its own TV panel to measure the 


‘audience appeal of new television programs before they go 


on the air and thus minimize buying risks. 

K&E has invented a new “vending machine” technique 
for pre-testing the effectiveness of TV commercials. To our 
knowledge this is the only method that measures viewer 
reactions to every second of the commercials. 


KENYON & ECKHARDT INC. 


247 Park Avenue, New York 17 


BOSTON CHICAGO DETROIT HOLLYWOOD MEXICO CITY 


MONTREAL NEW YORK PHILADELPHIA SAN FRANCISCO 
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Johnnie Ray: “Yes Tonight, Jose- 
phine”-“No Wedding Today” (Co- 
lumbia). “Yes Tonight, Josephine” 
should take off fast for a long spin. 
It’s highly rhythmic item with an 
exciting drive and Johnnie Ray 
sends it home with exuberance. 
“No Wedding Today” is in a 
plaintive ballad vein with a touch 
of hillbilly strain. Ray’s reading 
is effective. 


Nat King Cole: “When Rock ’n’ | 
Roll Came To Trinidad” - ‘China 
Gate” (Capitol). Nat King Cole has 
fallen into the calypso groove with 
a nifty piece of material tagged 
“When Rock ’n’ Rotl Came To 
Trinidad.” Tune’s bright beat and 
Cole’s topnotch delivery makes P i 
a natural for strong jock and juKe 
play. “China Gate,” title song of 
an upcoming 20th-Fox pic, is an 
new ballad with warm Cole treat- 
ment. ° : 


Don Cornell: “Mama Guitar’-“A 
Face In The Crowd” (Coral). 





Jocks, Jukes and Disks 


By MIKE GROSS 








off in a wailin’ form but for only 
so-se spinning chances. 


Ella Fitzgerald: “Hotta. Choco- 
lotta”-“Hear My Heart” “(Verve). 
Ella Fitzgerald’s bright and bouncy 
treatment of “Hotta Chocolotta” 
should win it lotsa play on the 
jock and juke levels. It’s a clever 
blending of words and music which 
she captures for solid results. 
“Hear My Heart” is a racing item 
that doesn’t seem to be going any- 
where. - 


Bill Hayes: “Ramshackle Dad- 
dy’”-“On the Outside (Lookin’ In)” 
(ABC-Paramount). The  boogie- 
woogie beat gets a raucuous going 
over on “Ramshackle Daddy.” Bill 
Hayes belts it out eight-to-the-bar. 
“On the Outside (Lookin’ In)” is 
a rockin’ blues-styled item which 
Hayes gives a lot of vocal verve. 

Ray Martin Orch: “The Whistling 
Sergeant”-“Tango in the Rain” 
(Capitol). . “The Whistling Ser- 
geant” is a light-hearted instru- 
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SENIOR awake bcs oun 


Bets 


... YES TONIGHT, JOSEPHINE 
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Coupling of tunes from WB’s “A 
Face In The Crowd” gives Don 
Cornell some of the best material 
he’s had in a long time. And he 
should ride to the top with “Mama 
Guitar.” Tune has a fine rhythm 
beat and Cornell whips it across 
with the proper zest. Art Mooney’s 
version of “Mama Guitar” on the 
MGM label should pick up some 
piay. Julius LaRosa, however, isn’t 
too successful with his treatment 
on RCA Victor. “A Face In The 
Crowd” is a solid ballad right up 
Cornell's alley. 


The Lennon Sisters: “Young | 
And In Love”-“Teen Age Waltz” 
(Brunswick). “Young And In Love” 
fits right into song vogue set a few 
months ago by “Young Love.” The 
lyric idea and the beat is pegged 
for the teenage market and the 
kids should lap it up. The Lennon 
Sisters, out of Lawrence Welk’s 
crew, give it the right vocal ap- 
proach and should reach the hit 
brackets with the side. Keely 
Smith’s version on Capitol is good 
enough to give the Lennon gals 
some stiff competish. Dick Kall- 
man’s treatment on Liberty is a 
bit too schmaltzy. “Teen Age 
Waltz” is a pleasing side which the 
Lennons treat handsomely. 





Randy Starr: “After School’- | 
“Heaven High” (Dale). “After 


School” shapes as cne of those left- 
field items from a small label that | 
could come up for a big score. It’s 
a mellow, lilting item with a teen- | 
age peg, of course, and Randy Starr | 
carries it along with an effective 
vocal. Tunes’ rates. spins and 
major company covers Reverse 
side is an okay caiypso offering. 


Dream Weavers: “Fool’s Gold’”- 
“lll Try, Vll Try” (Decca). There’s 
a solid commercial potential in 
“Fool’s Gold” but the values are| 
not fully realized by the Dream! 
Weavers’ interpretation. A brighter 
vocal handling would highlight the 
catchy musical phrasings for bet- 
ter results, “T'lk. Try, I'll Try” is 
an average ballad» that doesn’t | 
build too much interest. 

Gale Storm: “Dark Moon”=‘A 
Little Too Late” (Dot “Dark 
Moon” is an intriguing ballad en- 
try set in the countrified-pop 


groove. Miss Storm and _ vocal 
chorus build it into a strong spin- 
ning bet. She switches to a breezy, 
rockin’ groove on “A Little Too 
Late.” It’s due for a fair response 


from the spinners. 


- 

Bob Anderson: “Riptide’-“Pizza 
Joe” (Bally). The strong western 
flavor of “Riptide” gets a thorough 
going over by Bob Anderson. His 
rich delivery and the lush musical 
backing are solid values that will 
help take the side for a good spin- 
ning ride, “Pizza Joe” is a mish-} 
mash of rock ’n’ roll, calypso and 
Neapolitan melodies. 


Mindy Carson: “Please Take’! 
Back Your Introduction’-“Time’s | 
Runnin’ Out on Me” (Columbia). | 
“Please Take Back Your Introduc- | 
tion” has been worked into a! 
likeable tune with a lilting beat. | 
Mindy Carson and voeal chorus 
build it into a good programming | 
bet for the jockeys. “Time’s Run- | 
nin’ Out on Me” shows the thrush! 


| Calypso!” - “Salamander” 
|Mamie Van Doren makes an in- 


mental with plenty of appeal for 
the jocks and the coinbox trade. 


Reverse side is a flavorsome item 
but with less of a melodic flair 
than “Sergeant.” 


Screamin’ Jay Hawkins: “You 
Made Me Love You”-‘Darling, 
Please, Forgive Me” (Epic). The 
oldie “You Made Me Love You” 
takes a beating in the hands of 
Screamin’ Jay Hawkins. It’s the 
kind of freak shellac, though, that 
takes off in some places. Bottom 
deck is a recitative that’s hard to 
take seriously. 


Four Happy Fellas: “It’s Illegal, 
It’s Immoral”-“Hit De Long Ball” 
(Tabb). “It’s Illegal, It’s Immoral” 
is a lively calypso with a humor- 
ous lyric angle. The Four Happy 


Fellas give it lotsa spirit and it) 


should make its mark in the 
calypso competish. “Hit De Long 
Ball” is also in the Trinidad groove 
but with small scoring chances, 


“Go, Go, 
(Prep). 


Mamie Van Doren: 


auspicious wax bow in a coupling 
of tunes from the Warner Bros. 
pic, “Untamed Youth.” Neither 
side amounts to much. 
gal’s gotta be seen to be appreci- 
ated. 


Maybe the 
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LAWRENCE WELK 
and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 

~ $3d Consecutive Week 
rf Dodge Dance Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
Sponsored “by Dodge 
Dealers of America 
- Top Tunes and Talent 
ABC-TV Mon, 9:30-10 p.m. E.S.T. 
Sponsored by Dodge and Plymouth 
Dealers of America : 


1 Combo Review 


DE VARGA TRIO 
Monteleone Hotel, New Orleans 

One of the alltime faves in the 
plush Swan Room of the Monte- 
leone Hotel is the DeVarga Trio, 
composed of Johnny DeVarga, pi- 
ano; Jerry. Mann, bongo drums, 
and Marcia Knight, maracas and 
vocals, They work together for 
clicko blending to socko effect for 
dancing and as an act. 

Trio features rhythmic latino 
tunes and nostalgic oldies, plus al- 
most any type of tune calied for 
by patrons. DeVarga’s keyboard- 
ing shows long training. Mann 
beats out pulsating rhythms on the 
drums, while the maraca shaking 
is handled by Miss Knight, a look- 
er with a nifty chassis who war- 
bles pleasantly during the vocal 
interludes. 

Fact that trio has been held over 
for second month testifies both to 
their performing abilities and ar- 
rangements. Group takes over the 
bandstand during Nick Stuart 
band’s rest periods, and also is fea- 
tured in each new show (every two 
weeks) as one of the acts. 
| Liuz. 


| John Leslie to Epic 


| John Leslie is the latest addition 
to the Epic roster under the aegis 
'of Arnold Maxin, label’s new ar- 
tists and repertoire topper. 

| Leslie previously recorded for 
ABC-Paramount. 
for Epic will be cut within the next 
few weeks, 





























VARIETY 


l.g BUTTERFLY (6). ....... 


2. VM WALKING (4) 
3. MARIANNE (8) 


4. PARTY DOLL (5) 
5. ROUND AND ROUND (2) 
6. YOUNG LOVE (12) 


7. TEEN-AGE CRUSH (5) 
8. TOO MUCH (8) 
9. WHY, BABY, WITY (1) 


* 


LITTLE DARLIN’ 


A POOR MAN’S ROSES 
DON’T FORBID ME 

PM STICKING WITH YOu 
NINETY-NINE WAYS 


SITTING IN THE BALCONY 


MAMA, LOOK AT BUBU 
LOVE IS STRANGE 
PM SORRY . 
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WALKING AFTER MIDNIGHT .. 


His first sessions | 
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Album Reviews * 





Walt Disney can be credited with 
showmanly on the release 
of his soundtracker from the 18- 
year old “Fantasia.” The market’s 
wide o for trackers now and the 
reco g techniques have been 
developed to such an extent that 
his Disneyland label has been able 
to adapt the “stereophonic sound” 
introduced to pix at that time to 
the modern hi-fi way. It’s a hand- 
some deluxer (three 12-inch LPs 
and eight Disney _ illustrations, 
tabbed at $19.95 retail) and though 
its content is- longhair, it should 
sell like a pop. For the record, 
Leopold Stokowski conducts the 
Philadelphia Orch on “Toccata and 
Fugue,” “The Nutcracker Suite,” 
“The Sorcerer’s Apprentice,” “Rite 
of Spring,” “Pastoral Symphony,” 
“Dance of the Hours,” “Night on 
Bald Mountain” and “Ave Maria.” 


London Records has two top- 
notch packages for the mood music 
market in the new albums by 
Frank Chacksfield and Stanley 
Black, Chacksfield, a more popular 
name in the U. S. because of his 


to the south of Europe for the peg 
'of his “Mediterranean Moonlight” 
|package and throughout the 14 
|numbers he sustains a sunny and 
| charming. musical flavor. Black's 
melodic potpourri, under’ the 
overall tag of “Red Velvet,” runs 
over 14 standard items with taste 
and an appeal that calls for re- 
spins. The maestro’s keyboard work 
highlights the package. 


Sixty songs on one 12-inch LP 
is bargain enough and when they’re 
done with the likeable bounce of 
Dick Hyman’s piano with rhythm 
accomp, the package becomes a 
natural for hefty sales. Inciden- 
tally, MGM Records is offering a 
three-set-60-song packages at $2.98 
each for the month of April. In 
order to get the 60 songs on one 
LP, Hyman offers up just snatches 
tof the well-remembered items, but 
it’s enough to stir up fond mem- 
ories. Although the bulk of the 
hits are culled from the catalogs 
of Music Publishers Holding Corp. 
(the Warner Bros. firms) and 
Leeds Music, there's enough there 
to supply a fair sampling of the 
hits of yesteryear. They're all 
ASCAP. 
| Working on the peg that disk 
| fans like to dance as well as listen, 
the diskeries are pouring out pack- 
‘ages tied in with the terp mood. 
Sets that are likely to get the hi-fi 
bugs to roll up the carpets are 
“Dancing at the Embassy Club” 











with Chauncey Gray on the River- | 


side label, Emil Coleman’s “Strict- 
ly For Dancing” on Monarch, 
i|*Waltz With Lawrence Welk” on 
Coral, and “Dancing at El Moroc- 
!co” with the Charles Holden Orch 
on RKO-Unique. 

Best entries in the calypso mood 
come from Capitol’s 


‘lous McClevertys.” The Cap album 
i features such Trinidaddies as Lord 





\ 
(+ Chee es eeee) 


eee ee ** ee eevee eee**® overseer es 


j 

ine twne ) 

: \ 

chp ettenbes 


f 
| 


10. THE BANANA BOAT SONG (12) 


CARIETY, ...10 Best Sellers on Coin Machines..............++- 


Andy Williams .. ..Cadence 
Charlie Gracie ...... Cameo 
Fats Domino ......... Imperial 
Terry Gilkyson:-...... Columbia 
ee ee Dot 
oS re Roulette 
Steve Lawrence ......... Coral 
Perry. Came: ..<<.iacces Victor 
( Tab. Hunter |... .cccvcese Dot 
‘ Sonny James .ocs 3... Capitol 
t Cree mes... -..cnie's woes METCUTY 
e 
Tommy Sands ........ Capitol 
Ea Victor 
Pee Ot Se sk woe oS Secaes 03 0eee 
Harry Belafonte ........ Victor 
Tarriers rrr Glory 
Fontane Sisters | ohtea Dot 
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FPO. 5 wccnaaneeris & Dot 
Jett. BOwen- es civ. cid Roulette 
See POONER cc wes ves Dot 
Johmny Dees 2. ks sé. Colonial 
Eddie Coehran.. ;....i3%:. Liberty 
Harry Belafonte ......... Victor 
Mickey & Sylvia ........ Groove 
Platters .. Mercury 


[Figures m parentheses mdicate number of weeks song has-been in the Top 10] 


clicko “Limelight Theme,” switches, 


“Caribbean | 
Calypsos” and Verve’s “The Fabu- | 
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Beginner, The Torpedo and Tony 
Johnson. The beat is authentic, the 


ideas are merry and sometimes 
innocently irreverent as in the 
“Queen Elizabeth Calypso.” But 
it adds up to lots a fun. The Mc. 
Clévertys, too, have the island 
beat down pat arid they keep the 
grooves jumping with a songalog 
that ranges from the _ voodoo 
“Rookombey” to the modern-day 
“Don’t Blame It On Elvis.” 

Noteworthy items for the jazz 
shelf: “The Jazz Odyssey of James 
Rushing -Esq.” with the Buck Clay- 
ton Orch. (Columbia). It’s a hip mu- 
sical excursion ‘ The Marion 
MePartland Trio gives another 
good account of itself in Capitol 
package which uses nothing more 
for the title of the album than the 
name of the group. It’s enough. For 
the McPartland name has a strong 
draw for the jazzophiles and in this 
set. again, she shows up with some 
stundout keyboard inventiveness... 
Sax-man Frank Socolow put to- 
gether a sextet for some shellac 
shenanigans on a Bethlehem label 
called “Sounds By _  Socolow.” 
Socolow’s a modernist with a feel 
for improvisation and an under- 
standing of original melodic line. 
It comes off as an interesting and 
enjoyable package with much 
credit going to arrangers Bill 
Holman, Manny Albam and Sal 
; Salvador. Gros. 


|| Longhair Reviews 


Verdi: Aida (RCA Victor). Ar- 


turo Toscanini’s last work, this is 
a brilliant version of Verdi's mas- 
terpiece with Herva Nelli, Eva 
Gustavson and Richard Tucker in 
the lead roles. Originally designed 
to mark Toscanini’s 90th birthday, 
package includes Italian-English 
text with notes by George R. 
| Marek and Henry W. Simon. 

| Brahms: Variations and Fugue 
(on Handel Theme; Waltzes (Epic). 
| Young pianist Leon Fleischer in 
|lucid, lyrical readings of charming 
, works. 

| Brahms: Symphony No. F (Dec- 
ca). A superbly recorded. version 
'of Brahms first symphony by the 
|'Symphony of the Air under Igor 
| Markevitch’s baton. 

| Mozart: Two Symphonies in G 
|Minor (Angel). Otto Klemperer 
|'with the Philharmonia Orchestra 
in excellent performances of the 
| popular Symphony No. 40 and the 
earlier No. 25. 

Vaughan Williams: Symphony 
No. 4 (Columbia). A powerful in- 
terpretation of Vaughan Williams’ 
'1935 work by Dimitri Mitropoulos 
and the N. Y. Philharmonic Sym- 
phony. 

Symphonic Dances (Capitol). A 
selection of 11 colorful selections 
from the popular classical reper- 
|tory in lively performances by the 
Hollywood Bowl Orchestra under 
Felix Slatkin. 

Bach: Brandenburg Concertos 
(Unicorn). Bach’s six towering 
concertos in finely recorded per- 
formances by the Boyd Neel Or- 
chestra with a group of outstand- 
ing soloists. Herm. 





























‘Houston Longhair Growing 


Houston, April 2. 

Box office demand has caused 
the Houston Symphony Society to 
expand next year’s program, and 
increase appearances of Maestro 
Leopold Stokowski. 

This season, subscription-hold- 
ers beard 20 concerts—10 in the 
Monday series, 10 in the Tuesday 
series, the orchestra played one 
performance a week, and Stokow- 
ski wielded the baton on 10 oc- 
casions. 

Next season, the two series ar- 
rangement will be dropped and the 
same program offered on Monday 
and Tuesday of each week. Four 
additional performances will be 
tacked onto program however, 
meaning two additional events for 
| Subscription holders. And instead 
of his present 10 appearances, Sto- 
kowski will appear 16 times on the 
| podium. ‘ 





_ Decca Signs Cupids 

| The Cupids, a vocal quintet from 
| Brooklyn, has entered the Decca 
| artists’ stable. 

Group of youngsters has kgen 
| Singing together for a couple of 
| years and turned pro recently. 
First sides are “My Dog Likes 


|Your Dog” and “The Answer to 
PEE EEH TTT ET HOSE TEETH EE TT EEF EFI IED FEE EEEEEHD OO446664666666646606664666664! YOur Prayer.” 
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Up Marek to Victor Operations Mgr; 
Bullock, Burgess in 3-Way Exec Moves 





As a result of the recent shift + 


of v.p. Howard Letts from the RCA 
Victor division to NBC-TV, a three- 
way executive switch has beep put 
into effect at the disk division this 


reek. George R. Marek, v.p. over 
the album division, has been upped 
to Letts’ spot as manager of opera- 
tions. He’ll be No. 2 man in the 
organization ranking under Larry 
Kanaga, veepee and general man- 
ager of the disk division, and it’s 
expected that Marek will not con- 
fine himself to the administrative 
functions of the job but will con- 
tinue to create new longhair album 
projects as well as make regular 
recording trips to Europe. 

W. W. Bullock, who has been 
head of the singles division, now 
moves over as chief of the album 
operation. Jack Burgess, manager 
of administration in the Victor cus- 
tom records division, was promoted 
to top man in the singles division. 
No successor to Burgess in the cus- 


tom records department has been’ 


named as yet. 


Marek, who received his v.p. 
stripes two years ago, has been 
with Victor since 1950 when he 
left the J. D. Tarcher agency to 
head the Victor Red Seal depart- 
ment. In addition to his duties at 
Victor, Marek is also music edtor 
of Good Housekeeping mag and is 
the author of several books on 


(Continued on page 76) 


Anyone Got a Guitar? 
Glasgow in SRO State 
As ‘Rock’ Cues Queues 


Glasgow, April 2. 

Due to influx of guitar-playing 
musicians, shops here are almost 
out of stock of the instrument. 
Most are selling guitars as fast 
as they can get them. 

One manager said his music shop 
can sell any guitar he puts in his 
window. In the past year he reck- 
ons he has sold between 500 and 
600. 

Another music shop has a steady 
waiting list of over a dozen buyers, 
and waiting time is six or seven 
weeks. 





One city music store recently 
took in a fresh delivery of guitars, 
and sold 50 in three hours. A city- 
center shop has a list of 50 pros- 
pective customers waiting to buy 
the instrument on_ hire-purchase. 

Rock ’n’ roll craze, plus fashion 
of playing solo guitar on radio and 
tv, have sparked the unusual de- 
mand. 


PAT BOONE’S 18-CITY 
CONCERT TREK IN MAY 


Hollywood, April 2. 

Pat Boone headlines his 
package for an 18-city concert tour 
which will tee off May 9 in Pitts- 
burgs. Trek follows a series of one- 
week stands at Blinstrub’s Cafe, 
Boston; Town Casiffo, Buffalo, and 
Latin Casino, Philadelphia, April 


a 





Boone has signed the Four Lads, 
Fontane Sisters, Dick Hayman and 
his orch and comedian Gary Mor- 
tor to share billing on the two- 
hour package, with two flash acts 
to fill. In some cities it’s expected 
the package will play two perform- 
ances rather than a single concert. 


Col Sees Glass Slipper 
In Album of ‘Cinderella’ 


Columbia Records is anticipating 
4 100,000 album sale on its orig- 
inal cast version of “Cinderella” 
Within the next few months. The 
Richard Rodgers-Oscar Hammer- 
stein 2d teletuner was aired over 
CBS-TV Sunday (31). 
i Diskery started airmailing the 
Cinderella” packages around the 
country a week before the airing. 
More than 35,000 album sales were 
chalked up before the tuner went 





Brit.’s Gold-Disk Fete 


London, April 2. 

Five Golden Disk recording 
stars are to be feted by the 
Variety Club at their luncheon 
next Tuesday (9). They are 
Vera Lynn, Eddie Calvert, 
Winifred Atwell, David Whit- 
* field and Mantovani. 

The guests will be intro- 
duced by deejay George Elrick 
and, if he-is back from the 
U. S., Mike J. Frankovich, the 
Chief Barker, will take the 
chair- , 


End of ‘Big City 
Disk Dominatior 

A threat against the domination 
of big city musicians in the record- 
ing business is looming at the up- 
coming convention of the Ameri- 
can Federation of Musicians. Ac- 
cording to a resolution expected to 
be introduced by Tucson Local 771, 
the AFM will be asked to restore 
the right of the locals to make 
recording contracts. At the present 
time, the contracts are made on a 
national basis by the AFM chiefs. 

If the smalltown locals could 
make their own pacts, it’s conceiv- 
able that they would. cut their 
rates in order to attract jobs for 
their areas as against such record- 
ing centres as New York and Los 
Angeles. 


The Tucson local’s move, accord- 
ing to union observers, only has 











own | 


meaning if it has the support of 
prexy James C. Petrillo. Other- 
| wise, it may not even be passed out 
|of the committee. Union execs 
|think it unlikely that Petrillo 
| would risk a nationwide bargaining 
procedure, in operation since 1929, 
| by supporting local autonomy in 
| this matter. Not even Petrillo’s ire 
|at the Coast tooters, who have been 
jin rebellion against his rule, is 
| likely to sway his opinion on this 
matter, according to veteran AFM 
members. 


‘INVITE WAYNE TO SPA 





| PLATTER OUTPUT STAGGERING 








DISKERS CAN'T 
~ HILT NIMBARE 


By HERM SCHOENFELD 


The outpouring of pop tunes of 
all categories is now reaching 
avalanche proportions. For the 
past couple of months, about 150 
new disks, or 300 tunes, have been 
hitting the market each week. And 
while everybody is crying about too 
many releases, there’s nothing any- 
one can do about it. 


A top exec for a major company 
said flatly that it was “impossible” 
to cut down on the number of re- 
leases, even though it might be 
very desirable. The state of the 
music biz today dictates the “buck: 
shot method” of releases where a 
lot of disks are thrown on the mar- 
ket with the hope that one or a 
couple may hit. The publishers 
work in this manner, handling nu- 
merous songs at one time, and now 
the diskeries are following suit. 

The waxeries are forced to churn 
out the platters because of their 
commitments to artists. The top 
artists, of course, want a minimum 
of eight sides a year while at the 
same time, all the companies are 
signing new talent like crazy. Of 
course, much of the young .talent 
is On an experimental basis, but 
each signing represents a few re- 
leases at the minimum. 

The flood of new names is an 
integral facet of the current music 
biz in which anything and any- 
body can hit it big. Hence, the 
diskers are reluctant to pass over 

(Continued on page 78) 


Disney Label’s Ist 








Walt Disney’s disk label, Disney- 
| land Records, will wind up itsefirst 
| year of operation next month with 


'an estimated $2,000,000 take. The | 


\diskery is shooting for a $10,000,- 
|000 goal for the end of its third 
year. 

The record company has blue- 
printed a release schedule of 36 
|albums for the coming year. 
|Among these will be the sound- 
| track sets of the upcoming “Perry” 
|and “Liberty Tree.” The label is 
|also aiming for a buildup in the 
jadult field and has prepped new 
{album versions of the scores from 
“Cinderella” and “Bambi” by Tutti 


MEET TO AIR VIEWS). tm the past year, Disneyland has 


Bernie Wayne and his committee 
of BMI cleffers within the Song- 
writers Protective Assn. will get 
|a chance to sound off against the 
SPA participation in the fight 


against Broadcast Music Inc. this 
week. Wayne has been invited to 
appear at an SPA council meeting 
Friday (5) to detail his point of 
view. 

Wayne’s request for a look at 
SPA books was met by SPA’s 
mailing him the annual financial 
statement of the organization. 











| Austin’s ‘Trendex Tour’ 


For His Videography 





| Gene Austin, hot singer of the 
1920s whose career is being spot- 
llighted on the. “Goodyear Play- 
house” April 21 on NBC-TYV, is cur- 
rently plugging the show on a 
“Trendex tour” for the Young & 
Rubicam agency. He’s hitting 15 
cities where the ratings are taken, 
for newspaper and local show in- 
terviews. 

Austin is also plugging two num- 
bers from the show, “That’s Love” 
and “Too Late,” which he has cut 
for RCA Victor. It’s his first sin- 
gle release in over 25 years for 
Victor. 





Vik’s Femme Foursome 


The Ma’mselles, a femme vocal 
foursome, have been inked to Vik 
Records by artists & repertoire 
chief Herman Diaz. The girls are 
from Brigham Yourtg Univ. 

They plan to tour their act after 





getting their degrees this spring. 


issued soundtrackers from 
White,” “Pinocchio,” “Song of the 
| South,” “Cinderella.” “Bambi” and 
i*“Dumbo” are upcoming in July. 


|The label also is prepping sound- | 


| trackers of “Peter Pan” and “Alice 
in Wonderland” when the pix come 
up for re-release. The Disney stu- 
dio plan is to put its pix on re- 
release every seven years for the 


Disney’s most ambitious package 
thus far is the deluxer of the 
|soundtrack from “Fantasia.” It’s a 
|three-pocket job retailing 
| $19.95. 

| About 60% of the Disneyland 
\label’s planned output will evolve 
| around Disney’s project in tv and 
| films. The remaining 40% will be 
ltaken up by other artists and 
| materials. The diskery also is tieing 
lin its activities with Disney’s 
music publishing branches, Walt 
Disney Music and Wonderland 
Music. The diskery-publishing ven- 
ture is headed by Jimmy Johnston 
who headquarters on the Coast. 





Year: $2,000,000 


“Snow | 


new kiddie market that’s dev@oped. 


for | 





Amidst ASCAP Vs. 
Agree 1909 Copyright Act Affords No 
Protection for Diskery Creativity 


BMI Rivalry, Al 





Oompah on Wax 


Latest foreign band to hit 
the U.S. market, live and on 
disks, is the Deutschmeister 
Band of Austria, a unit which 
dates back to the 18th century. 
The band is set to tour the 
U.S. starting early next year 
while Angel Records is prep- 
ping a late summer release of 
the outfit’s performance. 

Angel this month is also 
bowing another unit from 
overseas, the Britain’s Cold- 
stream Guards regimental 
band. 


Peatman Helping 
ASCAP to Solve 


Logging Angles 


As a further tightening up of its 
logging procedures, the American 
Society of Composers, Authors & 
Publishers is putting its branch of- 
fice monitoring under the super- 
vision of Dr. John G. Peatman, 
C.C.N.Y. professor who now puts 
out the Peatman sheet of radio-tv 
performances and is active in the 
overall logging setup for ASCAP. 

Move to put the permanent 
| branch offices under Peatman was 
\frankly designed to put an end to 
| suspected “skullduggery” in the 
selection of stations to be logged, 
according to a board report to the 
ASCAP membership meeting. Up 
|to now it was presumably possible 
|for a publisher to get information 
on what independent stations, 
which are only spot-checked, were 
to be covered out of town. Peat- 
i|man’s job, however, will be to set 
up a foolproof system in which the 
out-of-town ASCAP Monitors 
would not know until the last min- 

(Continued on page 74) 


| CAP MAKING EYES 




















Hollywood, April 2. 
Capitol Records, which has been 
building its.roster of girl singers 
in recent weeks, has made ever- 
tures to Dinah Shore to join its 


| tor contract expires. 
| derstood to be interested, particu- 

larly since she ‘has long been un- 
| happy at Victor, but has made no 
| decision. 

Miss Shore currently is riding 
the crest of-her first hit in a con- 
siderable period, “Chantez, Chan- 
tez.” 

Capitol recently inked Peggy 
| Lee and is closing a deal with Anna 
Maria Alberghetti. 


Weck V.P. at Col 
Marvin E. Weck has been upped 
ito the newly created position of 
lveepee for operations at the 
Columbia LP Record Club. 

Weck, who headquarters at 
Columbia’s Terre Haute (Ind.) of- 
fices, is in charge of the club’s 
| fulfillment operations. 











| 








of learning. 
catalogs, one covering material 


analysis of the disk potential in 





Decca Goes to School 


Making its bid in the educational disk market, Decca Records 
has prepared special catalogs for use by teachers in various fields 
ompany has broken down over 500 records into 


for the primary grades and the 


other devoted to the upper elementary grades through college. 
The catalogs not only list the records but contain discussions of 
each entry as recommendations to teachers on how to use the disks. 

It’s the first time a company has attempted such a widespread 


the educatioffal field. The com- 


pany is distributing these catalogs to dealers all over the country. 
The dealers, in turn, will work with the schools in their areas. The 
catalogs were prepared by various educators. 


stable when her present RCA Vic- | 
Singer is un- | 


¢ By ABEL GREEN 
|The ASCAP-BMI wars go on and 


the disgruntled contingent within 
the American Society of Compos- 
ers, Authors & Publishers is now 
becoming increasingly vehement 
about getting a revision of the 1909 
Copyright Law which, they feel, is 
a prime key to the solution of many 
values. Admittedly it may not re- 
vise the public acceptance of 
the overwhelmingly predominant 
Broadcast Music Inc. hits, but even 
the BMI bunch, on another front, 
concede that an updated U.S. Copy- 
right Act would undoubtedly in- 
clude a proviso against still another 
intra-trade gripe—that of stealing 
recorded arrangements. What 
makes this open-and-shut thefting 
is that the carbons, in many in- 
stances as_ detailed herewith, 
eclipse and outsell the origina- 
tors. ' 

The ASCAPers’ viewpoint is that 
international copyright statutes 
give authors control of their own 
books, plays, and the like, but it’s 
not so as regards a phonograph 
record. For a 2c licensing fee any 
diskery can, upon filing a routine 
“notice of user,” wax any musical 
work by agreeing to pay the 2c 
royalty. 

“If Doubleday publishes a book 
or Gilbert Miller produces a play,” 
an ASCAP writer observes, “no 


(Continued on page 78) 





Margaret Whiting, a Cap 
‘Original’ (15 Yrs.) Going 
To Det in 3-Year Pact 


Hollywood, April 2. 

Margaret Whiting, one of the 
original artists signed by Capitol 
| when the label was formed 15 years 
ago, has notified the diskery that 
she is not renewing her contract 
|when it expires in June. She’s 
moving over te the Dot Records as 
| the first long-established disk name 
ito sign -With the label which 
| bounced up to major.status within 
the last six months. 

Over the years, Miss Whiting has 
been a consistent ,if not phenome- 
nal, seller for Capitol. 








AT VICTOR’S DINAH |t0r '« netty’ guarantee ‘covering. 


|three-year period. As part of the 
ideal, she’ll do three albums of 
tunes by her father, the late Rich- 
ard Whiting, which will be tied to 
i\the scheduled Whiting biopic at 
Paramount. 

Her departure from Capitol 
comes at a time when the label is 
| trying to increase its roster of girl 
|singers, having won Peggy Lee 
| back from Decca after a five-year 
labsence and signed Anna Maria 
| Alberghetti. Cap also is talking 
| with Dinah Shore. 


'DECCA LONGTERMS 
| LEROY ANDERSON 


Leroy Anderson, composer-con- 
| ductor of numerous instrumental 
| hits, has been repacted to a long- 
|term deal by Decca. Anderson has 
been with Decca for the last eight 
years and a couple of years ago 
came up with a 1,000,000 selling 
single in “Blue Tango.” A con- 
sistent name in the package field, 
Anderson records nothing but his 
original material. 

At the same time, Decca has 
inked singer. Bob Ritterbrush for 
pop singles. Also added to the pop 
roster is Glenn Reeves, a singer 
from Jacksonville, Fla. 


Lopez Joins Coral 


Vincent Lopez, veteran band- 
leader who has been bailiwicking 
at the Taft Hotel, N. Y., Grill for 
many years, is coming back into 
the disk picture via a deal with 
Coral Records. 

Lopez had a smash hit a few dec- 











ades ago with “Nola.” 
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Coie Bernstein, Et Al., Off USIA 
Blacklist’ Since 1953, It’s Disclosed 





On the eve of a new House Un-+ 
American Acfivities Committee’s | 
investigation into musicians. and}. 
artists due April 9 in New York, a 
communication from the U. S. In- 


there is no longer a “blacklist” in 
operation against a group of top- 
flight American composers whose 
works were reportedly banned for 
some time in U. S. overseas li- 
braries prior to 1953. The com- 
posers who came under the ban in- 
cluded such names as the late 
George Gershwin, Aaron Copland, 
Leonard Bernstein, Roy Harris, 
Roger Sessions, Randall Thomp- 
son and Virgil Thomson, 


Arthur Larson, USIA director, 
in replying to an inquiry about the 
blacklist made by N. Y. publicist, 
Jesse Gordon, said that situation 
“has not been in effect since 1953.” 
The original disclosure about the 
blacklist was made by Frederick 
Kuh in a 1953 article in the Chi- 
cago Sun-Times. According to 
Gordon, Larson’s letter to him was 
the first disclosure anywhere that 
the blacklisted composers were 
back in the Government’s graces. 
According to Kuh’s 1953 article, 
the various composers were banned 
because information had been sup- 
plied the State Dept. about their 
reported contributions to various 
Spanish Civil War refugee groups 
and other organizations of a simi- 
lar nature. 

One of Gordon’s clients is com- | 
poser Wallingford Riegger who has | 
been subpoenaed by the commit- 
tee for appearance April 9. By co- 
incidence, the Chicago Symphony 
is performing a commissioned 
Riegger work on April 10. 





‘Concerts on Films’ In 
Slow New York Start; 
Carnegie Hall B.0. NSG 


The decision by impresario | 
Harry Squires to come into New | 
York’s Carnegie Hall with a col-| 
lection of old tonghair films as a) 
concert attraction was a bold one, 
but it didn’t pay off Sunday night 
(31) when only about 500 cus- 
tomers turned up. Squires is 
launching a broad tour for “Con- 
certs on Films,” a library of short | 
musical features starring the top- | 
flight names in the longhair world | 
and owned by Irving Mills, pub- | 
lishing exec on the Coast, 

Carnegie Hall is not the most | 
favorable place for this type of | 
attraction which might be very ef-| 
fective in smaller auditoriums. | 
While C. H. has an _ excellent 
acoustical reputation for live per-| 
formances, it’s not so for film| 
soundtracks. In the “Concerts on | 
Films” ‘shorts, the voice tracks | 
were completely lost in the bounc- | 
ing echoes of the hall. It was okay | 
for the musical performances. 

The “concert” comprised. four | 
shorts of uneven calibre. Best of | 
the group was one with Dimitri | 
Mitropoulos and the N. Y. Phil-| 
harmonic Orchestra in a rehearsal | 
sequence. The maestro’s  ex- | 
pressive face and hands and the| 





skillful camera work made this | 15 


worth the price of admission which | 
was scaled from $1.25 to $2.75. An- | 


other excellent short spotlighted | 


Jascha Heifetz as the man and the 
artist. A third short featured Jan 
Peerce and Nadine Conner in 
operatic duet, while the opening 


film was a somewhat corny piece | 


on pianist Artur Rubinstein. 
Perhaps the most surprising 
aspect of this concert is that as 


many people turned up as did to} 
pay to see some old films on the | 


Same evening that Rodgers &| 
Hammerstein were giving away a 
musical and Leonard Bernstein 
was explaining Bach, both for free | 
on television. Herm. 


MGM’s Hank Williams LP’s 





The late Hank Williams, hill-| 


billy singer, is. getting a deluxe 


packaging workover by MGM Rec- | 
ords. Diskery has boxed three 12- | 


inch LPs with a four-page bro- 
chure featuring photos and bio- 


graphical material of the composer- | 


croner, 


Williams has been a steady seller | 
for MGM even after his death i 
three years ago. 


Cathy’s Catch- cng 
a0M Tdrorito: Dip Pz 

Cathy Johnson, Columbia 
thrush currently at Club One 
Two here, has come up with 
the end in dizzy mixtures. 

On Jimmy Tapp’s CBC-TV 
“Tapp Room” last week (while 
at Montreal’s Bellevue Casino) 
she said that, after doing a 
“yodelling Dixieland” and a 
“rock ’n’ roll -yodel,” she has 
gust cut a “calypso yodelling 
blues.” f 


M. B. Still Named Plant 
Mer. for RCA Phono Div. 


Malvern B. Still has been named 
manager of the RCA Victor radio- 
phonograph division plant at Can- 
onsburg, Pa. He succeeds F. E. 
Stouffer who resigned. ‘Still has 


been with Victor for 15 years and 
was formerly manufacturing man- 
ager of the Canonsburg plant. 

The radio-phono division is head- 
ed by v.p. James M. Toney. 








As Jazz Artist, A&R Man 
Hollywood, April 2. 

Howard Rumsey, often credited 

with pioneering west coast jazz as 


an entity in the idiom, has been 
signed by Liberty Records for long- 


-| term dual chores.+ He’ll be artists 


& repertoire supervisor on all the 
label’s future jazz activities and 
will. also record himself with the 
se Rumsey Lighthouse All- 


As part of the latter effort, disk- 
ery’s Jack Ames reported that 
Rumsey will be given free rein to 
develop new jazz ideas for the pro- 
jected series of albums. 


Rumsey, a partime musician and 
tile-bricklayer, brought his orig- 
inal group to the renovated light- 
house in Hermosa Beach eight 
years ago for a limited engage- 
ment. The group caught on al- 
most at once and now has the dis- 
tinction of being the only jazz ag- 
gregation continuously employed 
52 weeks a year for eight years at 
the same place. The room, the 
Lighthouse, has achieved world- 
wide publicity as a result of the 
exploits of the group, which has 
also toured the western area with 
strong boxoffice response. 


Erich Leinsdorf will baton 10 
performances of the San Francisco 
Opera this fall. — 











AFM execs have “subpoenaed” Coast members to tell Western Execu- 
tive Board member Herman Kenin and International Studio Rep Phil 
Fischer anything they know about the “illegal” recording of sound. 
tracks for telefilms, Federation probe is separate from the one 
launched by Los Angeles Local 47, byt both have the same goal— 
stamping out bootleg recording of scundtracks which can be used on 
telefilms without payment of royalty to the Music Performance Trust 
Fund. Members called by Kenin and Fischer are advised, to appear 
or to aid in the probe could subject them to fine or expulsion . As an 
auded issue, AFM is trying to discover whether any arranger-members 
of the tune union have worked on scores which have been shipped 
to foreign countries for recording prior to being sent back here as 
musical library material. ; 





Dennis Farngon, Coast album chief for RCA Victor, conducts a 
swinging band for a new jazz album to be issued shortly. Package 
will feature two Farnon originals and 10 sandards. Material has 
been arranged for “middle of the road jazz” styling and is labeled 
“Caution, Men Swinging.” 

Alex North has completed ‘an album of his jazz themes from films 
for RCA Victor. Package will be tagged “‘North of Hollywood.” North 
conducted a 30-man orch for the package which includes jazz themes 
from “Streetcar Named Desire. “Member of the Wedding” and “Bach- 
elor Party” as well as from.some television shows which he has-scored. 
It also included the shneartany 90” theme music which he composed, 





' ‘The music from Sim Spiegel’s film, “The Strange One,” is up for a 
hefty wax push. Already set for release are two singles by George 
Cates, a Billy May coupliag for Capitol and an Archie Bleyer workover 
for Cadence. ‘The tunes put into the groove are the title song and 
“Jocko’s Theme.” The waxing splurge will be topped by a sound- 
track set from Coral. Score was composed by Kenyon Hopkins. 





Alto saxist-bandleader Johnny Dankworth,- hailed ‘&s one of the 
brightest lights in the British pop music and arranging field, will re- 


(Continued on page 76) 











|RETAIL DISK AND ALBUM BEST SELLERS} 
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~ ASCAP ‘Opens’ Its Meetings 





‘Pinky Herm@h’s Speech Like a Standard— 


“ 





ASCAP’s general membership 
meeting in New York jast Thurs- 
day night (28) was unique in one 
respect: for the first time in the 
. ty’s history the press was in- 
— “to attend. Otherwise, the 
tune was unchanged. Prexy Paul 
Cunningham and the exec commit- 
tee reported on the business of 
the Society for the past six months 
and then Pinky Hérman reported 
on the exec committee. 


Veterans of the semi-annual con- 
claves noted that it was always 
thus. Cleffer Allan Roberts, in 
fact, said from the floor after Her- 
man was persuaded to stop talking 
that: “Pinky Herman’s speeches 
are like standards. I know the 
words by heart.” Following that, 
other members took the floor to 
flay Herman for rambling on for 
some 45 minutes about a proposed 
seniority plan which nobody, in- 
cluding Herman, seemed to get 
clearly. 

Cunningham keynoted the meet- 
ing with a call for unity in the 
ranks and an attack against ‘“name- 
calling” and “reckless self-seek- 
ing” in the Society. Referring to 
the upcoming negotiations with the 
video stations, Cunningham said 
“the chips were down” for the So- 
ciety’s members, but he struck a 
confident note, saying that the 
broadcasters 
ASCAP music.” 

Cunningham also reported on 
the resistance of the jukebox in- 


dustry to any dealings with = 
ASCAP over a possible compro- 
mise amendment to the present | 


Copyright Act. Cunningham urged 

the membership to launch a deter- 

mined campaign with their Con- 
(Continued on page 74) 


ASCAP to Divvy 
6506 From O'seas 


Reflecting mounting revenues 
from overseas, ASCAP will make 
a distribution of $650,000 shortly on 
coin received from England and 
Canada. A more substantial for- 
eign dividend, nearer the $2,000.- 
000 mark, is usually made each 
December. 

According to the Society’s finan- 
cial report to its members, 
ASCAP’s quarterly dividends are 
now nearing the $5,000,000 marker. 
The third quarter melon last year 
was $4,770,520 while the last quar- 
ter totalled $4,838,250. With for- 





eign earnings included, ASCAP’s 
distributions are now over §$21.- 
000.000 annually. 

\SCAP’s operating expenses 
went up last vear along with the 
distributions. It now cost ASCAP 

of its total income to run 

e operation as against 16 in 
1999 \ few years ago, however, 
\SCAP’s operating expense was 
over the 20% level. Of the total 


expense, $2,219,000 goes for salary 
le $2,169,000 goes for 
| costs, rent, etc. 
\t the present time, ASCAP has 
732 writer-members and 974 pub- 
lisher-members. Steady increase in 
\SCAP’s membership led = one 
cieter to inquire whether it was 
ble to put stiffer qualifications 
joining the Society Under the 
Consent decree, any writer with a 
ularly published song is eligible 
Oin the Society. 


Mrs. Budge Joins Victor 
As Pop Disk Publicist 


Deirdre Budge, wife of tennis 
Star Donald Budge, has joined 
RCA Victor to handle pop public- 
liv. She is filling in during the 
absence of Ann Fulchino who is 
Currently on sick leave. 

Mrs. Budge was formerly articles 
editor for Pageant magazine. 


Sales, 


Flair-X Goes Italo 
_-Pilair-X Records has wrapped up 
lalian singer Johnny  Dorelli. 
Deal Was set by Flair-X prexy 
Kappy Jordan and Paul Siegel, 
10 represented the Italian  in- 
rests. 

Dorelli’s first platter for Flair- 
is scheduled for April 15 1 





Everybody Knows the Words’ 





Armenian Jazz 


Jazz with a Near Eastern flavor 
is the latest sound to turn up on 


| wax, Dave Kapp, head of Kapp 


Records, has picked up the master 


‘of a tune titled “Harem Dance,” 


played by the Armenian Jazz Sex- 
tet. 


Side was kicked off in Detroit 


/and Kapp picked it up on the basis 
of distrib reaction. 





Col Posts Ken Glancy 
As EP Product. Manager 


Columbia Records’ newly cre- 
ated post of product manager of 
extended play has been taken over 
by Kenneth Glancy. He will be in 
charge of developing merchandis- 
ing and general coordination of 
packaging, scheduling and market- 
ing of EPs and lowpriced LP prod- 
uct. He reports to Hal B. Cook, 
veepee of Columbia Record Sales 
Corp. 

Glancy joined Col in 1949 as 
field sales rep for the Detroit dis- 
tributoer. In recent years, he’s 
been district manager for the New 
York-Newark-Philadelphia area. 
He’ll double in both spots until the 
end of the year. 





“know the value of. 


Decca Divisional Mgrs. 





In New York Sessions 


Decca Records is kicking off its 
spring and summer merchandis- 
ing program at its three-day semi- 
annual sales meeting of division 
managers and their assistants in‘ 
New York opening today (Wed.) 
at the Park Sheraton Hotel. Syd- 


ney Goldberg, veepee dvé¥ ‘sales, }' 





Snow’s Gold ‘Little Dog’ 


Hank Snow, veteran country & 





will head the meeting, with Claude 
Brennan, national sales manager, 
and Stanley Goodman, promotion 
manager, also attending from the 
homeoffice staff. 

In.from out of town for the 
meet are L. Gilman, western divi- 
sion manager; S. Schulz, midwest 
d.m., and assistants A. Weiner and 
C. Goldberg; R. N. McCormick, 
southern d.m., and assistants C. 
Russell and C. McNabb; William 
Glaseman, north central d.m., and 
assistant William Green; and A. E. 
Simpson and assistants E. Hurley 
and J. McDonald. 


Machit’s Rave Label 


Hollywood, April 2. 

Elliot Machit, owner of Jemo 
Records, has formed Rave Records, 
which will make its bow this week 
with a single release- by Marty 
Drake, comedian, 

Label has Red Norvo, Rita Paul 
and George Greeley under contract 
and will issue albums on these art- 
ists shortly. 

Rave has inked Mike Conner to 
handle the outfit’s disk promotion 
as one of the clients of his new in- 








dependent office. - 


western artist, was presented with 
a golden “Little Dog” by RCA Vic- 
tor execs last week to mark the 
performer's 20th anni with the 
company. Larry Kanaga, v.p. and 
general manager of the Victor disk 
division, made the presentation at 
a N.Y. luncheon meeting. 

Snow is second only to band- 
leader Freddy Martin in point of 
service on the Victor pop roster. 





Kassner in London 


London, April 2. 

Eddie Kassner, British music 
publisher normally domiciled in 
the U. S., has arrived in London 
for a five-week European looksee 
at his interests and to set up dis- 
tribution over here for his newly 
acquired President label. 

Kassner says it will be at least 
three weeks before negotiations, 
which are going on at present, for 
some top British recording talent 
and disk outlets are completed. 
He says that disks waxed by Brit- 
ish artists will be in the orches- 
tral and “lush stuff” vein. 
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Loew s Pub-Disk Operation Swinging: 
Big 3's $1,432,200 56 Net; MGM 6456 


,oew's music publishing and re- 
cording company subsids, Robbins 
Musie and MGM Records, respec- 
tively, have been traveling at a 
profitable pace. In reviewing the 
subsids’ activity before the Loew's 
| board in New York last week (‘see 
| separate story in film sec ion), 
|prexy Joseph R. Vogel noted that 
| Robbins earned $1,432.281 before 
}taxes during the fiscal year 1956. 
| The disk company, in the last fiscal 
_yvear, earned $645,000, 


| Earnings for the six music 
‘companies controlled by MGM 


through Robbins in the calendar: 


year 1955 were $1,160,000. (MGM 
owns 62.35% of the music firm.) 
‘In the years 1947 through 1956, 
| Loew's share of the net income of 
| the musie companies has been $2,- 
-301,000. The net income of Rob- 
bins before Federal taxes during 
the first 28 weeks of Loew's fiscal 
, year was $795,000 compared with 
| $542,000 for the similar period in 
56. 

Vogel also pointed out that Rob- 
bins recently acquired a half in- 
terest in the British firm, Francis, 
Day & Hunter Ltd., subject to ap- 
proval by the Bank of England. 
“This acquisition,” he stated, “will 
provide the corporation with a net- 
work of music company affiliates in 
other countries in Europe.” 
| In referring to the recording 
/company operation, Vogel cited 
that it was formed in 1947 with an 
investment to date of approximate- 
ly $2.300,000. The investment, as 
of Aug. 31, 1956, was depreciated 
down to $1,200,000. In the same 
period of time, the net. income be- 
fore taxes was $3,502,000. Vogel 
stated that the recording division 
is now producing at the rate of 
22,000,000 records a year. MGM 
operates a disk pressing plant at 
Bloomfield, N. J. 





Col Sets April 
As Serkin Month 


Avril is Rudolph Serkin month 
at Columbia Records. Diskery is 
confining its entire Masterworks 
release for the month to five new 
albums by the longhair pianist. 

The five Serkin packag2s include 
treatments of Mozart, Beethoven, 
Schubert, Schumann and Strauss, 
Co! also will push the other Serkin 
items already jn the catalog. 

Continuing its “Buy Of The 
Month” program (a pop and a clas- 
album at $2.98), Col is putting 
out for May the Philadelphia orch’s 


sical 


rkover of Richard Strauss melo- 


and 
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a night at the 2 - One Night in 
COPACABANA with TONY MARTIN | Monte Carlo 
és re é | : Guy Lupar Orchestra 
Evening | 
Belafonte 


LIONEL HAMPTON 


Jazz Flamenco 





TONY MARTIN 


Sings Songs From the 
Rodgers and Hammerstein 
T.¥. Production 


CINDERELLA 


LOOK WHAT RCA VICTOR IS DOING 
TO PUT YOUR 16 WORLD OF ROMANCE | 
ALBUMS OVER THE TOP! 


TONT MATIN 


1. This exciting full-page WORLD OF ROMANCE advertisement will run 

GMA -wontp or ROMANCE in major national magazines: THE NEW YORKER, ESQUIRE, HOLIDAY, 
VED sa Vicron suv 6 and TIME. 2. Disc jockeys coast to coast will feature WORLD OF ROMANCE 
“Fs music throughout the promotional period. 3. RCA VICTOR television com- 
mercials will promote WORLD OF ROMANCE merchandise on important 
“network shows like NBC’s SATURDAY COLOR CARNIVAL and 
PRODUCERS’ SHOWCASE. 4. RCA VICTOR radio commercials will sell 
WORLD OF ROMANCE albums on two major NBC network shows: 
MONITOR and BOB AND RAY. AND...asa special sales boost for your new 
WORLD OF ROMANCE promotion, RCA VICTOR is tying in with PROCTER & 


— GAMBLE, makers of CREST TOOTHPASTE! See opposite page for all the details. 






yow'll be on top of the world with RCA Victor’s new WORLD 
it’s the greatest “international-album” § 
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te international-album” promotion on earth: 


: a : CHACHA, [== oo. ay maVicron es] 
HAWAIIAN GUITAR’ VOU LEASE SF e> A Night in 





in Venice 
Armando and 


gi _ Pablo Beltran and Orch. 


Acapulco. 


* Wandering 


His Orchestra . ; Pe : . a Gypsies | ee 


Mischa Michaeloff 
and His Symphonic Gypsies 





STARTING IN MAY, THIS RCA VICTOR PREVIEW 


ALBUM WILL BE 


OFFERED AS A PREMIUM 


IN 5,000,000 PACKAGES OF CREST TOOTHPASTE! 





promotion on earth! 





It’s the most exciting tie-in promotion in RCA Victor history, because: 





1. Anybody who sends in 25¢ and a Crest coupon receives Tgny Martin’s 
new WORLD OF ROMANCE PREVIEW ALBUM. And anybody who 
hears it will want to hear more WORLD OF ROMANCE music! That 
means more sales for you! 2. During May, June, and part of July, Crest 
will feature the album with 25,000 supermarket floor stands and 50,000 
banners in drug and grocery stores. That means Spectacular plus- 
exposure for the WORLD OF ROMANCE albums you sell. 3. Grest will 
advertise the album with network TV commercials on shows like THIS 
IS YOUR LIFE and THE JANE WYMAN SHOW. With advertising 
in magazines such as LIFE, PARADE, and THIS WEEK, and news- 
papers in 100 local markets. This all means more traffic for you! 


“wed Gastees cone” 


OF ROMANCE promotion! 
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Harry Belafonte 
MAMA LOOK AT BUBU 


DON’T EVER LOVE ME 


47/20-6830 








Perry Como 
ROUND & ROUND 


MI CASA SU CASA 


47/20-6815 
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Elvis Presley 
ALL SHOOK UP 


THAT’S WHEN YOUR 
HEARTACHES BEGIN 


47/20-6870 





Kay Starr 


ALITTLE . 
LONELINESS 





JAMIE BOY 


47/20-6864 
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Roulette Rama, Gee, Tico Merge: 
‘Peretti & Creatore As A&R Toppers 


Four indie labels, Roulette, + 
Rama, Gee and Tico, have joined 
forces to operate under one exec 
and administrative level.. In a 
series of reorganizational meets 
last week, George Goldner sold 
out his interest in the four labels 
and simultaneously resigned from 
his artists & repertoire duties at 
Rama, Gee and Tico. . 

Hugo Peretti and Luigi Creatore, 
who purchased a participating in- 
terest in the four labels a few 
months ago when they ankled 
their a&r spot at Mercury Records, 
now become a&r heads supervising 
the four labels. Roulette will con- 
tinue as a pop label with an ex- 
tensive album line scheduled to 
kick off in mid-May. Rama and 
Gee will stress rock °’n’ roll and 
jazz while Tico will step up _ pro- 
duction in the latino ffeld. 

Joe Kolsky, exec yeepee and sales 
manager, pointed out the four-in- 
one tieup will strengthen the org 
at the sales and exploitation level. 
Kolsky.has built up his distributor 


@and promotional setups in Los An- 


geles, Detroit, Chicago, Cleveland, 
Pittsburgh, Baltimore and New 
York. 

Officers supervising the four- 
label structure are Hugo Peretti, 
prez; Joe Kolsky and Luigi Crea- 
tore, exec veeps, and Morris Ger- 
lach, secretary-treasurer, 





Deejay Del Moore Forms 


Orch; Disking for Chevron 
Hollywood, April 2. 
Del Moore, KLAC deejay who’s 
departing the station shortly, is ex- 
panding into the musical field, with 
a 20-piece orch for casual dates 
and with two disks upcoming with 
the band under the Chevron label. 
New outfit has waxed four sides; 
“Heartbroken,” cleffed by Moore; 
“Smog a la Mode,” an original by 
Moore’s partner, Howard Lucroft; 
*Ain’t She Sweet,” and “Poor Jen- 
nie,” with Moore vocalizing on the 
Lucroft-adapted old English folk 
tune. Cartoonist Virgil Partch is 
supplying the cover layout. 








Hub Ktiocks the Rock 


<.. Boston, April : 2 

baalis like the tide is runes, 
out on the rock in Hub, with on 
station, WBMS, having dumped it 
entirely, and two more, WORL, 
and WBOS slipping it the needle 
this frame, “Nerve shattering stuff 
is out,” says Arthur Haley, station 
mgr. at WORL. “We are most selec- 
tive orf rock ’n’ roll disks.” Ralph 
Wienman, station mgr. WBOS, 
said: “We have greatly curtailed it. 
We are not, however, banning any 
type of music.” 

Calypso tunes, on the other hand, 
are beginning to forge ahead 
greatly hyped by new Calypso spots 
~ aR and new Jamaican Trinidad 
disks. 


Army Delays Pat Rocco’s 


Draft to Examine Files 


San Francisco, April 2. 

Induction of singer Pat Rocco, 
scheduled for last week, has been 
delayed a fortnight pending exam- 
ination of Rocco’s records in Wash- 
ington. 

Singer was arrested for draft- 
dodging several weeks ago during 
rehearsal at Purple Onion. He 
volunteered immediately for induc- 
tion, and Uncle Sam apparently 
will let him off the hook if and 
when the Army makes up its mind. 


Said Rocco: 


“I was deferred back in 1953 but 
for some reason that only the Gov- 
ernment must know, I was reclassi- 
fied and given my greeting. Natu- 
rally, I couldn’t understand the 
reason for this and when I called 
my draft board they didn’t seem 
to know either. So I had my doc- 
tors send in letters confirming rea- 
sons. for my deferment and was 
given the impression that the mat- 
ter was settled.” 

That was last December. On 
March 11, he was picked up. 








Burton’s Census Chore 


Robert J. Burton, Broadcast Mu- 
sic Inc, v.p., Was named a member 
of the Citizens’ Census Coopera- 
tion Committee by N, Y. City 
Mayor Robert F. Wagner, 





J. Walter Thompson agency is 8ressional representative to pass a 


spearhesting an educational ad- 
in support of 
which began 








/ Memphis Show Goes On 


Sans Fats Domino Who 
Pleads Illness 11th-Hr. 


Memphis, Jenn., April 2. 

Fats Domino, Negro rock ’n’ rol- 
ler, left some 5,000 customers at 
the Auditorium out in the cold as 
he failed to make skedded (Thurs- 
day (28) date. 

He long-distanced the Audi- 
torium just before the curtain went 
up to tell Dallas Promoter How- 
ard Lewis “I’m too ill and can’t 
make the Memphis date.” No re- 
port was made as to where he 
placed the call from. 

A mild rhubarb was in the off- 
ing but practically all of a near SRO 
crowd stood pat and didn’t demand 


refunds. Balance of the show was. 


put on, including LaVern Baker 
and Chuck Berry, who whooped: it. 
for’ an all-white audience at first 
show, while a later show for Ne- 
groes played to some 2,500. The 
house was scaled at $3 top for both 
shows, 

No other word was heard _from 
Domino as the troupe left here to 
play the balance of southern dates 
under promotional direction of 
Lewis, who headquarters out. of 
Dallas as a Negro promoter. 





Hub Gets Fats & Co. 
. Boston, April 2. 
Fats Domino and “Biggest Show 


‘of Stars” package will play a one- 


nighter at the Boston Garden here 
April 13. 

In the big band spot for the sin- 
gle performance is Paul Williams 
orch. 





Angela Drake makes her disk 
bow on MGM Records with the 
LeRoy Holmes’ platter of ‘“Sou- 
venir D’Italie.” 


law requiring the juke ops to li- 
cense music. 


L, Wolfe Gilbert, chairman of 
the Coast committee and board 
member, welcomed newly elected 
board member Ned Washington to 
his post. Like Gilbert, Washington 
is from the Coast. It’s expected 
that Gilbert will continue, as 
senior board member, to head the 
‘Coast ASCAP contingent. Gilbert 
also paid a warm tribute to the late 
Gene Buck, longtime president of 
the Society and one of his close 
friends. 


exec committee, furnished the 
afternoon’s light touch. He made 
the board’s only reference to BMI. 
He said the difference between 
ASCAP and BMI is that “after an 
ASCAP publisher publishes a song, 
The goes to Florida. After a BMI 
publisher publishes a song, he 
goes to NBC where he can get in 
without a-reservation.” Yellen also 
launched-a vigorous attack against 
the theme song bonanza _ which 
ASCAP has attempted to curtail. 
He said that some theme songs, 
because of multiple plugs on one 
show, would earn almost as much 
~as Irving Berlin’s or Cole Porter's 
catalogs if each plug were rated 
at full value. Also repping the 
board, Treasurer Saul H. Bourne 
reported on the Society’s finances 
(see separate story). Following the 
business portion of the meeting, 
the floor was thrown open for dis- 
cussion. When nobody else volun- 
teered to talk, Pinky Herman took 
over. It was by far the longest talk 
of the afternoon even though it 
was unfinished. First, Yellen 
broke in after Herman said that 
there was “a united front” of all 
board members. Then Irving 
Caesar brought it to an end by 
politely asking Herman to give 
someone else a chance to talk. 
Herman never did get around to 
introducing a resolution which he 
promised to at the outset of his 
talk. But that was a long way 
back. 

At ASCAP’s evening dinner at 
the Waldorf, Rep. Emanuel Celler 





Jack Yellen, reporting for the | 





. —-- 


ASCAP’s Open Meeting — 


Continued from page 69 








of New York, whose Congressional 
Committee has been probing BMI 
and the networks, spoke in behalf 
of the nation’s songwriters. He 
advocated full protection to the 
creators of the nation’s songs and 
said nothing would deter him from 
that task. Rep. Phil Philben, of 
Massachusetts, seconded Celler’s 
sentiments while Sen. Alan Bible 
of Nevada, was on hand to give his 
greetings. 





=== Continued from page 67 ee 











ute what station was to be covered. 
In that way, it would prevent pub- 
lishers from getting to the right 


jockeys on the right stations. 
ASCAP’s logging setup now costs 
the Society $1,500,000 annually. 

Another switch in the ASCAP 
operation involves appeals from 
rulings of the classification com- 
mittee. Up to now, appeals could 
be brought to a committee compris- 
ing two “interested” observers 
from ASCAP and an impartial ar- 
bitrator. Now it’s proposed that 
the final appeals be handled by a 
committee of three impartial per- 
sons named by the American Arbi- 
tration Assn. 

In connection with calling in 
outsiders to ASCAP affairs, Jack 
Yellen reporting to the member- 
ship for the executive committee, 
said he hoped that impartial statis- 
ticians.could take “a new and ob- 
jective look at the whole distribu- 
tion system.” 


Chauncey Gray’s LP 


Riverside Records (Bill Grauer 
production) has waxed a.«12-inch 
LP, “Dancing at the Embassy 
Club” (New York’s Hotel Ambas- 
sador), with Chauncey Gray’s or- 
chestra, It’s of the same pattern 
as when Gray did an album titled 
“A Night at El Morocco” where he 
was, for 14 years, the batoneer. 

N. Y. World-Telegram & Sun 
columnist Frank Farrell has done 
the liner. 
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Warner Bros. presents 
ELIA KAZAN 'S production’ 
of Budd Schulberg’ s 

“A Face in the Crowd” 
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Score by BUDD SCHULBERG 


te POM GLASER OLD-FASHIONED MARRIAGE 
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FREE MAN IN THE MORNING 
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Rock ’n’ Roll Will Drive 
"Em to Hawaiian Music 
Refuge: Harry Owens 


Honolulu, April 2. 

A popularity-wenaissance for the 
Hawaiian and e@xetic-island type 
music is in the offing, a 
Harry Owens, writer o 
Leilani.” = na 

Originator and leader of the 
“Royal Hawaiians” orch for seven 
years at that Waikiki resort hotel 
Owens. said, “The frenzy of rock 
’n’ roll has got a lot of people look- 
ing for music to soothe them rather 
than sock ’em, What music is 
softer and sweeter than those beau- 
tiful island songs of blue lagoons 
and swaying palms?” This is not 
just wishful thinking on his part. 
“Royalties for my Hawaiian num- 
bers are up 60% over last year,” 
he states. 

Owens recently completed an 


ing to. 


weet | 


is:and-hopping junket all over the 
South Pacific filming travelogs for 
an upcoming TV series and re- 
searching the native rhythms and 
melodies for new songs. He has 
26 of these 12 minute island 
tours already in the can. 















Ted Fio Rito Starts 
|. Pubbery for Conta 


: a Neon 
"Ted Fio Rito will set up h 
music ‘publishing business. 
Chez Paree orch leader, who au- 
thored “Toot Toot Tootsie” and 
“Charlie My Boy,” has offered the 
winner of a songwriting contest, 
to be held along the route of the 
forthcoming tour of Sammy Davis 
Jr., opportunity to have his tune 
published by the new firm. 

The songwriting promotion is in 
connection with Chez Paree Artists 
who packaged the show, which will 
be. backed by Fio Rito’s crew who 
will also play the ‘winning song 
enroute. 
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i NEED 
YOU SO 


MGM 12450 


QUARTET 





CAMDEN EXPANSION 


Frank J. O’Donnell, ad manager 
of both the RCA Camden label and 
the custom records. division, will 
now focus exclusively on the low- 
* disk line. Move was made 
se. of Camden’s expanding 
®the first three months of 
ar30% over the 1956 quar- 
a his new spot, O’Donnell 
wil} also move into the Camden 
sales operation to contact distribs 
and retailers. 

Edward H. Kelly, of the Victor 
album ad department, will move 
in as advertising manager of the. 
custom record division. Both 
O’Donnell and Kelly will work 
under Dave Finn, manager of the 
RCA Camden operation. 





Bob Doherty is the new chief 
engineer at MGM Records, replac- 





AND HIS ORCH 


ing Clair Kreps who has joined 
Emory Cook’s Microfusion venture, 
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MELODY 


THEME FROM THE 
WINGS OF EAGLES 


DEAN JONES 
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‘Inside Stuff—Music - - 


Continued from page 68 a 
ceive two lvor Novello Awards for outstanding contributions to British 
popular music next Monday (8). To precede the Dankworth bands’ 
visit to the U.S. later this year, the B. F. Wood Music Co., a subsidiary 
of Mills Music, has produced an album of five Dankworth ‘compositions 
titled “Conducted Tour.” The album will be retailed in the States 
shortly. Dankworth is also rumored to be entering the middlebrov 


ms field by writing a ballet for John Gilpin and the Royal Festiva} 
allet. 
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Ferlin Huskey, hillbilly singer currently riding the bestseller lists 
with his Capitol etching of “Gone,” ought to get a seorecard to keep 
his nom-de-disks in order. In addition to the authentic Huskey mon- 
icker, he’s also recorded around the Capitol stable as Terry Preston 
and Simon Crumb. Seven years ago, as-Terry Preston, Huskey waxed 
“Gone,” but nothing mutch happened to the side. Now, with the hill- 
billy style in favor again, Huskey is riding to a big payoff under his 
own name. He’s due for a-shot on the Ed Sullivan CBS-TV. stanza 
Sunday (7). : : 





An impressive lineup of lecturers has been booked to take part in 
this year’s course at the Canford Summer School of Music, which is a 
side-shoot at Mills Music in Britain. Dennis Scuse, director of the 
British Forces Network in Germany will talk on popularizing music 
through radio, and Gerard Hoffnung, tuba player and humorist, will 
play the Vaughan Williams Concerto for Bass Tuba. Johnny Dank- 
worth and Ernest Borneman will also be on the lecturers list. Guitarist 
John Gavall will be running a new course for the guitar. 





Tunesmith Ervin Drake is getting a lot of wax action on his works. 
He’s composed three originals for a Medallion album featuring Vic 
Pearce’s orch with Ken Carson on vocals. The standard, “I Believe.” 
which he penned with Jimmy Shirl, Al Stillman and Irvin Graham, 
will be included in a new RCA Victor religioso album by Elvis Presley. 
“And So Am I,” a newie by Drake, has just been waxed by Richard 
Hayes for Decca. In addition, to his Tin Pan Alley chores, Drake has 
written the score for NBC-TV’s upcoming baseball spec. 





A British song, sung by a British artist, is featured behind the titles 
of “Seawife and Biscuit,” a Sumar production for 20th-Fox. Producer 
Andre Hakim had the theme. titled “I'll Find You,” specially written 
by Tolchard Evans. The lyrics were written by Richard Mullan and 
the song is sung by David Whitfield. The tune is being published by 
Robbins Music. British Decca already has waxed the Whitfield version 
for release in England. London is the U.S. label. 





Gerald Lascalles, a member @f Britain’s Royal Family, is. among 
the contributers to a new jazz ‘anthology entitled “Concerning Jazz,” 
edited by Sinclair Traill and published by Faber & Faber in London. 
His subject is the piano and for many years he has studied the work 
of the great jazz pianists. Other contributors include Douglas Hague, 
who has written a commentary on the jazz scene in the United States, 
and Hugues Panassie, the French writer. 


The way the majors watch the minors for likely material is demon- 
strated by the steady buyouts of indie masters. Latest sale was made 
by Neil Records to Decca of a disk-by Dorian Burton on “One Little 
Kiss’? and “I Want You.” Tunes are originals by Burton-who wrote ‘A 
‘Tear Fell” and “Two Innocent Hearts.”. The original disk has stirred 
some noise in the key cities and now Decca is rushing its pressings to 
market. 








The Melchor-Toff Music Publishing Co. has acquired the theme 
music of a BBC radio thriller scheduled for airing in the fall. Philip 
Levene, author of the series, titled ‘““Ambrose In London,” also penned 
the music. It’s Levene’s first venture in the music field. Dave Toff, 
Melchor-Toff topper in London who's scheduled for a U.S. business 
trip soon, accepted the number on the first hearing. 





” The original demonstration disk on “Wind In The Willow,” pub- 
lished by Broadcast Music, is going to chase the Jo Stafford version 

Columbia Records which has begun to click. Dave Kapp has bought 
the demo disk, sung by Anne Reynolds, for release on his Kapp label 
and plans to give this platter a big promotion in view of the heavy 
action on the tune. P 





. 
An unusual woodwind jazz album is being recorded for Decca by 
Jerry Fielding. Package utilizes all of the “legit” woodwinds, includ- 
ing oboe and bassoon, not too often heard in jazz diskings. Fielding 
blended woodwinds with a small rhythm section, proving arrange- 
ments in the “polite jazz” category for the album. 








| RCA, starting as a sales trainee 


ae ° 
Follies Goes Outside, | and then also spotted in numerous 
Adds ‘Mangoes’ to Score} i2?s ousbout tbe company’s far- 


flung ,apparatus. Burgess even 
“Ziegfeld Follies” is 1eversing 


served in the artists & repertoire 

the legitune click pattern. Instead| qepartment for a_ short Snr in 
of developing i#s.own jukebox win-/ 1948. He is thoroughly familiar 
ner, the Broadway revue has taken | with the singles division operation, 
in a readymade disclick. having been manager of single 

Last wéek, show’s management | sales a few months ago before he 
added “Mangoes” to its 14-song| was switched into the custom de- 
roster. Tune: already is climbing | partment. 
up the hit lists via Rosemary | cums 
Clooney’s Columbia waxing. Song | 
has been taken over in the show | 
by thrush Micki Marlo. 
Tune, which is published by 
Redd Evans, was written by Dee 
Libbey and Sid Wayne. It’s Miss | 
Libbey’s first songwriting attempt. 
It’s. reported that the publisher 
and writers are splitting a little 
over a $100 a week for the use of 
the tune in the show. 








Teresa Brewer’s 


New Hit on Coral 


'M DROWNING 











MY SORROWS 


Mills Music, Inc. 
1691 BROADWAY 


Entrance 211 WEST 53 ST. 
Luxury Elevator Apts. 

—WEW Now Ready for 
DG. 1% — 2% — 8115 uP 
BLY: FREE UTILITIES 
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music and musical personalities. 
Bullock is a veteran with RCA, 
having joined the Victor Talking 
Machine Co. in 1926 and then 
working in various sales and plant 
supervision jobs. He was longtime 
sales and merchandise manager 
and is one of the company’s execs 
who has come up through the 
ranks. 














Occupancy 
Burgess is a 20-year man with Agent on Premises Daily 
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THE CURTAIN NEVER CAME DOWN ON 

“SOUTH PACIFIC”... MILLIONS STILL HEAR IT ON 
COLUMBIA! YEAR AFTER YEAR, HIT AFTER Hil, 

THE FINEST OFFERINGS ON BROADWAY REACH BY FAR 
THEIR LARGEST AUDIENCE THROUGH ORIGINAL CAST 


RECORDINGS ON |COLUMBIAMIRECORDS 


'@ ‘‘Cotumbia” @ @ Marcas Reg, 
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Japs Yen Disks; 
$5 for Pop LP’s 


here is iimited only by 
and mental ability,” 
Wynn told Variety afteria., 
military sales rep in Jap ea, 
Okinawa and Taiwan for 's. ma- 
jor labels and holder of own fran- 
chises for many smaller diskeries. 
The ex-Marine and former sax- 
ist with Skinnay Ennis and Bob 
Crosby sold over 300 LP titles to 







PX’s and ship’s stores during past 


12 months. He described biz as “ex- 
cellent” and plans eventual ex- 
pansion to own label and chain 
store outlets to reach Japanese 
customers. 


_ Wynn said prices for latter mar- 
ket were too high, citing that a 12- 
inch pop LP goes for about $5 and 
same size classical disk gets yen 
equivalent of $7. Military outlet 
prices for same product is about 
$2.50 in both cases. 

Immdiate expansion plans have 
Wynn accepting orders from mili- 
tary open messes, service clubs, 
etc., to supply jukeboxes with 25 
new EP’s monthly with breakdown 
of 15 from hit parade, five coun- 
try & western and five r&b. There 
are an estimated 1,000 such jukes 
in Far East. 

Wynn said pressings at the Nip- 
pon Gramaphone Co. from flown- 
in masters ‘“‘at least equal” quality 
of U. S. product. He hasn’t*had a 
disk turned back yet, whereas in 
prior period shipments occasion- 
ally were returned to the States 
due to imperfections. A _ softer 
cover than original is also made in 
Japan. 

Drawback thus far is that mili- 
tary outlets have policy of not 





reordering, thereby leaving a yawn- 
ing supply on top titles. Wynn 
hopes to break through this sound 
barrier, starting with ship’s store 
at Yokosuka Naval Station which 
has agreed to carry full stock of 
bestsellers. 

Wynn’s longrange program re- 
quires help from Finance Ministry, 
and he is now negotiating for in- 
crease in dollar allocations. 


AFM LOCAL 47 NIXES 
HIKE FOR OFFICERS 


Hollywood, April 2. 
Move to raise salaries of Local 
47 AFM executive officers by $50 
per week was defeated at a sparse- 
ly attended membership meeting 
by a vote of 130 to 74. 


Prexy Eliot Daniel now receives 
$250 per week and recording secre- 
tary Max Herman and financial 
secretary Warren Barker get $175 
each. Veepee John Tranchitella is 
unpaid. 


Local 47 salaries are below those 
of Detroit, a much smaller local, 
and Daniel’s stipend as head of 
the second-largest tune union local 
is exactly half that paid by the 
Chicago local whose prexy is James 
C. Petrillo, who’s also AFM presi- 
dent. 








Gilpin Nixes Nixa Pact;- 


Prefers Toes to Tunes 
London, March 26. 
John Gilpin, lead male dancer 
with the London Festival Ballet, 
has turned down a recording con- 
tract with the Nixa label of the 
Pye Group, because he wants to 
carry on full-time with his dancing. 
Gilpin was spotted as singing talent 
by Pye a&r man Michael Barcley. 
Gilpin, with the ballet company, 
left London last week for a six- 
week European tour. 








ACADEMY 
AWARDS 


MING 


“BEST MOVIE SCORE (VICTOR YOUNG)” 
“BEST PICTURE OF vom YEAR” 











DL 9046 

ED 836 
Setting the album world on 
fire, the superb Young score 
from this great Mike Todd 
icture has already received 
its award in public favor. 

Action everywhere! 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical. +tFilm. ttTV. 
Survey Week of March 22-28, 1957 
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competitor is privileged to publish 
that book or produce that play, just 
by: agreeing to pay Ahe regulation 
royalties. That publisher and pro- 
ducer, acting in creative collabora- 
tion with the basic author, is en- 
titled to the fruits of his enterprise. 
But not so in the music business. 


The moment a phonograph record 
appears any of the 100-plus disk- 
eries can hop on the bandwagon. 
But if we had control of our worth- 
while works, and were privileged 
to negotiate with this or that artist 
or label, as we saw fit, it would 
put a different complexion on our 
business generally.” 


Those Carbon Platterers 


On the subject of the disk 
pirates, Columbia's a&r topper 
Mitch Miller is vehement on the 
point that “this is the only creative 
branch of the amusement industry 
where the copy recording makes 
more than the original. It’s an 
anomaly that in a realm of creativ- 
ity like phonograph records the 
creator is the one who is most 
severely penalized.” 

The trade knows of countless in- 
stances of carbons of vocal ar- 
rangements, instrumental back- 
grounds, and the like. LaVern 
Baker’s “Tweedle-dee” and “‘Tra-la- 
la,” on Atlantic have been copied 
by Georgia Gibbs on Mercury. Kay 
Starr’s “Wheel of Fortune” hit on 
Capitol (Miss Starr is now with 
Victof) saw its roots in Sunny 
Gale’s Derby version. (Miss Gale, 
too, has since shifted labels, now 
Decca.) 

Miller makes no bones of the 
fact that he scouts hillbilly songs 
and frequently gives them a pop 
treatment, but in doing so they’re 
different arrangements. Guy Mit- 
chell’s “Singing the Blues” is a 
variation of one of Col’s own coun- 
try & western versions of the same 
tune. Johnnie Ray’s “Walkin’ In 
The Rain” is out of The Prison- 
aires’ c&w treatment; Jerry Vale’s 
Col platter of. “You Don’t Know 
Me” is a pop treatment of Eddy 
Arnold’s Victor version; Col’s own 
jonw disker Marty Robbins has 
been productive of “Knee Deep in 
the Blues” via Guy Mitchell, and 
i“You Don’t Owe Me A Thing,” 
| done as“a pop by Johnnie Ray. 
| (Melvin Endlsey, a Victor c&w art- 
\ist, wrote it but didn’t wax it for 
|RCA). 

This technique of giving a pop 
,song feeling to a hillbilly is, of 
|course, conventional in the music 
| business since different treatments 
| of pops differ with the artist’s tech- 
/nique. Miller’s diatribe is against 
|the out-and-out carboning which, 
akin to the ASCAPers’ gripes about 
that 2c, he regards as a basic short- 
| coming of the Copyright Act. 
| There just is no copyright pro- 
|tection against a copy of an ar- 
| rangement. So long as the statutory 
fee of 2c is paid the copyright own- 
|er of the composition that is all, un- 
|der the 1909 Act, that that can be 
protected. From the viewpoint of 
the artist and/or that label whose 
enterprise might be penalized by 
some competitor, major or minor 
| league, through the copying of 
|some unique arrangement or treat- 
| ment of the tune, there just is no 
| protection. 


BMI Snows ASCAP 

The ASCAPers were particularly 
burned up by last week’s VARIETY 
| Scoreboard of Top Talent and 
Tunes which is so predominantly 
BMI, according to this paper’s tab- 
ulations, as to make the American 
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Protecting Disk Creativity 


Continued from page 67 








Society bush-league in comparison. 
Harry Belafonte, Fats Domino, Tab 
Hunter, Tommy Sands, Andy Wil- 
liams, Buddy Knox, Pat Boone, 
Charlie Gracie and Terry Gilkyson, 
in that order, with the exception of 
Perry Como who was No. 3 with 
“Round and’ Round,” represented 
a 100% BMI catalog. A minor ex- 
ception was Domino’s “Blueberry 
Hill,” an ASCAP item, but given 
the Domino r&r drive. He was No. 
2 with three bestsellers on Im- 
perial, “I’m Walkin’” and “Blue 
Monday,” plus “Blueberry Hill.” 
Belafonte was No. 1 with “Banana 
Boat,” “Mama, Look at Bubu” and 
“Jamaica Farewell.” 

The songs, besides the above, 
comprised “Butterfiy,” “Marianne,” 
“Young Love,” “Teen-Age Crush,” 
“Party Doll,” “Don’t Forbid Me,” 
“Too Much,” “99 Ways,” “Why, 
Baby,” Why, “I’m Waiting Just For 
You,” all from the BMI stable. 
Again, “Round and Round,” No. 5 
in the tabulations, was the lone 
ASCAP item. 


Continued from page 67 ;: 


talent which some distrib in Tusca- 
loosa believes has commercial po- 
tential. Who knows? The distrib 
eould be right so the talent is 
signed. 

Another factor in the release 
flood picture is the power of the 


independents. The indie labels 
are free-wheeling operators, throw- 
ing out releases as and when they 
need to. When one of their disks 
stirs some noise, some of the ma- 
jors generally go along with a 
cover, thus adding to the number 
of releases. 


In this setup, the chances of a 
new record breaking through be- 
came tougher and tougher. Disk 
jockeys are literally snowed under 
by the releases and many platters 
never even see the light of day. 


BRIT. FLOATS JAZZ 
AT $5 PER HEAD 


London, April 2. 

The second “Floating Festival Of 
Jazz,’ sponsored by Jazzshows, is 
scheduled for June 16. Two large 
boats have been chartered for the 
trip down the Thames-from Tower 
Pier in London to South coast holi- 
day resort, Margate, and 14 of Brit- 
ain’s leading dixieland combos 
have been lined up to play during 
the cruise. Last year’s Floating 
Festival was a sellout. 


Among the bands are Humphrey 
Lyttelton, Chris Barber, Cy Laurie 
and Ken Colyer. The outfits will 
swap boats on the return trip, The 
fare will be $5. 


























a a wonderful _ 
seasonal song 
STYNE AND CAHN’S 


+%, 











JOE-GLA 


New York 
Ave. PL. 9-4600 





CHUBBY JACKSON 


QUINTETTE 
Currently 


CLOISTER INN 
CHICAGO 


ASSOCIATED BOOKING CORPORATION 


Chicago 
203 No 


ot Hollywood 


Waba 8619 Sunset Blvd 





Sneeetes. 


re, Pinas +44: 











2 RR = 








Pr an 




































Of 


ge 
he 
er 
li- 
it- 


ae oe 
=- srs, seeseweeseesee#s# * 


Wednesday, April 3, 1957 


—— 





Academy winners since 1934: 





1934 — “The Continental” — Con Conrad, Herbert Magidson 
1935 — “Lullaby of Broadway” — Harry Warren, Al Dubin 
1936 — “The Way You Look Tonight” — Jerome Kern, Dorothy Fields 
1937 — “Sweet Leilani” — Harry Owens 
1938 — “Thanks for the Memory” — Ralph Ranger, Leo Robin 
1939 — “Over the Rainbow” — E. Y. Harburg, Harold Arlen » 
1940 — “When You Wish Upon A Star” — Ned Washington, Leigh Harline ° 
1941 — “The Last Time | Saw Paris” — Jerome Kern, Oscar Hammerstein 2nd 
1942 — “White Christmas” — Irving Berlin | 
1943 — “You'll Never Know” — Harry Warren, Mack Gordon 
1944 — “Swinging On A Star” — James Van Heusen, Johnny Burke 
1945 — “It Might As Well Be Spring” — Rodgers and Hammerstein , 
"1946 — “On the Atchison, Topeka and Santa Fe” —H. Warren, J. Mercer 
1947 — “Zip-A-Dee-Doo-Dah” — Allie Wrubel, Ray Gilbert 
“1948 — “Buttons and Bows” — Jay Livingston, Ray Evans 
1949 “Baby, It’s Cold Outside” — Frank Loesser 
1950 -— Mona Lisa” — Ray Evans, Jay Livingston 


se. GP. 


1951 — “in the Cool Coo! Cool of the Evening” — H. Carmichael, J. Mer 
1952 — “00 nol Forsake Me, Oh My Darlin’ "— Dimitri Tiomkin, Ned Washington 
1953 = “Secret Love” — Sammy Fain, Paul Webster oe. 
1954 = “Three Coins in the Fountain”— Sammy Cahn, Jule Styne 

1955 ~ ‘Love isa Mans Splendored Thing” — Paul Francis. Webst 





i. © AMP.AS. 





. Sammy Fain 

















"ASCAP Conarotulates the 1956 Winners — : : 
“WHATEVER WILL BE, WILL BE” (“Que Sera, Sera”) oe 


w: RAY EVANS — m: JAY LIVINGSTON 
PUBLISHED BY ARTISTS MUSIC, INC. 


cy ware 

















wae 


Wear after year, ever since 







poe. " Oscar's have been instituted, 
cat | songs of ASCAP members aay | 


have been acclaimed 









as the outstanding tunes 





used in motion. pictures a 


and have won Academy Awards 


~ ~ 


—--e > 
> 





Lt IEE S a 


SPR shea. ae a Satie Shee 


—— 
aa 
~~ 


= os a s 


teers 


mraae 5 ETE 
4 wn 
€y 


° Se ait ER: ~ #2 by 
Pee oe y 





i 
? 
a 
+ 
a 

i 


MUSIC 





VARIETY 


See April 3, 1957 











On The Upbeat 





New York 


Kapp Records nabbed the mas- 
ter of Armenian” Jazz Sextet's 
“Harem Dance’ :°... “Mangoes,” 
current calypso click published by 
Redd Evans, has been added to 
“Ziegfeld Follies” as another tune 
for thrush Micki Marle . . . Meyer 
Davis has put two dance albums 
into the groove for ABC-Para- 


mount .. . Beverley Sisters return- 
ing to the U. S.°from England in 
May. London has set their new 
coupling, “Blow the Wind South- 
erly” and “Doodle Doo Doo,” for 
April 8 release . . . Johnny Bran- 
don touring the deejays with his 
London platter of “Rainbow 
Kisses” Harvey Boys, Cadence 
pactees, “make their nitery debut 
at Chubby’s, Camden, April 8. 
Joe Mathews, eastern promotion 
director for Capitol Records, en- 
gaged to thrush Joanne Hill. . 
David Mackay, attorney for Glenn 
Miller estate, left for Europe over 
the weekend to join the orch under 
Ray McKinley’s direction on its 
trek through the Iron Curtain 
countries . Ilene Woods waxing 
an album for Jubilee .. . Judy 
Scott, Decca thrush, pencilled in 
at the Mapes Hotel, Reno, June 27 
Shep Fields returning to the 
wax beat via a Jubilee album... 


Four Voices set for five weeks at). 


the Sands Hotel, Las Vegas, 
June 5. 
Louis Jordan headlines’ the 


Apollo Theatre bill April 19 in 
orch’s first date in Gotham after a 
lengthy road tour . . . Thomas Tal- 
bert is cutting the “Bix, Duke, 
Fats” album for Atlantic ... Ann 
Lorraine and Paul O’Conner will 
sing with-the Charlie Spivak orch 
during its current stint at Rose- 
land Dance City .. . Thrush Abbey 
Lincoln began a two-weeker at 
Buffalo’s Town Casino Monday (1) 

Juliette Greco will sing tunes 
penned by author Francoise Sagan 
at her Waldorf-Astoria date which 
starts next Monday (8)... Ace 
Records has tapped Nicky De Mat- 
teo, Arthur Godfrey Talent Scouts 
winner .. . Bernie Wayne finished 
the score for “Angel Baby,” M-G 
pic starring’ Vanessa Brown, 


Hollywood 


Frank Moore Four cast in Co- 
lumbia’s “The Mad Ball” . . . Law- 
rence Welk has reactivated his 
Champagne Music Publishing Co., 
ASCAP firm to be quartered here 
with Max Lutz as professional man- 
ager ... Joe Lubin to pen title 
tune for Bryna Productions’ “The 
Careless Years” ... Lew Chudd, 
Imperial Records prexy, in N.Y. 
to prep label’s upcoming releases 

. Dick Cathcart made a perma- 
nent member of The Modernaires 

. Liberty will issue the sound- 
track album of Alex 
background score for “Hot Rod 
Rumble” . . . Decca purchased the 
masters of Dorian Burton’s “One 
Little Kiss” b/w “I Want You,” 
from the indie Neil Records. 


Courage’s|.. 


London 
Negotiations underway for Bri- 


ap rock ’n’ roller Tommy Steele | 


a : 
nia nie 


2, visit the U.S.. aa 


editorship } the vig Cnt 7 
and emigrated to ‘oronto were 
he'll found and edit his own news- 
paper ... Songstress Vicki Ander- 
son has joined the Eric Delaney 
orch. She replaces Marian Wil- 
liams . . . Vocalist Alan Dean re- 
turning to Britain next Tuesday (9) 
after residing in the U.S, for six 
years... Singer Eve Boswell set 
tor promotional tour of the States. 
She leaves London April 15... 
Takeover of the RCA Victor label 
in this country, scheduled for April 
1, has been put back till May. De- 
laying factors include non-avail- 
ability of material and sleeves. 


Chicago 
Bud Powell’s trio pacted for a 


-|two-weeker in the Modern Jazz 


Room July 10. Berg Vaughan 
Quartet go into the Norcrest Em- 
bers, Ft. Wayne, April 15, for two 
weeks followed by same span in 
the Prevue, Chicago, May 8.. 
Bob Scoby band into Brass Rail, 
Milwaukee, today (Wed.), then into 
Blue Note, Chi, for two weeks 
April 17 . Mark Wayne Quartet 
re play Driftwood Lounge, Colum- 
bus, for a five-weeker April 29 
Johnny Pate Trio and Corky 
Shane have been packaged for 
nitery bookings ... Dan Belloc 
orch to open season at Coney 
Island, Cincinnati, and to cut 
“Dance Date With Dan” album on 
Fraternity label. 


Omaha 


Chuck Canuso’s combo opened 
at Al Green’s Skyroom ... Al 
Lamm Trio held over at Black- 
stone Hotel’s Cottonwood Room 

.. Trio composed of Louise Seidl, 
Freddie West and Stan Rucker 
booked into Bombay Room of 
Sheraton - Fontenelle Hotel... 
Dick & Don Maw’s' “Modern Jazz 
for ’57” unit, faeturing Maynard 
Ferguson, Don Shirley and Chice 
Hamilton Quintet, drew a meager 
turnout of 591 at the City Aud last 
week (28) . . . Remodeled and re- 
decorated Legion Ballroom at Ar- 
cadia, Ia., will reopen April 21 
with Hank Winder’s orch. 


Pittsburgh 


Hal Iverson threesome opens 
four-week engagement at Twin 
Coaches Friday (5) ... Janet Noel 
(Farrell) Trio went into Carlton 
House’s Town & Country Lounge 
for month of April. Pianist, the 
music librarian at KDKA-TV and 
also on the production staff there 
of daily “Hometown” program, 
has with her David Izenson on bass 
and Chuck Spatafore on drums 
. Ben Lacar, operator of Melody 
Mill Ballroom in Chicago, caught 
Artie Arnell orch here at West 
View Park and signed the outfit 
to play his spot this week and 





next... Johnny Costa trio go back 
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the third time in less than a year. 
Costa’s now on the music faculty 
of Chatham College, a girls’ school 
here ... Joey Vance pulled out 
for Boston to rehearse his new 
trio ‘with Buddy Norman on piano 
and accordion and Yolondo singing 
and playing the bongos .. . Frank 
Cunimondo Latin-American combo 
just placed under personal con- 
tract by Maurice Spitalny .. . Her- 
man Middleman back after two 
successive South American cruises 
as musical conductor for the 
shows on SS Mauretania ... Dan 
Mastri and Deuces Wild recorded 
“Gunga Din” (on their own label) 
which was written by young Pitts- 
burgh musician, Jerry Kaminsky, 
who died a year ago. 


Kansas City 


After many weeks in the Pi- 
cardy Cafe of Hotel Muehlebach, 
Juan Makula moves his gypsy 
combo east for an assignment in 
a Catskill spot ... Foremost Rec- 
ords has its young quartet, The 
Stylemasters, out on tour of d.j. 
and tv shows plugging their new 


record, “Cutie of the Kitten 
Crowd.” Foursome has been set 
by Hammond & Romeo into the 


Park, Denver . . . Paulette Sisters 
likely will follow their current 
Hotel Muehlebach engagement 
with some time plugging their new 
Decca release, “Jodie,” backed by 
“Give Him My Love,” their first 
platter ... Estrellita & Raul re- 
join the Xavier Cugat tv show after 
they finish current stint 
Terrace Grill April 11... Max 
Cooper and Hedi Richmond in from 
Chi for a one-nighter for Chevro- 
let in the Muehlebach ... Harry 
James orch comes to the Pla-Mor 
Ballroom for a one-nighter April 
13, his first time in town im a long 
spell. 


San Francisco 


George Lewis had a slight heart 
attack. Band played on, for sev- 
eral weeks, at the Tin Angel, but 
didn’t appear for a few days late 
in March, then reappeared ... 
Lancers open tonight (Wed.) at 
Fack’s II... . Nat King Cole booked 
into the Village June 28... 
Ebony and Jet are both doing pro- 
files on the Hangover’s Earl 
(Fatha) Hines . . . Margie Brandon, 
KGO-TV secretary, belting out pop 
tunes weekends at the Colony 
Club, Petaluma ... Monique Van 
Vooren booked into Fack’s II April 
24... Tom Coakley, whose band 
“owned” the Palace Hotel’s Rose 
Room in the ’30s, returned the 
other day—as Superior Judge 
Thomas I. Coakley of Mariposa 
County, Cal. It was first time he’s 
been headlined (he was a bar as- 
sociation speaker) at the Rose 
Room in 20 years. 


Philadelphia 

Pat Boone booked into the Latin 
Casino for one week (April 29- 
May 4). Boyd Raeburn plays 
one-night stand 6) at Sunnybrook 
Ballroom in Pottstown... El 
Rancho, Chester private club, has 
inked Mike Pedicin and Charlie 
Gracie for April 12; Four Aces 
(May 2-5); Dave Appell & Apple- 





jacks (May 8-11) and Red Caps 
(15-18) . . . Guitarist Dennis San- 


in the/) 





into the Embers, N. Y., in May for dole waxed series of original com- 


positions on Fantasy label . 
Paul Whiteman will be salvoed by 
the Golden Slipper Square Club 
in a salute on his 50th anni in 
show biz (4)... Lou Verzola named 
local manager for Decca . , . Lon- 
nie Sattin, former local college 
boxer, stars in the Cotton Club 
Revue, opening the Royal Nevada, 
Las Vegas (17) . . . Connie Francis, 
who guests on ABC’s “Breakfast 
Club” (15-19), here for all-day pro- 
motion on WFIL, network’s local 
outlet .. . Slated for Chubby’s this 
week (1-7) are Norma Douglas, Don 
Rondo, Maureen Cannon and Clark 
Sisters, Miss Douglas makes her 
Miami debut next month at the 
Monte Carlo ... Floyd “Fat-man” 
Smith, combo leader and former 
Louis Jordan protege, added to 
disk jockey staff at WHAT. 


Dallas 


Tommy Cunningham orch into 
Hotel Adolphus April 4, replacing 
Ben Arden, who goes to Detroit’s 
Statler ... Harry James’ crew ink- 
ed for one-nighters at the Naval 
Air Station April 24 and Riverlake 
Country Club April 25... Clair 
Perraulut combo into Club Mar- 
quis ... Dixieland Cell Block 
Seven set for four-night date, start- 
=e Dec, 31, at Oaks Country Club, 

ulsa, 


Scotland 


Chris Barber and Band Show did 
one-nighter at Usher Hall, Edin- 
urgh . , . The Metronotes, new 
rhythmic vocal trio, set for stint 
at Empress, Glasgow ... Tab Hun- 
ter’s waxing of “Young: Love,” on 
London label, topping bestselling 
disks here; Pat Boone in second 
position with “Don’t Forbid Me,” 
also on London ... Count Basie 
outfit skedded for St. Andrew’s 
Hall, Glasgow, April 11 and 12... 
Bands lined up for City Hall, 
Perth, include those of Vic Lewis, 
Ivy Benson, Sid Phillips, Johnnie 
Dankworth, Eric Delaney, Dr. 
Crock and Frank Weir ... Orch 
leader Ronnie Aldrich did 15-min- 
ute spot on Scot. radio. 





Enrique Jorda signed for three 
months of conducting in Australia 
and New Zealand this coming sum- 
mer. 





COLE AND MONROE’S 
‘BALLERINA’ BATTLE 


Current click of Nat King Cole’s 
Capitol waxing of “Ballerina” is 
rubbing off on Vaughn Monroe's 
10-year-old RCA Victor etching 
of the same tune. When the Cole 
slice started moving in the mar- 
ket, Victor decided to cash in by 
re-releasing the Monroe platter on 
the deejay circuit. Both versions 
are currently riding the bestseller 
lists. 


Monroe’s “Ballerina” hit the 1,- 
000,000 sales mark on its original 
release and has since been coupled 
in Victor’s Gold Standard series 
with his “There I’ve Said It 
Again,” another 1,000,000 seller. 
“Rallerina” was written by Bob 
Russell and Carl Sigman. It’s pub- 
lished by Redd Evans’ Jefferson 
Music. 





BRIT. MAESTRO WINS $1,364 
London, March 26. 

Bandleader Frank Pritchard was 
awarded $1,364 damages with costs 
by the high court for wrongful dis- 
missal from the Cabaret Club in 
Mayfair. Pritchard sued the own- 
ers of the club, who maintained 
that he had broken his agreement 
with them. 

The club complained that Prit- 
chard, a trumpeter, sometimes 
played “blue” notes. But the judge 
said that from entries in his diary, 
it appeared that he was suffering 
from toothache at the time. 
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Steel Pier Sets Names for Season 
But Pat Boone Exit Creates Key Gap 


The Steel Pier, Atlantic City, has + 





almost locked up its talent sched- 
ule for the summer season. One 
of the major holes in the resort 
spot’s lineup has been ‘created by 
the inability of Pat Boone to make 
a date at the house. Boone was 
originally booked for June 29 for 
eight days, but since the booking 
was made, he’s been offered a pic- 
ture by 20th-Fox, and date is now 
being adjudicated. 


Al Rickard, who books the 
house, has never brooked cancella- 
tion clauses. He believes that 
once he books an act, it stays 
pooked. However, since Boone is 
managed by General Artists Corp., 
where Steel Pier owner George A. 
Hamid is a veepee, and prexy of 
the GAC subsidiary GAC-Hamid, 
some compromise will be mdde. 
It was originally planned to have 
Frankie Laine play that date, but 
Laine is unavailable for that 
period. 


As the Steel Pier schedule now 
goes, Julius LaRosa tees off the 
season for two days along with 
Woody Herman orch on April 20. 
George Hamilton IV comes in May 
30 for four days; Terri Stevens 
headlines June 8 and 9; Carmel 
Quinn and Danny Crystal top the 
bill June 14 for three days; and 
Lanny Ross comes in June 23 for 
six days. 

Jean Carroll and Lillian Briggs 
start the full week bookings on 
July 7, to be followed by Tony 
Bennett July 14; LaRosa and Artie 
Dann, July 21; Four Lads, July 
28, and Gil Lamb on Aug. 4. 
of Aug. 11 has Guy Mitchell and 
Allen & DeWood; Mills Bros. head 
the show Aug. 18; Frankie Laine 
and Gary Morton, Aug. 25, and 
Hamilton repeats Sept. 2 for the 
season’s finale. 





Retailers in Union City 
Seek Committee to Pass 
On Burlesque Vs. Police 


The Union City (N. J.) Commis- 


sion, town’s governing body, is ex- | 


pected to meet with the United 
Civic League this week to discuss 
a proposal to appoint a committee 
to pass on ,performances at the 
Hudson Theatre, which the owners 
plan to reopen April 22. House 


was closed in February when the | 


city passed a law banning illusions 
of nudity. 

The United Civic League was 
formed by a group of businessmen 
in the vicinity of the theatre who 
claim that their revenue has fallen 
off since the demise of the house 
and the value of their properties 
diminished. 


The league has been seeking a/| 


guarantee to avoid direct police 


action during performances at the | 


house, 


City authorities said, however, 
that when the theatre reopens, the 
Same form of police censorship to 
insure enforcement of the anti- 
Strip ordinance will be invoked. 





Mariners Disband 


Kalamazoo, Mich., April 2. 

The Mariners quartet are break- 
ing up. Falloff of engagements 
since their dismissal from the Ar- 
thur Godfrey tv show two years 
ago has been responsible for the 
Split. Marty Karl is working on a 
solo turn. Plans of the others 
hasn’t yet been set. 

Mariners, comprising two Negro 
and two ofay singers, got together 


during World War II when they) 


were in the Coast Guard. 





Rigors of Regor 
Honolulu, April 2. 

Will Hawaiian entertainer Danny 
Regor succeed in losing 100 pounds 
of weight? Queen’s Surf musician 
is being featured in newspaper ads 
placed on behalf of a commercial 
reducing program. 

Ukulele player weighs 250 
Pounds as he starts his trimming 
treatment. 


Week 


Hub Blinstrub’s Names 


Boston, April 2. 
Biz continues to hum at Stanley 
Blinstrub’s 1,700-seater in South 
Boston, with upcoming bookings of 
big names, with emphasis on disk- 





season. 


With. Steve Lawrence current, | 
bookings include: Pat Boone, April 
8-14; Stewart Rose, 15-21; Four 
Lads; 22-28; Andy Williams, April 
29-May 5; Lane Bros., May 6-12; 
Jaye P. Morgan, May 13-19; De- 
lores Perry, May 27-June 2; Patti | 
Page, June 3-9. 


Pan Am 0.0.'s Own 


Hotel in Hawaii 





Honolulu, April 2. 


capacity to care for tourists com- 
ing to Hawaii,” Pan American Air- 
ways may develop its own luxury 


vr 


Because Waikiki “has réached its | 


| AGVA ‘FINGERS’ PERFORMERS 





ALWAYS Alen 


The American Guild of Variety | 
Artists is now starting to take the 
viewpoint that acts are not always 
right, and can be equally as guilty 
of breach of contract as an agent 
or an operator. Union is now say- 
ing that a contract has to have mu- 
tuality and it’s equally incumbent 


ers, set to carry through balance of | upon all parties te a pact to carry 


out the terms of the deal. 


The new viewpoint is partially 
the result of national administra- 
tive secretary’s Jackie Bright’s re- 
cent ruling throughtout the coun-* 
try. In interviews with nitery ops 
and branch managers, Bright got 
an augmented picture of what has 
been transpiring in the industry. 
Result is the greater awareness of 
the responsibility of the union in 
maintaining and bringing about 
conditions which, Bright says, will 
permit the industry to grow, 

One of the major beefs handed 
to Bright was the tendency on the 
part of acts and agencies to delay 


|| the signing of contracts until it was 


too late to advertise the turn or 
cancellation coming too late to get 
a suitable replacement. One of 
the major beefs in this direction 
was put in by George Eddy of Ed- 





resort on nearby Maui island, ac- 
cording to Robert Murray, line’s 
executive v.p. for Pacific-Alaska 
division. 

Hotel would be operated by Pan 
Am’s Intercontinental Hotels sub- 
| sidiary, which is planning hotels in 
Melbourne, Auckland and Tokyo 








j}and later may operate hotels in 
‘Hong Kong, Manila, Bangkok and 
| Sydney. 

| Matson Navigation Co., now that 
'takeover by Hilton chain has been 
| vetoed, also is avidly interested in 
Maui as a site for a potential multi- | 
‘million dollar beach resort. 


Murray told newsmen the Pa-| 
|cifie has been far behind in tour- | 
lism development and pointed out 
|that advent of jet airliners in De- 
'cember, 1958, is bound to bring 
additional thousands of visitors 
each year. 





dys’, Kansas City, who cited the 
| growing practice by various offices 
|to have him sign a contract for a 
|name, and weeks later he would 
be notified that the engagement 


was cancelled. 


| As a result of this particular 
_ beef, Bright stated that he would 
| request the June convention of the 


Nitery Tax; Sees 














Greco’s 106 1-Niter | 


San Francisco, April 2. 
Jose Greco troupe grossed al- 
most $10,000 in an SRO sellout of 
the 3,300-seat Opera House last 
Friday (29) night. 
House was scaled to a $3.50 top. 


Britain's Rocking 











London, April 2. 


One of the biggest teenage pack- 
age shows yet sponsored in this 
country has been lined up by im- 
presario Harold Fielding. Freddie 
Bell & Bellboys, and Britain’s top 
rockster, Tommy Steele & His 
Steelmen, open at the Empire, Liv- 
erpool, for one week May 6, and on 
the 27th are set for a week’s stint 
at the 3,000-seater Rank-owned Do- 
minion picture house in London. 

Fielding is setting a new price 
pattern for the current influx of 
headline attractions aimed at the 
younger set. At both venues, the 
top will be $1.50—exactly half that 
charged for the recent Bill Haley 
concerts. He maintains that it’s 
about time the teenagers 
given a fair break. After the Haley 
concerts there was quite a beef 





unign, to be held in Miami Beach, 
to pass legislation to rectify this 
situation. Bright said that he will 
move to initiate legislation where- 
by if either an act, agency or op- 
erator would notify the union that 
(Continued on page 84) 


V&E Promotions Hit It 
Big in N.W. and Canada; 
Borge’s 256 Seattle Mark 








Post-Holy Week Shift 
For Hildegarde in N.O. 


| Mexico City, April 2. 
Chanteclair room of the Hotel Re- 
forma International here, Hilde- 
garde will 
Monteleone Hotel, New Orleans, 
which was set back from April 16. 
This was an unusual switch but, 
when both realized that-Holy Week 
in strongly Catholic N. O. could 
dent the gross, the change was 
effected. 


}was extended to a full month— 
will see ker back at this flagship 
of the Pan American Airways fleet 
of Latin American hostelries next 
year. 

Chanteuse, 
last week on Rosemary Clooney’s 
filmed video show, is being dick- 
'ered via MCA for her own video 
| series. 


By ALAN JARLSON 
Las Vegas, April 2. 


stages of the Las Vegas boites dur- 

|ing the period of the local boom 
| (1952-54) never failed to draw a 
/yock with the snapper, “It’s such 
a shame how luxury becomes out- 
moded. You’d never know it to look 
around you, but this, unfortunately, 
is one of last year’s hotels.” 


That perennial laff bait became 
literally taboo with the crisis that 
was precipitated in Las Vegas in 
1955 by the el foldo of three major 
resort hotels. Two weeks ago, an- 
other monument to plush living, 
the New Frontier, went under, but 
‘not so boisterously as did the 
|Royal Nevada and the Dunes, 





After her Mexican debut at the | 


open April 20 at the | 


Hildegarde’s local click—her run | 


who did a guester | 


Tropicana— 


Comedians performing on the| 


Seattle, April 2. 
Busy Northwest Releasing pro- 
motion, masterminded by Zollie 
| Volchok & Jack Engerman, hit the 
jackpot with recent Victor Borge 
| appearances in the U. S. northwest 
and western Canada. 


|tley’ broke all money records for 
‘the house with $25,000. Vancouver, 
B. C., gross was next to Seattle, 
| $19,000. There were only two 
weak spots, Salt Lake, $9,500, and 
| Winnipeg, around $7,000, both good 
for those tuwns but tough and 
showing no profit. 
|monton, Portland 
|; were all high. 
| Upcoming Volchok & Engerman 
|dates are the “Birdland Show of 
’'57” headed by Billy Eckstine and 
| Count Basie, opening in Salt Lake 
| May 13. Consecutive dates follow 
tin Portland, Tacoma, Vancouver, 
B. C., Seattle, Spokane, Billings, 
Calgary, Edmonton, Regina Win- 
nipeg and Minneapolis. Latter is 
the farthest thrust east thus far by 
|the promoters. 
—— a = 


° 


ened doors don’t create too much 
|of an-eyesore because it’s located 
}some three miles from the Las 
Vegas Strip—in fact, on “the other 
side of town.” 

The now shuttered New Frontier 
(the landlords say they’ll have it 
opened within 60 days) was the 
scene of a typical Vegas opening 
that untypically saw the grand 
opening’s star, Mario Lanza, fail to 
show up at curtain time. The date 
of the New Frontier’s opening was 
April 4, 1955. This Thursday (A), 
two years to the day, all eyes of 
the gambling and resort industry 
will be focused on what certainly 
will be the formal unveiling of the 
poshiest of the posh Vegas resorts 


Borge show at Civic Aud, Seat- | 


, System is being instailed. 
} Will be same as last year with ad- 





This Yea 


from youngsters who complained 
i'they hadn’t got their money’s 
| worth. 

At present, spots fdr the Bell- 
|boys during the two weeks’ 
|between the Liverpool and Lon- 
|don concerts have not been fixed. 
Steele will quit the show for the 


lined up, and do a vaude season, 
but on the other hand, if weekly 
engagements at the right spots are 
fixed, the package show will remain 
intact. 

Main trouble currently in book- 
ing the dates stems from wide- 
spread strikes throughout the coun- 
try. Fielding is reluctant to put 
the show on in certain areas where 
the strikes are felt most. 





Hampton Beach Dancery 


Sets April 20 Teeoff 


Boston, April 2. 
John Dineen, operator of Hamp- 
ton Beach, N. H., Casino ballroom, 
in to book talent, reports opening 





|Ted Herbert and Freddie Saterial 
| orchs. 

A new $20,000 electronic lighting 
Format 


lmish of $1.50. Spot will operate 
Saturday nights only until June 
and then) nightly through Labor 
Day. Already inked for upcoming 
season are Buddy Morrow, 
Lads, Hampton Sisters.and Ralph 
Materie. 


-’s Hotel’ 

rs OUe 

just two years ago. Since then, 
through the construction 
and up until Nevada’s gambling 
czars finally gave its ops the green- 
light last week, the Tropicana has 
been a centre of intrigue as to 
when it would open and as to who 
would and who would not get a 
license. Mostly the conversation 
anent license approval, or disap- 
proval—the bane of all prospective 
Vegas gambling establishments— 
surrounded “Lucky” Phil Kastel, 
a former New Orleans gambler 
who, by virtue of his alleged asso- 
ciations with underworld charac- 
ters, furrowed the brows of mem- 
bers of the State Gaming Control 
Board,’the Nevada Tax Commis- 





—-the $15,000,000 Tropicana Hotel. 
The Tropicana is spread out over 





'which both have since reopened, | 26 acres of otherwise barren desert | 


;and the Moulin Rouge, whose dark- | 


wasteland. The ground was broken 


sion and the County Licensing 
Board. Kastel, however, 
so the Tropicana’s operators told 


(Continued on page 82) 


Teen Unit at $1.50. 


were | 


gap | 


period if a series of one-nighters is | 


Four | 


stages | 


exited— | 


ACTS NRF NOT Nevada Sen. Malone Fronts Killing 


Upped Employment 


ie Washington, April] 2. 


Congress was urged last week to 
wipe out the 20% tax on cabaret 
tabs which had been instituted dur- 
ing World War II as a temporary 
emergency levy. 

Senator George W. Malone (R., 
Nev.), author of a bill to eliminate 
the bite, described it in a Senate 
speech as “one of the most glar- 
ing of tax inequalities.” 

“The cabaret tax is particularly 
oppressive in my state of Nevada,” 
he declared, “where tourism bulks 
very large in overall state income. 
“The entertainment industry, the 
hotel industry, and particularly the 
musicians, who depend for their 
| livelihood on the well-being of the 
entertainment industry, have made 
a wholly convincing case before the 
‘excise tax subcommittee of the 
Ways and Means Committee, for 
relief from this particularly op- 
pressive tax.” 

Malone contended that the Fed- 
eral Government will derive great- 
er, rather than less, revenue by 
abolishing the tax and opening the 
door to increased employment in 
the hotel, restaurant and entertain- 
ment business. 

“It is extremely unfortunate 
that American tax dollars are be- 
ing generously spent to rebuild the 
opera houses abroad and to re- 
habilitate the Government - sup- 
ported symphonies of the Old 
World,” he commented, “while 
American musicians are _ faced 
with unemployment hastened 
through inequitable taxation.” 





Bright’s Dim View 
Dallas, April 2. 


Jackie Bright, national adminis- 
trative secretary of the American 
|, Guild of Variety Artists, holds 
| little hope for an early repeal of 
_the 20% tax. 

Bright, on a field trip here, said 
| he expects night clubs to continue 
|to fold, and he attributed a major 
| share of the blame to the tax. He 
| placed an equal share of the blame 
on headline acts who have priced 


| themselves out of the market. 


Chez Paree Artists’ Tour 
Okayed by AGVA Under 
United Productions Tag 


Chicago, April 2. 
A compromise has been made 
which will permit Phil Consolo, 
|who had gone into business under 
|the tag of the Chez Paree Artists, 
to tour the Will Mastin Trio pack- 
age on a series of one-nighters., 











Calgary, Ed-| date for the 3,000-couple dancehall Under the deal made between na- 
and Spokane | has been set for April 20 with the | tional 


administrative secretary 
| Jackie Bright of the American 
| Guild of Variety Artists and Con- 
i'solo, the name of Chez Paree of- 
fice will be changed to United Pro- 
|ductions Inc., and in small type 
| under the title he may use the bill- 
'ing, “formely Chez Paree Art- 
|ists.” However, Consolo will be 
| required to use.the United tag as 
his major identification. 

The union had been. withholding 
permission for the Consolo office 
to operate with AGVA talent un- 
less it changed its label. Although 
|Consolo denied that there was any 
affiliation with the Chez Paree nit- 
ery, he refused to change the 
name. Now Consolo will get the 
AGVA license plus a waiver to 
permit him to operate on the club 
date producers’ code. 

Meanwhile Jay Lurye, of the 
'Consolo office, signed surrounding 
|acts for the Mastin Trio tour. Lay- 
out will include Tulara Lee, Dyer- 
ettes, Escorts, Don Rice, Wells & 
Four Fays. 





N.O. Duo’s Reefer Rap 
New Orleans, April 2. 

A French Quarter musician and 
stripper were under arrest Fri- 
day (29) for investigation of nar- 
cotics. 

They are Connie Kawchak (alias 
Connie Kay) and Bernard F. Clem- 
ents. The two were arrested at 
their apartment where narcotics 
squadmen staged a raid and found 
‘marijuana cigarets. 
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Friars Socko Salute to Perry Como 
Keeps Guest of Honor Past Bedtime 


By JOE COHEN 


The speakers, comedians, singers 
and committee,members who got 
together at the Friars’ tribute to 
Perry Como last Tuesday (26) at 
New York's Hotel Waldorf-Astoria, 
worked far harder than the guest 
of honor. But at some point, the 
take-it-easy, time-is-not-the essence 
influence of Como somehow made 
itself felt on the assemblage. Re- 
sult was that the proceedings did 
not wind .up until long past mid- 
inght. 


Of course, toastmaster Phil Sil- 
vers at one point realized that 
Como’s spirit had taken over and 
put Sgt. Bilko in to hurry up the 
proceedings. This produced a para- 
mount finish with all the heavy 
comedy artillery coming near the 
end of the evening to put the entire 
soiree into the plus column. 


Financially, the affair went over 
very successfully. Paid attendance 
was about 1,100 at $50 per head, 
proceeds of which went te. various 
theatrical charities and some desig- 
nated by the recipient of the honor. 
The souvenir journal provided 
another $32,000. 


With Como as the point of focus, 
assemblage comprised a solid pha- 
lanx of people who seemed genu- 
inely to admire Mr. Somnambulist 
of 1957—otherwise why should CBS 
have a represeniation, or William 
Morris or Music Corp. of America? 
General Artists Corp. has _ been 
handling Como since he left 
Ted Weems’ band to go into busi- 
hess for himself. 


It was evident that the comed- 





Little Richard’s Brit. Bait 


London, April 2. 

Agent Derek Boulton claims to 
have made the biggest offer yet in 
an effort to bring Little Richard to 
Britain. He hopes to have confir- 
mation of a deal this week. 

If the figure is right, Boulton 
plans to present the rockstar in a 
series of one-nighters spread over 
four week in September. A high 
proportion of the venues would be 
at Rank picture houses. Supporting 
attractions would comprise British 
artists. 

















Genevieve 


THE PiAdIE FROM PARIS 





“Genevieve is one of the best Gallic 
song belters extant.’’—Variety, Abel. 


Currently at the 
ST. REGIS MAISONETTE, N. Y. 
BARRON POLAN LTD. PL 9-4727 
252 East 49th St., New York 17, N. ¥ 














PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“sows FUN-MASTER 


GLASON’S 
The Original Show Biz Gag File 
We Service the Stars 
35 issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 





@ 3 Parody Books, per Bk ....$10 @ 
@ 3 Blackout Books, per Bk $25 @ 
@ Minstrel Budget $25 @ 


How to Master the Ceremonies 
$3 per Copy 
e@ “The Comedian” Monthly Service e 
$15 per Year (12 issues) 
We Also Teach M.C.’ing and Comedy 
Let a Real Professional Train You 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 
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ians present had some feeling for 
the guest of honor, but somehow 
seemed more: t upon making 
a favorable impression on the top- 
pers in the entertainment indus- 
try. 

Virtually every one of the funny- 
men had to lapse into his own act. 
It made for excellent entertain- 
ment, but put the wrong focus on 
the occasion. Perhaps it was bet- 
ter that way inasmuch 1s surefire 
material was deliverc ! and the 
yocks were plentiful and more than 
sufficient to justify the $50-per- 
skull tab. 

Danny Thomas, for example, de- 
clared that Perry had been “touch- 
ed by the hand of God,” a sincere 
and justifiable tribute in view of 
the singer’s exemplary personal 
and public life. But he gracefully 
got in‘o part of his own nitery turn | 
in his dissertation of his own 
family life. 

Incidentally, Como, being such a 
good family man, probably inspir- 
ed the theme of the occasion. Alan 
King also lapsed into his usually 
sock routine on domesticity which 
recently wowed at the Palace. Joey 
Adams and Al Kelly doubletalked 
into howls. 

Jack E. Leonard, who addressed 
the assemblage as “friends of the 
Mafia,” took a dim view of the en- 
tire proceedings. He felt that 
Como looked more like a rabbinical 
student, and said that if Como had 
any class he’d pay for the entire 
dinner himself. 

But it remained for Buddy Hack- 
ett to tell why Como was so seden- 
tary. “He cases broads all day— 
that’s why he’s tired.” 

Joey Bishop took a different 
view of Como, not regarding him 
as a paragon, and asked him, “How 
would you like a rap in the 
mouth?” Although he opened the 
show, Bishop made one of the 
stronger impacts. 


Some of the guests had some spe- 
cial material ;written for the date. 
Bolger sang and danced to “Sleepy 
Time Guy.” The Ray Charles 
Singers did “I’ve Grown Accustom- 
ed to His Pace.” Giselle MacKen- 
zie parodied “All the Things You 
Are” in Como’s favor. Contribs 
also came from Edith Adams, who 
slinked out a Marilyn Monroe im- 
pression, and Eydie Gorme and 
Roberta Sherwood. 

Silvers did an excellent toast- 
mastering bit getting off some lines 
confessing that the reason Como 
came out for the dinner was that 
he thought the Friars were a 
branch of the church. 


There were some gaps on the 
dais, as several dignitaries didn’t 
show up. But the spirit of show 
biz seemed to be there. It was a 
generous outpouring for one of the 
most affable and easygoing guys in 
a frantic industry. The Como spirit 
seemed to relax everybody within 
the framework of an exciting even- 


| ing. 





KAYE 486 THIRD WEEK 
IN HUB; SEE 2806 TAKE 


Boston, April 2. 

Danny Kaye show at the Col 
6nial continues its record-breaking 
biz stint this week, fourth frame of 
an engagement that’s been extend- 
ed to April 20. The variety pack- 
age racked up another SRO. $48,- 
000 for its third week. First week 


|was $47,100 and second frame was 


| 48G. 


Kaye looks to gross around $280,- 


| 000 or better far the full six-week 


| Wences, 


Senor 
Roberto 


| stint. Package includes 


Marquis Family, 


| Iglesias & Ballet Espanol. 





Ducats for the extended two 
weeks of the show went on sale 
Thursday (28) and was reported 
hefty over weekend with ticket of- 
fice mobbed yesterday (Mon.). 














The Amazing 


LUCILLE AND EDDIE 
ROBERTS 


Returning to 
THE COTILLION ROOM, Hotel Pierre, New York City 
P.S.: Just Closed There March 9th! 
Thanks to STANLEY MELBA 


Dir.: MCA 











LYMON’S TEENAGERS 
IN PALLADIUM WHAM 


London, April 2. 

The Teenagers received @ rous- 
ing reception from an audience of 
their age-level peers at the Pal- 
ladium’s opening yesterday (Mon.) 
with Frankie Lymon, head of the 
troupe, scoring a personal hit. Al- 
though the Bernard Bros., general- 
ly big here, hit a snafu on their 
opening show because of a me- 
chanical breakdown during their 
record-pante act, they came back 
at the second show with a solid 
click. 


Other American acts were fa- 
vorably received. Included were 
Roger Price whose comedy went 
over well; Helene & Howard who 
scored with a comedy dance rou- 
tine, canines in the Excess Bag- 
gage turn, and the dance team of 
Holger & Dolores. Others on the 
layout include Canfield Smith, 
Eleonore Gunter, Hassani Troupe 
and the George Carden Dancers. 


Chi 416 Tees Off 
Presley 1-Niters 


Chicago, April 2. 

Lee Gordon and Benn Reyes, 
promoters who annually set six 
arena tours to Australia, Japan and 
the Philippines for top recording 
artists, used the same technique 
here last Thursday (28), getting 
$41,000 gross on a one-nighter with 
Elvis Presley. Some 13,000 cus- 
tomers, mostly teeners, shelled out 
from $2 to $3.50 at the Interna- 
tional Amphitheatre for the two- 
and-a-half-hour show. 


This was the kickoff for the Pres- 
ley unit, with eight cities set for 10 
days. Chi was followed by St. 
Louis. Fort Wayne, Detroit, Buf- 
falo, Toronto, Ottawa, and two 
nights in Philadelphia, ending Sat- 
urday (6). The unit has a night 
off Thursday (4). All of the stops 
on the tour will be in arenas. 


The Chi engagement was a Page 
1 here, with reports of 13 girls be- 
ing carried from the Amphitheatre 
after swooning at the sight of their 
idol. 


Presley, garbed in a gold cos- 
tume, was supported by magician 
Rex Marlowe, singer Patti Kelley, 
comic-emcee Jimmy James (vocal- 
ist Frank Connors, dancer Frankie 
Trent—all of Whom received scant 
attention in their hour-long stint— 
plus Al Dvorin’s 20-piece orch. 


Presley is reportedly getting 
$120,000 for the tour. 


Presley’s Powerful $53,500 








Detroit, April 2. 
Elvis Presley whammed his teen- 
age audience who spent a mighty 
$53,500 here Sunday (31) to watch 
’n’ worship the wiggler in two 
shows at the 13,500-seat Olympia. 
The gross was exclusive of taxes. 


House was scaled at $3.50. 





Presley SRO $28,000 


In Screamin’ St. Loo 
St. Louis, April 2. 


Elvis Presley's one performance 
in the Henry W. Kiel Auditorium 
Friday (30) jammed the building 
with 10,819 shriekers, most of 
them femme juves, and carried 
away $28,000 after taxes. The 
building was scaled to $3.50, but 
many had no use for seats as they 
stood and screamed throughout the 
session. 

Auditorium execs said it was the 
first sellout for a personal appear- 
ance except for Liberace. 





OAKLEYS AGAIN BOOKING 





Peerce, Anderson, Anna Russell 
-Set For Honolulu Dates 





Honolulu, April 2. 


Artists Service of Honolulu -is 
resuming concert bookings after a 
year of inactivity. -It’ll be the 21st 
season for Mr. and Mrs. George 
D. Oakley. 

New series starts April 13 and 14 
with the Little Singers of Paris. 
Jan Peerce is booked for May 15 
and May 21. Marian Anderson is 
scheduled for Sept. 17 and 20. 
Anna Russell will return for pro- 
grams Feb. 25 and 28, 1958. 

Promoter Oakley is a retired 
newspaper linotyper and quondam 
musi¢ critic. 





a, 


Inside Stuff—Vaudeville 


In a 4-1 decision, the Connecticut Supreme Court has upheld the 
constitutionality of the so-called “Dram Shop Act.” Under this law, 
night club owners as well as other spirits purveyors who sell liquor 
to intoxicated persons are responsible for their actions where physical 


or property damage ensues. 


Ruling paves the way for civil suits. 





Madeline Long O’Conner, daughter of clown Felix Adler, was in- 
jured last week at an indoor circus performance in .the Paterson 
Armory, N.J. when she fell from a 25-foot height. It’s believed that 


the webbing broke. 
injuries were not serious. 


At Paterson General Hospital it was said that her 
Mrs. O’Connor, who is insured through 


the policy of the AGVA welfare trust fund, had} been slated to open at 
the Ringling Bros. and Barnum & Bailey Circus tonight (Wed.) along 
with her father and mother, Amelia, who’s also a clown. 








-_ 


This Year’s Hotel 





the gambling agency chiefs—sell- 
ing his 50% interest in the spa to 
the operating company to make 
way for license okay. 

The Tropicana also became. the 
centre of some woe for its key 
builder, Ben Jaffe. At one stags, 
funds became short gnd creditors 
threatened to close in. The critical 


stage was passed when Jaffe sold 
out his interests in Miami's Foun- 
tainbleau for a reported $4,000,000. 
Jaffe and his partner, Phil Galt, 
then completed the hotel and 
rented it to the 32 partners of the 
operating company for $100,000 a 
month, 

The final barrier was hurdled 
last week (25) when the County 
Licensing Board granted its ap- 
proval to the license applicants. 
Two of the applicants, Lou Lederer 
and Charles Baron, both of Chi- 
cago, were granted conditional 
licenses—they must fulfill previous 
commitments in which they pledge 
to add $145,000 to the spa’s present 
operating bankroll of $450,000. 
With the license in their pocket 
and Kell Houssels Sr., a charter 
member of the Vegas gambling 
fraternity assigned to helm the 
long green tables, the Tropicana’s 
ribbon will officially be snipped 
tomorrow (Wed.) morning during 
ceremonies presided over by Rex 
Bell, former cowboy flick star, 
now Nevada’s lieutenant gov’nah. 
The ribbon scissoring will be fol- 
lowed by the formal opening on 
Thursday. 

For his first “Tropicana Revue,” 
Monte Proser has reportedly spent 
$250,000 in sets and songs and 
talent, headed by Eddie Fisher who 
will be making his Vegas debut as 
the star of Proser’s show. Nat 
Brandwynne will baton and music 
orchestrated by Gordon Jenkins 
and Tom Adair. The 450-seat, lav- 
ishly decored’*Tropicana Theatres- 
taurant will hold to a two-a-night 
policy. Two-buck minimum will 
prevail. 

The 300 Tropicana rooms, de- 
signed by Al Parvin (who also is 
prexy of the Flamingo downstrip) 
are booked solid through to next 
Sunday with cuffo and paid guests 
alike. Room rates, incidentally, 
range from $12 for a modest dou- 
ble to $50 for a suite of rooms. 
Back to the entertainment policy 
—Proser also will be booking 
chamber music and supper dancing 
to entertain diners in the plush 
Gourmet Room, where cuisine will 
be whipped up under the director 
of w.k Hollywood restaurant owner 
Alex Perino. Add to this an enter- 


CHICAGO THEATRE MAY 
RESUME STAGESHOWS 


Chicago, April 2. 
Balaban & Katz has reached 
agreement with the stagehands un- 


ion here for spot shows at the Chi- 
cago Theatre. No contract has yet 
been signed between union and 
exhib chain and no shows have 
been booked along with scheduled 
releases. 


November, 1955, marked the last 
Chicago Theatre vaude and the last 
in a Loop house. Vaude bills were 
then run on a 62-week contract 
with the union. 





Cont-nued from pase 31 ae 

















tainment budget for combos in the 
spa’s cocktail lounge. 

A year from now, if the Tropi- 
cana succeeds, all of this hoopla 
may vanish into the comics line: 
“You’d never know it toe look 
around you, but urifortunately, this 
is last year’s hotel.” 


Civic Aud. to Replace 
Boston’s Mechanics Bldg. 


Boston, April 2. 

Mechanics Building, one of the 
nation’s last privately owned ex- 
position halls, will be razed to make 
way for the Back Bay Prudential 
Centre (Hub’s upcoming “Rocke- 
feller Centre,” to be ready in five 
years). 


The hall, built at a cost of $500,- 
000 in 1881, will be replaced by a 
civic auditorium. Inking of a pur- 
chase agreement between the Pru- 
dential Insurance Co, and Mass. 
Charitable Mechanics Assn. was 
confirmed Friday (29) by .Merton 
F. Dixon, association's prexy. Dixon 
said the building will not be torn 
down for four or five years and it 
will continue to house exhibitions 
and other events until then. 














THE ORIGINAL 


“BUTTERFLY” 


on Cameo Records by 
America’s Newest Singing Sensation 


CHARLIE GRACIE 


STATE THEATRE 
Hartford, Conn., April 6-7 


BROOKLYN PARAMOUNT, 
NEW YORK 


Allan Freed‘s 
Rock 'n’ Roll Show, April 19 


eset Available Dates Contact: 
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250 $. BROAD ST., PHILADELPHIA 2 
Kingsley 5-1665-6-7 

















RAY ROMAINE 
and CLAIRE 
“Delightfully 
Different’ 
Now 
Appearing at 
Casino, 
San Remo 





Italy 


Thanks to 
A. TAVEL 


Paris 








WHEN IN BOSTON 


It’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms avaliable. 


The Home of Show Folk 
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Percenters & the Palace 


The independent agents are mourning another dwindling area 
of operations, Since the Palace Theatre, N.Y., has gone in for 
record names, generally the domain of the major offices, an indie 
source of income“has again been sliced. - 


Despite the fact that the Palace doesn’t pay herculean prices 
for its talent, the lessened activity in that house comes as a blow 
to percenteries, since that theatre provided a peg which enticed 


many acts into their offices. 


Some acts made the Palace. and 


others were able to be put on the club date circuit and cafes. 
However, the ability to get an act into the Palace was a magnet 


to the office. 


*. 


Since the Palace decided upon a shift in policy with the band 
on stage and record names as lures, the indies are fearful that 


even this outlet will fall to: the major offices. 


Another factor in- 


creasing the jitters among the small offices lies in the fact that 
the number of acts on the bill has gone down from eight to six, 
which reduces their revenue potential another peg. 





Yank Acts Hypo Top British 
Cinema With Stageshow Breakins 


Carlisle, Eng., March 26. 


Johnnie Ray is helping to pioneer 
vaude in top British film houses. 
He opened at the Lonsdale Cinema 
with two shows tonight (Tues.), ac- 
companied by the Vic Lewis orch 
and singer Irma Logan. 


It was start of a week of one- 
nighters by the U. S. singer, who 
follows with a full week’s vaude at 
the Empire, Glasgow. A _ Palla- 
dium, London, fortnight is skedded 
for April 14. 

Vaude in cinemas has been pio- 
neered here this year by Bill 
Haley’s Comets, who played to SRO 
biz at J. Arthur Rank Odeon. Other 
U. S. names, including the An- 
drews Sisters and Eddie Fisher, are 
skedded for. similar concerts. 
Sophie Tucker has a week at the 
Dominion, London. 

There is a distinct demand among 
younger fans in out-of-London spots 
for top name acts at cinemas, par- 
ticularly the luxury theatres with 
best stage facilities and plushy 
seating. The 2,700-seater Odeon, 
Glasgow, is one of the best ex- 
amples of this. 

Haley found playing conditions 
excellent at most of the British 
Odeons, .and sent personal mes- 





sages of congratulation and thanks 
to managers. Houses report antic- 
ipation on part-of juve customers 
for more U. S. acts to replace films 
for one or two nights. 


BUFFOON BYGRAVES’ 
BOFF BRITISH B.0. 


Glasgow, March 26. 


Max Bygraves, English comedian 
headlining vaude at the Empire, 
played to the best biz here for 
weeks. 

Comedian is notching up top re- 
turns at each location he plays. His 
layout’ did solid biz at the Empire 
Theatre, Newcastle, 
the Globe, Stockton. 

While playing Stockton, By- 
graves was surprised to read an 
agony column ad in the local sheet 
offering $15 for two tickets for his 
show. 





{dates ‘and nitery bookings. 


and also at) 


Stan Wilson, 63 Weeks 
at Waikiki’s Rathskeller, 


Honolulu, March 26. 


ord-breaking 63-week run in Wai- 
kiki’s Puka Rathskeller on March 
16 and soon will be on his way 
to the U. S. mainland for recording 
Room 
was jammed with well-wishers who 
turned out to bid him “aloha.” 

Ballad singer-guitarist has proved 
to be one of Hawaii's all-time top 
nitery draws in view of his ability 
to attract repeat biz to the base- 
ment room. Nitery itself is up for 
sale but this had nothing to do 
with Wilson’s realization that he’s 
overdue for stateside showcasing. 

Wilson came to Hawaii after 
three years at San _ Francisco’s 
hungry i and appeared at the 
Clouds, penthouse nitery in Wai- 
kiki, before switching to the Raths- 
keller. He’s got four albums to his 
credit. 

Troubadour is best known for 
his folk songs and ballads but is 
gradually expanding his calypso 
repertoire, figuring that calypso is 
really beginning to roll. 

In addition to his seven nights 
a week marathon over the 63-week 
stretch, Wilson gave more than 100 
benefit performances around town 
during his stay. It started out as a 
six-week booking, incidentally. 


3 Waikiki Cafes Fold 





Honolulu, April 2. 
Upbeat entertainment policies of 
major Waikiki hotels are blamed in 
part for the folding of three niter- 
ies in recent months. 
Continental Room 


shuttered 





side talent, closed last month. 


Heading For U. $. Dates 


Stan Wilson wrapped up a rec- | 











Calypso A La Chow Mein; 
|  Alleghenies’ Hold-'Em-Joe; 
| Brit. Teaches Trinidad Terp 








Boston, April 2. 

Even the Chinese beaneries aré 
going calypso in the new Jamaican 
Trinidad trend in Hub nightlife. 
With two calypso spots now going, 
the Jewel Room at Hotel Bostonia, 
where piper Pat Mathews has been 
held over, the Calypso Room on 
Tremont St., and opening of the 
Hotel Bradford’s Carousel Room as 
a calypso nitery on April 29, 
Chinatown is on the cz ypso kick 
too. 

Concoctions of calypso, Jamaica, 
and Trinidad labeled dishes are 
making their appearances in the 
chow mein joints. First of the Chi- 
nese eateries to intro the calypso 
Chinese groceries was Ruby Foo’s, 
with inspiration supplied by 
George Clarke, chronicler of Hub 
nightlife for the Boston Daily Rec- 
ord, with calypso chow mein 
served to Clarke and Pat Mathews. 

Ingredients added to the familiar 
Chinese dishes include peas and 
rice in the Jamaican Trinidad 
style. 





Dore’s Goes Ditto 
Pittsburgh, April 2. 





In Hotel Competition ~ The calypso craze is finally filter- 


ing over the Alleghenies into Pitts- 
the East Liberty 
supper club, will close down May 
,19 for three weeks of alterations 
| preparatory to reopening June 6 
under a hold-’em-Joe policy. 
First attraction will be Enid 


'burgh. Dore’s, 


some time ago and the nearby Or-| Mosier & Trinidad Steel Drum 
chid Room, which also used state-| Band. West Indies motif is to be 


|earried out in the room, which 


He ‘found it hard to per-/| Latest spot to close is Kewalo Inn, | heretofore has been working with 


suade friends that he hadn’t paid | longtime midtown nitery whose op-|two acts, usually one of them a 


for it. 
uine. 
Comedian, after holiday in Ma- 


don to prep summer show at the 
London Palladium, opening 
June. 


. 


| declining. 


Only new hope is Aloha Village, 
jorca at Easter, planes back to Lon- | which has taken over the long-dark | Storch, etc., 


Spot is on a) for dancing. 
in | nightly dancing policy, with Sonny | 


|Club Pago Pago. 


& His Harmony Quartet featured. 


He didn’t—the ad was gen- | erators admitted trade was steadily | name comedian on the order of 


| Jackie Miles, Lenny Kent, Morey 
|Amsterdam, Jerry Lester, Larry 
and five-piece orch 


Everett Haydn, organist at 
Dore’s since it first opened, has 


already received his notice. Spot is 
owned and operated by Joe Bianco, 
former agent, and his wife, Doris 
Belmar, ex-nitery singer. 





And in London, Too 
London, April 2. 

With every copy of Ray An- 
thony’s “Calypso Dance,” waxed 
by the Columbia label, there will 
be a free leaflet giving full instruc- 
tions and illustrations on how to 
jig to the new beat. 

Columbia in London says calyp- 
so is taking over from rock ’n’ roll, 
which is contrary to opinions ex- 
pressed in Tin Pan Alley, and is 
issuing this leaflet to promote the 
craze. Col is also releasing five 
other disks in the calypso vein. 





Carousel Goes Caribe 

; Boston, April 2. 

In line with the ealypso swing in 
Hub, the Bradford will open its 
400-seat Carousel Room as a calyp- 
so spot April 29 in the lower level 
of the hotel. Al Taxier, former 
manager of the dark Bradford Roof 
supper club, will boniface the new 
spot. 

For the opening show, the Calyp- 
so Islanders quintet has been 
booked. Other acts, booked through 
Harry Drake, who agented the 
Bradford Roof, are to be. an- 
nounced. The room is being re- 
furbished in calypso motif with a 
Jamaican type bar. A continuous 
entertainment policy will be fea- 
tured. Taxier and Drake were in 
Manhattan this frame looking over 
calypso spots and talent. 








Milton Deutsch Agency Inc., a 
| California corporation, has filed a 
|statement designating its New 
| York State office for the conduct 
|of a general theatrical agency. 
| Milton S. Frankling was filing at- 
'torney at Albany. 
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BALLET ESPANOL 





“A handsome young Spanish dancer, with an 
excellent company of singers and dancers.” 


BOSTON HERALD 


44... spectacle and motion...’’ 
VARIETY 


ERTO 
IGLESIAS 


and his 


Recently Concluded Tours 


EUROPE, HAVANA and MEXICO 


Currently at the 


COLONIAL THEATRE 








BOSTON 





Thank you DANNY KAYE and the William Morris Agency 








ROBERTO 
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Vaude, Cafe Dates 





New York 


Nancy Andrews set for Mr. 
Kelly’s, Chieago, April 8 . . . Leis 
Balk to handle the variety acts 


working teevee at Mercury Artists 
Corp. .. . Terry Haven a newcomer 
at the Casino Royal, Washington, 
as of Monday (1)... Julius Monk, 
Downstairs Room impresario, has 
acquired the top floor of the bistro, 
which will operate as a cocktail 
lounge. ‘Talent comprises singer 
Stella Brooks, harpist Daphne Hell- 
man and instrumentalists B 
Dearie and Jimmy Stutz. . . Dolo- 
res Pallet has staged the Kovach 
& Rabovsky act at the Pierre ... 
Morty Gunty goes to the Fontaine- 
Bleau, Miami Beach, May 23... 
Gene Baylos has. signed with the 
William Morris Agency . . . Jaye 
Bros. go into the Safari, New Or- 
leans, July 11. 


Hollywood 


Gisele MacKenzie joins Jack 
Benny during latter’s play at the 


Flamingo, Las Vegas, June 20... 
Dennis Day has been rebooked by 
the Riviera, Las Vegas, where he 
is current for next year... Buddy 
Ebsen plays the Hilton Statler 
Hotel, Dallas, May 30... Cotton 
Club Revue opens at the Royal 
Nevada, Las Vegas, April 17 for an 
indefinite stand .. . Lee Gordon 
trying to put together an Austra- 
lian tour for Little Richard, rock 
*n’ roll disclick . . . Hal Hidey ink- 
ed for the Piano Bar at George 
Fisher’s new Ad-Lib eatery ... 
Rowan & Martin set for two- 
weeker at London’s Palladium 
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MANAGEMENT ~*~ 
BY 


KENNETH LATER 


ENTERPRISES 
1650 Broadwey, New York 
PLaza 7-4940 








April 12... Penthouse Four hold- 
ing over at Bamboo Room of Win- 
dermere Hotel,’ Santa Monica. 





Chicago 

Escorts (4) inked into Rancho 
Don Carlos, Winnipeg, for 17 days 
April 15 ... Eddie Barnes booked 
for Club Crescendo, Houston, for 
two frames May 8 .. . Merry Macs 
set for Congress Hotel, St. Louis, 
April 29 for two weeks ... Pom- 
poff, Thedy & Family head into 
Pittsburgh's Horizon Room, April 
29-May 9... At Casino Cafe here 
for four weeks starting April 23 
will be Mario Lozer and The Mar- 
tinis . . . Nick Noble at Club Holiy- 
wood, Franklin Park, Ill., for four 


ler May 6 for two weeks .. 


City May 2 for fortnight. 


Dallas 


Richiardi Jr. in for two days at 
annual Sports & Vacation Show 
.,. . Guy Mitchell and Jan Garber 
orch to headline Lions’ Club dual 
show May 20 at State Fair Aud... 
Jules Savoy held for a third week 
at Colony Club ... Bobby Batson 
and Lieux Dressler set indefinitely 
at Monaco Room... DeCastro Sis- 
ters, at the Statler-Hilton, follow 
with a date at Beverly Hills Coun- 


try Club, Newport, Ky... . Bruce 
Sidlinger & Co., trampolinists, 
inked for one-shot on Garry 


Moore’s CBS-TV show, before tour- 
ing Canada... Eddie Barnes in for 
return fortnight at the King’s Club 





._.. Louise Tobin, ex-Benny Good- 
|man vocalist who finished three 
| frames at Club Imperial here, pact- 
'ed for four weeks this summer at 
Shreveport’s Florentine Club . 


sets April 23 with Frankie Scott | 


also on program . .. Hoctor & Byrd charges or admissions and not 
at the Detroit Statier April 22 for! =e ® as 


two weeks, then to Cleveland Stat- | 


{ 
j 


" pear at the 3,962-seat Veterans Me- 





Mindy Carson at Eddys’, Kansas | been previously regarded as the ab- 





| 


| 


| the 2,850-seat Palace Theatre for 


4 Freshmen Change 


Courses in Columbus 
Columbia, April 2. 
The Four Freshmen, set to ap- 


morial Auditorium tomorrow 
(Wed.), have done a switcheroo. 
Deciding that they wanted to ap- 
pear at a spot less cavernous than 
the auditorium, the quartet picked 


their one-nighter here. The Pal- 
ace film, “The Incredible Shrink- 
ing Man,” will be cancelled for the 
one night, 

Buddy Stephens, owner of Kit- 
ty’s Show Bar here, is bringing the 
vocal group to Columbus. 


Non-Vegas Cafes 


==—_—_—__ Continued from page 1 = 











a straigth guarantee. 
The breakthrough in what has 


solute limit ef what should be paid 
for talent is a result of the increas- 
ing scarcity of names willing to go 
out on the cafe rounds. In the 
case of Fisher, he’s starting out on 
cafe dates again following the end 
of a long run in video. However, 
others have been making a lot of | 
loot in other fields and it requires 
some fancy money to lure them 
into niteries. 


Whether this is beneficial for 
the industry is highly debatable 
even at the talent agencies. Per- 
centers themselves feel that this is 
too much money to be extracted 
from any one date. However, they 
claim that they have little choice 
in the matter since cafe owners are 
falling all over themselves in a 
rush to shell out that category of 
coin. At the same time, it’s point- 
ed out that it’s better to make 
money by investing $20,000 than to 





‘Both the Saga Room and the Sky | lose money by spending less than | 
Club, in now “bone dry” suburban | $5,000. 


Oak Cliff, converting into private 
bottle clubs 


for prospective members. 


Honolulu 
New shows open this week in 
‘two of Matson’s four Waikiki 
i hotels. Jack Pitman, organist- 
pianist, opened in the Captain 
Cook Room of the SurfRider 


|'Hotel. He follows the Starr-Kings, 


| duo which broke all records in the | these prices, there will be no dif- 

the | ficulty in getting all the work that | 
Eden | headliners rating $20,000 can han- 
|opens in the Mauna Kea Room | gdje, 


. Across 
Ursula 


| beachside room .. 
street, chanteuse 


'atop the Princess Kaiulani Hotel 
| tomorrow (Thurs.). She’s just back 
'from a nitery tour of Tokyo, Hong 
| Kong, Bangkok, Singapore, Bom- 
‘bay and Cairo. Bernie Hal-Mann 
|quartet will back her in two 
| shows nightly. 


Omaha 


Romeo & Hammond office has 
| booked The Stylemasters into Den- 


ver’s Park Lane for two stanzas | Y©4rs 


| starting Saturday (6) . . Comic 
|Mickey Shaughnessy returned to 
Hollywood for “Don’t Go Near 
Water” ... Acts for the Chevrolet 
show in Denver Friday (5) include 
Grover Ruwe, Burns Twins & Eve- 
lyn, Herbie Sells and Paula Page. 


Montreal 

| Jana Mason headlining large 
east-end Mocambo’s eight-act bill 
|. . . Cedric Phillips, London Rec- 
,ords’ calypsoist, in fifth week at 
Park Casino’s Encore Room .. . 
Ronnie Martin, - blind organist, 
celebrated 10 years at New Carlton 
., . Trumpeter Walter Bartagliello 
with 

Loma. 


Soph’s London SRO 


London, April 2. 
A capacity crowd turned out for 
|Sophie Tucker’s opening at the 
| Cafe de Paris here, where her re- 

_ception indicates a boff season. 
Miss Tucker is in for a four- 
week session with advance reser- 
vations indicating a sellout 




















throughout her engagement. 
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EARL WILSON (New York Post) says, 
"CAB CALLOWAY...a BIG HIT in 
Miami Beach." 


CAB CALLOWAY 


Currently 14th Week 
COTTON CLUB, Miami Beach 


MITTLER, 1619 Broadway, New York 





} 


However, it’s readily admitted | 


. Sky, Club held free) that the number of spots that can 
cocktail parties nightly last week) pay this sum is small. 


Outside of 
Las Vegas and a couple of hotels 


|in Florida, there are about 10 spots 


in the U. S. that can afford head- 
liners of this size. But an act in| 
that category only works a few | 
niteries a year anyway because of | 











the second party had not yet af- 
fixed the signature to a contract 
after eight days, union would then 
declare the contract null and void 
after proper notification. 

Shecky Green Case 

New union attitude is reflected 
in the case which will also hit the 
June convention. Act had already 
been judged guilty by a branch 
committee, national executive com- 
mittee and final step is to be taken 
at the appeals board of the annual 
powwow. 

In this instance, comedian; 
Shecky Green had signed a two- 
week contract with Eddys’ for 
$1,500 weekly. Pact, however, car- 
ried a clause that the- performer 
could postpone the date in the 





? 4 
B’way Houses 
——__- Continued from page 3 =a 


tight booking: situation that has 
existed on Broadway, especially for 
the top calibre pictures. Because 
of the unavailability of certain 
class houses on the Main Stem due 


to extended long runs, a consider- 
able amount of product has been 
backed up awaiting the necessary 
Broadway exposure. The Broad- 
way situation often. withholds 
much-needed attractions from the 
sub-runs which follow the Broad- 
way theatres. These outlying and 
neighborhood theatres which don’t 
hold a picture as long as Broadway 
have as a result, been faced with a 
serious shortage of b.o. films and 
have been forced to book second- 











ary films to keep their houses 
going. 

From the sicandpoint of the 
Broadway operator, a locked book- 
ing also has numerous advantages. 
A top picture that receives critical | 
acclaim achieves its peak business | 
during the early weeks. Later the 
picture begins to drag but. because 
of commitments with the distrib- 
utor or other reasons, the theatre 
is forced to hold the picture al-| 
though it is grossing poorly. 

The Radio City Music Hall a 





| the tax situation plus time in other | this situation recently with Warner 


| 


| 


' 


| 


fields. 
The agencies feel that even at 





Saranac Lake 
By Happy Benway 
Saranac Lake, N.Y., April 2. 
A. B. “Tony” Anderson, manager | 
of the Schine Pontiac Theatre here 
and mayor of Saranac Lake for the | 
last eight years, met his first de- | 





| Bros.” “The Spirit of St. Louis.” | 


The Hall wanted to pull the pic- 
ture two weeks before Paramount’s | 
“Funny Face” was due to open. It| 
asked Metro to place “10,000 Bed- | 
rooms” in the theatre for a two- 
week locked booking, but M-G re- 
fused to agree to such a short-term 
engagement. As a consequence, 
the Hall continued with “Spirit.” 








Japs and Prints 


=a Continued from page 10 = 





‘feat since he entered politics 10|take the direction of imposing se- 


| 


ago. Frank Ratigan, his 
Democratic opponent, beat him by | 


vere limitations.” 


Other recommendations by the 


Marcel Dore orch at Casa) 





|82 votes. Anderson started as an | 


|usher at the Pontiac 30 years ago 
|and worked himself up to manager, 
'a position he has held for 25 years. 

Stella Hance, whose husband 
i; John is connected with the Pathe 
Film Lab, rated a two-week fur- 
lough she is spending at home in 
Peekskill, N.Y. 


Murray Weiss of Boston and Ned 
Shugrue of N. Y,, Will Rogers 
Variety Clubs Fund executive, in 
for general inspection of this in- 
stitution and to okay the final 
orders for repairing of the third 
floor that will be used for non-TB 
patients. 

Emily Anne Bowyer has been 
upped for pictures and limited ex- 
ercise. Her general progress is of 
special mention. 





! 
| 
j 


N.Y., to see daughter Arlene who 
|is flashing a lot of poundage and 
| progress, 


Richard Frank, salesman for 
Paramount Pictures, in from In- 
dianapolis for the usual rest and 
0.0. period. 

Highlights in the progress field 
derived ‘from surgery: Otto Hay- 
man, Charles M. Taylor, Stella 
Hance and Patricia Matthews. 


Greetings from the Sisterhood 
of the Jewish Community Center 
consisting of a holiday basket of 
goodies for the Purim holiday, 
courtesy of the William Morris 
family memory of William Mor- 
ris Sr., were received by many of 
the ailing gang here. 

Robert McFerrin, Metropolitan 
Opera baritone, was the feature in 
the last concert given by the Sara- 
nac Lake Concert Co. at the high 
school auditorium. 


Write to those who are ill, 





Frank Fatta in from Glendale, | 


| Import Committee of Foreign Film 


Liaison Council, an advisory body | 





to the Ministry of Finance, had a | 
fiscal 1947 (beginning April ) im- | 


port policy basicdlly the same as 
last year with a 189 feature policy. 
} 


| These expectations were noted, 
| however: (1.) Quota for educational 
|and cultural shorts has been raised 
|from 35 to 60. (2.) Japan film ex- 
}port bonuses will be rated on earn- 


|ings of at least $50,000 (was $30,- | 





|000 last year) and $100,000. (3.) | 
|Remittance for features imported | 


on “flat buy” basis has been raised 


ito $35,000 for U. S. product (was | 


| 


| $30,000) and to $30,000 for others 


| (was $25,000). However, remittances | 


|on educational shorts have been | 


cut from $3,000 to $2,000. 

Final Government approval of 
the reeommendations is expected 
(on or before March 31. 
| Commenting on the loan the 
|U. S. film industry is mulling in 
Japan, Maas said that a reported 
$13,000,000 figure was too high. 
But it is believed that the figure 
is in excess of $10,000,000, 


Maas said, that he has come to 
an_agreement with Japanese inter- 
ests on the basic issues of the loan 
but that there are still many tech- 
nical details to be ironed out. 
Final papers may not be signed for 
weeks. 

“We have a verbal understanding 
and that is binding as far as we 
are concerned,” he commented. 

Maas declined to reveal further 
details of the talks other than to 
say that “most likely” the deal 
will be with the Japanese Electric 
Power Development Co. as in 1955. 
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event a television show or a film 
offer came along. Green took ad- 
vantage of that clause. However, 
on the date Green was supposed 
to report to Eddys,’ he was playing 
a cafe date in Vegas. Spot then 
processed a claim to the union with 
the result that Green was told to 
pay the operator $3,000, the face 


, Value of the contract. 


The increased stress by the 
union on mutuality of contracts is 
figured to have one important by- 
product as far as the organization 
is concerned. Holdout cafes and 
other variety enterprises are fig- 
ured as being easier to organize 
once the operators realize that they 
will get an increased measure of 
protection. 


For example, there has been bit- 
terness by many cafe owners be- 
cause acts or agencies hold out on 
signing contracts, thus tieing up 
the boniface without committing 
the talent to play the date. There 
have been cases in which the union 
had ruled that no contract existed 
because the act had not yet affixed 
his signature and because the ab- 
sence of any written acceptance of 
terms, date, price and other condi- 
tions. Frequently deals are set 
over the phone, with no confirming 
letters or wires. 


Bright says that the union has 
a responsibility to the industry as 
well as to its members and takes 
the position that neither may un- 
duly take advantage of each other 
if the profession is to grow. 











Breaking All Attendance 
Records in Earope 


BILL 


HALEY 
and his COMETS 


” Stars of Columbia Pictures and 
Decca Records 


NOW ARRANGING 
LIMITED 
1-Nite Tour Comm. May 11 


Theatres — Auditoriums 
Ballrooms — Parks 


FOR PARTICULARS 
WRITE * WIRE * PHONE 


JOLLY JOYCE 
Theatrical Agency 


Philadelphia: 
1001 Chestnut St. 
Phone: WAlnut 2-4677 


New York: 
Hotel President (2nd Fi.) 
Plaza 7-1786 & Circle 6-6800 





























FOR SALE 
ONLY NYLON TENT IN U. S. 


Complete 80’x 100’ with all poles, 
ropes, efc. 


ONE YEAR OLD 


600 canvas arm chairs 
$1,200 worth of spot lights 
3 butane furnaces, complete sound 
system, tumber, canvas, padding 
for stage and runways, miscel- 
laneous arena theatre equipment. 


Total Original Cost $20,000 
Sacrifice at $8,750 cash 


MADGE SKELLY 
1319 N. Tucson Bivd., Tucson, Ariz. 
































MOSS /"4<;;, PHOTOS 


FOR ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
3850 W. 50th St., N.Y. 19, N.Y 
PLAZA 7-3520 
Since 35, Serving America’s Stars 

















| GIA AND LEA 
WALLACE PUPPETS 


In Montreal For 
ROY COOPER 


329 W. 21st St., New York 11 
WA 9-0485 














be 
De 


3) 


CO 


ar 


ro 





er 


Wednesday, April 3, 1957 


f i mn | , 
jean, M. B’el (describe the place as an uptown! Bey 
Fontaineb Ben ~ March 30. | poor man’s Chez Vito. Premises | 


NIGHT CLUB REVIEWS 85 


erly Hills, Newport | fiamenco hoofing. Acro-contortion-| Eder Ree, Miami Beach 
were last occupied by the Tok Newport Ky., March 29. sag es 7 a eee nieey in | Miami Beach, March 31. 
4 The e Tokay, , the sight slot wi enny clinching! yj; ; 

Betty Hutton Bap te op previously operated as a Guan | Betty & Jane Kean, Earl Wright- | via his juggling while doing a s \ ic Damone, Patti Moore & Ben 
& Herb Lurie), 7 Ashtons, — ‘Y\songspiel brau dedicated to du 80” & Lois Hunt, Wells & Four  headstand. essy, Hal Leroy, Henry Tobias, 
Schlamm, Sacasas Orch; $4-$6 bev- | jieper Augustine. It has enough |Fa@ys, Donn Arden Dancers (10), | Mat Malkin Orch; $3.50-$6 mini- 














we; 4 | Headline attraction is Billy 
erage mimmum, | capacity to do ia and has started oo Yarnell, Gardner Benedict : Mason, a localite in his early Rr isate | Ee. 

: .. | Ou romisingly. \Orch (10), Ji Vilbe io, | w 'n’ »rial | 

Betty Hutton is making her in- P gly mmy Wilber Trio,| who belts the rock 'n’ roll material | 


ee An tae - ‘pb eer O js |. New package in for two weeks 
; That other cafe operators around L@7Ty Vincent; $3 minimum, $4 | like a vet. Diminutive singer makes ; ‘afe ; . 
ities tory ve Oe dae saute to town have been scouting the joint 54. quite a contrast to the Rhythm | {j, A cgedl st seh Nig 
here, a 


j ea for first time since “re- 
pore Re couple of seasons back 
when she was costarred with 
Sophie Tucker at the Beachcom- 
per, This time out she’s strictly 
ou her own, a sometimes more sub- 
dued but always dynamic  per- 
former who runs the gamut from 





is perhaps a form of flattery. Basic- 
ally the management has stuck to 
a sound brand of popular nostalgia. 
The tunes are all known, melodic, 
and the operatic arias the tradi- 
tional show-stoppers of lyric 





‘ Solid in this area, the Kean: Sis- 
ers return after a nine-month’ ab- | é >asy- yi affair th: 

sence with a fresh brand of high} Mmentionable with a bit of calypso | 2, Smooth, ~~ playing oazats aver 
senc of hig! lfor cl t “ Thaw ‘sask ‘hits a solid level of entertainment 
jinks to top the swank Beverly’s| for change of pace. (y make from Hal Leroy’s opening - canto 

pleasing two-frame floor-| little impression until their leader 

drama. Whenever the threat of a|show. Opening night turnout indi- 
lull develops, the fiddles whip into | cates a lively followthrough of the 


f : tinue the upbeat patronage, if not 

| Jesters who precede him and | tne record-breaking . figures, toted 
then back his song session. The ee iamameal ; 

| Jesters concentrate on the un-|"?_°Y preceding Lena Horne. It’s 


. - througi opliner Vi , 
| does a Presley impresh which rocks | ¢ijcc, topliner Vic Damone’s 
the house and wows the Bellevuites. , 5 


I nto y ; ee | Leroy, with his loose-limbed 
p The Poor People of Paris,”| Joe E. Lewis trade tilt the past. Singer Barry Dale, who also, we fas ie se euar 
torehy to penne oy eee “April in Portugal” or some- | fortnight. /doubles as emcee, keeps the show | neotery, is as age 2 og and 
with results on thing equally transportable to a| Betty Kean, the comedienne, | ™0ving with the Belair orch, not | pow that establishes ge 
payor. is a more intelligently ,™00d of escape. Land. (with sister Jane leaning more to if its best form at show caught, | with the tablers via short, effec- 
cued act than she displayed on : chirping, leave ‘em gasping after | 90iMg the music. tive intro gab to his limning of the 
staged ting. The work-in of Herb The Village, S. F. 4 minutes, Their capers include| The Casino’s _partner-owners, dance styles he taps and long- 
pe Sy nd a mixed group to back- San Francisco, March 27. 'takeoffs on Marilyn Monroe: and | Harry Holmok and Jack Suz, have | slides out. 
pein I her balanced book is a plus; “Larry Steele’s “Smart Affairs of Jayne Mansfield, Elvis Presley, prapeeete Blank to: enlarge club .te Patti Moore & Ben Le haven't 
fey lend production values to the |1957,” with Sir Lionel Beckels,|Judy Garland, Eartha Kitt and| almost twice present size. The | displayed their wares in this are 
they ail ple in which works over | Willie Lewis, Leonard Bros. (2), | “My wer Loup. : fae a a alee Ny! lita | since days of the od Clover Club. 
“shall I be subdued” theme tO} Flash Gordon, The Wanderers (4) Newcomers here, Earl Wright-|"¢W entrance, better bar facjlities 


- |Going on click with first-nighters, 
breakup point and launching of |Fouchee Dancers (3), Ann Henry, | $00 and Lois Hunt win quick favor | ®"4 4m entirely new lounge on the | 


: : they'll be on the hotel’s book-back 
ivi - 2! wi “tisti : , g d floor. Biz is holding okay | 

ard-driving vocalitistics and all-| ,,; if With artistic handling of a pop | ='0U2 

out physical delivery. Her routin- eige Beauts (12), Leon Radsliff | 


I : “n | list. The duo have been id 
: : ; —_ despite Lent, with weekend returns |. rn nl : ere 
Orch (8); $1.50-$2 cover. pore cols. They're equally delight- | solid. Present productions stay for | 224 Show their aud-command tal- 
. ing is. aneewt’y oe min ang none ped on a, ‘rr ~— baritone-| one month with feature attractions | Vhieh thet Bees oe with 
. smoothie into ree . ag | Once word-of-mouth gets around prano team its we into the to April 10. Newt. i wy ey ut into heir comedy- 
den department to a ow os ~ on this precision-honed show. The | 2°°Wins number of operatic acts | oe song spoofs, Lessy is a prime 
play of smart gowning, and she Village should get a good ‘play. | being adhered to by John Croft, . the byte heehee, 0 ereak 
dofts her skirt to a side-slit design | pant ’or the matter is that Larry | ‘2/8 spot’s talent handicapper, Port St-Jean, Quebee the lyric limnings bui'd howls. 
design for occasional es pees. Steele’s “Smart Affairs” is all-pro,| Wells & Four Fays, standard for ay Quebec March 26. [rene Wienke - Re penton: ‘straague 
The material, as nate red “cul-|With something for everyone. , Years, still pack a heap of tumbling} Carmen Cavallaro ,Paul Roussel, | ays. Inuaaeerdded neton 
from the modestly de ivered bea Dancing, costuming and staging | and acrobatics in six minutes. Aj Piet Coomans Orch (5); $1 cover. | at thn “38 ae agi agent Fence 
ture” into mgs? y Hutte a the throughout are excellent, and it’s, Standout specialty is the comedy Amer a | ing ‘1 does hé pumeshe nar mt 
wheels her into ie sg hong primarily a dancing show with | dance by one of the four femmes Carmen Cavallaro’s strong Key-| trated” 0 ion” fe 8 With 
auditors can iden ri as the Beige Beauts’ line aided by a half-|in the act’s trademark grotesque | boarding is bringing okay business | \ijcc staaee beltin a yg i : cht 
edienne they came to see. dozen male dancers, Sir Lionel | character with a monster head and!to the Port St.-Jean, probably the | and high and then : i Ph pe he —— 
Clever devising is the “Max Fac-| Beckels is absolutely chilling in| movable eyes. only night club in the world named | . Legge A Reg 


tor makeup” routine which  al-| “Man With the Golden Arm” bal-| New routines by the Donn Arden |after a gate (St. John’s Gate in| QC for zoomer-finale, “Wait Till 
lows for application of blackface |let, a dance loaded with Afro-) li 


: the Sun Shines Nellie,” they come 
ne are a Gershwin toast and a ca- | Quebec’s ancient wall). Cavallaro, ’ 
and nostalgic turn on the vaude | Cuban tones. 5! 


S | | olf e * ij eo 

t ith wind into song reprise |lypso. Larry. Vincent, singing pi-|has solid impact from teeoff to: we 
greats, W vind asy nners 
on the Benny Fields-Blossom Seely 


Fouchee trio of dancers knock anist, is back in the cocktail room | Closer and the customers send him| | Damone playing a return here 
pic she made, There’s admixture 


. ' - - peng yy? : -e| almost a year to the day, comes * 
out customers with combo of) after six weeks of eye doctoring, | heavy mitting throughout. If there aoe @. FF é y, n 
: calypso and Afro-Cuban motifs,|Jack Carter headlines the show | can be standout items in such a | Da8cK a wise and smooth-as-silk 
of blues sequence to intro the ace 
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. - ; ; -e| Cafe songster. He’s dro 
°° and Leonard Bros. are a hard-| opening April 12. Koll, | sustained-quality stint, they are |) & a Sdaction ropees ty a 
harmonies of the Upstarts; the old working pair of tap hoofers who his jazz handling of Crazy | 1B iggy aves anglings in nis 
Soft Shoe”—in which the quickie | a)c9 pate big hand. Flash Gord : : /Rhythm,” clicko enough to satisfy | G@/!very, to project with his own 
‘ g hand. ash Gordon! Hotel Roosevelt. VN. O Ay cera! p strong siyle. The compote of stand 
costume changes add upbeat onthe | j, 4 sexy and unusually funny | sa , “h 99° | any jazzist, and the tunes Cavallaro | Strons Pe ae cae oe Oe eee 
mitt meter—and finale in which | stripper | New Orleans, March 29. tracked for the Eddy Duchin pic- . 4 anc Rayne clicks he purveys 
she perches on the Baldwin for! 4 jittle less satisfactory are Paul Neighbors Orch (12), Lou| ture, one of several medleys he py = Neae pipings that 
self-associated bit tunes medley.| show’s singers. Quartet of Wan-|Nelson, The Bon Bons (3), Tun Offers. ame aan 7 eee as seal adel 
End result is wham reaction to | derers seems a little unsure in do-| Tun; $3 minimum. ° Paul Roussel chants briefly and effect Encore yn ogy oe vy ee | 
smooth-flowing 50 minutes she’s ing such standards as “Whole | — emcees the show in French al- back for “Sorrento” and “Viddishe ; 
on with her company. Town’s Talking About the Jones Current layout is a well-paced, though, at show caught, most of Momma” to send them away happy iy) 
The Seven Ashtons set matters | Boy” and “I Think You’re Wonder-' snappy offering that blends a vari. {the  tablesitters were English- Henry Tol *e ; pies Ane ‘~sach . 
off in ditto wham tempo with their ful.” Diminutive Ann Henry belts ety of inéredients to keep the cus- speaking visitors from the current r enry Pe ge the ASC AF el it 
risley stunts. It’s gasp-and-eye-| out “Zing Went the Strings of My tomers happy. national gathering of Canadian| Who wes s 2 ie he ason as house ‘|| 
? “ey? ~ a Ty . . .] ais ae sre » cy ay a) g 2S > »! ys) . 
raising stuff that sets them to at-| Heart” and “I’m Gonna Love You The Paul Neighbors musical | 45S". of Radio & TV Broadcasters. | emcee, Wwhil 9 ig elkin in able ' Hl 
tention fast, and sustains hold all | nicely, but also can’t quite main- crew js geared for dancing and | Roussel keeps his chores unobtru-| Manner \ job y h re scan a h | 
the way. Sacasas and his crew | tain topnotch pace pace of dancers. | jictening delivering with top show- | Sive and smooth. Cavallaro car- 4 Og gras 2 a8 She Ralening end bi, 
handle the showbackings with apt- Maybe a Bit of seasoning will help anship. values There’s a. fu)) | ries his own backing (guitar, drums, | 8C'S aS Sub-accompanist fo Da- oR 
a ne § ge ' mansoip values, There’s a full 3 > ’ ’ house Mone, whose regular aide couldn't i 
ness. Miss Hutton is in for last of | both these acts. sound to the arrangements that bass), with Piet Coomans’ house : ‘ sulk 
, *: ‘inter datings, clos- ‘omic Willi r ; at pte S Mat band filling between shows. Show | make the date. Billy Daniels fol- | 
the two-week winter datings, ClOS-| But comic Willie Lewis needs no gives warm character to the tunes ”* { “March 31 Gorm lows on the 12th for a two-weeker ae 
Bens : aa < aan . ee . . . aa Ss re ( Mare . rol . . é c \VO- - : 
ing April 8. Lary. seasoning. He’s quick and gim-jand entices patrons to the dance 'S "&'e , Lary. i 4 
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Musie Hall, N. ¥. 


Leon Leonidof production, 
“Glory of Easter” and “Spring Sail- 
ing,” with Malta & Fernanda’s 
Dogs, George Matson, Choral En- 
semble, Rockettes, Corps de Ballet, 
Gloria Ware, Raymond Paige Sym- 
phony Orch. Special songs, Albert 
Stillman, Percy Faith; choreog- 
raphy, Margaret Sande, Emilia 
Sherman; sets, James Stewart Mor- 
com; costumes, Frank Spencer; 
lighting, Eugene Braun; “Funny 
Face” (Par), reviewed in VARIETY 
Feb. 13, °57. 


The Easter display at Radio City 
Music Hall is one of the more re- 
liable harbingers of spring. In this 
particular show, the major event is 
the annual Easter spec which taxes 
the Hall's great technical facilities 
but never fails to provide a feeling 
of exultation. Leon Leonidoff’s 
staging spurs a religioso feeling 
and hits the effects of a spectacular 
in its true theatrical meaning. It’s 
a blend of music and pageantry 
which never fails to excite. Eliza- 
beth Mannion does a meaningful 
rendition of the “Rev Angelus,” to 
further highlight the proceedings. 

The rest of the layout, of course, 
is in a much lighter vein. It’s la- 
beled “Spring Sailing’”’ and Hall 
takes a happy view of the event 
with some excellent staging. There 
are a few spots where some tight- 
ening is needed, but generally it’s 
one of the more colorful bits at 
the house. A highspot of the show 
is the calypso sequence with Gloria 
Ware doing some Albert Stillman 
special lyrics. Costuming is gay 
and the routine by the Rockettes 
is sprightly. 

The sailing sequence is a rather 
elaborate event with beaucoup spe- 
cial effects. There are some lags 
in this part of the show, but there’s 
some excitement in the fog effects 
and the eerie ballet routine. 

George Matson’s record act goes 
over well despite the longevity. 
Another outside turn. this session, 





is Malta & Fernanda’s Dogs (New | 


Acts). The orchestral backing by 
Raymond Paige is excellent from 


either in the pit or on the stage | 


to which they are transported after 
the spec. The choral contributions 
by the Glee Club similarly came 
off well. Jose. 





Olympia, Paris 
Paris, March 26. 
Georges Guetary, Odette Laure, 
Hazel Scott, Quatre De Paris, La- 
tona-Graham & Chadell, Nino Ru- 
bio, Mowrays (2), Allan Kemble & 
Christine, Carmelita Meller; $2 top. 





The Olympia Musichall, which 
has become a flagship house dur- 


ing its four-year tenure, now head- | 
| Hardly 
| breather, Charles Aznavour hops 
| from the centrally located Olympia 


lines a romantic tenor, Georges 
Guetary, for the first time. Guetary 
has been imbedded in successful 
operettas here the last five years. 
It is not an auspicious occasion. 
but it may bring in the provincial 
audiences and a segment of the 
Paris patronage who are followers 
of this type of singing. It does not 
bode palatable for the house reg- 
ulars who want more depth and 
delivery from their headliners. Bit 
a fine bill looks to have this in for 
good biz. 

Guetary comes out smoothly 
groomed and coiffed and goes into 
his high-pitched elegant crooning. 
Songs are all operetta trifles and 
without the supporting tale and ac- 
tion seem thin for house purposes. 
He is not a showman and subdues 
his songs to point up the sugar- 
coated quality of his pipes. The 
direct audience contact is rarely 
achieved and his simple songs 
miss the individuality needed for 
vaude ways. Guetary has been 
used in the U. S. for operetta-type 
musicals and in films, 
not measure up to the more robust 
qualities of ,a musichall or the in- 
timate demands of the boite. 

Odette Laure, on the other hand, 
is a pert, reedy-voiced little song- 
stress whose songalog is adroit and 
telling in distilling a maliciously 


smart attitude toward love foibles. | 


Peppered with good tempo. pac- 
ing and paiter, it makes for an act 
in for solid applause. 

Hazel Scott, slimmed down and 
poured into a dazzling blue dress. 
uncorks her lowdown - timbred 
voice for fine vocalisties but scores 
biggest on her pianistics. Excel- 
lent blues and jazz numbers un- 
fold and then she does an ambi- 
dextrous bit. playing “Tea for 
Two” with one hand and medley- 
ing with the other. It brings all 
audience hands together for de- 
served acclaim. 

More songs come from the Qua- 
tre De Paris. Most Olympia shows 


seem overweighted on musical | 


acts of late, perhaps to hypo sales 
of disks in the lobby. This quartet. 
using one guitar, essays some rapid 
songs, most of them concerning 
pinups and girls passed in the 
streets. Harmonics tend to get 
monotonous and songalog is patchy 
and repetitive in style. Carmelita 
Meller, the granddaughter of 


but does | 


Raquel Meller, is a pretty, promis- 
ing Hispano songstress pegged un- 
der New Acts. 

The specialized, acrobatic por- 
tion of the program is rich in 
originality and dexterity. Fitted 
among the many song numbers 
they give a spacing and balance 
to this bill. All are good enough 
to be tagged under New Acts. 
Allan Kemble & Christine do a 
bicycle bit mixed with pratfalls; 
Nino Rubio is a rapid juggler who 
ends in a suspenseful winfup 
worth ~noting, Latona-Graham & 
|Chadell are an acro-knockabout 
act worth special attention on their 
verve, timing and mixture of acro 
and comic shenanigans; and the 


different enough to make for big 





applause for a filler. Show foes 
through late April. Mosk. 
| Gaiety. Avr 


Ayr, Scotland, April 2. 

| Robert Wilson & White Heather 
Group, with Alex Don, Gordon 
|Mackenzie, Will. Starr, Jimmy 
Fletcher; Aly Wilson, Artie Mayne, 
| Anne Fields, Norma Goldie, White 
Heather Girls (6), Harry Broad 
| Orch, 


| 


| Robert Wilson, kilted Scot tenor 
| whose name is about biggest in 





| 


territory, heads this neat and com- 


and song departments. 


edy with his White Heather group, 
regular visitors each fall to Can- 
ada. Gordon Mackenzie, stocky 
tenor, aids strongly in the vocal 
slottings. Alex Don, musical 
funnyman, draws yocks with droop- 
ing walk and zany instrumentalism. 

Will Starr is a longtime fave on 
the accordion. 
slotting, Jimmy. Fletcher, diminu- 
tive_comedian with aitractive East 
Scotland accent, scores a minor hit 
with cheery, infectious fun. 

Aly Wilson, show's principal 
comedian, is best in old-man char- 
|acterizations. Artie Mayne and 
i|Anne Fields support him in 
| pleasing sketches. Norma Goldie 
| chirps brightly. Six White Heather 
| Girls fill the dancing bits. Show- 
| backing is by the resident house 
|}orch under Harry Broad. Gord. 


Bobino. Paris 
Paris, March 26. 
| Charles Aznavour, Jean Valton, 
Marie-Josee Neuville, Dan & Bax- 
sen, Dick & Dot Remy, Michele 














Matey, Simyns (3), Jack Simpson, | Naeaiweg 


| Esmeralda & Pepe Lara, Jean Lec- 
icia New Sound Orch (7); $1.75 top. 





having time for a 


| Musichall to headline this Mont- 


|parnasse house, which has a more 


|nabe-like following. His frenetic, 
| quavery voice eloquently peels out 
| his solid songalog of youthful fer- 
| vor which scores with the crowd. 
Gestures, voice and material now 
|jibe to make Aznavour a definite 
| topliner here, and he might be 
ready for a U.S. berth for special- 
|iedz spotting... Show winds in mid- 

Marie-Josee Neuville is an adol- 
|escent with pigtails, a guitar and a 
fetching repertoire of sing-song 
| ditties about the tribulations of 
|teenager problems. Piquant and 
incisive in her material, her savvy 
| presence 
‘ous rhythms to ease her 
|cleffed ditties and presentation into 
lan offbeat hit here. Her records 
| are now in the bestselling category. 

Jean Valtoh gives out with a 
clever mimicking of thesp names 
and ‘singers helped 
irial. Dan & Baxsen are musical 
iclowns whose pratfalls and inven- 
tiveness supply the yocks on this 
bill, Jack Simpson plays the usual 
fast semi-classical bits on xylo- 
|'phone for good audience response, 

Dick & Dot Remy render their 


ding as hefty woman shows herself 


In a_ front-cloth | 





Norways (2) are a teeterboard act 





' 


| 


pact layout, strong in both the fun | ¢al 





i 


| 


Palace, N. Y. 
~ Three Tapateers, Coronados (3), 
Jay Nemeth, Karen Chandler, Roger 
Ray, Alan Dale, Myron Roman 
House Orch; “The Big Caper” 
(UA), reviewed in current issue of 
VARIETY. 





The Palace swingover to disk 
talent has Alan Dale and Karen 
Chandler carrying the ball this 
stanza. The former, in the closing 
slot, heads the six-act bill, while 
Miss Chandler gets fourth spot- 
ting. Sandwiched between them is 


xylophonist-comic Roger Ray. All | 


three score. 


The forepart of the bill is rou- 
tine. The Three Tapateers, all- 
male Negro combo, give out with 
some agile footwork in a five-min- 
ute stint. They’re followed by the 
Coronados, two brothers and a sis- 
ter, in an okay song session, with 
the freres also doubling on guitars. 
Ventriloquist’ Jay Nemeth, 
position, doesn’t 
strongly. r 

Miss Chandler delivers several 
numbers for good results. Her 
medley of “My Fair Lady” num- 
bers is smart and her special ma- 
terial item about opera names 
moving into the pop field is done 
well. Roger Ray's next-to-closing 
contribution takes in some funny 


register 


| marquee value in Auld Lang Syne | patter and various visual yock bits. 


Dale winds it up with a neat vo- 
exhibition. His delivery is 
poised and his tone good. Numbers 


Wilson garners his usual strong | offered include past clicks, “Cherry 
palming for tuneful Scot ballads | Pink” 


and also works prominently in com-| plus a couple of tunes from his 


and “Sweet and Gentle,’ 


recent 
Rock.” 


film, 
His 


“Don’t Knock 


the 
imitations 


Jess. 
Empire. Giasgow 
Glasgow, March 26. 


rina, El Granadas & Peter (3), 


Reid, Flack & Mills, Dennison & 
Niblock, Bobby Dowds Orch. 





The Platters, playing to SRO 
biz, score strongly here with mod- 
ern tunes, and evoke big reaction 
from teenage fans. Act of four 
males and one gal, with their own 
musicians augmenting resident 
orch, blend rhythmic fodder and 
comedy in neat degree, and dis- 
play slick showmanship through- 
out. 


Quintet (Tony 


: ; ; of name | 
singers has merit, but is too long. | 


Wednesday, April 3, 1957 














Riverside. Reno 


haunting quality to her voice, much 
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[wares who brings forth doves at 
will, manipulates cards cleverly, 


like some other sophisticates ream-| 204 works this into an elegant 
ing the smart rooms, her’s also has number making for mighty mitts, 
range, quality and is in tune. Play- | Gipsis (3) have two men tossing 
ing the eyes for emphasis, she also #tound a malleable girl to fine 
gestures gestures which have not, ‘hythm and gasp-provoking throws, 


heretofore been gestured. Every-| While Maurice & 
| thing just seems remarkably fresh. | 
Her package of songs shows un- | 
usual variety, too. She presents a VUe 


Pupsy enliven 
‘the rather ordinary dancing chores. 
| In short, this is an abundant re- 
topheavy in tableaux and 


‘clear, powerful ballad, “Who Are | ®Udity, but purveying the type of 


We?”, followed by “Sex,” 


sharp lyrics to match, and then the 
standard “I’ve Got You Under My 


with. passe 


entertainment that is a 
staple of the so-called “Gay Paree” 
an@ “Paris by Night” tours. All 


Skin.” Miss Bassey is cute saucy, | Visitors will want to do it once 


and inocent enough to make it all 


‘seem naughty and very nice. 
“Vocal magician,” 


eal instruments. His route there is 
'a little puzzling. He starts out sing- 


something about other impression- 
ists doing various singers, and then 
sin’y: “I Love Paris.” He then re- 
marks that everyone is probably 
wondering what he’s 
there, and they are. From here he 
does a Hawaiian guitar, Clyde 
McCoy’s “Sugar Blues,” and an im- 
presh of Elvis Presley, better from 
the waist down than the actual vo- 
cal. It’s all a litle disconnected. 
He’d set the record straight if he 
immediately launched into his vo- 
cal instrumentals and used the 
singing as a pleasant relief. 

The Wazzan Troupe of acrobats 
is like an erector set, rearranging 
its cast of eight in fantastic pyra- 
mids, and later dismantling itself 





to do individual flips and hand- 


‘springs. It’s a wild 10 minutes. 
The Platters (5), Pharos & Ma- | 


The Starlets run the gamut of 


Chuck Mit- 
in trey | Chell, turns out to be a fair im- 
too | pressionist whose category is musi- 


ing “Granada” with good pipes, says 


doing up, 


and, as such, is a worthwhile af- 
_fair which makes up in sheer 
‘length and show size for its dated 
proceedings. Plush club has been 
refurbished, as Mosk. 





cy 
Hotel Radisson. Mpls. 
Minneapolis, March 30. 
Jimmy Nelson, Don McGrane 
Orch (8); $2.50-$3.50 minimum. 





This plush Flame Room brings 
in a ventriloquist for the first time 
| since 1951 and again it’s the stil] 
| youthful Jimmy Nelson who, since 
jhis previous appearance, has at- 
tained tv importance and undoubt- 
edly become more of a boxoffice 
jname. Under the circumstances, 
| the well-filled tables for his open- 
,ing dinner show weren't surpris- 
jing, despite his long personal ab- 
| sence, 


| The fact that the good-looking 
|and highly personable Nelson de- 
\livers a brand of entertainment 
| that’s different for the room and 
| yet fits nicely into a tony and in- 
| timate supper club’s atmosphere is 


|the weather for their opener, from calculated te make him all - the 
Fred Atkins, Two Palmers, Dorothy spring, to rain and finally the rain- 


Williams, David | three Parts, “Ah! 
'Lynch, Paul Robi, Herbert Reed | (A?! 
land Zola Taylor) get strongest aud | Olds, 


bow. They’re great but the thun- 
der has got to go. It can’t rain 


that hard. They cap with a high-| 


land fling, always cute in the kilts 
and a bright ending to the show. 

Bill Clifford gives Miss Bassey’s 

clean arrangements excellent 

sound, Show is set for tw ag 
ark. 


La Nouvelle Eve. Paris 
Paris, March 27. 
Rene Bardy presents a ywvue in 
Seduisez Moi” 
Seduce Me), with Meribeth 
Elsa & Waldo, Gipsis (3), 





‘response for their disclicks “Great | Channing Pollock, Juliette Prowse, 


| Never 


| 
| 


! 
} 


| 


| 


| 


Scotch whisky. 


Pretender,’ “Only You” and “My 
keeping the last tune to 
Also score with 
Never Know” (with refer- 


end. 


| 


“You'll| Bernard Hall, 


Vivian Vog, 
Marchand,, 


Guy 
Sexyting 


Lory, 
Girls (16), 
Roberto Paratore, 
Martin Blair, Maurice & Pupsy, Ann 


ence*to this being in current pic & Kay; staged by Max Revol, Bardy; 


“Magic Touch,” ‘‘Winner 
All” and “He’s Mine.” 
a tender ‘“‘Goodbye, Sweetheart.” 

Bass singer 
vocks for his comedy chores, and 
Paul Robi has friendly touch in 
the announcing stint, addressing 
the Auld Lang Syne outfronters as 
“lads and lassies,” and with occa- 
sional references to blends of 
On general count, 


|act registers biggest success of any 


'mentalists, he 
overcomes the monoton- | 
self- | 
_blindolded onstage. 
| ant 
| Pharos 


U. S. group here in recent months. 
Rest of layout, lightweight in 
contrast, is hardly up to stand- 
ard of the headliners, and badly 
lacks a name comedian. 
Pharos & Marina 


does emceeing 


|tomers in circle and Marina aims 
iat speed record in identifying 43 


by fine mate- | 


acrobatics with a good dose of kid- | 


as lithe as her struggling partner. | 


Deft and dynamic, this goes over 


well, helped by the obvious good | 


spirits of the duo. Simyns (3) has 
'two men throwing around a femme. 
| Not quite perfected in the routine 
as yet, this remains an average 
filler. 
| Michele Matey is a pert song- 
\stress who stresses the standard 
| pat ditties of love and sentimental- 
ity. A fresh voice and clear deliv- 
\ery make her an okay addition 
| to the chirp scene, but it needs a 
/more heavyweight choice of songs 
|before her presentation and abili- 
ties can be judged. 

~Esmeralda & Pepe Lara do a 
flamenco interlude somewhat too 
watered down to make for an ac- 
ceptable terp addition. However, 
their looks hep this in for okay 
mitts. Jean Leccia New Sound 
orch (7) is mostly old-style swing, 
but they fare better in backing 
Aznavour. Mosk. 





| 





items in 60 seconds. 

Flack & Mills fill the opener 
slottings of both segments with 
confident tap dancing. EI 
das & Peter (two men and a girl) 
spin ropes at high speed, the males 
doing so while riding atop uni- 
cycles; one male partner leaps 
from his unicycle on to another 
one-wheeler to garner good mit- 
ting. Dorothy Reid plays Scot 
tunes on accordion but should 
eliminate the brief announcement, 
which lacks vocal finesse. 
son & Niblock are n.s.g. crosstalk 
duo of males using outmoded com- 
edy, and don’t merit booking on 
this No. 1 circuit. 

Two Palmers tickle the risibili- 
ties with new paproach in acro 
fun and Fred Atkins is a useful 
vent (both under New Acts). 

Gord, 


Slavenska’s Cafe Act 


Toronto, April 2. 


Ballerina Mia Slavenska, for 
many years in the classic troupes, 
has formed up a nitery act with 
dancer Johnny Brascia. 

Preem is set for the Imperial 
Room of the Royal York Hotel, To- 
ronto, tomorrow (Wed.), 





n> Steen | 
ames artic] — while | and frills, and numbers are deftly 
names articles from CUS-| nut through their crowded paces. 


Herb Reed wins} tions, 


| 


| 


} 
| 
| 


are baffling 
descending into 
auditorium to hold aloft articles 
and she naming ’em in detail while 
Male assist- 


} 
| 
| 


Grana- | 


\lack a flair for terp, but make up| 


jhere, “The Girl Can’t Help It”),| sets and costumes, Erte: choreogra- 
er | Take | phy, 
Wind with | music, 


Hall; lighting, Alec Shanks, 
Paul Durand, Eduardo 
Adamis Pierre Devevey; orchestra- 
Germain-Germain; $2.50 
cover, $6 minimum. 





After a five-month shuttering, 
with an opulent show to seduce the 
coming tourist hordes. 
open for only six months and then 
goes on the road. Its expensive 
aspects usually limit this for only 
tourist season capitalization. New 
show blends plenty of the old num- 
bers, and adds up to a heavyweight 


four hours of nudity, lush costum- | 


ing and enough outstanding spe- 


cialty numbers to make this lum-| 


bering affair a palatable all-night 
stand, in spite of stiff prices. 
Small stage is kept full of girls 


Air France bit has girls 
ous nationality 


in vari- 
costumese then 


they are decked out as pet dogs, | 


then as symbols of various na- 
tional expositions, stars of the 
galaxy, Peruvians, Swiss yodelers, 
etc. Choreography is_ difficult 


with the Sexyting Girls (16) who| 


i\for it in looks and anatomical ex- 


Hall’s 
space 


posure, Bernard 
utilize the small 


dances 
well. 


|keep things moving if not always 


Denni- | 


inviting. 

Each number is introed by an 
okay singing-comico bit by Vivian 
Vog and Guy Lory. Juliette 
Prowse displays the main terp 
ability, seconded by Ann & Kay 
and the chorus boys, Hall, Martin 
Blair, Roberto Paratore and Ru- 
dolf. Corinne Marchand displays 
a good set of pipes for interlude 
appearances and the costumes are 
always rich and tasteful. . 


Some solid acts get the main 
audience interest, outside of the 
nudity, and among them are Meri- 
beth Olds doing a zesty contortion 
number mixed with astonishing 
suppleness and terp ability; Elsa 
& Waldo essaying a highly comic 
bit with a wildly mugging girl 
dancing on iron-clad ballet slippers 
to her partner’s looselimbed, ec- 
centric dancing and 





2nd Channing Pollock, 


Corinne | 


It remains | 


and | 


a suave] 


more welcome. Buttressed by 
| first-rate material, he lives up to 
| his fine reputation and keeps the 
| audience in almost constant laugh- 
|ter, finishing to a well-deserved 
| ovation. 

Don McGrane orch backs up 
Nelson in socko fashion and makes 
dinner dancing highly. enjoyable 
| Jackie Miles pays a return visit 
April 11. Rees. 


| Cireus Lounge, Ottawa 
Ottawa, March 26. 

| Billy Taylor Trio; no cover or 
admission. 


| 





|. Henri Moreault and his Circus 
| Lounge have a reputation for con- 
sistently good music and the cur- 
| rent two weeks’ booking of the 
Billy Taylor Trio not only upholds 
that reputation but strengthens it. 
Taylor’s fine piano with Earl May 
|on bass and Ed Thigpen drumming 
in equally boffo style, is keeping 
'this room nicely filled with cus- 
| tomers, many of them members of 
| the Ottawa Federation of Musi- 
cians in to hear top jazz. 

The Taylor threesome operates 





'this plushery in Pigalle relights| with a smoothness and confidence 


| that indicates a natural sense of 
musicianship and _ coordination. 
| Taylor and his southpaw bass, May, 
have been together five vears 
while Thigpen is new, but the 
impression around the tables is 
that they’ve worked closely many 
years and seem to sense any sud- 
den, unplanned bit cf jazz strategy 
Their ideas are fresh, most of them 
new to thi® area. Mitting is heavy 
| and solid at every item’s close. Trio 
/Stays to April 1. Gorm. 


—* 


Blinstrub’s. Boston 
| (FOLLOWUP) 
Boston, March 26. 
Mills Bros. harmonize the cus- 
tomers at boniface Stanley Blin 
strub’s 1,700-seater in a stint net 
ting spontaneous rounds of heav\ 
mitting from walkon to bowof! 
| They work in relaxed fashion to 
packed house and beg off after 
solid renditions of “Paper Doll,’ 
“You Always Hurt the One You 
Love,” “Opus No. 1,” “Basin 
Street” and “Up A Lazy River.” 
Harry, Donald and Herbert score 
biggest with “Paper Doll” and get 
plenty request calls from ringsid- 
ers. Enthusiastic aud tabs ‘Lazy 
River” for big rounds and the 
Decca diskers go off way ahead. 
Balance of the show is same as 
last week. Mills Bros. exit Sunday 
(31). Steve Lawrence and new 
show open Monday (1). Guy. 


Gracie Fields 10G, S.F. 


San Francisco, April 2. 

Gracie Fields grossed $10,000 in 
two Frisco area appearances March 
22 and 23 at the Frisco Opera 
House and Berkeley Community 
Center;.Quakes that weekend hurt 
boxoffice considerably, with win- 
dow sales stopped cold and refunds 





| 
acrobatics, | asked in some cases. 
House was scaled at $3.50 top. 
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Leonard Sues Place Pigalie 
eee ; Gene Austin Dick Buckley 
Conrad Dancers Dixie Evans } 
; ondon Towne French Follies 
Cicer Meera tee dee” | ew Acts 
o ) atsy w | 
- RO eneg “pattie | 
WEEK OF APRIL 3 tees tate a 
rs Johnny Silvers Orc | - 
Numerals In connection with bills below indicate opening day of show bes Valente “9 my a 
whether full or split week Renee & Lidia “Bast Meets West” DICKIE VALENTINE \CHUNGA 
Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss; ardi Louise Hoff & Co. | Songs, Impressions Flamenco dancing 
Mardi Gras Girls Housler Dancers i 
(P) Paramoupt; (R) RKO; (S) Stoll) (T) Tivoli; (W) Warner Don & Tyler Charlie Spivak Ore | 22 mins, |7 Mins. 
Luis yd Ore Cortes Ore | Cafe de Paris, London Chateau Madrid, N.Y. 
The Riveros Roney Plaza Dickie Valentine, one of Britain's Chunga, a youthful looking 
Jani Sark | Mi : ing : f , 
NEW YORK CITY ‘Gyre pen Carey | Mighty Panther Sb coset leading recording artists, and a flamenco dancer, does an okay job 
music Hall (R) 4 | Jerry Marshal wwe ccs ae, aes. eee ~w, our fined at th ‘palladi ay oe oo" oe ied .'s. aieesien te 
ibble Caly i ‘Cloc | lined a e Palladium, rates a New  panie y ; itarist-singer 
Rockettes . eetey semee Jane Morgan At Gernte | pried ome eel Senbiee fariene Act wattiowy’ tay what s his tabaret ae | 0B! * guit arist singer, she 
Corps de Ballet Teddi Kin L & E Roberts James & Jardine | gaye Gorme Tommy Raft Ac 1€ » ‘tue of his cabaret | stomps out two numbers in her 
George a enando’s Jaye ‘Sis . pip gg We e ppems Alien & DeWood Al Golden _bow. His last minute booking for New York debut at the Chateau 
Me ria Ware Vince Martin Joseph Sudy Ned ay | Leonard Young Parisian Rev a single week, after Pearl Bailey | Madrid. One of the dances is in 
Elizabeth ar ke oe ly ag Hotel Roosevelt | La Playa by <2 ee was obliged to ankle because of | the usual fiery, dramatic flamenco 
Palace (P) Eddie Lane Ore Two Guitars | Irwin Corey Dick Sterling iliness, hardly gives him scope to idiom, while the other is a lighter 
AUSTRALIA Kostya Poliansky | Leon Fields Rip Taylor become acclimatized to the new and livelier item. 
Vincent Lopez Ore | Dolores Dauphine | Dick Haviland Rey Mambo Ore medium i i i 
MELBOURNE Enzo Toppano & Co Hotel St. Regis Leonid Lugovsky | Joan Perry Vagabonds on oc : : | Besides being a satisfactory bet 
Tivoli (T) 8 Flat Tops Genevieve Eugene & Sonya | Johnny Franks Vagabonds Probably, also for the same rea- 


George Wallace 


Maurice Colleano Co 


Jim Gerald 
Jennie Howard 
Queenie Paul 
Millie Hansen 
Peggy Mortimer 
Bill fa 
Edna 

George Dre 
Nanette Alla 
Dawn Emms 
Jack O'Dowd 
Jimmy White 
Noreen Carroll | 
Wheeler & Gloria 
Christine & Moll 


Helen Pavette 
SYDNEY 
Tivoli® (T) 8 
Richard Hearne 

Julia 
Nicolas Darvas 
Ross & La Pierre 
Lane Bros 
Bob Bromley 
Albins 
Alwyn Leckie 
Frank Ward 
Daniel Davey 
Lewis Jacob 
TH 

Maiestys (T) 8 
Johnny Lockwood 
Bobby Limb 


andows Rayes & Faye 
5 ar ss Dawn Lake 
Reg Park Johnny O’Connor 
Hill & Dale Darryl Stewart 
Lita Martini Les Thaika 
Bowery Piano 4 WELLINGTON 
Gay Dogs Grand (T) & 
Dancing Debutantes |K Dunham & Co. 

BRITAIN 
STON Palladium (M) 1 

Hippodrome (I) 1 | Teenagers 
Toni Kaye G & B Bernard 
Eddie Reindeer Helene & Howard 
Strippettes Holger & Dolores 

BIRMINGHAM Canfield Smith 
Hippodrome (M) 1 | Gautier’s Co. 
Ken Dodd Hassani Tr 
2 Elites Eleanor Gunter 


Petula Clark 
Die Naukos 
3 Deuces 
Jeff Lenner 
Joe > i 
Brian Andro 
BRIGHTON 
Hippodrome (M) 1 
Max Bygraves 
Denis Bros & June 
Kaye Sis 
Alexis Tr 
White & Ann 
Granger’s Puppets 
Grossetto & 
COVENTRY 
Hippodrome (1) 1 
Jimmy Edwards 
Lita Roza 
Albert Burdon Co. 
Gaunt Bros. 
Tommy Fields 
& S Lamonte 
Granadas & Peter 
EDINBURGH 
Empire (M) 1 
Tommy Steele 
A & V Shelley 
M & B Winters 
Dorothy Reid 
Desmond Lane 
Kazan & Katz 
Reg Thompson 
FINSBURY PARK 
Empire (M) 1 
Tex Ritter 
Gillian & June 
Morton Fraser Co. 
Len Young 
Ladringlos 
Alan Clive 
Brazilianos 
GLASGOW 
Empire (™) 1 
Johnnie Ray 
Mantons 
Billy Baxter 


Overbury & Suzette 


Joan Rhodes 
Vie Lewis 

Vie Lewis Ore 
Pan Yue Jen 


HANLEY 
Royal (M 
Ted Lune 
Golding & Stuart 
5 Dallas Boys 
Billy Maxam 
Leslie Roberts 
LEEDS 
Empire (M) 1 
Tony Crombie Co, 
Maxine Daniels 
Don Fox 
Billle Wyner 
Ron Seott 
Ross & Howitt 
phones | McKennas 
Jerry Harris 
LIVERPOOL 
Empire (M) 1 
Mitchell Torok 
Flack & Mills 
Jimmy James Co. 
2 Palmers 


Henderson & Kemp 


Roy Castle 

Vera Cody Co. 
LONDON 

Hippodrome (M 1 

Shani Wallis 

Andrea Dancers 

Jones & Arnold 

Los Gatos 

Jimmy Lee 


aston 


Co. 


Roger Price 
George Carden Co. 
MANCHESTER 
Palace (‘M) 1 
Slim Whitman 

Horler 2 
Lana Sis 
W Carr & Part 
Arnley & Gloria 
D B Stuart 
Rosinas 
Kirby & Haves 
NEWCASTLE 
Empire (M) 1 
Max Wall 
Terry Kennedy Co. 
Anne Hart 
Jumpin Jax 
5 Speedacs 
6 Teen-Agers 
NORWICH 
Hippodrome (i) 1 
Pauline Penny 
Barry Piddock 
Gabrielle 
8 Girlies 
NORTHAMPTON 
New (1) 1 
Danny O’Dea 
Willie Carlisle 
Benny Garcia 
| Glyn Evans 
| Les Girls 
NOTTINGHAM 
Empire (M) 1 
Penay Nicholls 
Don Saunders 
Marcellis 
Nordics 
Russell & 
3 Balmorals 
PRINCE of WALES 
(M) 1 
Frankie Howerd 
Sabrina 
Lee Sharon 
Maggy Sarragne 
Noelle Adam 
Miss Glamor 
SOUTHAMPTON 
Grand (1) 1 
Roy Rolland 
Mundy & Earle 
Harmonicats 
Ellis Ashton 
Elettra 
Whiteleys 
Zio Angels 
SOUTHSEA 
King’s (M) 1 
| Butlin’s Skiffle 
| Michael Holliday 
3 Martinis 
Harriott & Evans 
Norman Vaughan 
Bernard Riley 
Gordon & Colville 
Rayner & Betty 
SHEFFIELD 
Empire (M) 1 
Anne Shelton 
Rey & Ronjy 
King Bros. 
Kordas 
Johnny Stewart 
Gilbert 
Jimmy Gay 
Allen Modley 





“Susie” 








SUNDERLAND 
Empire (M) 1 
| Harry Bailey 


| Rhoda Rogers 
George Meaton 
Bob Grey 

J Baldwin & Part 
2 Rexanos 











Cabaret Bills 





NEW YORK CITY 


Bon Scir 
Phil Leeds 
Kaye Ballard 
Felicia Sanders 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Blue Angel 
Tom Lehrer 
Johnny Mathis 
‘Dorothy Loudon 
Martha Davis 
_ & Spouse 
Jimmy Lyons 3 
Charaas 
Anny Kapitanny 
Lili 


Bela Babai Orc 

Tibor Rakossy 

Bill Yedla 

Dick Marta 
Chateau Madrid 

Malagon Sis 

Goyo Reyes 

Jesus Sevilla 

Curro Amaya 


Olga Fernandez 

Al Castellanos Ore 

Luis Ortiz Ore 
Copacabana 

Roberta Sherwood 

Myron Cohen 

Gaylords 

Dorianne Gray 

Ron Beatty 

Kathi Dean 

Bud Spencer 

Michael Durso Ore 

Frank Marti Ore 

Downstairs Room 

Ceil Cabot 

Jack Fletcher 

June Ericson 

Gerry Matthews 

Julius Monk 

No. 1 Fifth Ave 

Nancy Andrews 

Dick Smart 

Bob Downey 

Harold Fonville 

Hotel Ambassador 

Chauncey Gray Ore 





£ 


| “Skating 


Milt Shaw Ore 
Ray Bari Ore 
Hotel Statler 
Ray McKinley Ore 
Latin Quartier 
A. L. Simpkins 
Isabel & Miguel 
Georgia Reed 
Kitty Dolan 
Carmen Phillips 
Trio Cottas 
Syncopated Waters 
Jo Lombardi Ore 
B Harlowe Orc 
Hotel Plaza 
Jacquel’n Francoise 
fed Straeter 
Mark Monte 
Park Sheraton 
Mimi Warren 
Jose Melis 
ueuringy, yredsg 
RSVP 
Isabel Robbins 


Andrei Hamshay 
Viennese Lantern 
Monica Boyar 
Dean Sheldon 
Barbara Kirk 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Norma Smith 
Ralph Michele 
Danny Davis Ore 
Larry McMahon 
Billy Kelly 
Irving Harris . 
Village Vanguard 
Mae Barnes 
Faith Winthrop 
Bob Gibsen 
C Williams Trio 
Waldorf-Astoria 
Benny Goodman Orc 
Emil Coleman Orc 
Mischa Borr Ore 


CHICAGO 


Black Orchid Clifford Guest 
Frances Faye Colstons (2) 
Don Adams Karen 


Blue Angel Jo Ann McGowan 
“Calypso Tropi- Bill Christopher 
cana” Paul Gibben 
Jennifer Marshall Naomi Wold 
Lord Christo “China” Clark 
Priscilla Hood Ann Cucksey 
Maraca King & Encores (4) 
Tijuana Frankie Masters Orc 
Lady Alina Boulevardears & 
Al D’Lacy Ore Dons (12) 
Bive Note Drake Hotel 
George Shearing 5 Gale Robbins 
Chez Paree Gate of Horn 
Jimmy Durante Luc Poret 
Sonny King Gina Fraser 


Jackie Barnett 

Muriel Landers 

Cernays (2) 

Chez Paree Ador- 
ables (8) 

Ted Fio Rito Ore 

Cloister Inn 

Chubby Jackson’s 
Rascals (5) 

Dick & Kiz Harp 
Conrad Hilton 


Glen Yarborough 
London House 
Chico Hamilton 5 
Ahmad Jamal (3) 
Mister Kelly’s 
Josephine Premice 

Mort Sahl 
Harry Slottag 
Marx & Frigo 
Frank D’Rone 
Paimer House 
Memories” | Lisa Kirk 
(2) 'Charlie Fisk Ore 


LOS ANGELES 


Bar of Music ! Mocambo 
Fulton Burley | Johnny Bach 
Jimmie Shawn } 

Jerry Linden Ore | a Mason 
Paul Hebert Orc 


Ciro’s 
Lord Flea Moulin Rouge 
Calypso Review Kirby Stone 4 
Geri Galian Ore Statier Hotel 
Felix Martinique Ore Wiere Bros. (3) 

Crescendo Dick Stabile Ore 
Mary Kaye Tfio Zardis Jazziand 
Ray Toland Ore Tie Treniers (8) 

interlude Seatman Crothers 
Cal Tjader Quintet Jean Turner 


LAS VEGAS 


Desert tnn Cow Eyes Engler 
McGuire Sis Joe Graydon 
Bob McFadden Bruce Davis 
Art Johnson Riviera 
Donn Arden Dncrs | Dennis Day 
Carlton Hayes Orc Carsony Bros. 


(3) 





Boyers 





Dunes Dorothy Dorben 
Ben Blue Dancers 
Novelites 


Sage & Gals of 

*>7”" Lenny Kent 

Jaci Fontaine 

Ray Sinatra Orch 
Sahara 

Lillian Roth 

Jose Creco 

Cee Davidson Ore 

Mary Kaye Trio 

Saharem Dancers 


Barbara Heller 
Ann Mason 

Bob Douglas 

Haller Girl 

Landre & Verna 
Stuart Morgan Decrs 
Five Boginos 
Garwood Van Orc 


El Cortez Sands 
The Rover Boys Will Mastin Trio 
Dr. Giovanni Sammy Davis Jr 
Kenny Davis & Copa Girls 
Redheads Antonio Morelli Ore 
Buster Hallett Ore Allan Drake 
El Rancho Vegas Showboat 
Milton Berle Vicki Young 


Betty George 

Stan Fisher 

The Dunhills 

Metropolitan Sextet 

Renee Molnar Ders 

Dick Rice Orch 

Flamingo 

Pearl Bailey 

Flamingoettes 

Lou Basil Orch 
Fremont Hotel 

Ish Kabibble & 
& Shy Guys 

The Make Believes 
Golden Nugget 


Bert Henry 
Chesti Dahl 
Gary Nelson 
Showboat Girls 
Mike Werner Orch 
Silver Slipper 
Hank Henry 
Peop-etts 
Boubouka 
Jessica James 
Barbary Coast Boys 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Slipperettes 








Hank Penny & Sue | Geo. Redman Orch 
Thompson Thunderbird 
Nilsson Twins “International Rev” 
Bob Keene Leny Eversong 

Jig Adams Dixie- Lara Lee 
land Band Peg-Leg Bates 
Hacienda | Barney Rawlings 


Eddie Peabody | Thunderbird Dners 
Ann Weldon Al Jahns Orch 


MIAMI-MIAMI BEACH 


Americana 
Tony Bennett 
Gary Morton 
The Archers 
Jackie Heller 
Joe Reichman Orc 

Bar of Music 


Carlos Vareila’s 
Cubanaires 
Di Lido 
Mandy Campo Orc 
Billy Shepard 
Bea Kalmus 
Maria &+ Toni 


Bill Jordan Caney Orc 
Gina Valente _ _Eden Roc 
Guy Rennie Vie Damone 
Harvey Bell Moore & Lessy 


Hal LeRoy 

Mal Malkin Ore 

Chuey Reyes Ore 

Palmetto Boys 
Empress 

Barton Bros. 


Cab Calloway 
Lonnie Sattin 
Sallie Blair 


Will Gaines Barbara Velasco 
veces Kirby Mandy Campo Ore 
Joe Chfsholm Fontainebleau 
Anjoel Trio Betty Hutton & Co. 
Savar Dancers Seven Ashtons 
Michelle Clark Herb Lurie 
Norma Miller Dcrs |The Upstarts 
Orioles Murray Schlamme 
Eddie Barefield Ore | Al Navarro Orc 
Balmoral Sacasas Ore 
Charlie Farrell Helzapoppin’ Club 
Sonny Kendis Ore | Olsen & Johnson 


Tana Lenn Marty May 





Club Calypso 
Lord Flea & Co. 


Malagon Sisters 
Ejleen O’Dare 





jIn a phone call from New York, | 


| Murray Franklin 

| Billy Mitchell 

| Eddie Bernard 

Nautilus 

| June Johnson 

| Moishe Oysher 

| Michel Rosenberg 

|} Antone & Ina 

| Syd Stanley Ore 
Sans Souci Hotel 

|Gene Baylos Arnold Dover 

| Freddy Calo Ore Teddy King Ore 


HAVANA 


Danny Stanton 
Betty Reilly 
Wally Brown 
George Horton 
Jay Salerno 
Scott & Boyd 
Frank Linale Ore 
Versailles 
Alan Gale 
The Haggetts 








_ Tropicana , Sonia Calero 
Celia Cruz Victor Alvarez 
Gloria & Rolande Ortega Ore 
Godino Singers Montmartre 


Adriano Vitale 
Leonela Gonzalez 
Richard Robertson 
|Paulino Alvarez 


Chavales De Espana 
| Fajardo Ore 

| Casino Playa Ore 
Nacional 


|S Suarez Org Chanteurs de Paris 

}A Romeu Ora Augie & Margo 

Sans Souci Dancing Waters 

| June Christy W Reyes Ore 

| RENO 

‘ 

| Mapes Skyroom Wazzan Tr. 

| Paul Anderson Chuck Mitchell 

| Skylets Peter Wood 

| Ed Fitzpatrick Ore | Bil) Clifford Ore 
Starlets New Golden 

| Riverside Romaine Brown 





| Shirley Bassey 


Sheiry Martin 4 
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Home Show 
(EXPO BLDG., PORTLAND) 
Portland, Ore., March 31. 
Guy Mitchell, Trudy Richards, 
Leo Diamond, Willie, West, & Mc- 
Ginty, George Aynold Orch (12); 
Exposition Bldg., March 30-April 8; 
50c-90c. . 


Producers Al Learman & Mel 


Melvyn Rave come up with a win- | 


ner on their marquee that looms 
to set a new attendance record for 
|their annual Home Show despite 
| the rainy weather and other tran- 
, sient name attractions. They have 
|completely redecorated the horse 
| arena into a terrific showcase seat- 
|ing 8,000. Two stageshows are 
presented nightly with an extra 
|matinee on weekends. The noisy 
exhibit area is completely sepa- 
|rated from the theatre. Half buck 
| for kids and 90c for adults entitles 
| payer to the works. 

Guy Mitchell is making his 
| northwest debut here and easily 
|} proves his rating as a big draw. 
| Opening night (29) had a 50% in- 
|crease over last year and at show 
caught (30) the SRO sign was up 
| with some even turned away. For 


| 25 solid minutes he scores big with | 


| his terrific homespun style. He 
slams out some of his pop disk 

|tunes and clowns and dances for 

| solid returns to beg off. 

| Trudy Richards in the deuce spot 


displays some nifty chirping and | 
establishes herself as a sock enter- | 
disk | 


|tainer, Orb-filler sells her 
| tunes for big payoff. Her selection 
|of songs displays. her versatility. 
| Gal also handles the femcee chores 
| 


like a vet to keep the show going | 


|at a brisk pace. 


| Leo Diamond in next-to-closing | 
His Flec- | 


|is a tough act to follow. 
tronica-and attachment on a har- 
|monica that gives a brass-section 
{sound rate tall reaction. 

Willie West, & McGinty get 
things underway with their hyster- 
|ical carpenter shenanigans. Trio 
get the audience off their mitts 


early and fill the place with loads | 


lof laughs. 

George Arnold orchestra plays 
an outstanding show. It’s a tough 
| one to cut over the 55 minutes, but 
they come through bandily. Arnold 
| batons from the 88. The entire pro- 
|duction is bigleague all the way. 
|The sound and lighting are tops. 
| Word-of-mouth should put the at- 
|tendance will over the 100,000 
|;mark for the 10 days. Feve. 








Dalton Trumbo 


tion, 
girls, no gunfights, no perversion. 
on the screen.” 

Trumbo had a further footnote | 
to the furore over Rich’s identity. | 





'he was asked to write a play about | 
ithe incident, naturally a farce, but 
ihe can’t do anything until he gets | 
more info on Rich, 4 


=m ~4Contiriued from page 1 sass || 
no seduction of innocent tiny balls with his mouth, blow- 
| ing them 
In fact, I don’t know how it got | mitts. 


son, he may not have felt that the 
| limited engagement justified the 
preparation of special cabaret ma- 
terial. Instead, he delivers, very 
pleasantly and in good voice, a 
|selection of pops followed by a 
/range of vocal impressions. 

He’s an expert hand at winning 
;}an audience, although some of his 
asides are not too successful. His 
song delivery is impeccable and his | 
impressions, ranging from Jolson 
ito Billy Daniels and including Nat 
King Cole, Lanza and Johnnie Ray, 
have a distinct comedy appeal. On 
his present showing, Valentine is 
a pleasing entertainer. If he took 
time out to prep a special routine, 
he would likely make a far greater | 
| impact. Myro. 


MALTA & FERNANDA’S DOGS 
Canine 

| 10 Mins. 

| Music Hall, N. Y, 


Malta & Fernanda’s dogs con-| 
tribute a series of clever capers. 
|The pooches work virtually by} 
themselves in a series of comedy | 
bits such as one dog walking an- 
other, and some fancy strutting by | 
the hounds working with a mini- 
mum of direction. 

A family of handlers comprising 
|a man, woman and a small daugh- | 
ter, work the canines. They con- 
tribute some acrobatics, one of the 
better bits being a series of for-| 
ward and backward somersaults by 
the male wherein a hound balances 
on the bounding body. The act 
makes an_ excellent impression 
here and could work virtually any 
situation where aé_e novelty is 
needed. Jose. 


| 


| TWO PALMERS 
| Acrobatic Comedy 
8 Mins. 
| Empire, Glasgow 
Acrobatic comedy pair tickle the 
‘fun fancy with neat line in combo 
|of nonsense and acro-throws. Male 
| pair make entrance garbed in col- 
|orful pants and caps, their he-man 
|physique well displayed. Assume 
|}comic awkwardness throughout in 
|} guise of novices to acrobatic 
|chores, and pull in the yocks by 
| falling just short of various feats. | 
| Wind with one member standing | 
|on other’s head in expert style but | 
| still feigning fear for comedy re- 
sults. 
Exit 
for 


—_— 


to strong 
vauderies. 


palming. Okay 


Gord. | 





| CARMELITA MELLER 
Songs 
10 Mins. 
L’Olympia, Paris 

A pretty 18-year-old demon- 
strates her show biz background 
by her poise and appearance. The | 
|granddaughter of Raquel Meller, 
| she comes out smartly gowned and 
groomed, but a pair of white casta- 
inets foreshadow the song types. | 
Possessing a sweet but demonstra- | 
tive flamenco voice, she does the | 
|} usual wail and chant numbers of | 
this genre. She makes a good im- 
| pression with stance, mike pres-| 
ence and self.assurance. There is 
still need for work and experience, 
but this young girl displays a nat- 
ural style that should soon make 
her a staple Hispano song pur- 
veyor. 

A song in French asking:to be 
excused for her accent, manages | 
to avoid being arch and attests to 





her stage knowhow. She is not 
‘ready for the U.S. except in a 
latino song & dance group. 

Mosk. 
NINI RUBIO 
| Juggling 
|15 Mins, 


L’Olympia, Paris qa 
| Youthful juggler comes out dn) 
‘short pants and runs through a) 
-rapidfire session with clubs. Then | 
‘handles hoops while juggling two | 
in and out, for solid | 
His topper is upping on a 


ladder and then footing six | 


| 


and saucers atop his head. | 


small 
cups 


| hand-to-handing 


|doing a 
| gin. 
|platform, sends her into a somer- 


—_—_——- | 


for Spanish situations, the terper 
could also handle filler spotting in 
other outlets. Jess. 


JEAN-MARC TENNBERG 
Readings 

120 Mins. 

Petit Marigny, Paris 


Jean-Mare Tennberg is a young 
Gallic actor noted mainly for his 
legit and pic roles of either dandies 
or sadistic. gangsters. He has now 
mounted a legit recital in which 
he recites 34 selections from a 
group of varied writers, mixing 
prose, poetry and humor with the 


| macabre, underlined by the roman- 


tic and occult. It is a tour-de-force 


'performance and Tennberg dis- 


plays tact, power and versatility. 


He comes on the bare stage from 
behind black drapes and goes into 


i\his poetry & prose-a-log. Enunci- 


ation, adaptation, restrained thes- 
pic backing all combine to make 


| this a well-paced affair. It touches 
/on all dramatic facets and never 


falls into monotony. It is a credit 
to his taste and choice. Pieces by 
Jean Cocteau, Victor Hugo, 
Jacques Prevert, Federico Garcia 
Lorca, Heinrich Heine all go by 
adroitly. 

Tennberg could only mount this 
for special spots or university 


' bookings stateside, but it bodes a 


genre to be essayed by a young 
thesp in the U.S. It could also 
make a specialized boite entry if 
shorn to needed length. Mosk, 


MORWAYS (2) 
Teeterboard 
15 Mins. 
L’Olympia, Paris 

Couple start with some warmup 
and then bring 
out the teeterboard. Male ups on 
a platform and sends the girl into 
a neat swan dive to end up in a 
hand-to-hand with him, or’in a 
headstand on one of his hands, or 
one-hander on his nog- 
Then he ups on a higher 


sault and catches her. 
This is a fine offbeat act for U. S. 
chances. 
Mosk. 





ALLAN KEMBLE & CHRISTINE 
Acro-Bicycling 
i5 Mins. 
L’Olympia, Paris 

Pair use unicycles for dancing 
and rhythmic aspects and then 
suddenly insert a slapstick routine 
as the man mounts a ladder to get 


on a high unicycle. This can be 
cut somewhat, but finale makes 
this a neat opener as the man 


cavorts on the high one-wheeler 
for near falls and savvy saves. 

It is in for mitts and shapes as 

a good house addition anywhere. 
Mosk. 


LATONA-GRAHAM & CHADELL 
Comedy Acrobatic 
15 Mins. 
L’Olympia, Paris 
Australian act is 
number that deftly 
about shenanigans 


a fast moving 
mixes knock- 
with smartly 


styled hand-to-handing and acro- 
batics. Fun is not labored, but in- 
ventive and risible, and audience 
gives it sock applause. 

It is a natural filler for U-S. 
house or video showcasing. 

Mosk. 

FRED ATKINS 
Ventriloquism 
10 Mins. 
Empire, Glasgow 

Billed as “a guy and hjg dolls,” 
Fred Atkins also uses young 


femme partner to assist in pleas- 
ing act with promise of future po- 
tential. Engages in byplay be- 
tween little-boy dummy and his 
live stooge. Most of patter rou- 
tine is in verse, which adds to in- 
terest. Segues with vocalizing of 
“Me and His Shadow,” gaining 
two-voice effect by skillful voice- 


He puts in sugar and a spoon and | throwing. Winds act with pleasing 


then holds a coffee pot, via 
mouth extension, and foots sugar, 
into this as it it spills into the top| 
saucer. 


the U. S. Mosk. 


‘for vaude and video. | 
A solid vaude or video entry for} lighting should be given to 
} two-voice song routine. 


a | doll-glove bit. 


With addition of some stronger 
material, act shapes as good bet 
More spot- 
the 
Gord. 
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Shows Abroad 


Damn Yankees 


London, March 29. 


Fredecick Brisson, Robert E. Griffith 
& Harold S. Prince (in association with 
Albert B. Taylor) production of musical 
comedy in two acts, based on novel “The 
Year the Yankees Lost the Pennant,” by 


Douglas Wallop. Features Belita, Bill 
Kerr, Betty Paul, Ivor manuel, Mavis 
Villiers, Donald Stewart. Book. George 


Abbott and Wallop; music and byrics, 
Richard Adler and Jerry Ross. Direction, 
James Hammerstein, under the super- 
vision of Jerome Whyte, from the Amer- 
ican production by Abbott; choreography, 
Bob Fosse: scenery and costumes, William 
and Jean Eckart; musical direction, Rob- 
ert Lowe; orchestrations, Don Walker; 
dance music arrangements, Roger Adams. 
At Coliseum, London, March 28, ’57; $2.80 


top. 

Meg obs bee tteeoveers Betty Paul 
ane. Wee, 0s ccowiabeosexts Phil Vickers 
Beatee. ©... 0-5 606 és ee ne Bill Kerr 
rs... ktenscesan «eeee.- Mavis Villiers 
pe Var eree «eee. Christine Bocca 
Joe Hardy ...... oevnenee Ivor Emmanuel 
eo). Welsseces odes és Roy Howell 
we Seer eee .. Bob Stevenson 
ee” Beaters Edwerd Devereaux 
, OO re Pe oe Robert Crane 
i ENON . 050% coapedara Donald Stewart 
Se... pews pedecese ooewn Robin Hunter 
SS ee y éGeteee Judy Bruce 
Oe 2... <omes.dcenasane Carole Jemes 
DN -... sccdeoenbede¥as . Paul Dobson 
Oe eee eee ee Robert Henderson 
ee rt ae Belita 
Bees WOROOE : uc cctcecedoens Elspeth Ross 
GO. 5° . wewedtegeectuas Tom Claxton 


Commissioner 
Postmaster 


Stanley Beard 
Robert Crane 


ee 


ee 


Dancers: Pamela Pearce, Audrey 
Hodgkiss, Ann Rich, Pat Cassie, Sylvia 
Ellis, Vivienne Hetzel, Joan Elvin. Gra- 


ham Mackormack, Tom Fairlie, Phillip 
Casson. Garry Smith, Alex Morrow, Rob- 
ert Harvey, Arthur Pendrick, Rikki 


Seotimus. 

Singers: June Charlier, Carole James, 
Fran Friell, Pat Vivian, Terry Donovan, 
Elspeth Ross. Sandra Verne, Maureen 
Groent, Rey Howell, Robert Crane, Paul 

obson. Tom Claxton, Dennis Driscoll, 

eter Regan, Donald Cross, Roy Lees. 

Children: Michael Craze, Frank Abbott, 
Douglas Downes. 





The unbroken chain of successful 
Broadway musical imports at the 
Coliseum seems likely to continue 
with “Damn Yankees,” even though 
the new entry may not make 
quite the same impact in London 
as it is doing still in New York. 
Bu‘ with all its faults, it appears a 
cinch to pay off in town, with pros- 
pects of a healthy tour to follow. 

Long before “Damn Yankees’ 
was launched, the grapevine was 
asking, “Will British audiences ac- 
cept a musical about the baffling 
American game of baseball?” The 
answer is clear—the story line pre- 
sents no problem. The game is 
only a background te the story. * 

The production, vigorously 
staged by James Hammerstein 
(under the supervision of Jerome 
Whyte), gives the male chorus a 
tremendous buildup and, by doing 
so, lets it walk away with top hon- 
ors. Two big musical numbers, 
“Heart” and “The Game,” given a 
virile treatment emerge as the hits 
of the show. Potential clicks, such 
as “Whatever Lola Wants” anfl “A 
Little Brains—A Little Talent,” 
fail to make the requisite impact, 
apparently because of Belita’s in- 
adequacy as a singer. 

The only solo vocal triumph goes | 





to Ivor Emmanuel in the role of | 
the baseball hero. 


voice, which projects smoothly | 800d balance. Gord. 

through the large theatre, and a} ‘en oi 

matching personality. Bill Kerr | Malatesta 

plays the devil with poise and con- | 

fidence, giving a polished perform- | z i London, March 27. 

ance that never misses a chance |, Aivancs,Piavers Assn. presentation of | 

to get the laughs. His only num- | therlant, translated by Jonathan Griffin. 

ber, “Those: Were the Good Old | Stars Donald Welfit: features Ernest Mil- 
a an I atchacos “3 trod ton, osalind Iden. Staged by Andrew 

Days,” is delivered with maximum | Leign and Wolfit, assisted by David 

expression, | Turnbull; decor, Disley Jones. At Lyric 
Although Belita doesn’t click vo- Theatre, Mammersmith, London, March | 


cally, she makes a hit of her song 
and dance number with Bob Stev- 
enson, “Who’s Got the Pain?” She 
is, after all, primarily a dancer and 
her terping is some compensation 
for her other weaknesses. Donald 
Stewart, as the team manager, 
leads the forceful rendition of 
“Heart” to establish the first sock 
hit of the presentation. He plays 
the part intelligently. 


| ing 





Betty Paul,.in the, comparatively 
small part of the hero's wife, 
comes up with pleasant singing, | 
particularly in her interpretation | 
of “A Man Doesn’t Know.” A par- | 
ticular word of praise also for Ro- | 
bin Hunter and Edward Devereaux, | 
who lead the baseball players in | 
“The Game.” 

The virile staging is augmented- 
by the colorful decor. The sets 
are bola, imaginative and usually 
attractive. The grandstand scene, 
particularly, is a handsome design- 
ing job. Myro. 


Glasgow, March 28. 
Toby Rowland Lid. & Lars Schmidt 
Presentation, by arrangement with Alfred 
de Liagre Jr., of three-act comedy by 
Caroly Green. Stars Goo Withers, 
John McCallum. Staged by Lionel Harris; 
setting. Tom Lingwood. At King’s Thea- 
tre, Glasgow, March 25, °57; $1.20 top. 








SORNOR ©... dan .-eeamaes Withers 
Denny _. fs sessepeeees : eter S lis 
es AGRE .<cisecuss Madeleine Christie 
See i MT John McCellum 
| ee ae . Gerald Cross 


Googie Withers brings a brittle 


sophistication to role of the 
feathery Jcssica in the siztht but 
amusirg Carolyn Green comedy, 


here on tuneup tour prior to Lon- 


' 
| 
| 
} 
} 
; 


don. The actress is teamed with 
her husband John McCallum. 

Miss Withers_ (who bears, inci- 
dentally, more than a_ passing 
facial resemblance to Claudette 
Colbert, who succeeded Margaret 
Sullavan in the role on Broadway), 
scores solidiy as the literary and 
romantic collaborator:on a series 
of historical novels, written during 
summer vacations in New York. 

After a somewhat stiff first act, 
McCallum makes the most of the 
bewildered husband who discovers 
his wife’s secret after seven years. 
As the amorous co-author, Peter 
Sallis is suitably edgy and ha- 
rassed. 

Gerald Cross gives maximum 
characterization as the matter-of- 
fact government income-tax inspec- 
tor and Madeleine Christie exudes 
spinsterish confidence as the lit- 
erary agent. 

The Lionel Harris staging would 
benefit from a little extra pace. 
Tom Lingwood has designed a well- 
lit set of a third-floor N.Y. apart- 
ment. Gord. 


The Open 
Glasgow, March 22. 


Citizens’ Theatre, Glasgow (in associa- 
tion with Scottish committee, Arts Coun- 
cil of Great Britain), presentation of play 
in three acts, by A. B. Paterson. Staged by 
Fulton Mackay; setting, Nevil Dickin. At 
Citizens’ Princess’s) Theatre, Glasgow, 
March 18, ’57. 
Petty Caird 
Mary Mulrooney 
Mrs. Burns 


Annette Crosbie 
..... Joan Scott 
Marjorie Thomson 


0 Prey rere: ~ T; James Nairn 
PRA Edward Waddy 
Don Remington ......... Russell Hunter 
TS ree Jack Hedley 
Ny IE “reese cece ne Edith MacArthur 
 * " 2A AHR irene Sunters 


The Louse ...... = ee John Grieve 

Golf, national game of Scotland, 
provides the homely background 
for this pleasant comedy, localed 
at the time of the open champion- 
ship at St. Andrews.-The play by 
native journalist A. B. Paterson is 
staged for local audiences and is 


| neatly acted by a sympathetic cast. 


Plot, such as it is, concerns an 
unknown young golfer who arrives 
from England, cannot find rooms, 
and works as a part-time hotel 
waiter in order to get sleeping ac- 
commodations. He’s the mystery 


Pope. The latter’s mannered -per- 
formance is one of the highlights 
of the production. There’s also a 
moving scene when Wolfit’s wife, 
‘featured actress Rosalind Iden, 
| pleads with the Pope for her hus- 
| band’s freedom. 

Theatrically, the author disre- 
gards most of the conventions. 
Much of the play is made up of a 
number of long and telling duo- 
_logs, but interest is sustained by 
ithe quality of the dialog and skill 
'in characterizations. The four-act 
| Play (presented with two intermis- 
sions) has been staged with con- 
| siderable power, and the decor by 
| Disley Jones is particularly attrac- 





| tive. Myro, 
Amerika 
(America) 
Zurich, March 10. 
Schauspielhaus production of Max 


Brod’s dramatization in 16 scenes, of 
Franz Kafka’s novel. Staged by Leonard 
Steckel; sets, Teo Otto; incidental music, 
Rolf Langnese; technical director, Ferdi- 
nand Lange; lighting, Walter Gross. Stars 
Peter Brogle; features Angelika Arndts, 
Horst Breitenfeld, Sigfrit Steiner, Alfred 
Schlageter, Heinz Woester, Charles 
Regnier, Armin Schyeizer, Anneliese Bet- 
schart, Oscar Romos, Hanns Krassnitzer, 
Friedrich Braun, Kurt Brunner, Luzius 
Versell, Carl Delmont, Fred Tanner, Mar- 


garete Fries, isabeth Wenger, Herman 
Wlach, Hans-Joachim Frick, Manfred 
Schwarz, Rita Liechti, Erwin Parker, 
Peter Oehme, Wolfgang Siendar. At 
Schauspielhaus, Zurich, March 7, °57; 
$2.55 top. 


This is the third Franz Kafka 
novel to be dramatized. The others 
were the much-discussed ‘‘Trial” by 
Andre Gide and Jean-Louis Bar- 
rault (also the basis of a Gottfried 
von Einem opera) and Max Brod’s 


dramatization of “The Castle.” 
One of Kafka’s early works, 
“America,” looks like the most 


questionable for the stage, and will 
hardly stir up as much interest as 
its predecessors. Though contro- 
versial material, it has a fragmen- 
tary quality stemming from its 
being an unfinished work, which 
prevents it from coming off with 


full impact. 

Set in 1890 America (which 
|Kafka has never visited), the 
| drama is about a 16-year-old Ger- 
man immigrant who becomes the 
|victim of exploiters, crooks and 
|tramps, till he finally lands a job 
| with a huge theatre ¢roupe. This 
allegorical finale apparently sym- 
bolizes the main character’s ac- 





as general manager. « 


him by a vote of 13 to 10. 


The election was not completly harmonious, 
ber thought Bamboschek, a New Yorker, would import too many 
students from his home town to the detriment of local talent. 
Anti-Bamboschekers felt the city fathers would appropriate more 
cash if Philly singers were given pricrity. 


Wednesday, April 3, 1957 


Home Singers Rate ‘Subsidy’ 


Philadelphia, April 2. 


The long drawn out feud between Humbert A. Pelosi and An- 
thony Terracciano, former managers of the Philadelphia Grand 
Opera Co., has ended with the election of Guiseppe Bamboschek 


One board mem- 


The board appointed 








Land Beyond the River 


Greenwich Mews Theatre production of 
drama in three acts by Loften Mitchell. 
Staged by Michael Howard; setting, John 
Raymond Friemann (from design by Ro- 
mare Bearden); lighting, Alan Crain. At 
Greenwich Mews, N.Y., March 28, °57; 
admission by contribution. 

Cast: Eric Richmond, George Lucas, 
Diana Sands, Donald Julian, Robert Gra- 
ham Brown, Howard Wierum, Helen Mar- 
tin, Lionel Habas, Ted Butler, Richard 
Ward, Jacqueline Barnes, Clayton Cor- 
bin, Charles Griffin, Albert Grant, Fran 
Bennett, Peggy Devello. 





“A Land Beyond the River” is 
an indictment of a segment of con- 
temporary American life, docu- 
mented with a carefully consid- 
ered, deeply-felt bill of particu- 
lars. Off-Broadway isn’t noted for 
productions of new plays, depend- 
ing heavily on revivals, but Loften 
Mitchell’s new script at the Greer- 
wich Mews Theatre can be counted 
as one of the current season's 
boons. 


Passion for a cause is not suffi- 
cient in itself, and although Mitch- 
ell has taken his bitter segregation 
subject from the headlines, he has 
wisely brought it within the frame- 
work of common humanity. He has 
also made his audience experience 
with his characters the terror of 
having one’s home shot at and ulti- 
mately burned to the ground, of 
having one’s child beaten and told 
it’s only a little ape, of fearfully 





rather than being peacefully at 
home in bed. 

These horrors come to a com- 
munity of rural South Carolina 
Negroes, because they want school- 


entrant and challenger, and walks |ceptance into an empire of God | bus service for their children, be- 


away with the trophy as well as 
the 
hotel proprietor’s young daughter. 

John Grieve earns plaudits for a 
studied portrayal of The Louse, 
shabbily-garbed elderly golf caddy 
with a whisky thirst. Edward 
Waddy and Russell Hunter con- 


tribute adequately as golfing ad- | 


dicts, and Jack Hedley and Edith 
MacArthur breeze in and out as an 
American golfing couple. James 
Nairn makes a modest hero, and 
Annette Crosbie is suitably sweet 
as the girl. 

Nevil Dickin captures the scenic 
atmosphere of old St. Andrews 
with a spacious barroom set open- 
onto a golf green. Fulton 


He has a fine | Mackay has staged the piece with 





26, °57; $1.75 top. 
Sigismondo Malaiesta.... 
Sacramoro veh 
Porcellio Pandone..... 
Basinio Parmense 
Venieri Varrana 
Cinquedenti 
Isotta da Rimini 
Perugia abs 
Papal Chamberlain 
Gaspard Broglie 


Donald Wolfit 
Joseph Chelton 
Norman Claridge 

Gerald Flood 
Ronald Harwood 

David Hart 
Rosalind Iden 
.. Douglas Quayle 
. Ronald Harwood 
Dovelas Phair 


Frederico da Meldola’ ; David Hart 
Pope Paul : Ernest Milton 
Cardinal Pavia John Wynyard | 
Cardinal Marcanova Joseph Chelton 


Cardinal Rodrigo Borgia Gerald Flood 


Benedetto de Narni 


Claudio Scarampa John Wynyard 
Platina Bea Richard Goolden 
Runner Brand Inglis 
Vanella Mary Pat Morgan 


A vigorous and forceful produc- 
tion, ‘““Malatesta” is in striking con- 
trast to the sombre “Master of 
Santiago,” also by Henry De Mon- 
therlant and staged recently at the 
same theatre. Although it may 
have a limited commercial appeal, 
the current presentation could pos- 
sibly sustain a transfer from this 
nabe situation for a regular West 
Erd run. 

Donald Wolfit, who played a 
saintly character in “Santiago,” is 
this -time an out-and-out villain 
who plots to kill the Pope, but 
comes, himself, to a sticky end. 

The star’s overpowering per- 
formance dominates the drama and 
h‘s forceful acting is out of key 
with the studied writing of Henry 
De Monther'ant. The wit and 


‘drama of the situations are fre- 


muently overshadowed by his play- 
ine. 

Nevertheless, the author’s skill is 
given fuller scone in a powerful 
scene between Wolfit and top-fea- 
tured-actor Ernest Milton, as the 


romantic sympathies of the | 


Douglas Phair | 


|after his long erring. 

The play’s episodic nature’ be- 
itrays its literary pattern to an 
|extent approaching “digest” treat- 
| ment. Abundance of symbols and 
‘hidden meanings doesn’t help, nor 
| does the shallow, routine staging 
|of Leonard Steckel. 

| The’ only extensive role is that 
'of the boy, convincinbly played by 
italented young newcomer Peter 
| Broglie, Others in the large cast 
|rating mention are Margarete Fries 
| as a kind cook (one of the few 
likeable characters), Sigfrit Steiner 





'and Horst Breitenfeld as sinister 
| tramps, and Charles Reegnier in a 
| triple-stint as a majordomo, a re- 
'lentless headwaiter and a chief of 
ithe theatre troupe. 

Another negative factor lies in 
Teo Otto’s sets. Although they per- 
mit quick changes for the 16 
sceres, they are overstylized, 
cramming the stage with props and 
are, in some instances, just plain 


ugly. Mezo, 

| (pennants 

The Fol-de-Rols 

Glasgow, March 8. 
Greatrex Newman presentation of 
revue. Staged by ewman. Pianists, 


Harry Tait and Alice Stephenson; drum- 
mer, Jimmy Green. Features Kathleen 
West, Leslie Crowther, Stewart 
Mathew, Peter Felgate. At Kine’s Thea- 
tre, Glasgow, March 5, °57; $1.20 top. 


Here’s a bright intimate-revue 
tuning up for a summer resort 
tour. It’s excellent entertainment, 
| with a succession of sketches and 
,numbers, simple staging and mini- 
}mum decor. 

There are satirical sketches and 
songs about jailbirds, Ireland, in- 
come-tax, Shakespeare, Scotland 
and ancient Greece. Kathleen 
West, the leading lady, is a come- 
'dienne with square, pliable mien. 
| Among the males, Leslie Crowther 
shines as a comic. 

Charles Stewart & Ann Mathew 
click in a musical burlesque. 
Pau'ine Innes, Peter Felgate and 
Pat Latffbert also impress in 
scenes. Speed-up in general .tempo 
would add much to the overall 
effect. Gord. 


























‘Pooled’ Opera Next? 


San Francisco, April 2. 

San Francisco Opera is in- 
terested in pooling new pro- 
ductions—and costs of new 
productions—with the Metro- 
politan and Chicago's Lyric 
Theatre, says Kurt Herbert 
Adler. 

Frisco general director head- 
ed east last weekend for con- 
suliations with the Met and to 
speak to annual meeting of 
Met's Central Opera Service, 





cause they must. have brick 
ischools rather than unsanitary 
shacks with dangerously rotten 


floors, because they crave to be 
recognized as the full-fledged citi- 
zens their country’s Constitution 
declares them to be. 


Into lives of tender humors, sen- 
| sitive religion and an enormous 
| will for life, there comes the neces- 
sity to take a stand, to be know- 
ingly, uneasily, bravely the vic- 
tims of outrageous double stand- 
ard. And as his people take their 
stand, Mitchell reveals the bitter 
fact of American against American, 
|and the even deeper bitterness of 
| Negro against Negro. 

Although the author has written 
a capital first act, his craftsman- 
iship wavers in latter portions of 
'the play, suffering particularly 
|from a necessary episode drama- 
tization of incident. It’s a flaw, 
however, that doesn’t perceptibly 
| diminish the impact of the play’s 
|} subject matter. 

In the staging, Michael Howard 
|has kept the violence comfortably 
short of melodrama, and has ade- 
quately used John Raymond Frie- 
mann’s and Romare_ Bearden’s 
multi-scened setting. Casting has 
been good throughout and senti- 
mentalization has been avoided in 
be: playing. 





Robert Graham Brown has earn- 
lest dignity as the minister-teacher 
| who leads the crusade and thereby 
| loses his wife, home and job. As 
| his wife, Helen Martin has tranquil 
|understanding, Bill Raigen as an 
| alternately good-humored or out- 
raged farmer and Howard Wierum 
|as the community’s sympathetic 
| white doctor are particularly help- 
| ful in the sturdily competent cast. 
| The Mews might well consider 
air-conditioning its close, low-cei'- 
ing basement theatre, for it’s 
doubtless in business for the>sum- 
| mer, Geor,. 


Agamemnon 


Wayne Richardson revival of tragedy 
in two acts by Aeschylus, translated by 
Richmond Lattimore. Staged by Richard- 
son; choreographic staging, Marvin Gor- 
don; scenery, Robert - 
tumes, Adri; lighting, Charles Levy. At 
Theatre Marquee, N. Y., March 26, °57; 
$3.50 top ($4.25 weekends). 

Cast: Charles Carlson, Michael Ebert, 
Roy Bacon, Rowena Burack, Judith Hun- 


erBerkmoes; cos- 


ter Jane Groves, Elizabeth Townsend, 
Robert Mandan, William Shust, Marie 
Andrews. 


In “Agamemron,” second in a 
trilogy of Trojan plays at Theatre 
Marquee, a herald clad only in Gre- 
cian scanties (short white pleated 
skirt), dashes on stage, looks star- 
tledly at the audience, plants bare 
feet firmly and delivers his five- 
minute message. That’s character- 
istic of Wayne Richardson’s revival 
of a trio of Greek tragedies. After 
a nervously uncertain start in “The 





cowering all night in one’s church | 





| comedy 





lin the 





Off-Broadway Shows 


Trojan Women,” the company has 
accrued a bit more confidence for 
“Agamemnon” and seems deter- 
mined to stand its ground. 

Not that much more success has 
been achieved in the second bill. 
There’s a solider, more appropriate 
set, the actors speak with increased 
definition, and for some fortunate 
reason, “Agamemnon” seems about 
three hours shorter. But the com- 
pany is limited by its bandbox sur 
roundings so that there’s only tiny 
tragedy. 

Thanks, however, to Marie An- 
drews, a last-minute cast replace- 
ment as Cassandra, the second act 
has some bite. As concubine of the 
conqueror Agamemnon, Cassane 
dra knows that she will be slain 
with him by his betraying, lustful 
wife Clytemnestra. Overcoming the 
handicaps of brief rehearsal and 
unattractive costume, Miss An- 
drews has good command and 
scornful passion. 

William Shust is erectly regal as 
Agamemnon, Rowena Burack com- 
prehends the vengeful Clytemnes- 
tra, and Robert Mandan, the ex- 
posed herald, appears in the play’s 
declining moments (this time some- 
what more comfortable in a brown 
shawl) as Clytemnestra’s para- 
mour. Geor. 


The Play’s the Thing 


Equity Library Theatre, Inc. revival of 
in three acts by Ferenc Molnar, 
adapted by P. G. Wodehouse. Staged by 
Charles Coghlan; setting, Robert de Mora 
lighting, George Curley. At Lenox Hil 
Playhouse, N.Y., March 27, ’57; admission 
by contribution. 

Cast: Len Mence, Brad Olson, Jonathan 
Main, Bryan Herbert, Cicely Browne, 
Frank Hammerton, Gecffrey Lardner. 


Ferenc Molnar’s cream puff, 
“The Play’s the Thing,” requires 
anything but. drab solemnity, yet 
for the first two acts of Equity 
Library Theatre’s revival neither 
stager Charles Coghlan nor his 
company seems to realize that airy 
lightness is the order. 

But nothing can destroy the side- 
splitting gusto of the ludicrous 
play-within-a-play’s final act, in 
which a stodgy actor must do the 
most ridiculous of love scenes. 
Although Frank Hammerton, as 
the actor, contributes little to 
earlier sequences, his red-faced 
floundering through a series of 
preposterous French titles is first- 
rate theatrical fun. 

But is this hilarious 10 minutes 
worth the wait? Probably not, for 
with the possible exception of 
Bryan Herbert’s tongue-in-cheek 
butler, most of the actors have the 
apathy of a remote stock company 
last phases of a lengthy 
shoestring season. Geor. 


Casting 


Broadway 

Greatest Man Alive: Len Doyle, Richard 
Kelly, William Windom, 

South Pacific (City Harvey 
Lembeck, Robert Wright, Dick Button, 

Pajama Game (City Center): Jane Kean, 
Larry Douglas. 

Moon for the Misbegotten: Wendy Hil- 
ler, Franchot Tone, Cyril Cusack. 

Merry Widow (City Center): Jan Kie- 
pura, Marta Eggert, -Melville Cooper. 

Shinbone Alley: Tom Poston (standby 
for Eddie Bracken). 

Off-Broadway 

Volpone: Sydney Walker (succeeds Ar- 
thur Malet). 

Threepenny Opera: Jo Wilder (return). 

in Good King Chartes’ Golden Days: 
Winston Ross (succeeding Felix Debank). 

Synge Trilogy: Rex O'Malley 

House of Breath: Robert Lansing, Mar- 
guerite Lenert, Georgia Simmons, Michael 
Egan, Allen Walker, Barbara Stanton, 
Virginia Payné, Mary Doyle, Bob Morris, 
Richard Rothrock. 

Trojan Trilogy: Marie Andrews 
ceeding Olive Deering). 

Livin’ the Life (Phoenix): Alice Ghost- 
ley, James Mitchell, Lee Charles, Patsy 
Bruder. » 

Oscar Wilde: Thayer David, Neil Fitz- 
gerald, Robert Casper. ; 

Salvage: John Seven, Bill Hindman, 
Beverly McFadden. Fred Kareman, Jack- 
son Young, Gail Cramer. 

Iceman Cometh: Leo Penn (succeeding 
Bill Hindman), Mark Gordon (succeeding 
Richard Casey). 


SCHEDULED N Y. OPENINGS 


(Theatres indicated if set) 
Merry Widow, City Center (4-10), 
Hotel Paradiso, Miller (4-11). 
Shinbone Alley, B’way (4-13). 
South Pacific, City Center (4-24). 
First Gentleman, Belasco (4-25). 
Moon for Misbegotten, Bijou (5-2). 
Greatest Man Alive (5-8). 

New Girl in Town, 46th St. (5-9). 
Pajama Game, City Center (5-15). 


OFF-BROADWAY 


Giraudoux Twin Bill, Cernecie (4-9). 
Salvage, Actors Playhouse (4-9). 
Oscar Wilde, 4ist St. (4-16). 
Wayside, Barbizon Plaza (4-17). 

it’s An tl] Wind, Royal (4-23). 

Livin’ the Life, Phoenix (4-25). 
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London Critics Split on ‘Yankees, 
But Show Appears Set for a Run 


London, April 2. 





The opening of “Damn Yankees” 
here last Thursday (28) set off a 
eritical dispute rivaling one of the 
celebrated rhubarbs of American 
baseball. Despite the sharply split 
reviews, however, the Broawday 
musical import appears set for a 
successful run at the Coliseum 
Theatre. 

Typical of the conflicting opin- 
jons were such review headlines as 
“Damn (boring) Yankees” in the 
Daily Sketch and “Brass plus 
Class” in the Daily Express. Also 
in contrast were the notice in the 
Mail, headlined, “This is too Damn 
Yafikee for me,” and the Herald 
heading, “These Damn Yankees 
know how to play.” 

John Barber, the Express aisle- 
sitter, described the new entry as 
a companion piece to “Pajama 
Game” and observed, “but if the 
orchestra has brass, the story has 
class. It is the Faust legend blown 
through a raucous trombone. It 
sends an all-English cast chasing 
rugged American vitality. Trouble 
is, they never catch up.” The story, 
he noted, is grand. ° 

Praising the male chorus, Daily 
Mail reviewer Cecil Wilson de- 
scribed the production as a tri- 
umph of teamwork over individual 
talent. After referring to the smash 
impact made in “The Game,” he 


(Continued on page 90) 


Legiter Cancels ‘Smoke’; 
Say Tennessee Williams 
Is Too Controversial 


Albany, April. 2. 

After the uproar over his “Baby 
Doll” picture, Tennessee Williams 
is apparently too hot for local 
drama groups to touch. The Sling- 
erlands Community Players, a lit- 
tle theatre group, has dropped 
plans to produce his 1948-49 Broad- 
way drama, “Summer and Smoke,” 
and has scheduled a presentation 
of G. B. Shaw’s “Arms and the 
Man” instead. 

A leader of the amateur thesper 
group explained that it depends on 
community support in the Albany 
suburb, and that it was canceling 
the “Summer and Smoke” venture 
“to avoid as ce ol as there 
might be objeétion to a Williams 
drama. Ironically, Shaw, whose 
“Arms and the Man” has been 
substituted, was himself a contro- 
versial dramatist about 50 years 
ago. 

Although no one has publicly 
mentioned it, Williams’ authorship 
of “Baby Doll” is believed to have 
figured in the Slingerlands Com- 
munity Players’ decision to 
scratch “Summer and Smoke.” The 
furore over “Baby Doll’ _was es- 
pecially intense here. The Most 
Rev. William A. Scully, bishop of 
the local diocese and moderator of 
the National Legion of Decency, 
not only banned the picture, but 





even put a six-month interdiction | 


on any theatre exhibiting it. 


AGAIN, NIX REVISE OF 
IDLE. INSURANCE LAW 


Show business has lost out 
again in its campaign for a re- 
vision of the New 
employment imsurance law to 
benefit performers. Expectation 
that such action would be taken 
during the recently-ended legis- 
lative session were doused and 
only a slight change in the setup 
was made. 

Instead of the eligibility require- 
ment of 20 weeks work during the 
52 weeks preceding the unemploy- 
ment insurance claim, the new law 
settles for 40 weeks over a two- 
year period. The difference is that 
a person can have 25 weeks in one 
year and 15 in the other. Show 
business had been striving to re- 
duce the number of required work 
weeks from 20 to 15. 

A compromise measure intro- 
duced by Assembly majority 
leader Joseph F. Carlino was 
killed after being thumbed down 
by labor’ reps. That involved 
staggered payments on the basic 
weekly unemployment insurance 
coin for those having worked 15-20 
weeks. Carlino was the major 
proponent for show biz, while Os- 
car Kanny served as campaign 
manager and public relations ad- 
visor. 
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York State un-| 


Stalled ‘Gent’ for B’way | 





Bill Asks 250G Annual 
Gov’t Grant to ANTA 


Washington, April 2. 

Appropriations of $50,000 for the 
first year and $250,000 a year 
thereafter for the American Na- 
tional Theatre Academy is sought 
under a bill introduced in the 
House last week by Rep. Frank 
Thompson Jr. (D., N.J.) 

The money would be used to un- 
derwrite legit, opera, ballet, con- 
cert and instrumental music pro- 
grams in the U.S. 


‘Sholom’ For All 
In S. Africa Tour 


Johannesburg, April 2. 

“The World of Sholom Alei- 
chem,” which started out off- 
Broadway in 1953, has now crashed 
rg Union of South Africa color 
ine. 

An all-white company of 15 
gave two performances of the play 
before an all-colored audience at 
the Bantu Men’s Social Club in 
the local native residence area. 
Another afternoon performance 
was presented before an all-col- 
ored children’s audience at the 
University Great Hall here. - 

The play, comprising of three 
one-acters in English, was adapted 
by Arnold Perl from Jewish-Rus- 
sian folklore. It began a South 
African tour late last February 
with a six-week run at the Reps 
Theatre here. The production 
then split a week between the col- 
ored stands and the town of 
Praetoria, prior to moving to 








Capetown, where it’s now in its| 
second week at the Hofmeyer The- | 
atre. 

Cecil Williams, who produced 
several shows in South Africa, is 
producer-director of ‘“Aleichem.” 
He’s also contemplating presenting 
the production to non-whites in 
Capetown. However, a contem- 
plated performance in the all-col- 
ored Alexandra township was can- 
celled because of disturbances 
there in connection with a 10- 
week bus boycott by the residents. 


JONATHAN DWIGHT IS 
SUSPENDED BY EQUITY 


Actor-strawhat producer Jona- 
than Dwight has been suspended | 
from Actors Equity following a 
hearing of charges brought against 
him as operator of the Star Legion 
Playhouse, Ephreta, Pa. Members 
of the resident company at the| 
spot, which Dwight took over. last 
summer, charged him with making 
unwarranted salary deductions for 
hotel accommodations. 

Although restitution was made 
in some cases and expected in the 
others, Equity’s council imposed 
the severe disciplinary action. 
Besides the suspension, which runs 
for a year, the council also fined 
Dwight $200, which must be paid 








before the suspension can be 
lifted. 
The Equity penalty also bars 


Dwight from directing in stock, but 
won’t interfere with his produc- 
tion activities if he clears up the 
claims against him. 


| 





Pending Pic Clearance, 


Alexander H. Cohen and Ralph | 
Alswang, co-producers of “The 
First Gentleman,” delayed produc- 
tion of the comedy until this 
spring to await clearance of the 
film rights to the property. The 
Norman Ginsburg play, currently 
having a road tryout, griginally 
produced in 1945 in London where 
it ran for about three years. 

In 1946, the film rights were 
leased to Columbia (British) Pro- 
ductions Ltd., for approximately 
$40,000. The picture company’s 
hold on the property expired sev- 
eral months ago, and all pic rights 
reverted to the author and pro- 
ducers. As a result, the current 
production will share in income 
from any pic sale which may be 
made. 

“Gentleman,” starring Walter 
Slezak, is scheduled for an April 
25 Broadway opening. 





‘Fashionable Crime’ At 
Theatre ’57 in Dallas 


Dallas, April 2. 
“The Most Fashionable Crime” 
opens a three-week tryout tonight 
(Tues.) at Margo Jones Theatre 
"57. Whodunit is by Samuel R. 
Golding and Norbert Faulkner. 
Directed by Ramsey © Burch, 
“Crime” is the 102d production at 
the local arena playhouse. 


Gar Kanin Sues 
Max Gordon Over 
Born TV Income 


A dispute over television income 
from “Born Yesterday” is due for 
an airing today ‘Wed.) in N. Y. Su- 
preme Court. Principals in the 
case are Garson Kanin, author- 
director of the comedy, and Max 
Gordon, who produced it on Broad- 
way during the 1945-46 season. 

Today’s-court proceedings in- 
volve a move hy Kanin to enjoin 
Gordon from going to arbitration 
on a claim for a share in the “Born 
Yesterday” tele revenue. The com- 
edy was recently given a video 
performance, with the fee going to 
the playwright. 

Gordon claims that the nature of 
his contract with Kanin on the 
comedy entitles him to a share of 
all subsidiary rights, even though 
the Broadway production closed in 
1949. The _ production contract 
stipulated that Gordon’s participa- 
tion was to run for five years after 
the close of the show unless there 
were at least 75 stock perform- 
ances. In that case he would get 
a year’s extension, or he had an 
option to get. year to year exten- 
sions by application to the Drama- 
tists Guild. -It’s said that he failed 
to exercise that right. 


Gordon asserts that the Colum- 
bia Pictures contract for the 





|sereen rights prohibited use of the | 


play on television for five years. 
Gordon claims that this restriction 
entitled him to an equivalent ex- 
tension of his rights to participate 
in the tele income. 

Kanin’s injunction application is 
on the argument that this is not an 
arbitrable controversy, but an at- 
tempt to extend a contract through 
a novel interpretation of the law. 


His suit alleges that the time of | 


participation having expired, there 
cannot be any arbitrable issue be- 
cause the contract is ended. It’s 
also claimed that Gordon approved 
the terms of the picture contract, 
including the restriction against 
use of the play on television. Kan- 
in is represented by the law firm 
of Wilzin & Halpern, 


LIMIT NOMINEE TAGS 





IN EQUITY ELECTIONS | 


The classification of candidates 
running for election in Actors 
Equity has been officially restrict- 
ed to two specific labels hereafter. 
The only identification permitted 
will be “nominations by the nom- 
inating committee” and “nomina- 


itions by petition.” 


That is stimpulated in a resolu- 
tion adopted by the union’s council 
to avoid having the ticket selected 





Sara Stamm Returning 
To Newport This Year 


Sara Stamm will resume opera- 
tion of the Newport (R.1.) Casino 
Theatre next summer. The straw- 
hat producer had leased the spot 
last year to Michael Howard and 
Spofford J. Beadle. She plans to 
get the upcoming season underway 
the last week in June or the first 
week in July. ; 

Miss Stamm has recovered from 
slight injuries received in an air- 
liner crash several months ago on 
Riker’s Island, N.Y. 


R&H Will Do 
Bway Cinderella’ 


Rodgers & Hammerstein are go- 
ing ahead with a legit production 
of their “Cinderella” show.  En- 
couraged by the response to the 
Sunday night (31) show over CBS- 
TV, including a spectacular rating. 
they plan to expand the musical 
fable to full legit length and have 
it ready for Broadway presenta- 
tion next season, probably in the 
spring of 1958. 

Oscar Hammerstein 2d, who 
adapted the traditional fairy story 
and supplied the lyrics to the 
Richard Rodgers tunes, says the 
next step is primarily a _ writer 
problem of creating additional 
plot and characters. There will 
also have to be more dancing for 
the legit edition, and possibly one 
or’ two more songs. 

R & H, who own all rights to the 
show (CBS has the right to do a 
repeat telecast within a year), as 





plan to produce the legit version 
themselves. But although they 
generally prefer to finance their 
own Broadway productions, they'll 
probably accept offers of CBS and 
the two ad agencies involved (Ken- 


t+ yon & Eckhart and Wesley Asso- 


; ciates) to put up some of the coin. 

Although the scenery for the tv 
show probably won’t be suitable 
for the legit production of “Cinder- 
ella,” it’s figured that most of the 
costumes can be used, with addi- 
tional ones necessary for the 
larger cast. That will presumably 
reduce the cost of the Broadway 
presentation considerably, since 
| the costumes for the legit version 
|of “King and I,” for example, ran 
ito about $70,000. 

The “Cinderella” legit venture 
will presumably not affect the 
long-range R & H project, a mu- 
sical treatment of “Life 
Father.” According to Hammer- 
stein, the latter awaits some sort of 
| basic adaptation gimmick or slant 
to be supplied by Howard Lindsay 





nal Clarence Day stories and are 
to collaborate with R & H on the 
song and dance edition. 





N.Y. ‘Sergeants’ to Close 
Aug. 17 for Motor Tour 





“No Time for Sergeants” will 


well as the scenery and costumes, | 


With | 


and Russel Crouse, who wrote the | 
straight-play version of the origi-|Crabtree as producer-director at 


Equity Outlaws Rehearsal Dodges 
By Acting Schools and Off-B’way 


+ Actors Equity is cracking down 


| on rehearsal rule violations. The 
move stems from what the union 
considers evasions of the regula- 
tions by some acting schools and 
off-Broadway productions. 

The rehearsal dodge in the 
schools applies to the practice of 
having class members work on 
plays that are eventually produced. 
Equity feels that this provides 
producers with free tryouts, or ex- 
tended cuffo rehearsal time. The 
union is particularly miffed ,at an 
instance where a member-teacher, 
aware that a producer was inter- 
ested in a certain property, had it 
done as a class exercise over a 
period of several weeks. 

The director being considered 
| for the actual production was able 
{to watch the class work on the 
| project. None of the students were 
|notified of the impending produc- 
| tion or promised any consideration 
if a presentation did materialize. 

The play was eventually produc- 
ed, with some of the students in 
the cast. Equity, upon learning of 
the events, called in the director 
of the school and union members 
involved, and issued a reprimand 
for having rehearsed beyond the 
regular rehearsal period. 

The off-Broadway situation in- 
volves managers who rehearse com- 
panies for two or more weeks prior 
to signing an Equity contract, 
which calls for a minimum fort- 
night’s rehearsal at one-weck’s 
regular salary. 


Palm Beach May Have 
Rival Stock Theatres; 
Seek Filmer for Legit 


Palm Beach, April 2. 

Competitive stock is in the off- 
ing here. Steps have been taken 
to convert the local Paramount 
theatre for legit. It would be in 
direct competition with the nearby 
Palm Beach Playhouse, which has 
been the only local stage operation 
for several years. 

The Paramount move stems from 
a feud among the board of direc- 
j|tors of the Playhouse, which recent- 
jly resulted in the solo takeover of 
ithe winter-stock theatre by Frank 
|Hale. The latter plans to rename 
ithe house the Royal Poinciana. 
|The board included. Messmore Ken- 
|dall, Jeremiah McGuire, Mary 
iHowes and Hale. When the spat 
occurred, Hale broke from the con- 
|trolling group and began negotia- 
| tions for-the Paramount. 
| At that point, the Playhouse 
;owners offered him a 10-year lease 
on that property the others having 
| failed to exercise their renewal op- 
tion. Since then, Miss Howes and 
|her partners have begun steps to 
|acquire the Paramount, rename it 
ithe Playhouse and operate in com- 
| petition. 
Hale has reportedly signed Paul 














ithe Poinciana, and to handle a sub- 
iscription series plan. Mario Brag- 
| giotti will be musical supervisor for 
productions of contemporary opera, 
|musicomedy and folk-jazz festivals. 
;Hale also plans an additional mem- 
|bership supper club as an adjunct 
ito the theatre. 

Miss Howes intends to compete 
with Hale for stars. In the last two 


by the nominating committee con-}enq its lengthy Broadway run Aug. |seasons, leads have performed at 


|strued as being an official Equity | 17 


Poesy min The Maurice Evans-Emmett |jthe Playhouse and then, in many 
|slate, which it isn’t. The resolution |Rogers production will then be re-|cases, been booked into the -Coco- 


bars the application by members Of | hearsed for two weeks in its cut-|nut Grove Playhouse in Miami for 


such tags as Official Ticket, Equity | gown form 


Ticket, Administration Ticket, In- 


dependent Ticket, Regular Ticket, | 


etc. 





N.Y. State Senate Passes 


Bill to Up Broker Fee, 


Albany, April 2. 

The Farrell Bill was passed by 
the Senate last Friday (29) and 
sent to Governor Averell Harri- 
man for action during the 30-day 
period following adjournment of 
the Legislature. The measure 
would amend the General Business 
Law to increase from $1 to $1.25 
the maximum broker premium for 
the resale of tickets to theatres 
09 other places of public assem- 

y. 

The bill, introduced by John H. 
Farrell, Manhattan Democrat, at 
the time he was serving as member 
of Assembly and prior to his elec- 
tion to the Senate in February, 


would take effect immediately. It | 
‘Tuesday, April 16. 


was not debated, 


prior to opening a tour | 
Sept. 2 in Toronto. 

Members of the New York com- | 
pany will appear in the road pro-| 
duction, which will be tailored to} 
meet the requirements of a motor- 
ized tour being booked by Colum- 
bia Artists Management’s new sub- 
sidiary, Broadway Theatre League, 
Inc. The regular national com. | 
pany, now in Chicago, will be kept | 
intact, and play fortnight and sin- 
gle-week stands in major cities. 





Epidemic Closes Show 
Columbus, April 2. 

“The Theatre of Angna Enters” 
scheduled for Denison University 
in nearby Granville on Wednesday 
(27) was cancelled because of an 
influenza epidemic at the Univer- 
sity. 

The institution was forced to 
close a week earlier than planned 
for its spring vacation and there- 








by cut out Miss Enters’ appear- 
ance. It has been re-scheduled for 


two-week runs. 


AUSSIE PLAY IN SCOT 
TRYOUT FOR LONDON 


Edinburgh, April 2. 
“Summer of the Seventeenth 
Doll,” an Australian play with an 
all-Australian cast, will open April 
15 at the Lyceum Theatre here. 
Written by Ray Lawler, Melbourne 





| actor-dramatist, the show is being 


presented jointly by Laurence 
Olivier and the Australian Eliza- 
bethan Theatre Trust. 

The yarn centers round two 
Queensland cane-cutters who re- 
turn, year after year, to spend 
their off-season months with two 
Melbourne barmaids. It has been 
drawing good audiences in Aus- 
tralia for over a year. 

It is first time an Australian 
play with an All-Australian cast 
has been presented in the British 
Isles. The offering is due to open 
in London late-in April 


4 


mith 


7 a cael 
pe ‘ Be 


. 





~—  e 





y ae 5 
cnitreegn Di etitit serbia 


Tite avene ote 


- 


eT RE 


LEGITIMATE 


VARIETY 





To Keep Operetta Drawing, Old Plot 


Needs Oiling: K 


lepura Team Warns 


a 





By GEORGE GILBERT 


Jan Kiepura dnd Marta Eggerth, 
a husband and wife singing team, 
for years have been pulling capac- 
ity audiences in concert and 
operetta appearances both in the 
U. S. and abroad. “But while the 
lilting strains of Lehar, Kalman 
and Straus have a time-defying ap- 
peal,” the couple declared in New 
York this week, “nevertheless 
their original works must be fresh- 
ened if audiences are to respond 
at the boxoffice.” 


The Kiepuras, who will star in 


* the N. Y. City Center’s upcoming 


revival of “The Merry Widow,” 
pointed out that operettas are gen- 
erally dated and the public’s in- 
terest has to be aroused by means 
of revised versions and a faster 
tempo. For example, the Center’s 
production of Lehar’s “Widow” 
for its two-week run starting next 
Wednesday (10) will use a “new” 
book by Sidney Sheldon. 


“Actually,” Miss Eggerth re- 
called, “the Sheldon bdok isn’t new 
now but it was in 1943 when we 
appeared in ‘The Merry Widow’ at 
the Majestic Theatre, N. Y. Even 
in Europe there’s a need of ‘mod- 
ernization’ to make the operetta 
more attractive. This doesn’t 
necessarily mean extensive altera- 
tions in the book—sometimes mere- 


ly ‘a faster beat to the music is | 


adequate.” 

Following the Center’s revival 
of “Widow” the Kiepuras may tour 
with it on the road. They also are 
booked for ‘“‘Viennese Night’ at 
Lewisohn Stadium, N. Y., June 29 
when their repertoire will include 
excerpts from operettas, some 
Mozart and Schubert. 
turning from Europe to the U. S. 
last year the couple appeared twice 
at Town Hall, N. Y., in a some- 
what similar program. 

Long active in oversea films, the 


ig 


Since r-- | 


St. Andrews’ “‘Paw’s Awa’ 
Is B’way’s ‘Papa Is All’ 


St. Andrews, Scotland, April 2. 

“Paw’s Awa’,” a Scottish adapta- 
tion of the Pennsylvania-Dutch 
comedy, “Papa Is All,” opened the 
1957 legit season at the tiny Byre 
Theatre here. The play was 


adapted, by local scribe A. B.| 4% 


Paterson from the 1941-42 Broad- 
way comedy by Patterson Greene. 
‘It involves a tyrannical father’s 
domination of his son and daughter 
in German-settled country of 
southeastern Pennsylvania. The 
,locale was changed to the East 
| Neuk of Fife for the Scott version. 
| William D. Hammack, of Keuka 
College, Keuka Park, N.Y., who is 
| spending the year as producer at 
‘the Byre Theatre, staged the pro- 
‘duction, with a cast including 
Catherine Ritchie, Elspeth Thomp- 
'son, Anne Roche, Witiam Durie, 
Tom Roche and Allan Parkes. 


London Stoll Closing 
Sparks a New Campaign 
To Kill British B.0. Tax 


London, April 2. 

| The closing last January of the 
| Stoll Theatre is being used as a key 
‘argument in a new move for the 
lelimination of the admissions tax 
on legit A conference on the sub- 
| ject was held last Thursday (28) 
‘by theatre representatives and 
members of Parliament. 


Attending the confab were actor- 
|producer Laurence Olivier, actress 
Dorothy Tutin, several West End 
| managers and officials of various 
| theatrical organizations, including 
the Theatres Entertainment Tax 














| Show on Broadway 





- Brigadoon 

. Y. City Center Light Opera Co. 
@Wean Dalrymple, director) revival of 
musica] fantasy, with book and lyrics by 
Alan ay er; music by ‘Frederick 
Loewe. Stars Robert Rounseville, Helen 
Ga}lagher, Scott McKay, David Atkinson, 
Virginia Oswald; features Sloan Simpson, 
Matt Mattox, Lidija Franklin, Virginia 
Bosler, John Becher. Dances and 
musical numbers staged by Agnes de 
Mille; production directed by George H. 
Englund, restaged by James Jamieson: 
scenery, Oliver Smith; costumes, Paul 
duPont; lighting, Pessy Clark; musical 
director, Julius Rudel; associate con- 
ductor, Samuel Matlovsky. At N..Y. City 
Center, March 27, ’57; $3.80 top. 


Tommy Albright ........ David Atkinson 
SCRE DOUMIOE oo ocd ccccce. t McKay 
Archie Beaton ........... Elliott Sullivan 

_: | SMP ae Matt Mattox 
Angus MacGuffie ........ Guy ‘Gordon 
SI A Ss cee docks John Dorrin 
Andrew MacLaren........ Russell Gaige 
Fiona MacLaren ........ Virginia Oswald 

ean MacLaren ......... Virginia Bosler 

Sh errors Helen Gallagher 
Charlie Dalrymple....Robert Rounseville 
-Maggie Anderson ....... Lidija, Franklin 
RE ee eee . Becher 
Sword Dancers. Glenn Olson, Keith Willis 
eee Made th b06 4 bau Jack Emrek 
Jane Ashton ........... Sloan Simpscn 
Bampiner. .. 7... .. 20. Duncan MacGaskill 


ingers: Jennie Andrea, June Buckner, 
Marilyn Cooper, Dori Davis, Julia Gerace, 
Patricia Hall, Jean nm Maria Mar- 
tell, Sheila Mathews, ary Thompson, 
Robert Atherton, Don Becker, Norris 
Brannstrom, Austin Colyer, Arthur Dilks, 
John Dorrin, Peter Held, Vincent Mac- 
Mahon, William Nahr, Stanley Page. 

Dancers: Jeanna Belkin, Pat Birsh, 
Anne Boley, Ape Crowell, Geralyn Don- 
ald, Dorothy Etheridge, Rosemary Jour- 
dan, Evelyn Taylor, Mona Jo Tritsch, 
Robert Barnett, Anthony Blum, Jim Bru- 
sock, Walter Georgov, Charles McCraw, 
Glenn Olson, Ray Pointer, Keith Willis, 
Emmanuel Winston. 





Ten years after its original 
Broadway click, “Brigadoon” re- 
mains a bright and winning musi- 
cal, a fine pickup as the second of- 
fering of the City Center’s spring 
season of operettas. It should off- 


ing bill, “The Beggar’s Opera,” and 
is perhaps strong enough for 
transfer to Broadway for a com- 
mercial run. 


| “Brigadoon” is the show that es- 
itablished Alan Jay Lerner and 
Frederick Loewe as a major legit 
musical comedy team, preceeding 
|'the so-so “Paint Your Wagon” and 
their current b.o. prairie fire, “My 
Fair Lady.” If the show lacks any 
audience-stampeding numbers, it 
compensates with an engrossing 








Kiepuras did a screen version of |Committee. Eight members of the |story, engaging characters, melodi- 


Lehar’s 
years ago for Berolina, a West 
German company. However, a 


hear the pleas. 


| The meeting followed the an- 


“Land of Smiles” two | House of Commons were present to | ous score and deft lyrics. 


The relative slickness of a City 
|Center opening performanc is al- 


copyright angle doesn’t permit it | nouncement that the-Stoll, one of| ways astonishing considering the 


to be released in the U. S. The 
Shuberts hold American rights to 
the Lehar music and apparently 


| London's largest theatres, had been 
shuttered- because of the prohibi- 
tive tax levy. The last legit show 





i 


| brief rehearsal permitted under the 
|stock setup. The fact that tke 
|show’s material is already set, the 


are unwilling to work out a deal | to play the house was the imported | values known and the overall stag- 


which would pave the way for the 
picture’s U. S. distribution. 

Also on the couple’s agenda is a 
picture for Arthur Brauner’s CCC 
Films in "West Germany. They 
have script approval. “While 
we're interested in this commit- 
ment,” Kiepura added, “‘so far the 


company hasn’t come up with any | 


stories that we like.” 





Polish Jewish Theatre 


In London ‘Outmoded’ 


London, April 2. 

The Polish State Jewish Theatre, 
currently playing a three-week en- 
gagement at the Winter Garden 
Theatre as its first appearance in 
London, does not equal 
standards of other Yiddish speak- 
ing companies that have previously 
appeared in the West End. The 
opening production, “Meir Ezof- 
owicz,” a chronicle of Jewish life 
in a small viHage over a 100-yvear 
span, has a curiously 
technique. 

The opening act uses the nar- 
ration principle between the va- 
rious scenes and the musical 
background during the narration 


often drowns the speaker’s voice. | 


That act, however, is a little more 
than a prolog. 

The staging is reminiscent of 
old-fashioned melodrama, yet some 
of the cheracters achieve an over- 
powering sense of tragedy. Ida 
Kaminska, who also adapted and 
produced, plays one of the lead 
roles with remarkable force and 
integrity. There is, however, an 
uneven quality among other per- 
formances. 

Presented under the auspices of 
the Polish Cultural Institute, the 
engagement is likely to have a lim- 
ited appeal, confined almost ex- 
clusively to the diminishing Yid- 
dish-speaking population of Lon- 


don. 


artistic | 


outmoded 
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Standard Legit Theatrical Forms 
and Reports 
All forms $1.00 per 100 
Send for Your FREE Sample Set 
TODAY 


American Legitimate Theatre Service 
6000 Sunset Bivd. 
Hollywood 28, California 











|Broadway musical, “Kismet,” whigh 
\folded Jan. 26. Representative fig- 
‘ures of losses suffered by theatres 
'from the admissions tax, gleaned 
by a questionnaire circulated to 


| managements, were submitted. A} 


warning was also issued that other 
|closures are pending. 

Prince Littler, chairman of the 
Stoll Theatres Corp. and vice-prez 
of the Society of West-End Thea- 
tre Managers, wrote in the London 
Evening Standard recently that 
|since last summer the situation of 
ithe Stoll had continued to deteri- 
orate. 
now more urgent than ever. He 
attributed the Stoil closure to 
heavy tax demands. 

Frederick Ellis of the Daily Ex- 
press, said in an article, however, 
i'that the Stoll had “outlived an age. 
|Prince Littler blames’ the enter- 
tainment tax,” he continued, “but 
I blame his predecessors for build- 
ing such a theatre in the middle of 
a business street.” 





Philharmonic’s Finale 

Opera Draws Big Biz 
Kansas City, April 2. 

Spring series of grand opera pro- 
duced here by the Kansas City 
Philharmonie Association proved a 
fitting finale to the season. “Il 
Trovatore”’ 


jand “Carmen” (March. 21-23) 
wound it up. 
| Each opera did about all the 
|Musie Hall could hold, with 
‘capacity cut from usual 2,572 to 
| 2,472 to make room for an expand- 
/ed pit orchestra. Operas went at 
$6 top, and four performances 
brought in around $16,000, excel- 
lent take. 

Undertaking has to be tabbed as 
a public service gestare on the part 
of the Philharmonic, Costs of pro- 
duction ran around $35,000. This is 
| the fifth straight season the orches- 
| tra has offered season-end opera. 
| Met singers were brought in for 
the leads, “Il Trovatore” having 





*Leonard Warren, Rudolf Petrak, | 


Herva Nelli and Nell Rankin. 
“Carmen” leads were Mildred Mil- 
ler, Dorothy Warrenskjold, Eugene 
Conley and Louis Quilico. 


He said that tax relief is | 


in two. performances | 
|(March 14 and 16) was the first, | 


jing pattern worked out obviously 
simplifies matters. But especial- 
ly with “Brigadoon,” the smooth 
|performance and the quality pro- 
| duction are a genuine credit to the 
| Center. 





| The present company is gener- 
ally admirable. In the leading 

roles, David Atkinson and Virginia 
/Oswald are exellent, while top- 
|starred Robert Rounseville and 
| Virginia Bosler are persuasive as 
ithe Scot couple whose wedding 
|sets off the wild chase sequence, 

and Scott McKay and Helen Gal- 
|lagher are engaging in the comedy 
| leads. 

Matt Mattox and Lidija Franklin 
are outstanding dance leads, with 
|Glenn Olson and Keith Willis im- 
pressive in the sword dance after 
the wedding scene. 
supporting roles are Sloan Simp- 


set the bleak reception of the open-., 


Notable in| 


Betty Jane Watson will appear 
in an industrial show for a Mutual 
Life Insurance Co. sales meeting in 
New York tomorrow (Thurs.) and 
Friday (5). The show is being done 
by Wilding Picture Productions. 
The actress-singer and her bus- 
band, Jerry Austen, costarred in 
another industrial show, with a 
record album and film, produced 
in Chicago last week .by Wilding 
for Standard Oil of Indiana. 


In the review of “Orpheus De- 
scending” in last week’s issue, R. 
G. Armstrong was erroneously re- 
ferred to as R. G. Marshall. As the 
review mentioned, Armstrong gives 
a “sinisterly quiet” performance 
as the sheriff, 


James W. Gardiner, who co- 
produced “Plain and Fancy” on 
Broadway, will be headquartering 
in his own Paris apartment for the 
next three-four months. He left 
for Europe last ‘week to 0.0. plays 
and possibly mount one in the 
French capital. 


Lee Blattner is stage manager of 
the touring “Desk Set,” currently 
at the Harris Theatre, Chicago. 
Pat Matthews, Leah Roshal and 
Darwin Apel new members of the 
“Set” cast. 


General manager Dan Goldberg, 
of Chi’s Studebaker stock group, is 
vacationing for a couple of weeks. 


David Clive, who toured with the 
national company of “Inherit the 
Wind” as a stage man- 
ager, and his wife, Frieda Dorn, 
who appeared in the Broadway 
company of the same show, sailed 
recently for a two-month European 
vacation. 


“Crazy Summer,” James L. ‘Her- 
lihy’s adaptation of his short story, 
“The Sleep of Baby Filbertson,” is 
scheduled for Broadway produc- 
tion by Walter Starcke. 


A proposal by the American Na- 
tional Theatre & Academy to send 
a production of “U.S.A.” to the 
upeoming Paris Festival along 
with the already scheduled “Long 
Day’s Journey Into Night” was 
turned down by the State Depart- 


entry. 

Thom Hitchell and J. Robert 
Dietz’s adaptation of Mboliere’s 
“School for Wives,” set in New Or- 
leans in the mid-18th century, is 
scheduled for off-Broadway pro- 
duction next season. by H. M. W. 
Productions, a new organizatiort 
Claude West off-Broadway produc- 
tion of “Minna von Barnhelm” at 
formed by Hitchell, Cassie Meer 
and Nicholas Wanamaker. 
the- Berkely Theatre next month 
has been postponed until next sea- 
son because of a delay in obtain- 
ing a license on the refurbished 


Stage. 

David J. Cogan has been signed 
as actor Martin Balsam personal 
manager. 


Josh White Jr. has taken over the 
Louis Gossett male lead assign- 
ment in the off-Broadway produc- 
tion of “Take a Giant Step” on a 
Sundays-only basis. 

Kathryn Darrell is resigning 
next September as managing direc- 
tor of the Equity Library Theatre 
and executive director of the 
| Equity Community Theatre. 

The New York Drama Critics 
|Circle will make its  seasona 





ment, reportedly, because of insuf- 
ficient funds to cover a double 


house, house, formerly the Open? 
| 
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the house’s regular tenant 
man Cometh,” is directing. 

Eldon Elder is scenic designer 
Motley costume designed and 

aron Musser lighting desi , 
for “Shinbone Alley.” , <a 

Julie Harris and her manager. 
husband Manning Gurian, Sailed 
last Wednesday (20) for London 
where the actress will appear in 
the film, “The Truth About 
Women.” ee 

The dramatic rights ‘to Brian 
Moore’s novel, “The Lonely Pas. 
sionof Judith Hearne, which the 
author is adapting, have been pur- 
chased by Dan Petrie, who plans 
to mount the play next season with 
a co-producer, 

Rex Everhart, of the Broadway 
production of “No Time for Ser- 
geants,” has sighed to continue 
with the show through . August, 
1958. ; 

Richard Kollmar has _relin- 
quished his option of “Three Tigers 
for Tessie.” 

“The West Side Story” is sched- 
uled to open on Broadway the 
week of Sept 8. 

Jule Styne has scrapped plans 
to produce a revised version “The 
Girl. of the Golden West” and a 
musical adaptation of “Dodsworth.” 

The Equity -Library Theatre 
sked for the Lenox Hill Playhouse, 
N. Y., ineludes “Point of No Re- 
turn,” tonight (Wed.) through next 
Sunday (7), and “Love of Four 
ae. next Wednesday-Sunday 

a ), 

Guthrie McClintic and Stanley 
Giikey are dropping their option 
on “A for Adult.” 

Megs Jenkins and Derek God- 
frey have won the Clarence Der- 
went awards of $140 each for the 
' best supporting roles on the West 
End this season. 


, “Tee. 








London Critics 


——m== Continued from page 3 = 








commented that such rousing moe 
ments are,rare. 


He also described the show as 
| “too brash and brassy, too dtficient 
in wit (except in its music and 
lyrics) and almost entirely devoid 
of charm.” Emery Pearce, review- 
ing in the Daily Herald, rated the 
show another American musical 
hit, noting “‘and it isn’t loaded 
with big American names.” 


Harold Conway, in the Daily 
Sketch, commented that the show 
has “baseball for its subject, the 
Devil for a principal character and 
his assistant, promoted from a 
witch’s broomstick, for heroine. It 
proves an unwieldy hotchpotch of 
'a night at the Coliseum.” There 
are, he added, flashes of sophisti- 
|cated wit and patches of dullness. 
'There are also brilliant lyrics, 
|numbers put over with sparkle and 
izest, but few tunes to remember. 


| Robert Tee’s review in the Daily 
| Mirror, headed “Not cricket,” sug- 
| gests that the only reason why the 
'musical has been running for 
|nearly two years in New York is 
|because Americans are fond of 
| baseball. He suggested that Britain 
should hit back and send a musical 
version of the Third Test match 


| (cricket) to Broadway. 








son, John C, Becher, Elliott Sul-| awards April 16 at a meeting at| ,4!an Dent, in the News Chroni- 


|livan, and Russell Gaige. The 
chorus dancers and singers are 
| strikingly attractive, 


considering the Center 
| limitations. ~ 
The neat staging is program- 
lecredited to George H. Englund, 
| with James Jamieson billed as re- 
stager (whatever that means), 
|'while Agnes de Mille has directed 
|the dances and musical numbers, 
|with Oliver Smith providing the 
iscenery, Paul du Pont the cos- 


tumes and Peggy Clark the light- | 


Rudel conducts the 
Hobe. 


ing. Julius 
orchestra expertly. 


London Bits 


London, April 2. 

Wilfrid Hyde White and Herbert 
de Leon are visiting New York to 
take a look at “The Happiest Mil- 
lionaire,” which Emile. Littler is 
considering for West End produc- 
tion. ‘April 13, when he returns, 
Hyde White will go into rehearsal 
for “Truth About Women.” 

Anthony Armstrong, author of 
“Ten Minute Alibi,’ and Arnold 
Ridley, who wrote “The Ghost 
Train,” collaborating on a new 
comedy entitled ‘““Mr. Bellamy.” 

Alex Samuels in from the U. S. 
with a new play, “Ever Since 
Eve.” 

Donaid Wolfit, who ends his cur- 
'rent season at the Lyric, Hammer- 
|smith within a fortnight, is being 
|tipped for the lead in a telever- 
sion of Arthur Schnitzler’s ‘‘Pro- 
; fessor Bernhardi.” 








the Algonquin Hotel, N. Y. 
“Salvage,” by John Seven and 


|will be presented off-Broadway 
April 9 at the Actors Playhouse by 
| Joseph Cavallero. Ray Marsh is 
staging. 

Shirley Ayers has dropped her 
option on Robert L. Joseph’s ‘‘The 
Immaculate Adventure.” 

An adaptation of Giovanni Guar- 
eschi’s Italian novel, “The Little 
World of Don Camillo,” by Rev. 
Gilbert V. Hartke, supervisor of 
the speech-drama department at 
Catholic U., Washington, is being 
presented at ¢he university through 
Saturday (6). Meanwhile, William 
Guthrie has been commissioned by 
Oxford Productions (Albert Sel- 
den, David Susskind, and Alfred 
Levy) to write the book for the 
musical, “Don Camillo,” based on 
the same character. 

“Belinda,” the tentative title for 
an original musical based on W. S. 
Gulbert’s “Engaged,” is scheduled 
for May 3-18. presentation at Cath- 
olic U., Washington. The book is 
by Jack Carr and the music and 
lyrics by John Olson. 

Ben Boyar is general manager 
and John Baird production stage 
manager for the upcoming off- 
Broadway production of “Wayside.” 

“House of Breath,” William 


| 
} 


Goyen’s dramatization of his own 
| novel, will be presented at the Cir- 
|cle in the Square Monday nights 
|}and Saturday and Sunday after- 
noons, beginning next Monday (8). 
| Michael Murray, stage manager for 





cle, described the musical as the 
|“usual great big breathless Coli- 


especially | Clifford Kraus, which was tried out | Seum success,” while in the Tele- 
payroll | four years ago in Wilmington, Del.,| graph, W. A. Darlington said the 


|theatre had entered upon “yet an- 
other of that series of very long 
|runs, which have made it for years 
| past a sort of small protectorate of 
| the U.S.” He considered the show 
j|about twice -as attractive as “The 
| Pajama Game.” 

| The Times review, unsigned as 
|always, praised the inventive skill 
|of the authors and remarked the 
|piece has a natural driving force, 
| which makes its way with the audi- 
ence. 

The three London evening papers 
generally carried unfavorable no- 
tices. Milton Shulman, in the Eve- 
ning Standard, was principally 
critical of the baseball theme, 
which he felt baffles the English 
audience. He pointed out that 
while England had surrendered to 
the American view of musical com- 
edy, films, jazz, rock ’n’ roll and 
the Suez Canal, it has remained 
obdurately immune to the charms 
of baseball. 


On -the other hand, Robert 
Wraight in the Star said so long 
as the show sticks to baseball it is 
brisk, brash and brassy. In the 
Evening News, Stephen Williams 
noted that, having started with 
such bright promise, “Damn Yan- 
kees” sticks “dismally and hope- 
lessly in a morass of rambling sen- 
timent and muddled symbolism.” 
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Corrected ‘Apple Cart’ Grosses 


The gross for the Charles Adams & Joseph Neebe production of 
“The Apple Cart” was overquoted on the recent two-week en- 
gagement at the Cass Theatre, Detroit. Following are the pub- 
lished and corrected figures on the engagement. The actual 
grosses were obtained from a source other than the management. 

Week Ending Published Gross Actual Gross 

March 16 ..... Weeesewise $21,000 $18,600 
oS PP oP eee ee $21,000 $18,659 


Chi Simmers; ‘Matchmaker’ $28,100, 
‘Sergeants’ $21,300, ‘View’ $18,600 


Chicago, April 2. ¢ 
Loop legit biz eased off slightly | 


re ‘fy 

ie t , , 
gee subscription. rhe Ten- Tops Down to $7,500, L.A. 
nessee Williams’ drama apparently Los Angeles, April 2. 


will be the final arrival for the} “Cat On a Hot Tin Roof” picked 


current, B rosee ee 3 a Week up to'a fast $25,900 last week in its 


;second frame at the Huntington 
: hey ae son bie, thee ith | Hartford Theatre. The initial 


st giste 00. 
don. Loring Smith, Patricia Cutts). Paloma i ar off slightly 
Noor $28,100; previous week,|to $7,500 for its 23d stanza at the 


F 
No Time for Sergeants, Erlanger| Theatre. 


Over §21.800; previous week, $22 <CENTE EMAN? ()K $20,500 
FIRST WEEK IN PHILLY 














‘Hatful’ Fairish $20,200 
On Subscription, Balto 


Baltimore, April 2. 
Vivian Blaine and Ben Gazzara 
in “A Hatful Of Rain” grossed a 
passable $20,200 at Ford’s Theatre 
here last week as the fifth local 
Guild-ATS subscription offering. 
Next at Ford’s will be “The 
Matchmaker,” set for the week of 
April 29 as the sixth and final sub- 
' scription offering. “‘Fanny” is pen- 
cilled for May 6 as the season 
finale. 


“Paradiso $18,700, 





Washington, April 2. 

Legit pickings were generally 
lean in the capital last week. The 
second stanza of “Hotel Paradiso” 
skidded below the previous one, 
although a rise was expected after 
the good reviews. The farce re- 
mains a third week for continued 
polishing, with mild business in 
prospect. 

“The Joker” failed to excite 
either audience or reviewers dur- 
ing its one week tryout at the Shu- 
bert. It folded Saturday (30) here. 

Estimates for Last Week 

The Joker, Shubert ‘C) (1st wk) 
($3.85-$4.40; $32,000). Pulled just 
over $1,000 and collapsed, can- 
celling this week’s scheduled 
Broadway opening. 

Hotel Paradiso, National (C) 
(2d wk) ($5.50; 1,650; $35,000)— 
(Bert Lahr, Angela Lansbury, John 
Emery, Vera Pearce, Douglas 


‘Joker’ Folds, D.C. 


'B'way Perks; Brigadoon’ $49,800 (8), 
‘Orpheus’ $31,500, Douglas $34,400, 
Fella $47,100, ‘Sergeants’ $27,409 


Business continued to edge up;four performances and two pre- 
|for most Broadway shows l»st| views; last week, almost $31,500. 





|; week. The climb was generally moves May 20 to the Morosco. 
moderate, but a few shows dipped Potting Shed, Bijou ‘D) (9th wk: 
slightly. 71; $5.75-$5.25; 603; $20,400) (Sybil 





Holding in the capacity cate- Thorndike, Robert Flemyng. Leu- 
| gory were “Auntie Mame,” “Bel!'s}een McGrath). Closes April 20. 
'Are Ringing,” “Lit Abner,” “My Previous week, $17,600; last week, 
|Fair Lady” and “Visit to a Small | nearly $17,800. 
ownage ape ye Music Box (D) 
| . , i ¢ wk; 180; $5.75; 1.010; $31,021) 
| “ Estimates for Last Week ,(Eric Portman, Margaret Leighton). 
Keys: C (Comedy), D (Drama),! Previous week, $26,100: last week 
CD ‘(Comedy-Drama), R ‘Revue),| almost $25,900. . 
MC (‘(Musical-Comedy), MD (Musi- | Tunnel of Love, Royale (C) (7th 
cal-Drama), O (Opera), OP (Op-| wk; 53; $5.75; 994: $34,000) (Tom 
eretta). Previous week, $31,600; 


| Planet.” 


| Ewell). 

Other parenthetic designations | last week, nearly $32,800. 
refer, respectively, to weeks played, | Unele Willie, Golden (C) (15th 
number of performances through | WK: 7 $5.75; 800; $24.000) (Men- 
last Saturday, top prices, number |#Sha_ Skulnik). — Previous week, 
is seste. on } |$12.000; last week, almost $12,200. 
ats, pacity gross and stars. | Visit to a Smail Pl t B 
Price includes 10% Federal and | (q) (8th wk: 60: $6 90-85 75. = 
5% City tax, but grosses are net; | ¢97 300) (Cyril Ritchard). Previous 
i.e., exclusive of taxes. 


| 
week, $27,300; las 
Auntie Mame, Broadhurst (C) sy aha” Bee er ROREY 


(22d wk; 173, $6.90-$5.75; $1,182; Waltz of th 
$43,000) (Rosalind Russell). As al-| (cp) ith or oe 
ways, $43.600. Comedy lays off | $35,040) (Ralph’ Richardson). Pre- 
Holy Week (‘April 13-21) as stipu-| vious week. $26.500: last week. over 
a ee wr nagg! contract. *26,800. with Chris Gampel sub- 
Bells Are Ringing, Shubert (MC) | bing for Richard Tednes- 
(18th wk; 140; $7.50; 1,453; i \der entaae” en ee 
039) (Judy Holliday). As always,| Ziegfeld Follies, Winter Garden 
$55,600; the b.o. scale was hiked! (R) (5th wk: 35: $8.05: 1,404: $63.- 





700: resumes tour April 27. 
View From the Bridge, Harris 
(D) (3d wk) ($4.95; 1,000; $22,000) 
(Luther Adler). Drew $18,600; pre- . : 
vious week, $18,700; closed Satur- Philadelphia, April 2. 
day night (30). One outright pan and two mod- 
Opened This Week erately unfavorable reviews greet- 
Desk Set, Harris (C) $5; 1,000;|ed “The First Gentleman,” histori- 
$29,600) ‘Shirley Booth). Opened 
last night (Mon.) for a minimum 
stay of four weeks. Drew one af- 
firmative notice (Dettmer, Ameri- 
can), one negative (Harris, News) 


and two rapping play, but lauding 
star (Cassidy, Tribune; Kogan, Sun- 


cal comedy-drama import which ar- 
rived last week at the Forrest. The 
milder disapproval was expressed 
by Gaghan (News) and de Shauen- 
see (Bulletin), while the blast came 
from Barbara Wilson, second- 
stringer covering for the Inquirer 





Times). in the absence of the ailing Henry 
Miscellaneous 'T, Murdock. 

Guardsman, Studebaker. Stock The tryout is undergoing revi- 
revival opens tonight (Tues.) for|!sions and deletions and leaves 
three weeks. | Saturday evening (6) for two more 
| tryout weeks in Boston. Next thea- 


trical prospect here is the touring 
6 ? | production of “A Hatful of Rain,” 
a y . | due next Monday (8) at the Walnut. 

9 


Estimate for*Last Week 
(CD) 


. | First Gentleman, Forrest 
i\(Ist wk) ($4.80, 1,760; $32,000) 
irs ee é '(Walter Slezak). Subscription was 
? * | apparently a factor in carrying this 
i : one to almost $20,500. Production 
Detroit, April 2. missed Tuesday evening (26) per- 


On an advance sellout the tour- | formance due to laryngitis suffered 
ing “My Fair Lady,” starring | by Slezak. 


Brian Aherne and Anne Rogers, 
‘Yankees’ Scores $42,900 


grossed $98,800 in the first chapter 
In 1st Inning, Boston 











of a three-week stay at the newly- 
converted-to-legit Riviera Theatre. 
The 2,700-seat nabe theatre is 
scaled at $5 week nights and $6 
weekend eves. The press list cut : 
the take from the $99,000 potential _ _ Boston, April 2. 
capacity. Local legit is picking up. The 
The production received rave | touring “Damn Yankees” continues 
notices from the local critics. Re- | 42d “First Gentleman” -opens next 
quests for 200,000 tickets had to | Tuesday (9) at the Plymouth. Be- 
go unfilled because of lack of seat- | Cause of the omission of the Mon- 
ing space. j day (8) 
| will have two performances at 6 





and 9 p.m., Friday (12). 
The Ballet Russe opened at the 


Br itish Shows .. House last night (Mon.) for 





' a week. 

Figures denote opening dates) |" “New Girl In Town” opens April 
LONDON '17 at the Shubert for two-and-a- 

At Drop of Hat, Fortune (1-24-57). half weeks before Broadway. 


Boy Friend, Wyndham’‘s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56). 
teers Lame gO yg eter tare 
ouble Imaae, St. James (11-14-56). Estimate for Last Week 

Dry Rot, Whitehall 6-31-54). . : - : 

Ewige Feuviliere Co., Palace (3-4-57). Damn Yankees, Shubert (MC) 
Fanny, Drury Lane (3-15-50). saihineh (Ist wk) ($6.25-$4.95; 1,717; $50,- 
or Amusement Only, Apollo (6-5-56), 229) (Ray Walston). Tourer opened 
G , Lyric (12-26-56). : . | 

reb Me & Gondola, Lyric (18:396-56) to unanimously good reviews and 


|“Hatful of Rain” is booked into 
|} the Plymouth to open April 22 for 
a fortnight. 


Byng). 
the holdover; 
$19,000. 


‘HIDE’ NOT BAD $20,700 


previous 





Good enough $18,700 for | to an $8.05 top, effective last Mon- | 000) 
: week, day (1) night. 


(Beatrice Lillie). Previous 


| week. $54,200; 1 y : 
Brigadoon, City Center (MD) (Ist $55,600. when ceecd 


wk; 7; $3.80; 3,090; $45,000) (David | Miscellaneous 

Atkinson, Virginia Oswald, Helen} Duchess of Malfi, Phoenix (D) 
Gallagher, Scott McKay, Robert | (2d wk: 16: $3.85: 1.150: $25.000) 
Rounseville). oun 


FOR NEW HAVEN WEEK saat inti Cigcmet fata; | Rrevios week, around 10.000 for 


performance, the tryout |“The Matchmaker,” which is re-| 


Opera Co. series opened last Wed- 

New Haven, April 2. nesday (27) to unanimously affirma- 
“Hide and Seek.” costarring|tive reviews (Atkinson, Times; 
Franchot Tone. Geraldine Fitz- | Chapman, News; Donnelly, World- 
| gerald and Basil Rathbone, grossed Telegram; Kerr, Herald Tribune; 
la fair $20,700 in eight 
mances at the Shubert 








Theatre | Mirror; Watts, Post); over $49,800 
here last week. {for first _seven performances and 
The play opens at the Barrymore | one preview. Moves April 9 to the 
Theatre, N.Y., tonight (Tues.), with ; Adelphi where it can remain for 

Barry Morse succeeding Tone. | four weeks only. 
. Damn Yankees, 46th St. (MC) 


‘ ? w.. wk; 796; $8.05; 1.297; $50,- 
Apple Cart NSG $16,100, | 573). Has to vacate theatre May 
an ‘ '4. Previous week, $33,700; last 
| week, over £33,500. 
Winds Up Pitt Season | Diary of Anne Frank, Ambassa- 
Pittsburgh. April 2. |dor (D) (78th wk; 621; $5.75; 1.155; 
Maurice Evans in “Apple Cart” | $35,000) (Joseph Schildkraut). Pre- 
did so-so $16,100 at 1.700-seat| vious week, $20,200 on twofers; 
Nixon last week playing to $4.20/|last week, over $20,500 on two- 
top week nights and $4.80 Friday | fers. ; : 
and Saturday. It was passable for Happ‘est Millionaire, Lyceum ‘C) 
ithe house, but brutah for the show. | (19th wk; 151; $5.75; 995; $26,000) 
The G. B. Shaw comedy wound up |(Walter Pidgeon). Previous week, 
shortest legit season on record | $21,200; last week, almost $21,900. 
here, only 13 weeks. House gets 
“Around the World in 80 Days” | (17th wk; 132; $8.05; 1,625; $69.,- 
for extended run starting Aprli 11.|989) (Ethel Merman). 











Nixon is dark this week with the | week, $67,500; last week, over 
cancellation of Ruth Gordon in | $68.300. 
Hole in the Head, Plymouth 


|maining in Chicago. Gabriel Ru- | (CD) (5th wk; 36; $6.25-$5.75; 
lbin, managing director, has asked | 1,062;, $36,625) (Paul Douglas). 
| producer David Merrick for a set-| Previous week, $32,000; last week, 
tlement since the comedy was also | almost $34.400. 
to have been final subscription | a Love cre (C 
play, making refunds necessary. (7th wk: 52; $5.75; 1,101; $29,378) 
Don Ameche Previous week, 
| $20,300: last week, over $21,700. 
Inherit the Wind, National ‘(D) 





$9,000 Advance, Toronto 
Toronto, April 2. 


The touring “Apple Cart,” star- | (89th wk; 710; $5.75-$4.60; 1,162; | 
lring Maurice Evans and featuring | $32,003) (Paul Muni). Previous | 
Signe Hasso, opened last night | week, $25.400; last week, over 





Hatful of Rain, Princess (3-7-57). 
House by Lake, York’s (5-9-56) racked up almost $42,900 (the the- 
atre management incorrectly re-| 


Aa eet Ler! wy oy a LN 
ousetrap, Ambass (11-2! é h E 
aie Mane wae ported $43,900); continues this} 
week. | 
} 





New Crazy Gang, Vic. Pal. (12-18-56). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56) 
ne in Hat, St. Mart. G0-11-56)._ 
ume de ma Tante, Garrick 11-3-55). ‘ 
Polish Theatre, Wint. Gard. (3-25-57). | fi" ,? 
Repertory, Old Vic (9-7-55) | Fanny’ Languid $29,500 
Romanoff & Juliet, Piccadillv (5-17-56). | 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54), 
Subway in Sky, Savoy (2-27). 





In Indpls.-L’ville Split | 
Indianapolis, April 2. | 
Under Milk Wood, New @-20-56). The touring “Fanny” grossed a/| 
Waite rpm Bridge, Comedy (10-11-50), | fair $19.000 in four performances | 
Wit to Woo, Arts (3-12-57). “|at the Murat here last Monday- | 
Scheduled Openings Wednesday (25-27), playing at 
Camino Real, Phoenix (4-8-57). $4.80 top ($4.36 plus tax). Nights 
van with Guiter, New ind (4850. | were well attended but slim Wed- 
Zuleika, Saville (4-11-57). nesday matinee turnout pulled 
Harmony Close, Lyric Hamm. (4-16-57). | down the gross 
Plaisirs De Paris, Wales (4-20-57). “FR aa 
Tea & Sympathy, Comedy (4-25-57). anny receipts were over- 
Gless Cage, Piccadilly (4-26-57). looked by thieves who broke into 
: Closed Last Week two safesein the Murat boxoffice 
an Toor about $9,000 belonging to™~ the 
Bed — Circus and the Indianapolis 
octor in the House ° 
Saaie date apes Symphony Orchestra 


Glamour Girl 
Harmony Close 








$9,500 More, L’ville 


Kismet Louisville, April 2. 
Lie Detector The road company of “Fanny,” 
rok Beek in. Anger costarring Billy Gilbert and Italo 


Month of Sundays 
Pajama Game 

Peter Pan 

Restiess Heart 
Reluctant Debutante 
Separate Tabies 
Spider's Web 

We Must Kill Tont 


| Tajo, grossed a sour $9,500 last 
Thursday-Saturday (28-30) at the 
Memorial Auditorium here. 

The show was scaled at $2.25 to 
$4.85 nights with matinee scale 
$1.50 to $3.75. 














(Mon.) at the 1,525-seat Royal Alex- | $25,100. 
pe Theatre here with an ad-| Li’l Abner, St. James (MC) (20th 
vance sale of only $9,000 for the|wk; 156; $8.05; 1,028; $58,100). 
two-week stand. |'Previous week, $58,200; last week, 
The G. B. Shaw comedy is not} same. : 
on subscription. Long Day’s Journey Into Night, | 
| Helen Haves (D) (21st wk; 126; | 
§ I | 1$6.90; 1,039; $30,000) Fredric | 
|'March, Florence Eldridgé). re- 
toc tems ivious week, $27,600; last week, over | 
Lillian Roth is to hit the straw- | $27,400. 
hat trail next summer as star of a| Major Barbara, Morosco (C) (22d 
package production of “Primrose|wk; 175; $6.90; 946; $37,500) 
Path.” to be sent out by the Stage! (Charles Laughton, Burgess Mere- 
& Arena Guild of America. dith, Eli 5 rag ng gaa Otis 
The Lambertville (N. J.) Music | Skinner). Closes May _ Previ- 
Circus gets underway for its ninth | $23.700 $22,500; last week, near- 
~ H ~week | LY 320, (UU. 
season June 1 with 3, four-week |” Middle of the Night, ANTA (D) 
ge He Ne - (52d wk: 413; $5.75; 1.185; $39,- 
Leonard Sillman will present a 116) (Edward G. Robinson). Previ- | 
T. C. Jones revue as a strawhat | 54, week, $23,400; last week, over 
package this summer, With Jimmy $24.000 
Sisco, Maggie Smith ‘and Rod|"" Most Happy Fella, Imperial 
Strong Teatured. (MD) (48th wk; 380; $7.50; 1,427; | 
The Shakespeare-under-the-Stars | $57,875). Previous week, $44,200; | 
Festival at Yellow Springs and To-| last week. over $47,100. 
ledo, Ohio, next’ summer will be| My Fair Lady, Hellinger (MC) | 
split between four Bard plays and | (55th wk: 435; $8.05; 1.551; $67,- | 
four musicals. 696) ‘(Rex Harrison, Julie An- | 
The Lyric Circus, Skaneateles,|drews). As always, $68,700. Miss 
N. Y., will present a straight play | Andrews returns froma two-week 
for the first time when it begins| vacation next Monday (8). Lola 
its sixth season June 18 with “Tea-| Fisher is subbing. af 
house of the August Moon.” The No Time for Sergeants, Alvin | 
balance of the summer will be de-|(C) (76th wk; 604; $5.75-$4.60; 
voted to musicals, with Thomas|1,331; $38,500). Previous week, 
Philipp Martin returning as con-| $26,700, last week, nearly $27,400. 
ductor. Ted Isaac is currently Orpheus Descending, Beck (D) | 
handling publicity on a temporary | (2d wk; 12; $6.90; 1.280; $41,500). | 
basis. 





perfor- | McClain, Journal-American; Quinn, | 


Happy Hunting, Majestic (MC) | 


Holiday for Lovers, Longacre (C) | 


| (1-6) (Reviewed in 


| week, ahout $10,000; closes next 
| Sunday (7). 
Opening This Week 

Hide and Seek, Barrvmore (‘(D) 
($6.90-$5.75; 1.077; $34,500) (Ger- 
aldine Fitzgerald, Besil Rathbone, 
| Barry Morse). Play by Stanley 
|Mann and Roger McDougall, pre- 
sented by Fred F. Finklehoffe, 
Mark Marvin & Gabriel Katzka; 
production financed at $95,000, 
cast gbout $39,000 to bring in and 
can break even at around $16,800 
gross. Opened last night (Tues.), 








OFF-BROADWAY 


American Savoyards, St. Igna- 
tius Church (2-26-57). 

Box of Water Colors, B'way 
Cong. Church (2-17-57); closes 
April 21. 

Dr. Faustus & Perade at the 


Devil’s Bridge, Blackfriars’ (2-18- 
57) 
Exiles, Renata (3-12-57): closes 


| April 21. 
Previous | 


Iceman Cometh, Circle-in-Square 
(5-18-56). 
In Good King Charles’ Golden 


| Days, Downtown (1-24-57). 


Land Beyond the River, Green- 


'wich Mews (3-28-57). 


Purple Dust, Cherry Lane (12- 
27-56). 

Synge Trilogy, Theatre East (3- 
6-57). 

Take a Giant Step, Jan Hus (9- 
22-56) 


Threepenny Opera, de Lys (9- 


| 20-55). 


Trojan Trilogy, Theatre Marquee 
(3-18-57). 
Volpone, Rooftop (1-7-57: closes 
April 28. 
Closed Last Week 
Lady’s Not for Burning. Car- 
negie Hall Playhouse (2-21-57). 





Touring Shows 


{ April 1-14) 
Apple Cart (Maurice Evans 


j ; Royal 
Alexandra, Toronto (1-13) 


Canadian Players (Peer Gynt, Hamlet) 

Texas Teachers College Aud. Lubbock 
(1): U. of Alabama Aud., Tuscaloosa (4); 
Talladega Ala.) Collere Aud. (5): South 
ern Illinois U Aud., Carbondale (8); 
Stephens College Aud., Columbia Mo, 
(9): Iowa Stete Teachers College And., 
Ceder Falls (11). 


Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)—Hartford, 
L.A. (1-13). 

Damn Yankees (Rav Walston)—Shubert,. 
Boston (1-6); Her Majesty’s, Montreal 
(8-13). 

Fanny (Italo Tajo, Billy Gilbert)— 
“1 ana St. L. (1-6): National, Wash. 

3 


First Gentleman (tryout) (Walter Sle- 
z9k)—Forrest, Philly 4-6); Plymouth, 


| Boston (8-33) (Reviewed in VARIETY, 


Mereh 27, °57). 

Hatful of Rain (Vivian Blaine, Ben 
Ga7zara)—Raiah Aud., Reading. Pa. (1-2); 
MeCarter, Princeton (3-4): Plavhouse, 
Wi'mineton (5-6); Walnut. Philly (8-12). 

Hotel Paradiso (tryout) (Bert Lahr, 
Angela Lansbury, John Emery. Vera 
Pearce. Douglas Byng)—Netienal, Wash. 
VARIETY. March 


Matchmaker ‘(Ruth Gordon, Loring 
ae. Patricia Cutts)—Blackstone, Chi 
(1-13). 

My Fair Lady (2d Co.) (Brian Aherne, 


Anne Rogers)—Riviera, Det. (1-13). 


New Girl in Town (tryout) (Gwen Ver- 
don, Thelma Ritter)—Shubert, New 
Haven (6-13). 

No Time for Sergeants (2d Co.)—Erlan- 


Previous week, $26,000 for first! ger, Chi (4-13). 


¥ 
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92 LITERATI VARIETY Wednesday, April 3, 1957 “4 


~ 








2a ‘Ernst cites some 43 legal cases of 
the past and also submits quotes +++? 


. 
L r] f era f i from 34 books, treatises and other %¢ 
j authorities. Particularly interest- ULLY ~ SCRAPBOOK 
ing is a reference to a 1928 tome, , 
“To the Pure,” on which he col- osa0erie ena S il 
i ee ee 
‘ Marquand’s Encore ‘Retiring’ fountainheads for.beaucoup quotes, ioe 2a 5 gee Ae se bgt tt tna Te — ' 
Pulitzer Prize-winning author | among other categories. Even the “Where reading plays any role Palm Springs, April 2 
John P. Marquand said - Char- | three Goldwynisms are un-malap- | whatever, it is likely to be one of Peasants who think contraband communications are limited to satel 
latte, N. C., last ee ~ will were rop and, incidentally, highly typical | information. In the classic study lites behind the various curtains don’t know al! of America. For months ! 
after he comp — > ekg of the contents, viz. (1), “God/|of 1,200 unmarried women college| we have been not unlike mountaineers listening to forbidden bro d. 
novel about a playwright and his/ makes the star. God gives them’ ¢raduates made by the Bureau of| casts, Now that the whole thing is out in the open no harm ean c ms 
marital difficulties. Marquand, in | the talent. It is up to the producers | Social Hygiene of New York City,| if we kiss and tell pe fan come 
Charlotte to introduce Harvard | to, recognize that talent and de-| 218 reported that what they found For three years we had been living in an area of A i h 
President Nathan Pusey at an/velop it.” (2), “Oscar means an|the most stimulating sexually was, th ively rich ‘ a - eee Oly 
alumni meeting there, said it will} added million dollars to the gross | ss might have been anticipated, the | -"© €XCeSsivey Fic could enjoy television. They were hooked up to 
be either the fourth or fifth time /of a picture.” (3), “A wide screen | opposite sex. As for their sources | 2 cable at all sorts of varying installation charges and monthly fees. 
he will “retire.” | just makes a bad film twice as! of sex information, reading repre-| it Was called the Palm Springs Community Television Cerporation, 
His advice to young authors: | bad.” sented only 6% of it, and among This was a long way of describing a monopcly owned by Paramount 
“You don’t get better by worrying.| Simpson was associated with the!the books “mentioned were the| Twenty years ago I was close to Commander Ralph Lemert, who 
You get better by writing and you | network tv show called “Who Said | Bible, the dictionary, Shakespeare, had the basic patents for shortwave and widescreen television. He had 
' have to do it every day — four) That?” and he credits a host of|a Lydia Pinkham advertisement, | precious little money and he faced the fact he was going to lose the 
oS | hours. Oeie tiemaeae for in- and Betis 's ‘Rise of the Dutch roe to Fe oe wana Tel & Tel and Anaconda Copper because they not 
9 : y. epublic’.” only had lots of money but could make lots more with their type of 
Dandridge vs. ‘Confidential Pe enc agl one bravery Chur- installation, as opposed to shortwave and high frequency televising 
Dorothy Dandridge filed her ror ahs that i. salaee Sak que- McMahan’s Expanded Book | During the war he was guarded by two marines wherever he went. 
second $2,000,000 lawsuit against a snamioe ta ixeoked ty va ee “The Television Conimercial,”| as he was ccnsidered a priceless ingredient in the detecticn and de. 
scandal magazine, a libel ane frac the Menta akhdeainan’s ae one of the first books devoted ex-| struction of enemy submarines. He died before the*war ended, for ine 
= =a. dde ay baa ol ings and speeches arr. pee! oe ? wr soeneraren of | had been a critically sick young man for years. 
rinkle. i 1,000 John| “Quotes” is not one of those | Creating and producing tv commer: | But when the translator system began to be used in areas where 
wrinkle. She listed 1,000 cials, is to be published on Aprii| there either was no television cable or it wasn’t worth putting one in, 


Does as defendants and explained | Wisecracking “I wish I had said it : ; 
they were the newsdealers who/|—and I will” (cirea Milton Berle) Ae ES aes: Sone oe x! Lemert’s type of televising came into moré common use. 
hendled copies of the magazine|but a _ respectful collection of Harry ~ Wayne McMahan, former With an antenna and a modest mechanical outlay involving $15,000 


which included an article entitled | memorable yet. succinct opinions , to $30,000, any community which had a hill high enough Oe 
“What Dorothy Dandridge Did in| which are tantamount to a capsule Pe a SY See fe: flections Pong tele vising station could mirror tien oowe ‘to ae coer 
the Woods.” Her first te od ag oe ee ake —— cial tv consultant to advertisers. munity itself. All the receiving apparatus needed wes a small con- 
a month ago, was against ep cai be “4 ble : rf MAb ©| The “handbook,” first published | verter and a two-by-four-foot roof antenna, altogether about $30 in- 
Magazine. | ae oe SPS ee e'. |in 1954, is used by a number of | vestment added to the old tv box. 
Suit aqainat en btootin’ coae ‘. : ; ‘universities as a text. UHF 72 Equals Channel 4 
the = hy tive en Me ho They Sure Read ‘Variety When the town had the official unveiling of a test installation an1 
= - Page tenc snags Rca Bar ng 3 A stick in N. Y. Sound Track) Curtis Equals $1.09 a Share the city fathers and all the Village’s big shots were present, I had to 
p * |recently to the effect that press- _ _Philadelphia, April 2. do some really high class acting to make it appear that I was seeing 
Publishing Course agents, et al., would do themselves|_ Curtis Publishing Co. predicts a! the picture for the frst time. 
June 19-July 30 are dates, in- fol nen good, psychologically, by - ighter es os gga yA At first, testing was limited to UHF,72, which translated down to 
clusive, for 10th year of the Rad-| ene Bows Copy. ’And in fact ‘al-| Danner showing s - Curtis’ Channel 4, meaning on the West Coast, NBC. Later ULF, 70, mean- 
liffe (College) course in Publish-| St anything of that nature, so | chalked up a record gross income | i, Channel 2, or CBS, was added. This was all in the testi ; 
elite (College) course 41 | that the text was on the outside, | of $186,575,869 and net profits of | ofa. the FCC gave the non-profit cor oe cre 
ing Procedures. mODg spare seems to have been widely read. | $6,234,398, or $1.09 a share. ore the C gave the non-profit corporation a final okay, But ! had 
lecturers are Edward Weeks, e wa) Whether Variety, or any other| The net profits compare with been bootlegging the testing programs for weeks, thanks to a neighbor 
of Atlantic Monthly; Ag St periodical, the amount of press $4,080,788, or 40c a share in 1946 who used to be in the biz of servicing tv installations. 
Beach, exec editor of This eek: | matter that avalanches into a|and wexe the highest in 20 years. One of the first authorized programs we caught. however, was the 
; Austin Kiplinger, ag awn a newspaper office makes this a con- Emmy awards and while it was delightful to see such oldiimers as Sid 
i Kiplinger's Changing ey hy, | Venience for handling and expedit- Shimkin’s Pocket Books Buy Caesar, Phil Silvers, Desi Arnaz, Claire Trevor and Loretta Youn; 
Bradford Wiley, prexy of John | ing chatter, tidbits, p.a. news leads,| . Ownership of Pocket Books Inc. still in there pit¢hing, it was sad to see that the writers of their mate- 
Ph: Wiley & Sons; John oY Coane, etc., for rewrite or followup. It’s|Changed hands this week, with! rial seemingly had been Jaid off during the awards. It may be hard 
prexy of Grossett & Treg “van | also a great plus for the p.a. Leon Shimkin and James M. Jacob-; to find new ways to say “thank you” on wiiuning an election, but Adlai 
Thomas, managing editor, — It’s now gotten so that news-/|S0n, the company’s two top execs,| Stevenson always found gracious ways to say it, even on losing, and 
rating Bey ie ace eree- | letters and stuff not strictly press| buying out Marshall Field Jr. for| the television industry could do worse than to hire him at $100,000 a 
Special mag workshop will be run saawine ie reaching Variety folded | tiga a gy AP etn phn age} year to write the greeting cards of those stars who scem pathetically 
by George P. Hunt, assistant m.e., | outward, subsid of Field Enterprises ine. | destitute of the right words to say on such an occasion. 
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and Bernard Quint, associate art | Shimkin is ates - Mal ’s Longe : 
A "ve é : Tie — eat dhoall > S in is PB prexy, and Jacob- | Malone’s Long Commercial 
“1 on so ging te  R,  ep Red ae Bee aden eral Curiae } ! son the exec veep of the paperback} The same could be said even more emphatically for the older Acad- 
{ Quiag the = nm Pate poieas | . a ~— oe S. Supreme Court | publishing house. They’ll continue | emy awards. Except for Cary Grani’s gracicus acceptance of Ingrid 
college grads eR cece deadiine er ne Sg eens ~ 2 three eases | in. those roles, and indicate that} Bergman’s ‘secend Oscar in her career, the responses at best could be & 
ion 1 2 wag TI vamp age a ae there will be no changes in the | listed as from fair to mediocre. Dotty Malone's acceptance developed 
a : eecanech PS eg a ~ € OD-| company’s other officers, editors or| into a longer commercial than Oldsmobile’s and not nearly as enter- W 
Best > Cable Pet aocnene feel that the high tribunal’s | cta¢r } taining th 
oston Press Club’s Fete decision will be of far-reachin ; : : Wee ie ° } , : 
The Boston Press Club’s seventh | importance to the publishing, — B ag page fmm © pert | Jerry Tewis as emcee in Hollywood lost whatever honors he had 
annual dinner-dance will be held |tion picture and radio-tv industries. Louninia:’ Miele Mieka. Cardinal | left over from last year to Celeste Holm as femcee in New York. He R 
i’ - yy » « > >] 9 >» ar ; . H mig ’ ‘ . 2 t } -Lir « rs - s' i t ; 
in Sheraton Plaza Hotel April 22 These cases are considered so vital| Fditions. and Permabooks: also seemed to have developed hand: trouble and was foreve) pusning up S 
with Steve Allen, Jayne Meadows,|by veteran attorney Morris L. Pocket Books of Canada Lid. Be- his nose with his left index finger or wiggling a finger of his right hand n 
and William Worthy, Nieman Fel-|Ernst that he has submitted an Pesos Re com stuff, outfit distribs | in his right ear. te 
low at Harvard, who recently | amicus curiae (friend of the court) | Tittle Gold Books d Little These nervous gestures may be acceptable when clowning around ct 
caused an international incident by | brief contend he Gover ittle Golden Books an ittle| . ‘ +3 ce ; . 
ara gala ae ~ 9 Retinge copy nee con ore wae the on hy Fe Golden Records for Simon &/| im one of his old Martin & Lewis characters, but they seem to fall far BP 
ce © sat corneniainiles sed Pe “e to rt +s age ideas Schuster, which will remain en-| Short of casting standards in formal evening clothes. W 
to be announced \ eeoiaiee a nage ae t —_ Pigg aa tirely under the Field Enterprises| His crack, “don’t sit there, go to the movies!”, about set the pace of R 
The dinner features the presen- ee Sl mpact on the mind! umbrella despite the sale. the evening’s hunter, but since he himself has collected plenty of BR Pp 
tation of the Amasa Howe award| Ernst. who has had an avowed Shimkin explained purchase was; dough from television as well as from pictures, it seemed as out of & 
for distinguished journalism. Other dedication in maitere acaiuleals tine motivated “by desire to acquire place as if in the movies he would say to the audience, “Don’t sit here, ' 
i awards for journalism are to be | First Amendment in his more than | (PB) on behalf of the management | go home and look at television! 
made at the affair to outstanding | 40 years of practice, filed his brief and the employees; in due course,| If the movie industry were as smart as it has been rich and belicved 
. figures in the field. in connection with a case known | it Will become an employee-owned |; what its leaders said, it long ago would have. plugged its own feature 
| ; as Samuel Roth vs. the U.S. Roth|224__employee-publishing house | pictures on tv as the only commercials fer the Oscar awards, or it § 
Pirated Trade Periodicals was sentenced Feb. 8, 1956 by a| instead of being a corporate-owned | would have transferred the whole ceremony to a closed cifcuit to be H 
Ly af nosey hide: a Federal Court to a five-year jail concera. | seen only in picture houses throughout the country. th 
j porters’ ssociation wi shortly; term for selling and distributin ‘ , The Emmy awards were not given exclusively to newsreels to be 
& file a strongly-worded petition with | obscene books. ‘His conviction was MO. 5 4 bm ae. shown exclusively in picture eines. The ty pra A were smart deaiah eof 
: the Education Ministry to take) upheld by the Court of Appeals. “g be re Byrne ~~; | to blow their own horn in their own street to their own captured audi- FR ® 
Steps to wipe out “pirate editions” | But the Supreme Court has be books and record levels in all divi pic i i chi 
j =, ae ee oe oup u as been | |: che igh Age sticen | ence, and until the picture industry comes up with scmeihing at least : 
of foreign publications now ram-|asked to reverse the lower court’s | Si0ns, Henry Holt & Co. reports a} /_ : wiettey game ditecte re . s 6 oly 
pant in Japan. | ruling. peak $1,056,216 in net income after | 48 smart, derogatory gags directed at tv hecome duller with the pass- F . 
Before the war, pirate editions Two other cases have been con-| t#xes during 1956. Consolidated ing years. , j : 
were identified with Shanghai.|sclidated with “the Roth pn grr sales and operating revenues | one An Easter Lily For Lockhart tS m 
Postwar, however, Tokyo has as-| These include Kingsley Books vs. | for the year were $13,302,534, com- Indeed, the liveliest part of the Oscar awards took place at the en- Bin 
sumed title. It is believed that|Peter C. Brown, the New York|Pared to 1955’s previous high of| trance to the Pantages Theatre where June Lockhart and Johnny Conte Re qi 
over 100 foreign periodicals are | City Corporation Counsel, and Al- | $10,429,166. ‘ | welcomed the guésts on alternate mikes and thus kept the stream flpw- 
now published illegally in Tokyo.| berts vs. the State of California. Publishing company’s earnings) ing with vivacious small talk. They knew who was who and who was m 
Most of these are believed to be| Pointing out that he has had a last year were $3.24 on 326,111) new. And Jue Lockhart, with a fur piece that went frem one pl 
U.S. publications on natural sci-| “deep and satisfying concern with | Shares, compared with 1955 earn-| shoulder to her waist diagonally, like an ambassadorial band, was tne U 
ences, especially those related to|the problems of censorship over | ings of $1.96 on 290,663 shares out- | style-sensation of the evening. 
4 industrial engineering. They are|the mind of man,” Ernst empha- standing. Five-percent Gividends | The perpetual nominees who never quite make it—Grevory Peck, B 
- offset. teases is cheap but print- yee ag in his brief that “I speak wtence gle id pdt seed iy. ne | Montgomery Clift—and people like Marlon Brando who made it one in BR ©! 
gis poor. | .._ ,_ , | only my own mind and not that/Common sock. uciden ay? . i) | five nominations; Paul Muni, who came in with one in four, and James m 
The association’s drive is based | of any other person or group.” He | February of this year, a three-for- yi : eerie peeps en iv i 
sar of forei ahawe aalls | «Thad P. ain ania ade nat Stewart, one of the biggest moneymakers of them all, who hasn’t been ; 
on fear of foreign publishers call-| concedes that the Government has | one ‘stock split was approved by | 4. d ‘since “Philadelphia Story” in 1940, wer eae as s §6re 
ing a halt to exporting product to|the power to abridge the freedom | stockholders, thus affecting the is- | “APpe mince auace’? _ es ».were among those who Ss WN 
Japan. of speech and press in the area of | Suance of two additional shares for | didn’t win in 1956 either m= ce 
_ The few publishers of pirate edi-| seditious words or in the category | every one held to that time. ar th ks 4 eas & 
tions who have been caught were |of “merchandise~ words.” These,| Consolidated net working capital published April 24 by Crown. land newspaper ties, has been col- M 
found 7 be financially unable to|he explains, are words which in- | for Holt at the end of 1956 was | Lawrence J. Quirk, former staff-|lecting doodles of radio-ty-press in 
pay indemnities. | ; _ |spire ideas “only in order to sell | $3,456,040 as against the previous!ey on Motion Picture Daily and | personalities, assembling the col- Qi 
A U.S. publication “Encyclopedia | lottery tickets, stocks, bonds, drugs, | year’s ‘$2,430,058, Motion Picture Herald, named | lection of scribbles in book form is' 
on Chemical Engineering” costs|ete.” More than 80% of the publish-| editor of Skye Publishing Co.'s fan|It will be published in May by @ 
$27.80 through legal sale, for ex-|_ “But in the area of ideas qua|er’s sales in 1956 were in high-/ mags, These include Movie-TV Fan, | Fleet, a subsidiary of General Fea- 9 S} 
ample, and $6.50 in pirate edition. | ideas,” the brief maintains, “the | school and college texts, and com-/| Screen Life, and Hollywood Stars. | tures. | m 
| OR 2 ee Government may not abridge free-| pany figures on still larger reve-| Robert Manton, professor of| Lucius Beebe, Michael Tilden m 
a “BR Best Quotes’ _=—_| dom of speech and press.” Among | nues from this area due to the up-| music at the U. of New Hampshire | and B. A. Botkin are the judges Al 
’ ‘Best Quotes of ‘54, '55, °56”| points raised to support this argu- | coming overflow of juves from the | has written a new choral work, “In| who will select the $1,000-award 
; (Crowell; $3.95) is even better|ment are: The Constitution dele-| gradeschools into highschools and} Memorium—Marian Nevins Mac-| winner for the best western novel, lu 
: reading than the title would in-| gates no power to the Federal Gov- | colleges. . Dowell,” which will be published|reprint or original, published by fir 
iF dicate because of compiler James|ernment to regulate community ————ee by the Composers Press, New York. | Dell during 1956. Purpose of award {E 
3 Beasley Simpson’s painstaking| morals, speech: or press for the CHATTER Walter Ross, Warner Bros. home-/|is to encourage a more believable re 
i j classification and index, with credit, | power over speech and press is in Charles S. Thorn, ad director of | office publicist who becomes BMI’s| and realistic kind of western fic- 
| 3} course, to the source and, almost | the States alone. Redbook since mid-1955, becomes | director of public relations on April|tion, and to support the growing 
g always, the occasion that inspired| Also nationwide standards for|a veep of the McCall Corp. 15, has placed articles in the up-|trend toward writing of the old 
4 the quote. _ Newspaperman-news | judging “obscenity” do not exist. The Weekly News, Dundee,/coming issues of McCall’s and | west as it actually was. 
” J ane longtime aide to H. V. Kal-|. . . Federal obscenity law inter-| Scotland, featured Rex King arti-} Argosy.. He’s also completing a Columnist Dorothy Kilgallen will 
| pee eee oe Simpson is, he is|feres with the power of the States. cle on Jeannie Carson. novel, be recipient of a special award at 
| - viously a close student not only | Ernst argues that the States’ power | NBC’s Caroline Burke inaugurates S. T. Henry, editor of the Tri-| the Mystery Writers of America W. 
: 2 re gpg but the passing show|over speech and press “is not|a column on art in the April issue | County News, Spruce Pine, N. C.,/13th annual Edgar Allan Poe 
yp 0 t e gp ell. beyond all Federal control.” But | of the Diplomat, Washington, D.C.,| for more than 30 years, died of a| Awards dinner on April 25 in New ep 
3 t esult is an extraordinary com-|if the Federal. Government “does| monthly published by Roy St.|heart attack at 76. He had been| York. Awards oe dinner will da 
7 ee ation — starts with Armed) possess power in this area, the| Lewis. ‘ with McGraw-Hill in N. Y. for} celebrate the 115th birthday of the 
3 ‘ Acer a and Authors down to; Federal obscenity statute is un- NBC’s show “Tonight” will cover | many years as an editor and as-|modern detective story, Poe's fr 
Zz : pores, 5 ~ sata and UN. In_ be-| constitutional in that it violates the |a pre-publication party at Danny’s | sistant to the president. “Murders In The Morgue,” first T} 
! ree ollywood, music, person- First and Fifth Amendments.” —__| Hideaway in honor of Joey Adams| Helen King, handwriting analyst | published in Graham’s Magazine, In 
a.ities, press and radio-ty are To bolster his line of reasoning | whose book, “Cindy and I,” will be! with’ a long list of radio, tv, mag: Philadelphia, in 1841. ; 
i 7 = vit 
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Wednesday, April 3, 1957 


Broadway 


dio Frigerio, who was with 

the ‘Met Opera, 1930-33, has hung 
out shingle as voice coach. : 
Mrs. Ed (Betty) Leslie made 
RCA exec Frank M. Folsom a 
grandpop for the 22d time; a boy. 


ublin’s Robert Briscoe to be 
thee fall guy at the Saints & Sin- 
ners’ luncheon April 26 at the 
Waldorf-Astoria, 

Lillian and Harold Erichs 
(Variety) sailing Friday (5) on the 
Independence. They will motor 
through Italy, thence north from 
Rome to the Riviera to Paris and 
London, 

Students at the High School of 
Performing Arts, which is situated 
on VARIETY street (46th), seem to 
be on an anti-r&r kick judging by 
the badges spotted reading “I 
hate Elvis.” 

Sharman Douglas, daughter of 
the former U. S. Ambassador to 
England, on a “goodwill mission” 
for Distributor Corp. of America’s 
“Battle Hell,” produced by. Her- 
bert Wilcox in London. 

Vet waiter - captain Anthony 
Stonehouse of the Hotel Plaza’s 
Oak Room retired at 65 to his Ten- 
afly, N. J., home. He was for 32 
vears at the midtown Hotel Sey- 
mour and 12 years at the Plaza. 

Dennis Marks, son of singer 
Ethel Gilbert and late comedian 
Joe E. Marks, winding up a hitch 
in the Navy on June 4 and plans a 
term in summer stock production 
staff to start his show biz career. 

Evidence of Robert E. Lee’s pro- 
gress, since the brain surgery at 
Hollywood’s Cedars of Lebanon 
hospital, is his collaboration on a 
new play with Jerome Lawrence. 
Latter is due east. April 16 with the 
script idea. Lawrence & Lee have 
two concurrent legit clicks in “In- 
herit the Wind” and “Auntie 
Mame.” 

A morning champagne party was 
held aboard the Cristoforo Co- 
lombo last week (28) to bon voyage 
Baron Moens de Fernig, Commis- 
sioner General of the Belgian gov- 
ernment for the Brussels World’s 
Fair of 1958. He will remain in the 
Belgian capital wyntil 
launching next April, after several 
weeks in the US. under the 
p.r.’ing of Hill & Knowlton Inter- 
national which has the account. 

Eve and Stanley Garfinkel’s fare- 
well cocktailery, for Bobby Evans, 
the textile man turned actor, who 
headed for Mexico City location on 
Darryl F, Zanuck’s “The Sun Also 
Rises” immediately after this past 
Sunday’s wingding, lasted until 
midnight. One reason for the ex- 
tended affair was time-out for the 
celebrants not to miss Rodgers & 
Hammerstein’s “Cinderella,” which 
was shown in the Lillian Russell 


Room of Luchow’s, the site of the) 


party. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 
Walter Gore signed to succeed 


Herbert Freund as balletmaster of | 


the Frankfurt City Stage. 

Louis Armstrong and wife cur- 
rently in the-Republic of Ghana 
on the African Gold Coast. 

Conductor Karl Boehm, former- 


ly with the Vienna Opera, accepted | 
a bid from the Met in New York. | 


G. B. Shaw’s “Man and Super- 
man” to open at the new Theatre 
in the Zoo, with Fritz Remond pro- 
ducing and directing. 

German comedian Heinz Rueh- 
mann signed by King Brothers to 
play with Frank Sinatra in the 
U. S. film, “Mr. Adam.” 

Eric Pleskow, general manager 
for United Artists in Germany, 
elected to board of the MPEA 
member .companies in Germany. 

Georg Solti, general music di- 
rector of Frankfurt City Opera, to 


New York to conduct seven con- | 


certs with New York Philharmonic. 

German-Italian actress Giorgia 
Moll set for one of the chief roles 
in new Joe Mankiewitz film, “The 
Quiet American,” for United Art- 
ists release. 

American Negro singer Kenneth 
Spencer, now living in Germany, 
making an appearance on the Ger- 
man tele net April 3, singing 
American folk songs. 

Bertolt Brecht’s opera, “Lukul- 
lus,” written in 1949, just had its 
first performance in the Leipzig 
(East Germany) opera house and 
received great applause. 


Palm Springs 
By Alice Scully 
(Tel: 4077) 
Randolph Scott and Natalie 
Wood led parade of Circus Week. 
Desi Arnaz’ Western Hills Hotel 
epened with press preview Fri- 
7 (29). 
oddy McDowall, who flew in 
from N.Y. to L.A. for “Matinee 
Lg at dl took a breather at Desert 
nn. 
Johnny Puleo and his old Mine- 
vitch Harmonica Rascals added to 


the fair’s| 


‘local favorite. 


the ChiChi where Billy Daniels is 
now. 

ChiChi -tapped _table-hoppers 
$20 a head for Liberace return 
run before the Palace (N.Y.) open- 
ing next month. 

Martin Beck staged Noel Cow- 
ard’s “Blithe Spirit” during big 
charity drive of Circus Week and 
Harry Joe Brown tossed preem of 
Randolph Scott’s latest pic, “The 
Tall T,” into the kitty. 

Art Linkletter in to Rancho 
Mirage reaity operations just in 
time to get himself hooked by two 
suits involving State Treasurer A. 
Ronald Button, former solo oper- 
ator of the subdivision. 


Beriin 


Pat Boone is fast becoming a 
His “Tutti Frutti” 
is still one of fastest selling rec- 
ords, 

Otto Kermbach, possibly Ber- 
lin’s most popular bandleader, ob- 
serving his 75th birthday. 

Jarmila Ksirova has a role in 
the DEFA pie “Die Schoenste” 
(The Most Beautiful One). 

Kurt Ulrich, head of local Bero- 
lina-Film, elected 
Berlin Film Producers Assn. 

Both types of reviews given to 





Elia Kazan’s “Baby Doll,” with 
some raving and others condemn- 
ing it. 

The cornerstone-laying of the 
proposed Hilton Hotel project on 
Budapester Strasse is set for 
April 6. 

Maria Valente, mother of song- 
stress Caterina Valente, headlining 
a variety show, “Laughing Spring,” 
at Corso Theatre. 

Within five months, the German 
pic, “Captain From Koepenick” 
(Real-Europa), has been seen by 
10,000,000 people. 

An LP record with the voices of 
Yul Brynner and Deborah Kerr 
from “King and I” (20th) released 
here by Electrola. 

Margit Nuenke, Miss Germany 
1955 and Miss Europe 1956, given 
female lead in Berolina’s Eastman- 
color pic, “Das Haut Him.” 

Berlin Schlosspark Theatre will 
soon guest with Shaw’s “Major 
Barbara” in East Germany. It’s 


first time that a West Berlin the- | 


atre ensemble will appear there. 

This year’s “Bambi” (most pop- 
ular stars) winners were Maria 
Schell and Horst Buchholz in the 
domestic and Gina Lollobrigida 
and Jean Marais in the foreign 
field. 

Rave reviews given for the 
DEFA pic, “Der Untertan” (The 
Subject), preemed at Filmbuehne 
Wien. Many scribes called this 
six-year-old East German produc- 
tion the best German postwar pic. 

After completion of “Zurich En- 
gagement” (Real-Europa), Helmut 
Kaeutner will direct ‘“‘A Piece of 
Heaven” for NDF. Shooting will 
start in May in Paris with Romy 
Schneider and Horst Buchholz as 
leads. 

Two top Russian pix are released 





by German companies here.- Rebus 
Filb (Ferdinand Buttkus) has 
“Romeo and Juliet” and DFH (for- 
mer Deutsche London) “Othello.” 
| Both pix won prizes at Cannes film 
| festivals. 

Carlos Thompson, who costars 
|with Lilli Palmer in “Between 
|Time and Eternity” (just preemed 
Marmorhaus), revealed in a 
press conference that he has been 
pacted for three more German pix 
made in 1957. Thompson, inciden- 
tally, speaks nearly perfect Ger- 
man, 


jat 


Bermuda 


By Al Wagstaff 

| Clair Luce in to survey island 
|for Shaw Festival under canvas. 
| Mimi Kelly, daughter of late Paul 
Kelly, opened singing stint at 
Pirate’s Den Wednesday (27). 

Larry Kert, from ‘Mister Won- 
|derful,” opened fourweek stand at 
Alibi Room of Empire Club, Mon- 
day (25). 
| Eddie Sutherland back from di- 
rectorial tour of Europe and pre- 
paring new scripts for resumption 
lof filming at Darrells Island Studio. 
| Importation of U.S. tele sets now 
| permitted. One channel from Local 
| U.S. Airbase is available until Ber- 
muda’s station, ZBM-TV, is com- 
pleted in October. 


Bogota 


Ricardo Canals, former RKO Far 
East supervisor, headquartering 
here as Republic’s Caribbean Area 
sales manager. 

The 1957 officers of the Colom- 
bia Film Board of Trade (MPEA) 
are Enrique Davila (Col), prexy, 
and Ira D. Beck (WB), treasurer. 

This year will see two new re- 
lease houses on the downtown 
Bogota scene. Local distribution- 
exhibition outfit, Cine Colombia, is 
building the Lido while Bernardo 
Reyes, successful third-run exhibi- 
tor now operating the Encanto, 
Ideal and Fausto, is building the 
Olympia. 





chairman of, 


London 
(Temple Bar 5041/9952) 

Larry Adler gave a Wigmore 
Hall recital last Saturday (30). 

Prince Philip attended Monday’s 
(1) preem of “The Yangtse Inci- 
dent,”’ produced by Herbert Wilcox. 

Frankie Howerd out of cast of 
the new Folies Bergere revue, 
“Plaisirs de Paris,” because:of ill- 
ness. 

Harold Conway, Daily’ Sketch 
film and drama critic, named chair- 
man of film section of the Critics’ 
| Circle. 


over the weekend, after launch- 
ing “Damn Yankees” at 
Coliseum. 

20th-Fox handing over the pro- 
ceeds of “The Dark Wave’ to the 
Variety Club Foundation to com- 
bat epilepsy. 

Martin Benson inked for role in 
“Women of the Night” originally 
assigned to George Raft, who 
was nixed by the Ministry of Labor. 

Harrison “Red” Reader signing 
Maurice Kaufman as his first male 
contract artist. He’s just com- 








ish pic, “The Vice.” 

| Romney Wheeler, who heads the 
|NBC outfit in London, taking his 
'first home leave in three years, 
|sailing April 25. Before returning 
|in mid-June, he’ll attend his son’s 
graduation. 

Betta St. John, who first came 
to London for the Drury Lane pro- 
duction of “South Pacific” and 
later married an English actor, 
signed on a long-termer by the 
Rank Organization. 

Big London contingent checked 
out aver the weekend to attend the 
New Orleans Convention of the 
Variety Club. Among the travel- 
lers were Sir Tom O’Brien, M.P., 
James Carreras, Nat Cohen, Mi- 
chael Shipman and Norman Har- 
rington, 





Havana 


By Jay Maliin 
(Calle 13 No. 416: Vedado F-f579) 
“Baby Doll” (WB) at Rodi and 
America. 
Dudley set to begin filming sec- 
ond pic here. 
Dancers Mata & Hari due at Ca- 
sino Parisien. 
“Diary of Anne Frank” at Talia 
Little Theatre. 
Chavales de Espana at Radio- 
|centro Theatre. ) 
| Burlesque, live and movie, 
| Cineaccion’ Theatre. 
Ana Gloria & Rolando switching 
'to Sans Souci from Tropicana. 
| Times of Havana, new English- 
language twice - weekly tabloid, 
|now publishing here. 


Pittsburgh 


By Hal V. Cohen 
Sally Rand playing local burley 
house, the Casino, for first time 








at 





May 3. ; 
Peel wheel comic Dick Dana and 
his wife celebrated their 27th 


| wedding anni here. 
Mignon Warner, captain of line 
|at New Nixon, going to El Rancho 
| Vegas chorus in Las Vegas. 
Oscar Hammerstein 2d will be 
'chief speaker here April . 
World Federalists’ 10th anni din- 


er. 

Tech Drama School doing Chris- 
topher Fry’s “Venus Observed” 
|under direction of Charles Werner 
Moore. ; 
| Joyce Davis, daughter of musi- 
'cigns union Local 60 prexy, Hal 
| Davis, in Shirley Booth’s Chi “Desk 
Set” cast. 
| Copa owner Lenny Litman 
| writes weekly platter column for 
| Sun-Telegraph under the name of 
| Spike Wallace. 





McGuire Sisters broke every 
| existing record, both in money and 
attendance, in nine-day Twin| 
Coaches stand. 
Santiago 
By Edythe Ziffren 
(Tel. 31645) 


“Fastest Gun Alive” (M-G) at 
ithe Metro. 

Radio O’Higgins moved _ to 
L’Atelier Theatre. 

Hernan Varela, ex-20th-Fox, 


heading up J, Arthur Rank office 
here. 

Fire gutted wardrobe room of 
“Bim-Bam-Bum” musical revue at 
Opera Theatre, 

Rene Olivares Jr. aired back to 
Caracas where he’s script writer 
for Bolivar Films. 

Rafael Frontaura of Vea Mag 
and Clarin, a daily, elected head of 
Theatre, Cinema and Radio Re- 
porters Assn. 

“El Champagne Tuvo la Culpa” 
(“Champagne Complex’’), starring 
Silvia Oxman and _ Alejandro 
Flores, now past the 100th per- 
formance. 

Pedro Bloch’s “Las Manos de 
Euridice”’ (“The Hands of Euri- 
dice’), starring Spanish _ thesp, 





Enri Guitart, ‘sed its 55th 
porformnpce at the Satch, ro | Hollywood 


20th-Fox version of ~Aneerasia,. | 
starring Ingrid Bergman, at the! , Denny Niles, actor son of Wen- 


Astor, fighting it out with Euro-| dell Niles, drafted. 
pean adaptation of “Anastasia”| Sam Stiefel, George Glass and 
(Cofram) at Plaza, Pacifico and Frank and Walter Seltzer formed 
Bandera. Syndicate to buy nabe houses. 
Teofilo de la Cerda, commercial | Jessie Royce Landis planed back 
manager of Chilean State Bank, ‘2 Teheran, Iran, after completing 
| named acting manager of ae My Man Godfrey” (U). 





Cerporacion owned by the govern-|, Court turmed over $25,400 in 
‘ment depository, replacing Andres bonds to Dean Stockwell, earned 
| Moreno, resigned, pries to former moppet star’s 21st 
| Anibal Troilo and his Argentine , birthday. 

| orch tripling from Pigalle Theatre 
to Taproom and Goyesca night- 


|. Sam Kress, head of the Metro 
| wardrobe department for 20 years, 


the | 


pleted production of his first Brit-: 


Jerome Whyte returned to N. Y. | clubs, broadcasting thrice weekly | 


;over Cooperativa Vitalicia, and 
filling in weekends at Hosteria Las 
Higueras. 

Comedian Manolo Gonzalez, un- 
der three months suspension by 
local Equity for not 
nitery contracts to the hour and 
letter, went to work at El Pollo 
Dorado restaurant and proving a 
great draw. 





Paris 


By Gene Moskowitz 
(28 Rue Huchette: Odeon 4944) 
Some eight Gallic pix will be 
shown at the San Francisco French 
Film Week, beginning April 12. 
Bob Hope in to start work on 


nandel; Gerd Oswald is directing. 

_ Colette Renard, who scored a 
singing hit in the legiter, “Irma La 
Douce,” is doubling at the nitery 
Le Carroll’s. 

Bob Weiss, international rep of 
the Morris Music Pub. Co., in from 
a Continental swing during which 
he picked up many new musical 
pieces. 

Ingrid Bergman receiving the 
French Medal of Courtesy for her 
good relations with the press and 
a. contributions to charitable 
works. 





the Seine Area put on a com- 
mendable version of “Pal Joey” 
which was played to free houses 
for an SRO three days last week. 

West Germany may pull out of 
the Cannes Film Fest because of 
invite sent to East Germany by the 
fest authorities. Festival people 
claim that invite was to DEFA 
| only. 

Cannes Film Fest (May 2-17) 
| will get $75,000 for its budget from 
|Film Aid Law coffers, and prob- 
}ably another $25,000 from the city 
,of Cannes and the film industry 
| itself. 
| U.S. Cultural Dept., is anxious to 
'develop some cultural exchanges 





| with Poland. With the blessings of | 


| Washington, Sol Hurok is current- 
‘ly in Warsaw to see what can be 
_ lined up. 
| Percentage breakdown of film 
| grosses for the last month shows 
French pix and coproductions got 
59% of the total, U.S. films, 29.4; 
| Anglo entries, 8.6%; Italian, 8%; 
‘and 2.2% for the remainder. 
| Alice Esty, American soprano, 
made a considerable impression 
| with the la-de-dah posh society 
| colony in Paris at a recital last 
, week. She is the widow 
|late Willian. Esty, 
tycoon. 

Leo Fuchs, Second Avenue’s gift 
|to musical comedy, stopped in 


advertising 


Just happened to have a script and 
|}some music scores in his pocket, 
so he played a couple of weeks at 
a local theatre. 

Gaumont adds the 40th theatre 
| to its Gallic chain with the mod- 
|ern Richilieu which opens on the 
Grands Boulevards in May. This 
1,600-seat house will open with 


which will be shown only in a 
dubbed version. 

One of the big puzzlers in the 
concert biz is why there is a seem- 
ing surfeit of one type of enter- 





the moment it’s pianists; there are 
lat least 20 topnotch new _ ivory- 
pounders on the horizon. For the 
past few years it’s been sopranos. 
Upcoming — say the ‘boys who 
watch this sort of thing—are the 





tenors. ; 
The 10 boxoffice toppers in 
Brussels so far this season are 


“Trapeze” (UA), “Notre Dame De 


Paris.” “The Court Jester” (Par), 
“Et Dieu Crea La Femme” (And 
Ged Created Woman), “Michel 


guerite” (While Plucking~ the 
Daisy), “La Traversee De Paris,” 
“Honore De Marseille,” “Gervaise” 


Voleurs” (Murderers and Thieves). 


French took eight places and 
American pix two. 


Kansas City 





director, on scene rounding up 


fulfilling 


“Trouble In Paris” (UA) with Fer- | 


U.S. Special Service Section of | 


of the | 


9, .+| Paris a few weeks ago for a visit. | 
ao at | 


“Around World in 80 Days” (UA) | 


tainment every once in a while. At | 


Strogoff,” “En Effeuillanét La Mar- | 


and Sacha Guitry’s “Assassins Et | 


| retires in June; goes into building 
business, 


Boston 


_ By Guy Livingston 
| (344 Little Bldg.; Hancock 6-8386) 
| Metropolitan Opera opens Mon- 
day (8) at Boston Opera House. 
Steve Lawrence current at Blins- 
jtrub’s. Pat Boone opens Mon- 
;day (8). 
| Regional meeting of Assn. of 
_Concessionaires at Hotel Satler 
| Thursday (4), 
| Pat Mathews, calypso piper, held 





| 


|}over at Hotel Bostonian Jewel 
|Room for fortnight, exiting 
| April 13. 


| Bob Clayton, WHDH disk jock, 
|named by Newsweek Magazine as 
;one of six leading deejays in 
| America. 
| Steve Allen and Jayne Meadows 
| to be guests of Boston Press Club 
/at seventh anni dinner, Sheraton 
Plaza Hotel, April 22. 

Joe Levine, prexy Embassy 
Pictures Corp., hosts New England 
iexhibs at Sidney Hill Country Club 
|luncheon Tuesday (9). 
| Harry DeAngelis orch, formerly 
,}at now dark Bradford Roof, now 
| cutting the show at the Jewel 
| Room, Hotel Bostonian. 
| Columbia pix going with allout 
Ben Gazzara Hub promotion when 
he comes in with “Hatful of Rain” 
in connection with new film, “The 
Strange One.” 


Lisbon 
By Lewis Garyo 

Tel. 24371 
Pianist Jose Iturbi will appear 
\for a week in Lisbon and Oporto 
lin May. 
Maurice Chevalier and Georges 
| Ulmer will give recitals at St. Luiz 
|Cinema during May. 
| Joao Villaret, Portuguese legit 
star, off to Buenos Aires, where 
ihe will appear at the Teatro 
| Ateneo. 
| Distributor Joaquim David Araujo 
|Off to Rio de Janeiro to choose 
Brazilian pix for distribution in 
| Portugal and Spain. 
| German producer Kurt Hoffman 
|here to do the locations of “Felix 
| Krull” based on the novel of same 
| title by Thomas Mann. 
| Jean Guillou, French organ con- 
'certist, who is a professor at the 
local Conservatoire, left for Turin 
| (Italy) to give concerts for radio 
j and tele. 





Amsterdam 


By Hans Saaltink 

(121 Pythagorasstraat) 
Group Theatre produced Shaw’s 
|“‘Pygmalion,” with Lies Franken 
in name-part. 

HoHand has 120,000 tele set 
|} owners; means that in 45 days the 
total has increased with 20,000. 

The Nederlandse Comedie pro- 
duced Terence Rattigan’s “Sepa- 
rate Tables,” with Ellon Vogel and 
| Joan Remmelts. 

Miss Holland 1957, Ans van 
Pothoven, will play a small role 
in the next Martine Carol-Chris- 
|tian Jaque picture, “Nathalie.” 


| Now near completion at Cine- 
| tone Studios, the Dutch pic, 
“The Flying Dutchman,” will be 


preemed July 21 in The Hague. 

Alfred Dreyfuss will produce a 
|}new series of tele pix, called “The 
Mysterious Mr. Hurkos,” to be 
filmed in 38 parts. Dreyfus filmed 
the tv series, “Secret File U.S.A.,” 
with Robert Alda, also here. 


Chicago 
(Delaware 7-4984) 


Louis Jordan and his 


quintet 
| opened 


the new Roberts Show 
Club last Thursday (28). 

Aaron Cushman, Chez Paree 
public relations man, now also 
handling sales promotion for the 
nitery. 

Mort Sahl, winding a fourweek 
stint at Mr. Kelly’s next week, 
switches to the Blue Note where 
he’ll appear with the Beb Scobey 
Dixieland Group as first comic 
ever booked into the jazz em- 





Dick Berger, Starlight Theatre | porium. 


Mrs. Frank Dare, Actors Equity’s 


singers and dancers for upcoming | Chicago rep and Carl Stohn of 
season. | Equity’s industrial show depart- 

William Wymetal arrived in city 'ment, hosted a group of six Mexi- 
from Pitt to take reins as stage |can trade unionist last week. Vis- 
director of Philharmonic’s presen-|itors are touring the U.S. under 
tation of “Il Trovatore” and “Car- | the auspices of the International 
men” this month. Cooperation Administration. 
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Crowther Puts Leo Over Jumps 


————eeees Continued from page 4 


arcades and nickelodeon parlors 
which preceded the motion picture 
industry is a concise and perspec- 
tive-giving curtain-raiser. “Among 
this incipient’ class of showmen 
there was not_one to the mai 
born. Few of them had much edt- 
cation. Some couldn’t even write 
or read, Immigrants and sons of 
immigrants in a fluid society... 
these middlemen of amusement 
were prophetic of the culturetin- 
dustry they came to run.” 

Of Marcus Loew’s subsequent 
astuteness in picking good loca- 
tions for his theatres, Crowther re- 
marks, “Newsboys paid dearly for 
their position. Loew early learned 
the advantage of a good site.” 


Along with the shrewdness and 
imagination of the pioneering 
fathers of moving pictures—and of 
Metro-Goldwyn-Mayer—often ran 
naive traits which bring many a 
chuckle as the text develops. 
Mayer himself was capable of an 





Once Burned ... 


During his break-in years as 
a reporter on the N. Y. Times, 
and fresh from Princeton, Bos- 
ley Crowther collaborated with 
William Du Bois on “East of 
the Sun,” which starred Le- 
nore Ulric. One of the Phil- 
adelphia critics called it “the 
worst play of the year.” 

Says Crowther, “It was not 
long after that that I became 
a critic myself.” 





— 


almost Elaine Carrington-like sen- 
timentality about womanhood, in 
the abstract, and his pruderies 
were as fixed as they now seem 
piquant. 
Mayer the Catalyst 

Mayer is in and out of closeup 
a great deal. It could not be other- 
wise. This man who seized time 
and opportunity by the forelock 
was shaken loose only after four 
decades. Starting as a vaudfilm 
theatre operation in Haverhill, 
Mass., he came to be the American 
advertised year after year as de- 
riving the largest individual salary 
paid in this fantabulous land. In 
the end the question of his per- 
sonal happiness was perhaps moot. 

Among liuns power was the payoff. 
But it is significant that Mayer was 
so bored wit picture-making and 
so enamoured of horse-racing at 
one point that the scandal of his 
constant absence from the studio 
brought an ultimatum from Nick 








Metro Home Work 


“The Lion’s Share” is appar- 
ently assigned reading for new 
members of the Loew’s board. 

Several directors were seen 
walking out of last week’s 
board meeting with copies of 
the tome. 


= 


and other books have examine~ 
show business, and sold well in the 
fbargain, ‘overcoming an earlier 
maxiin © ‘Publishing hat nobody 
eared. e  saturated-with-detail 
and mastetfully ‘modulated’ job of 
the, Timés ‘¢ritic-scholar-editor ‘is’ 
surely one of the most ‘worked at 
and workmanlike in the growing 
bibliography of entertainment. 
“The Lion’s Share” combines fun 
and education, personalities on 
both sides of the lens. 

It is the Arabian Nights acted 
out in the California sunshine. 











Foreign Stars 


===, continued from page 1 je 


“build” their names with the cin- 
ema-going public. 
Recent Visitors 

Just recently, Italy’s Giulietta 
Masina and her husband, Federico 
Fellini—-star and director respec- 
tively of the Oscar-winning “La 
Strada”— were berthed on the Ed 
Sullivan “Toast of the Town” show 
and the German-Swiss star, Maria 
Schell, met the press in Gotham 
also on her way to the Coast. 


Americans traditionally have 
gone for the Continental touch in 
actors. In recent years, the 
widened use of foreign perform- 
ers by the major American studios 
has helped to establish many 
foreign names, which in turn 
helps them when their local pix 
arrive later on in the’ U. S. Yet, 
the answer isn’t in the name alone. 


Good example is Gina Lollo- 
brigida, who hit just about every 
magazine cover when she arrived 
in this country, sponsored at that 
time by Italian Films Export. Yet, 
several of her subsequent pictures 
failed to register at the boxoffice, 
upsetting the theory that there is 
& mecessary connection between 
volume publicity and eventual pub- 
lic‘ reaction. 


There’s no question that, in the 
minds of a good many peuple, 
femme personalities. overseas are 
a good deal more “sexy” than their 
American counterparts. This ap- 
parently is realized by the Ameri- 
can producers, too, when they use 
these, stars in Hollywood produc- 
tions made abroad. Miss Lollobrigi- 
da cashed in on that buildup via her 
appearance in “Trapeze” and So- 
phia Loren, comparatively un- 
known as yet, is destined for 
similar treatment once 20th-Fox’s 
“Boy on a Dolphin” goes into re- 
lease. 








Comes La Brigitte 


In France, Brigitte Bardot, who 
will be seen in the Kingsley Inter- 
national release, “God Created 
Woman,” appears to be heading for 
U. S. favor. (Very erotic poses of 
her are circulating in advance) 
She’s due to make personal ap- 
pearances in this country later this 
year. On the male side, O. W. 





_ 





Schenck which caused Mayer to 
sell his table and go back to work. 

Mayer had more feuds than even 
Crowther had space to enumerate 
in detail. His temper was a quick- 
to-blow geyser. To the consterna- 
tion of a social gathering of film 
people he once tongue-lashed Ted 


Fischer, a big star in Germany and 
some parts of Europe, may catch 
on@via 20th’s “Fraeulein,” which 
the studio has skedded for produc- 
tion in Germany. 

Also at 20th, Annemarie Duerin- 
ger, an Austrian actress, is being 
groomed for star status, with the 
studio very high on her boxoffice 


Healey for an innocuous spoof of | potential. 


singer Igor Gorin. Crowther does 
not count the blows but there are 
several references to Mayer boffing 
someone on the schnozzola and 
Mayer once declined a rendezvous 
with Schenck for fear of his own 
temper and the possibility he might 
Strike “The General.” Some of his 
admirers will undoubtedly feel 
that Crowther has not necessarily 
given Mayer full due. 

One standout irony in “The 
Lion’s Share” is this: for all that 
he was America’s highest-paid em- 
ploye, Louis B. Mayer remained 
always just that, an employe an- 


swerable to New York. When he 
pushed Nick Schenck to the ulti- 
mate decision: either Dore Schary 
left or he would, Mayer had to eat 
the bitter tea of the gall-oak. He 
marbles. 


had to pick up _ his 
Granted they were of gold. 


There will be no more Louis B. 
Mayers. Neither the realities of the 
industry, nor the stockholders, nor 
the risks implicit in a television- 
haunted era without the cushion 
of block booking and one’s own 
theatre circuit will permit it just 
as the steel industry could not have 
another Andrew Carnegie taking 
out $24,000,000, tax free, in a sin- 


gle year. 


Overall push to get the foreign 
stars better known ties in with 
the desire to widen: the circula- 
tion of imports and to make the 
broad public more conscious of 
them, Yet, there are “mechanical” 
difficulties. Among other things, 
the American press and magazines 
aren’t jumping at the opportunity 
of holding forth on personalities 
who are virtually unknown to their 
readers. And the stars themselves 
present certain problems, 


One European glam personality 
who arrived in the States recently 
was mighty miffed at the turnout 
for her geception. Booked on a 
tv show, she cancelled out on the 


as a “star.” 


people without a name. 


ditions still prevail. 


publicity man. 





In recent years many memoirs 


advice of her agent who said the 
program dida’t live up to her status 
What’s happening in 
fact is that some of the European 
personalities overestimate the ex- 
tent of American indifference to 


“Over there they are real stars 
who draw crowds wherever they 
go. Then they come here and, 
somehow, they think the same con- 
It doesn’t 
make them any easier to work 
with,” complained one frustrated 
Added to this is 
the problem of the resistance on 
the part of some of the European | arate story). 


players to traditional methods of 
the American “buildup.” 
Occasionally, politics also enter 
the picture. There’s one foreign 
star in this country right now who 
is fair game for-any columnist 
who catches on to his political rec- 
ord. That’s the kind of thing that 
give any p.r. man the jitters. 


Desi Arnaz 
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revealed last year but he seems to 
have faded out. 

Ken Morgan came down from 
Desilu productions in Hollywood to 
help out, as Frank Bogert, who has 
the job of managing the hotel and 
was claiming the press relations 
billing as well, didn’t have a hand- 
out or any idea of what constitutes 
press coverage. 

Hedda Hopper with a really chic 
chapeau had the style show sewed 
up until Lady Alice Scully broke 
out with a tricolor ensemble and 
Mrs. Ren Clark of the hotel chain 
appeared in a chartreuse job with a 
cute little cape. She had flown in 
the day before from Honolulu, Eve 
Starr was the only one who 
changed to formal evening dress. 
She came in from Mexico but when 
the party was driven back to the 
plane they discovered she was miss- 
ing. She had become a tired stow- 
away in one of the hotel rooms for 
the night. 

Florid Florian Boyd, Palm 
Springs, mayor, was there to give 
Desi the keys to the city, though 
Indian Wells is Yonkers to his mes- 
quite Manhattan. Jimmy Starr and 
Aline Mosby were among press no- 
tables on the junket. Many stayed 
behind when the chartered plane 
left for L. A. 

Hollywood crowd has.sunk more 
than $6,000,000 into these sand 
dunes in recent years. Among the 
big plungers have been Bob and 
Andrea Leeds Howard and their 
Howard Manor, Marion Davies 
(Desert Inn), Horace Heidt (Cone 
Palm), Charles Farrell (Racquet 
Club), Bing Crosby (Blue Skies 
Trailer Camp), Alan Ladd (hard- 
ware), Chuck Walters (men’s 
sports clothes), Hoagy Carmichael 
(interior decorations), Phil Harris 
(interior decorating), Art Linklet- 
ter (Rancho Mirage), Sol Lesser 
(Indian desert homes), Floyd Od- 
lum (golf course). The area is en- 
joying greatest boom with no visi- 
ble means of support since the 
South Sea bubble. 


Central Park 











it as his momentary whim dic- 
tates.” ~The tent producer objects 
to the “secretiveness” involvéd in 
the transaction and the manner in 
which the deal, involving a conces- 
sion on public property, was han- 
dled. 

The tent showman also attacks 
the transaction as “the giving 
away of a great plum by a poli- 
tician,” and claims that there are 
numerous questions relating to the 
establishment of a legit project in 
the park that “should be aired be- 
fore a board prior to the issuing 
of any permit to any group or in- 
dividual.” The action by Moses, 
according to Terrell, “is monopo- 
listic and autocratic.” ' 

Terrell, who pioneered the tune- 
tent movement with his Lambert- 
ville (N. J.) Music Circus and other 
canvastops, is president of the 


ization of such enterprises. 
N. Y. Theatres is also asking Moses 


tions of the transaction. 
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Musical_Arena Theatres, an organ- 
It’s understood the league of 


for the specific terms and condi- 








TV Fairy Tales 
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29, is the other. 








try; “Pinnocchio,” slated for Sept. 


High interest in the fairy tale 
genre of spectaculars stems from 
the fact that it’s been the stories 
with such universal appeal that 
have scored the strongest Nielsen- 
Trendex clicks of all spec entries. 
“Peter Pan” still stands as the big- 
gest draw of all time, while “Jack 


petition over the weekend (see sep- | end, 


\ 


‘Cinderella’ Audience 





total audience of 107,000,000. 
There’s a good deal of specula- 
tion, however, on that viewers- 
per-home figure of 4.43; for one 
thing, the average American fam- 
ily unit is an average of about 3.5 
persons per home, so where did 
that extra viewer come from? One 
theory is that the show itself 
pulled non-tv set owners into tele- 
vision homes, since the fact is 
that the non-set owning population 
of the U. S. is concentrated in 


NBC’s Deflater 


Researchers at NBC lost no 
time in attempting to poke 
holes in CBS-TV’s claim that 
107,000,000 people watched 
“Cinderella” Sunday night _ 
(31). If the Trendex data 
used by CBS were true, NBC 
researchers argued then in the 
15 Trendex cities alone, more 
people must have watched tele- 
vision Sunday night than live 
in homes with television in 
those cities, even though only 
65% of the sets in those mar- 
kets were turned on. 

NBC took the home counties 
of the 15 cities surveyed by 
Trendex, where there are a 
total of 7,750,000 television 
homes with 18,200,000 people 
living in those homes. It then 
multiplied the “Cinderella” 
average audience homes by 
the Trendex level of 4.43 view- 
ers per set, the homes watch- 
ing Steve Allen by 2.7 viewers 
per set (well under the nor- 
mal Allen level of 3.1) and the 
ABC and independent audi- 
ence of 2.0 viewers per set. 
Total of all these came to 18,- 
500,000 viewers. 

This total is in excess by 
300,000 of the total number of 
people with television in their 
homes in these 15 cities. More- 
over, the 18,200,000 level pre- 
supposes that 100% of the sets 
were tuned in,’ while the Tren- 
dex survey showed only 65% of 
the homes watching. “That,” 
said NBC, “gives you an idea 
of the ridiculous lengths this 
thing can be carried to.” 











areas with television service. An- 
other slight influence is the fact 
that Trendex polls in 15 cities, 
where the incidence of color own- 
ership is highest, and big “color 
parties” may have been an influ- 
ence. Previous high was 4.0 
viewers per set, established by a 
recent Martin & Lewis show on 
NBC; the “Cinderella” level is 
only 10% higher, 

The -Trendex breakdown, half- 
hour by half-hour, gave “Cinder- 
ella” a 41.3 at 8, against a 16.6 for 
Steve Allen and 3.7 for “Amateur 
Hour.” At 8:30, R&H scored a 
42.5 against an 18.5 for Allen and 
a 1.9 for ABC’s “Open Hearing.” 
At 9, it was a high of 46.1 for 
“Cinderella,” 
“Alcoa Hour” and 2.4 for “Omni- 
bus.” 








Strawhat Season 
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previously released musicals, 
“Guys and Dolls” and “Brigadoon.” 

Victoria Crandall is planning to 
send both these shows out on the 


pany for the two tuners. Her idea 
is to book the cast into a spot for 


ting a week’s ride. 

Of the new straight play re- 
leases, those considered to have 
ithe strongest b.o. potential include 
“Teahouse of the August Moon,” 


cess Spoil Rock Hunter” and “Wit- 
ness for the Prosecution.” 
case of “Janus” and 


the properties 
upped royalties involved. 

Other fresh items in the dra- 
matic category — include 
From the Bridge,” “Time Limit,” 


leases. 





Robert Rapport, 


eee 
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24,200,000, results in ithe grand 


against 12.6 for 


MARRIAGES 

Ruth Nathanson to Bill Edwar 

Tijuana, Mexico, March 24. He's 
business agent for Motion Picture 
Costumers, 
‘Kathleen Monahan to Larry 
Goldner, New York, March 16 
Bride is an actress and the daugh. 
ter of Kap Monahan, drama-fiim 
critic of the Pittsburgh Press. 

Norma Lombardi to Louis Per. 
retta, New Castle, Pa., Feb. 23. He 
owns the Crescent Theatre there, 

Reneta Moscardini to Derek 
Goulder, Perth, Scotland, March 
15. Bride’s a theatre scenic artist. 

Lisa Montell to Azenat Janti, 
Hollywood, March 31. Bride is g 
screen actress; he’s a Persian actor, 

Lois Maxwell to Peter Marriott, 
London, March 29. Bride’s an 
actress; he’s a producer. 

Irene Callaway to Peter Har. 
rower, Rome, Italy, March 24, 
Bride is an operatic soprano; he’s 
a concert baritone. 

Rosalind M. Blair to Barry Cas- 
sell, Philadelphia, March 30. He’s 
on WCAU’s announcing staff. 

Loraine Grover to ard Cos- 
tello, Southport, Conn., April 1, 
Bride is a legit and tv actress; he’s 
an actor. 

Betsy Meade to William Red- 
field, New York, March 23. Both 
are performers. 


BIRTHS + 


Mr. and Mrs. Sabu _Dastigir, 
daughter, Hollywood, March 25, 
Father is an actor. 

Mr. and Mrs. Jack Imel, son, 
Van Nuys, Cal., March 23. Father 
is marimba and x¥lophone player 
with Lawrence Welk’s orch. 

Mr. and Mrs. Blake Edwards, 
daughter, Hollywood, March 25, 
Father is writer-director at Colum- 





hbia. ° 


Mr. and Mrs. Bob Graner, daugh- 
ter, Hollywood, March 23. Father 
is floor manager of the Bob Hope 
NBC-TV show. 

Mr. and Mrs. E. J. Marks, son, 
Clarksburg, W. Va., March 21, 
Mother’s Harriet Ackerman, for- 
mer publicity director of WQED 
in Pittsburgh. 

Mr. and Mrs. Roy Harris, daugh- 
ter, Pittsburgh, March 22. Father 
and mother are composers-musi- 
cians, 

Mr. and Mrs. Jim Thompson, 
daughter, Pittsburgh, March 21. 
Father’s an announcer at KQV. 

Mr. and Mrs. David Gibson, son, 
Glasgow, March 14. He’s disk re- 
viewer of Scottish Sunday Mail. 

Mr. and Mrs, Orie Amodeo, son, 
Santa Monica, Cal., March 28. Fa- 
ther is piccolo player in the Law- 
rence Welk Orchestra. 

Mr. and Mrs. Ramsden Greig, 
son, London, Eng., March 25. Fa- 
ther is show biz scribe on Evening 
Standard there. 

Mr. and Mrs. Ken Morris, son, 
Houston, recently. Father is assist- 
ant director on KTRK-TYV in that 
city. 

Mr. and Mrs. Charles Blesser, 
San Antonio, recently. Father is 
trumpet player with San Antonio 
Symphony Orchestra; mother is 
violinist with same orch. 

Mr. and Mrs. Mal. Morehouse, 
daughter, San Francisco, March 21. 
Father is business manager of 
KCBS, Frisco. 

Mr. and Mrs. Bing Russell, 
daughter, Hollywood, March 29. 
Father is an actor. 

Mr. and Mrs. Mahlon E. Balder- 
ston Jr., son, Santa Barbara, Calif., 
March 27. Father is composer-con- 
ductor and instructor of musicol- 
ogy U. of Calif. at Santa Barbara; 
mother is a harpist and daughter 
of G. W. (Johnny) Johnstone, di- 
rector radio-tv-film public rela- 
tions for the National Assn. of 
Manufacturers. 

Mr. and Mrs. Peter Clarke, twin 


a fortnight, with each musical get- | 


“Desk Set,” “Janus,” “Will Suc-| Mr. and Mrs. Pete Hall, 


“View | New York, March 31. 


Three shows, | troupe. 
presented off-Broadway this sea-| pre-general release package of the 
son, are’ also among the new re-| comedy for tents last season. Hoyt 
They’re “Man With the|/is also contemplating a strawhat 
“Pictures in the|tour of the oldie, “Male Animal,” 
Hallway” and “River Line,” orig-| with Will Rogers Jr. starred. 


sons, Minneapolis, March 21. Fa- 


regular barn circuit, with one com+/| ther is an account exec of WDGY, 


Minneapolis-St. Paul. 
Mr. and Mrs. Jack Brooks, 


daughter, Hartford, March 27. 
Father is a WCCC announcer 
there. 

Mr. and Mrs. Albert Salmi, 


daughter, New York, March 30. 
Mother is actress Peggy Ann Gar- 
ner; father is an actor. 

son, 
London, March 30. Mother is film 


In the| actress Leslie Caron; \father is a 
“Hunter” | jegit producer. 

there’s a move underway by straw- 
hat managers to refuse booking|ter, New York, March 26. Father 
because of the|is an executive with Lou Walters 


Mr. and Mrs. Ray Evans, daugh- 


Enterprises. 

Mr. and Mrs, Steve Seadler, son, 
He’s the son 
of Si Seadler, MGM home-office 


“Tiger at the Gates,” “Speaking of | 2dvertising manager. 
Murder,” “Ponder Heart,” “Girls 
of Summer,” “The Lark,” “Loud| Evans, is planning to send out a 
& the Beanstalk,” despite luke-|Red Patrick,” “Great Sebastians”|“Teahouse of the August Moon” 
warm critical repection, still holds|and “The Lovers.” 
the highest 90-minute score: CBS- 
TV’s showing of Metro’s “Wizard of 
Oz” established “a high for the 
“Ford\Star Jubilee,” further em-|Golden Arm,” 
phasizing the kid appeal, while the 
Rodgers & Hammerstein version of | inally presented in London. 
“Cinderella” pulverized the com- 





He put together a special 


A flock of other musical and 


On the straight play package|dramatic packages are expected 
general | by the time the season gets under- 
manager for producer Maurice' way. 
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GENE LOCKHART 

Gene Lockhart, 66, veteran char- 
acter actor, died March 31 in Santa 
Monica, Calif. 

Born in Canada, Lockhart made 
his professional debut with the 
Kilties Band of Canada at the age 
of 6. At 15, he played in sketches 
with Beatrice Lillie. In a career 
that spanned 60 years he appeared 
in more than 300 fix.°<. including 
“Viracle on 34th Stre~* ‘Joan of 
Are,” “Leave Her +t Heaven,” 
“Carousel,” “The House on 92d 
Street” and “The Man in the Gray 
Flannel Suit.” 

A frequent tv performer, Lock- 
hart starred in the “His Honor 
Homer Bell” series. His career 
aiso included concert and operatic 
singing, writing a newspaper col- 
umn and composing songs. He 
wrote “The World Is Waiting for 
the Sunrise” with Deems Taylor. 

He first appeared on Broadway 
in “Riviera Girl” in 1916. His legit 
credits also include “Ah Wilder- 
ness” and “Death of a Salesman,” 
Among his recent activities was a 
tour last fall-in which he gave dra- 
matic readings at colleges, At the 
time of his death he was working 
at 20th-Fox on a tv show called 
“The Great American Hoax.” 

Wife, daughter, actress June 
Lockhart, and a sister survive. 





MAX ‘OPHULS k 

Max Ophuls, 55, noted film di- 
rector, died” March 26 in Hamburg. 
He was stricken with a heart at- 
tack two months ago while doing 
a theatre chore in Germany. At 
various times in his career he was 
an actor, legit director as well as 
writer-producer for a.number of 
German and French radio stations. 
Ophuls first attracted attention 
through his direction of the Ger- 
man-made picture, “Leibelei.” He 
went to France after the advent 
of Hitler and subsequently to the 
U.S... where he directed such films 











for Doubleday, Page & Co. from 
1913-17, he worked until 1924 suc- 
cessively for the Ladies Home 
Journal, the Philadelphia Ledger 
and the New York Eveni Post. 
Until 1941, he was a contributing 
editor to the Saturday Review (of 
Literature), 

Morley’s first work was a book ef 
verse, “The Eighth Sin,” issued in 
1912. Among his bestsellers were 
“Kitty Foyle,” made into a film by 
RKO in 1940, “Where the Blue 
Begins” and “Thunder on the 
Left.” His last novel was “The 
Man Who Made Friends With Him- 
self,” published in 1949. His plays 
include “Three’s a Crowd,” pro- 
duced on Broadway in 1919, and 
“Thursday Evening.” 

Wife, son, three daughters and 
two brothers survive. 


JOSEPH H. BERNHEIMER 

Joseph H, Bernheimer, 48, presi- 
dent of the Louis Bernheimer 
Theatres circuit, died March 31 in 
Washington, following an opera- 
tion. He was in the motion pic- 
ture theatre business all of his 
adult life, first as a projectionist 
and later as maintenance supervi- 
sor of the circuit founded by his 
father, Louis Bernheimer. When 
his father died in 1951, Joseph 
Bernheimer became president and 
treasurer of the company. 

His circuit included the Jesse, 
Newton and Village Theatres in 
northeast Washington; the Vernon, 
in Alexandria, Va.; and two drive- 
ins which he added during the past 
five years, the Super-Chief and the 
Palmer, in suburban Prince 
George’s County, Md. He was also 





managing director of the Best cir- | 


cuit of nabe houses. 
He is survived by his wife and 
two children, 


PHILIP J. DOYLE 





stagehand 45 years and a longtime 




















to the Lone Prairie” as typical of 
his hill billy formula which gained 
him a considerable radio-ty- fol- 
lowing. . > 





HENRY F. CORNFORTH 
Henry F. Cornforth, 74, pioneer 
exhibitor and theatrical producer, 
died recently in Birmingham, Eng. 
He started his show biz career as 
a boy when he 


pulled. .films. 
through a lantern at oldtime bio- 


scope shows. Later he wérked in 
a theatre booking agency. . 

Cornforth, who also sponsored 
pantomimes and unit roadshows, 
managed the Scala, Birmingham, 
for 25 years. In 1945 he also be- 
came manager of the Futurist 
Theatre, Birmingham. 

His son, Derrick, who succeeds 
him as general manager of the 
Seala and Futurist, survives. 


PHIL GOULDING 

Phil Goulding, 39, WMGM, N.Y., 
staff announcer and conductor of 
the “Music With A Beat” program, 
died Mareh 29 in New York after 
a long illness. 

Goulding joined WLLH, Lowell, 
Mass., in 1937 as an announcer. In 
1941, he went to WEEI, Boston, 
where he served as news editor 
until 1943. His next assignment 
was as staff announcer on WABC 
‘now WCBS) for CBS. He joined 
WMGM in 1944. 

Wife, former radio actress Thel- 
ma Hansen: a brother Ray, mem- 
ber of the Bob & Ray radio team, 
and another brother survive. 


ALBERT FLORATH 








Albert Florath, 68, German 
actor and film pioneer, died March 
10 in Gailsdorf-Nordwuertemberg, 


West Germany. A veteran of more 
than 40 years on the stage and 
screen, he started his legit career 
at a Munich theatre in 1908. 
Florath later moved to Berlin, 
where he was seen under Max 
Reinhardt’s direction. After World 
War JI he worked with the Stutt- 
gart Theatre as a character actor 
and also’continucd his film career. 
He was best known in Ge-many for 


Philip J. Doyle, 70, a Pittsburgh | his vortrayal of Geiziger in Mo- 


liere’s comedy of that name. 




















tions. Survived by a sister and a 
brother, John, who was the last 
manager of NVA clubhouse in New 
York, 

Deceased’s last position was as 
manager at Lyceum Theatre which 
he had to give up because of ill- 
ness. 





NORMAN ROWLEY 
| L. Nerman Rowley, 63, pioneer 
cinema exhib, died suddenly at 
Liverpool, Eng., March 24. He had 
held a cinema license for 42 years, 
starting as a pianist in days of the 
siJent films. 

For many years he was manager 
of the Super Cinema, Birkenhead, 
and later opened the Plaza, now 
Gaumont, in Allerton, Liverpool. 
He was first manager of the Cap- 
itol, Bolton. For the past 21 years 
he was manager of the Scala cin- 
ema, Liverpool. 


LENNOX T, CINNAMOND 

Lennox T. Cinnamond, 33, man- 
ager of San Francisco radio sta- 
tion KSAN, was killed March 29 in 
a headon auto crash néar Palo Alto, 
Cal. A native of San Francisco, 
he first joined radio siation KYA 
there. Later he worked for KJBS, 
Frisco, and KNTV, San Jose, Cal. 
Last August he was named KSAN 
manager. 

His wife, daughter and son sur- 
vive. 








FLORENCE VEAK 

Florence Veak, 54, operator of 
the Rialto Theatre in Villisca, la., 
was found dead in a rest room of 
the theatre recently. Coroner De- 
laine Sellergren said she had taken 
her life with strychnine sulphate 
and attributed it to business wor- 
ries. : 
She had operated the house for 
three years for Oky Goodman of 


Oskaloosa, Ia., and took over the! 


lease March 1. 


PAUL BILDT 
Paul Bildt, 72, a top German 
stage and film actor, died March 
16 in Berlin. Known throughout 
several generations of acting in 
Berlin, he toured Germany in a 
number of plays. 

















columnist, died in Sarasota, Fla., 
March 28. 


Irma Wanda Beck, 76, pianist, 
died March 23 in Dallas. She was 
a former soloist with the Dallas 
Symphony Orchestra. 








Capt. Carey Harrison Rippeteau, 
67, acter and technical advisor 
known as Carey Harrison, died 
March 25 in Los Angeles. 


Wife, 60, of John P. Brown, 
manager of the Latchis Theatre, 
Newport, N. H., died March 24 in 
Newport. 








Adeline Hibard, 95, retired con- 
cert pianist, died March 23 in Hav- 
erhill, N.H, 





Wife, 48, of radio-tv news com- 
mentator William Winter, died 
March 26 in Los Angeles. Her 
mother and brother also survive. 


Brother, 23, of English singer 
Pauline Lumb, was kilfed March 
24 in an auto crash at Halifax, Eng. 








Ellen Rafferty, 66, theatrical 
landlady at Blackpool, Eng., for 





some 30 years, died there recently. 

Mother, 65, of Irving 
prexy of AB-PT Pictures, 
| Mareh 25 in Hollywood, 


Levin, 
died 





Fred Mindlin, 63, salesman for 
|National Screen Service in Chicago, 
|died March 25 in Miami Beach. 





Othmar Schoeck, 71, Swiss com- 
poser and conductor, died March 8 
in Zurich. 





Gary Morton-Jones, 28, a Welsh 
opera singer known professionally 
as Gary Morton, died March 26 in 
New York. 








| Father, 77, of playwright Ten- 
,nessee Williams, died March 27 in 
, Knoxville, Tenn. 

| Harry Depp, 71, veteran charac- 
ter actor, died March 31 in Holly- 
wood. 
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P as “Letter From an Unknown | business agent for IATSE Local r WILLIAM PHILLIPS Max Reinhardt Theatre and the, N. Y. agent, died March 30 in 
re Woman” (U), “Caught” (M-G) and ; until illness forced his retirement William Phillips latterly night | Schiller Theatre, played more than | Brooklyn. 
“The Reckless Moment” (Col). | March, 32 in “that “ OMe had | manager at the Laurelton Hotel on | 120 film roles. He was last seen in | nn 
'y Returning to France, Ophuls| March <2 in that chy. He ha 'West 55th St.. off 7th Ave.. New|the German film production of Sydney Urwin, 63, magician, died 
won acclaim with a series of taste-| worked in every Pitt theatre, in- | ¢°©"' 99 “4 ve., | u es of tneiond tne. Wasa 30 
e ; . m 5 : | departed Al York, where he also resided. but Anastasia. at Sunderland, Ekng., March . 
fully directed, opulent pictures. cluding the long-departed Alvin better known in the music business 
; They were considéred somewhat |and FHt legit houses, Curing his | s- a veteran songplugger. died of JOHN J. GLYNN | na . 
- baroque, but were brilliantly deco-/| long career. His last job was at) O° Cock in hi mata 3 De a aid | 
rated. Among them were “La/|the Warner during its Cinerama ithe hb ‘ 7 He in 80 apartment a ohn J. ne , Kay teint in Huston-Hecht 
Y Ronde,” “Le _ Plaisir,” . “Madame | — ~~ ' _—. f | His. onther ng a song demon protPeeeey ‘Corp ig) ol ak | 
: De...” and “Lola Montes.” Lat- oyle had been in and out o His is - | terng i <5 SUID | sins Guile Greed enne § 
. a him became a cause celebre hospitals almost continuously strator and plugger dates back to iary of W arner Bros. Pictures. died | . 
| in Paris when it was recently re-| since first being stricken in 1953. the pioneer days of the Remick and March 30 in New York. Glynn | begin work under Marton or what- 
: tomeail den ne recut version. This|He was a bartender for the late | Waterson, Berlin & Snyder firms, |joined Warners in 1929 and was | ever director takes over. 
_ & utilized its original flashback tech-| George Jaffe in the old Liberty | #mong ‘eo i | transferred to the foreign subsidi- | condincnies 
g = nique in chronological order. |Hotel, across the street from| .4 ey Howard =, Phi lips, four |ary when it was established in | ‘Nothing To Bo With Personalities’ 
ie Surviving are his wife and a son, | Jaffe’s burlesque house, the Acad- | Sisters, and a grandchild survive. | 1944. LPO Be Paris, April 2. 
. % Marcel, an assistant director. emy, and it was Jaffe who induced CARL NAPP Wife, brother and two sisters | John Huston: told Paris Herald 
' & him to give up mixing drinks for a ; survive, |Tribune columnist Art Buchwald 
t : CHARLES R. ROGERS | backstage work in 1912. Carl Napp, 67, veteran German | that he was literally saiked off the 
, Charles R. Rogers 64, veteran| He leaves a son and a sister. agg _ nee oe. ce PATRICK CROWLEY 'direction of “A Farewell to Arms” 
4 s ’ of a stroke March 22 in Berlin. a‘ rowley bandleader 
r, [fj producer, died March 29 in Holly- He headlined German variety |. ,P2ttick, Crowley, 5%, bandleader | (99th) by producer David O. Selz- 
44 ‘i 1 It of injuries sus- MORRIS GOLDMAN ‘ . : ~ | whose outfit was resident band at | ~. : ~ Pine are 
is wood aS a resu “ ; events for years and was a regular ry ° nick. But he was not “fired” and 
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“ At the time of his death, he was/|eran exhibitor, died March 26 in f tl : . tabl Kerry seaside spot, died March 23 alitton . Alnor edmneiin 
preparing to return to production, | New York following a long illness. S 1€ NT Placa era, notably the | in Cork, Ireland. ; bag Bete 2 my ger ven ith Sone 
e after a hiatus of several years. He began his theatrical career over “an aa N aza. ‘alti His stint at the Pavilion was said | h€ couldnt get along with Se “4 
, Rogers, who during his long ca-{40 years ago. Une of Napps many specialties | to have been an alltime record for | Dick, Huston said, paradoxically, 
i amy re } ; f his death Gold- | 5 his famed Nappkuchen Irish t on | disagreement had nothing. to do 
of reer was both an indie producer} At the on i a oad in the |(pound cake, verbally) routine. He |*" “T'S” ‘erpery- | with personalities 
and production head of such com-| Man was actively engaged in , sted as | cota Ess sone Ss. 
1 cit as RKO-Pathe and Univer- | operation of numerous theatres, =~ I been ie yo pe a ADOLFO F. BUSTAMANTE | Huston declared he got $300,000 
9. sal, started in the industry as an|including five Spanish language as 7 pt gee ce the. bill at Ado!fo Fernandez Bustamante, | for his last pic, but accepted $250,- 
exhib in Buffalo, N.Y. Prior to|houses in the New .York area. Berlin — ‘Sa re Dit al 8/56, playwright, screen writer and | 000 from Selznick who miaintained 
bs turning to production, he headed | Among his New York City theatres | 7€T" carnival. director, died of a heart attack | it was all he could afford. 
4 the Buffalo exchange of Select Pic-| were the~-Bronx, Victory, Canal, ’ . | March 18 in Mexico City. He was — a 
< tune . | Apollo, Studio, Lido, Metropolitan, ‘Tames Wt tiieae) Een as ichief of the Mexican capital’s |~~~ a 
4 As a member of the firm of | Delancey. In Scarsdale, he oper- ee ‘ —e »~. | amusements supervision depart- ° ° 
I Asher, Small & Rogers, he pro-| ated the Plaza Theatre and in New eee ae _ York |ment. ; | Biographic Films 
a, duced pictures starring Corinne | Rochelle, the Town Theatre. : a , tlle : His wife and sister survive. | : 
er Griffith for First National and la- Surviving are his wife, Sally Hamilton conducted hotel orches- Tate ‘—_— Continued from page 2 
ii ter on his own turned out westerns /|treasurer of the Troupers; a son —" at egg oa ye hy _—~ HOWARD STUBBINS had exposure on television. Keaton 
of with the late Harry Carey and Ken | Harold, v.p. of National Telefilm yy “George White’s Scandals” Howard Stubbins, 65, co-owner | was deadpanning when the Key- 
» Maynard. He also produced Pris-| Assoc., two brothers and five sis- ond “Sunday Night at the Trocad- | 2! the Allied Artists’ west coast | stone Kops were a force but he’s 
: cilla Dean starrers and produced | ters. ero.” His sones include “Betty | film distributing franchise for the| gone some latter-day tv also. 
- independently for Paramount and LAURA BOWMAN ps 90 Slanesa a ae 1 6a: |last 20 years, died April 1 in Los Pag ee 8 vei aie 
a- cep “nd 0, ; 4 +, | Co-ed Wild Honey, Bye Bye : Durante is known via all media. 
. First National. Laura Bowman, 76, veteran legit | Pretty Baby” and “Ili Never For- | Angeles after a long illness. | Mallat teenie ta hind sees he are 
Y, 2 Surviving are his wife> a son, ran go soy pu! in Holly | get ie cll Wife and daughter survive. ined sake aioe Harntine the 
» John, film producer; three brothers | wood March after a lengthy ill-| "7. auc . . Frat rom. Tair americas aon 
‘s, [i and three sisters. Iness. She had been bedridden! TW° Sons, daughter and brother} ny Stephen E. Klefsky, 66,|°Tiginal subjects of biopix. The 
a |since suffering a paralytic stroke | *¥'Y'’* | wardrobe mistress for stage and ice repo sv cha trio ate tau ‘ae 
er 4 | at sey ar is rc af aha’s --Sar-Ben from |the problem is in deciding how 
bit HARRY J. MICHAELSON about seven years ago. f : we hows af Omaha’s Ak-Sar-Ben m | 
, a Harry J. Michaelson, 59, former| Miss Bowman toured the U.S. A, EVERETT Al STIN JR. 1945 to 1955, died in Omaha re- much play the names should be 
al, president of RKO Pathe Inc., died | and Europe with various legit c | A. Everett Austin, Jr., 56, direc- cently. Survived by husband, two given and how much attention for 
30. April 2 in Miami Beach of a heart | panies for roughly half a century. | tor of the Ringling Museum IN} sons and two daughters. | the pictures themselves. 
om attack. He retired from RKO Pathe | She spent 14 years as a member of a Fia., died March 29 in : ___ | Par went heavy on selling “Ed- 
in 1952 because of a heart con-|the Lafayette Players in New dartford. A former director of Louis Hallen Grover, 91, known | die Foy and the Seven Little Foys” 
on, dition. | York and appeared on Broadway|the Wadsworth Atheneum there, | as “The Farmer” on a children’s ra- | as just that—a picture about a 
m | A native of Pittsburgh, Michael-|in support of Helen Hayes, Tal-| he was known also as a painter and | dio program at Edmonton for more | show busiiiess family. It proved 
a ‘ son began in the film business with |lulah Bankhead and Miriam Hop-| lecturer. , than 20 years prior to his retire- | profitable. 
» the Universal exchange in that city | kins, among others. _|, Austin operated a summer thea-| ment in 1945, died March 17 in| 
h- —) and later shifted to Radio Pictures.| Surviving is her husband, LeRoi /|tre at Windham, N.H. for the last | Vancouver, B.C. 
er FF He was made Cincinnati branch ! Antoine, said to be the first Haitian | Six years. He was a pioneer in . 
rs |} manager in 1925 and eastern divi-|singer-actor to come to the U. S./the little theatre movement. Capt. George W. Young, 68, a Theatre Cleanup 
sion manager six years later. When | Twenty-eight years_her junior, he His wife, son and a daughter| member of the Warner Studio 
on, Radio Pictures merged with Pathe, | wed the actress in 1935. survive. plant ake aya coe gti | ————= Continued from page 1 
on Michaelson became central district years until his retirement in ; “0 i : 
ice iakager and subsequently eastern- CARSON ROBISON JAMES TROUPE died March 15 in North Hollywood, | Equity listed violations - all the 
central district manager. In 1935 Carson Robison, 67, songwriter James Troupe, 70, manager of : _ | houses spotlighted by the union, 
= he was mate Short Subjects sales | and entertainer, died in Pough-|the Mark Hellinger Theatre for the Robert Ray, 57, assistant film di- | including the Winter Garden, Shu- 
a manager. He became President of | keepsie, N.Y., March 25 after being | last six years, died March 31 in| rector for years, died of a heart at-| bert, St. James, Imperia!, Broad- 
n” RKO Pathe 1947. in the hospital several days fol-|New York. He was also the late |tack March 26 in Hollywood. Sur-| way, Royale, Plymouth and Broad- 
ial Survivors are the widow, Fanny, | lowing surgery. George M. Cohan’s theatre man- | viving are his wife and his brother | hurst. As yet, Equity hasn’t re- 
h and two sons, Howard and Robert, Robison was born in Chetopa, | ager for 30 years. . B. B. Ray, film director. ceived any report from the health 
we both of New York, Kans., where his father was a vio-| Daughter and son survive, department. 
ryt —— linist. He began his radio career _Mrs, Helen Ione Gray, 71, one-|" ‘pie ynion plans extending the 
rat CHRISTOPHER MORLEY on WDAF, the Kansas City Star PATRICK F. LEDDY time vaude performer known pro- backstage cleanup drive to Phila- 
1, Christopher Morley, 66, novelist, | station in Kansas City, and went Patrick F. Leddy, 68, died March | fessionally as Helen PaMar, died : ae Bos d 
‘ . : P : ie u delphia, Washington, Boston an 
essayist, playwright and poet, died| from there to network programs. | 30 at Eye & Ear Hospital, N.Y.|Mareh 26 in San Francisco. er cine chine wae the Shaberte 
nd March 28 in Roslyn Heights, N.Y.,|He also had a sizeable recording | Prominent for years in theatre | sister survives. akin teeieni” Sihame elaneie” te 
ed after a long illness. career. management also he was active in ie : fe eel. iti Maiiinr caameniiiien 
er- Morley wrote more than 50; He composed more than 250 bal- | Treasure Club affairs and, also in Father, 84, of Mrs. Nick Kenny, | Chairman of the aunty committee 
books. After doing editorial work lads, among them “Carry Me Back' other theatre managers organiza-! wife of the N.Y. Mirror radio-tv' handling the matter. 
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